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Capitolo 1
INTRODUZIONE
L'oggetto di  questa tesi  di  laurea è la  serie televisiva comica statunitense  The Big
Bang Theory e, in particolare, le strategie comunicativo-interazionali di uno dei suoi
protagonisti, Sheldon Cooper. La sitcom è stata ideata da Chuck Lorre e Bill Prady ed
è stata trasmessa per la prima volta dal  Columbia Broadcasting System (CBS) nel
2007,  giungendo  quest'anno  (2018)  all’undicesima  stagione.  Ha  avuto  quindi  un
grande successo, anche fuori dagli Stati Uniti, tanto è vero che alla fine del 2017 ha
avuto inizio uno spin-off e  prequel di  The Big Bang Theory: la serie televisiva  Young
Sheldon, incentrata sull’infanzia di Sheldon.
La sitcom è ambientata a Pasadena, in California, e ha come protagonisti Sheldon,
Leonard,  Raj  e  Howard,  quattro  scienziati  che  lavorano  al  California  Institute  of
Technology (Caltech). Sheldon è un fisico teorico, Leonard è un fisico sperimentale,
Raj è un astrofisico e Howard è un ingegnere e, nonostante tutti  e quattro si siano
distinti  in  maniera brillante nei  loro rispettivi  ambiti  di  ricerca,  non hanno le stesse
abilità nelle interazioni sociali. All’inizio della prima stagione Leonard e Sheldon vivono
insieme nell’appartamento di un condominio, Howard vive ancora con la madre, e Raj
vive da solo,  mantenuto dai  suoi  ricchi  genitori  indiani.  I  quattro trascorrono il  loro
tempo  libero  insieme  principalmente  leggendo  fumetti  comprati  nella  fumetteria  di
fiducia  dell’amico  Stuart,  giocando  ai  videogiochi,  guardando  film  e  serie  tv
fantascientifici e che hanno per protagonisti dei supereroi, senza sviluppare una vita
sociale al di fuori dell’ambito lavorativo. Questa routine subisce dei cambiamenti con
l’arrivo di  una nuova dirimpettaia per Leonard e Sheldon:  Penny,  una ragazza che
proviene da Omaha, nel Nebraska, e che sogna di diventare un’attrice. Al contrario dei
quattro scienziati, Penny ha una vita sociale molto attiva e il fatto che diventi amica del
gruppo cambierà le loro vite in modo totale. Diventerà la moglie di Leonard nella nona
stagione e farà conoscere al gruppo Bernadette, la futura moglie di Howard. Anche
Sheldon troverà la sua anima gemella, Amy, che gli verrà presentata da Raj e Howard.
Tra tutti i personaggi spicca Sheldon, un ex bambino prodigio texano: si è diplomato
all’età di 11 anni e ha ottenuto il suo primo dottorato di ricerca a 16 anni. Il suo lavoro
di  ricerca  al  Caltech  riguarda  soprattutto  la  teoria  delle  stringhe  e,  per  un  breve
periodo, anche la materia oscura. È un vero genio nel campo della fisica teorica. Il
motivo  principale  per  cui  spicca,  però,  non  è  la  sua  intelligenza,  bensì  alcuni
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atteggiamenti o comportamenti molto marcati, quasi maniacali. Prima di tutto, è una
persona molto abitudinaria e ordinata: ogni giorno della settimana prevede determinati
pasti e attività da svolgere; tutti gli oggetti che possiede sono catalogati ed etichettati
secondo un criterio logico, anche quelli che non usa più e non sono più funzionanti e
che custodisce in un magazzino noto solo ad Amy. Poi, Sheldon è anche misofobo, a
tal punto da possedere dei “pantaloni da autobus” da indossare sui mezzi pubblici per
non far poggiare direttamente i suoi vestiti sui sedili. Inoltre, come non manca mai di
fare notare, ha una memoria eidetica e ricorda qualsiasi cosa che sia successa nella
sua vita. Ha anche una passione sfrenata per i treni, e per la vessillologia tanto che
trasmette  un  programma  on  line  dal  titolo  Fun  with  flags.  Cosa  alquanto  strana,
Sheldon  gestisce  le  sue  relazioni  interpersonali  come se  fossero  delle  transazioni
d’affari; per esempio, mantiene la sua relazione di convivenza con Leonard, sulla base
di un contratto molto poco paritario redatto da lui stesso, che limita la libertà d’azione
del coinquilino e che comporta dei vantaggi quasi unicamente per sé; farà lo stesso
anche per gestire la sua relazione amorosa con Amy.
Quel che è ancora più strano è che Sheldon sembra non avere nessuna abilità di
socializzazione  e  comunicazione  con  gli  altri,  in  quanto  ignora  le  “regole”  più
elementari che vigono nei rapporti interpersonali e, soprattutto, nell’interazione verbale.
Si tratta di “regole” non scritte, ma a cui tutti gli altri si attengono, in modo più o meno
consapevole, e che servono a rendere gli scambi comunicativi efficaci rispetto al loro
scopo e accettabili per gli interlocutori. Queste “regole”, che sono ovvie per il pubblico
e per gli altri personaggi, Sheldon le ignora o le scardina o non le nota, causando a
volte  irritazione,  fraintendimenti,  ilarità  o  una  combinazione  di  queste  reazioni.  È
frequente, per esempio, che interpreti alla lettera gli enunciati e che non riconosca, in
particolare,  il  sarcasmo e l’ironia.  Ha anche difficoltà ad adeguarsi  alle convenzioni
sociali  e,  di  conseguenza,  a  comportarsi  in  modo  adeguato  a  seconda  delle
circostanze  comunicative,  risultando  spesso  offensivo  e  sconveniente.  I  suoi
interlocutori, osservando questo suo comportamento comunicativo, concludono spesso
che Sheldon sia “weird” o, addirittura, “crazy”, ma a questi commenti Sheldon reagisce
con la sua classica risposta: “I’m not crazy, my mother had me tested”.
La sitcom ha attirato l’attenzione di vari studiosi (v. capitolo 2) di diversi ambiti di
ricerca. Nell’ambito linguistico essa è stata esaminata, in particolare, dalla prospettiva
della pragmatica. Gli studiosi hanno osservato che c’è una correlazione non casuale
tra  gli  aspetti  pragmatici  delle  battute  della  sitcom e l’umorismo che ne  deriva.  In
particolare, è stata messa in evidenza la stranezza asociale di Sheldon, come il fatto
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che non sappia andare oltre il significato letterale degli enunciati e che non conosca
determinate restrizioni  sociali  all’uso del  linguaggio  in  alcuni  eventi  comunicativi.  E
tuttavia, in uno degli studi, è stata ipotizzata un’evoluzione graduale del personaggio
verso una sempre maggiore consapevolezza pragmatica. Anche io avevo sviluppato
l’impressione che Sheldon modificasse il suo comportamento interazionale in questo
senso  nel  corso  delle  stagioni.  Visto  che  nella  letteratura  mancava  un’analisi
sistematica,  longitudinale,  di  una  possibile  transizione  verso  una  maggiore
consapevolezza comunicativa di Sheldon, ho voluto verificare, con dati alla mano, se
questa mia impressione fosse fondata.  Usando gli  strumenti  di  indagine tipici  della
pragmatica  linguistica  ho  mirato  a  spiegare  i  meccanismi  dei  comportamenti
comunicativi  del  personaggio  che apparissero  strani,  insoliti  e  generassero  l’effetto
umoristico. Con il mio lavoro di tesi, quindi, ho preso in esame il suo parlato da una
prospettiva pragmatica, ponendo l’attenzione sul rapporto tra l’uso del linguaggio e i
contesti  comunicativi,  gli  interlocutori  coinvolti  nelle  interazioni  e  i  fini  delle
conversazioni. L’obiettivo era quello di comprendere e spiegare in che modo Sheldon
gestisca  i  due  aspetti  complementari  delle  interazioni  linguistiche:  l’efficienza
comunicativa e la cortesia sociale.
La tesi è, pertanto, così organizzata: il secondo capitolo è una breve rassegna della
letteratura linguistica su The Big Bang Theory. Il terzo capitolo formula i quesiti della
mia ricerca e traccia i quadri teorici di riferimento che ho adottato per esaminare la
sceneggiatura  di  un  numero  sostanzioso  di  episodi  (v.  Appendice),  tratti  da  varie
stagioni,  mediante un metodo di  analisi  qualitativo  e  quantitativo.  Il  quarto capitolo
mostra i risultati quantitativi e qualitativi dell’analisi. Il quinto e ultimo capitolo offre una
discussione dei risultati della ricerca e ne trae delle conclusioni preliminari.
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Capitolo 2
RASSEGNA DELLA LETTERATURA
2.1. Introduzione
In questo capitolo si intende fornire una rassegna di alcuni dei numerosi studi svolti
sulla sitcom The Big Bang Theory. Ne sono stati condotti in vari ambiti di ricerca come
quelli  della  traduzione,  della  filosofia,  della  psicologia,  degli  studi  di  genere  e
dell’ingegneria  informatica;  tuttavia,  in  questa  rassegna  verranno  presi  in
considerazione solo quelli di ambito linguistico1.
Gli studi presentati qui a grandi linee mostrano come diversi studiosi abbiano riflettuto
su come possa nascere, essere compreso ed essere spiegato l'umorismo della sitcom,
servendosi di diversi quadri teorici di riferimento come il Principio Cooperativo di Grice
(Cooperative  Principle)  (1975),  la  Teoria  della  Pertinenza  (Relevance  Theory)  di
Sperber e Wilson (1986),  la Teoria dell'Adattamento e della Pertinenza (Adapation-
Relevance  Theory)  basata  su  Sperber  e  Wilson  (1986)  e  Verschueren  (2000),  i
meccanismi  retorici,  la  Teoria  Generale  dell’Umorismo Verbale  (General  Theory  of
Verbal  Humor)  di  Attardo (1994),  la  Teoria dei  Memi (Memetic  Theory)  di  Dawkins
(1976) e Blackmore (1999;2001).
La sceneggiatura della sitcom è stata anche presa in considerazione come mezzo per
esemplificare alcune teorie pragmatiche come le inferenze, il Principio Cooperativo di
Grice (1975), gli  atti  linguistici  (Speech Acts) di  Austin (1962) e di Searle (1969), il
Principio di Cortesia (Politeness Principle) di Brown e Levinson (1987), gli studi sulla
Scortesia di Bousfield (2008b) e Culpeper (1996; 2001; 2008).
2.2. Studi linguistici sulla sitcom The Big Bang Theory
I primi sei studi che verranno ricordati si rifanno al Principio Cooperativo di Grice e alla
Teoria della Pertinenza di Sperber e Wilson. Izaias (2011) e Hu (2012) prendono in
considerazione entrambe le teorie, Wardana (2015) e Klohe (2011-12) solo il Principio
Cooperativo di Grice, Wu e Rui (2015) solo la Teoria della Pertinenza e Ma e Jiang
(2013)  l’integrazione  della  Teoria  della  Pertinenza  e  di  quella  dell’Adattamento  di
Verschueren.
1 Di questi, però, vengono esclusi Linn (2012), che non è stato possibile rintracciare, e quelli
relativi alla traduzione di Balirano (2013) e Arunsamran e Tungtang (2015).
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Izaias  (2011)  prende  in  esame  la  sitcom  americana  The  Big  Bang  Theory  per
analizzare alcuni  tipi  di  ironia presenti  nel  testo della  sceneggiatura.  In  particolare,
viene analizzato il terzo episodio della terza stagione della sitcom. L’analisi consiste
principalmente  nell’individuazione  degli  atti  linguistici  che  i  personaggi  veicolano,  o
vorrebbero veicolare, nelle loro battute; nell’individuazione delle massime del Principio
Cooperativo di  Grice che non vengono osservate;  nella  riflessione sulle battute dal
punto di vista della Teoria della Pertinenza; nella definizione dei tipi di ironia che, di
volta in volta, si riscontrano, ironia che può essere a) verbale (quando l’autore dice
qualcosa  ma  intende  qualcos’altro),  b)  drammatica  (quando  il  pubblico  percepisce
qualcosa che il personaggio non sa), c) situazionale (quando c’è una discrepanza tra le
aspettative di un certo esito e l'esito effettivo). Dall’analisi risulta che Sheldon Cooper,
uno dei protagonisti della sitcom, è il personaggio più ironico, soprattutto per quanto
riguarda l’ironia  di  tipo verbale.  Lo studio  suggerisce che,  per  rendere conto della
comicità degli scambi comunicativi, è utile prendere in considerazione sia il Principio
Cooperativo di Grice sia la Teoria della Pertinenza di Sperber e Wilson così da capire
pienamente come avvenga la comprensione o il fraintendimento tra i personaggi.
Hu (2012) usa la teoria di Grice e quella di Sperber e Wilson per far comprendere
meglio al pubblico cinese da cosa scaturisca l'umorismo della sitcom. A tale scopo, da
un lato  prende in  considerazione i  casi  di  mancata  osservanza delle  massime del
Principio Cooperativo di Grice, illustrando per ognuno il contesto, le implicature e gli
effetti umoristici raggiunti; dall’altro, illustra e discute dei casi in cui si crea un effetto
umoristico,  avvalendosi  dei  concetti  di  comunicazione  ostensivo-inferenziale  e  di
pertinenza massima e ottimale. Nei dialoghi analizzati l'effetto comico scaturisce da
due contrasti: il primo è il contrasto tra, da un lato, l'ostensione del parlante 2 (cioè la
sua intenzione comunicativa), che è tesa sia ad informare i destinatari di qualcosa, sia
a informarli della propria intenzione informativa, sia a creare aspettative e, dall'altro, le
inferenze dell'interlocutore; il secondo è il contrasto tra la pertinenza ottimale (cioè le
informazioni  adeguate  fornite  dal  parlante  affinché  l'interlocutore  capisca  le  sue
intenzioni  con  il  minimo  sforzo  cognitivo)  e  la  pertinenza  massima  (cioè
l'interpretazione  più  rilevante  che  l'interlocutore3 possa  raggiungere  in  funzione
2 Il  termine “parlante” viene usato per riferirsi,  indifferentemente, a chi parla o scrive dando
inizio a uno scambio comunicativo, cioè all’emittente di un enunciato.
3 Il  termine “interlocutore” viene usato per riferirsi,  indifferentemente,  a chi  parla o scrive in
reazione a un altro partecipante alla comunicazione, cioè al destinatario di un enunciato.
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dell'esperienza personale, dello sfondo cognitivo e delle abilità comunicative).
Analizzando undici episodi della prima stagione della sitcom, Wardana (2015) mostra
come l’effetto umoristico sia dovuto, per la maggior parte, alla violazione delle massime
del Principio Cooperativo di Grice e all’uso concomitante di tipi differenti di umorismo
verbale: a) quello eristico (quando si dice qualcosa, senza curarsi che sia vero, per
avere la meglio in una discussione); b) quello dell'assurdità (quando coinvolge parole
insensate, non ragionevoli per il contesto); c) l’iperbole; d) lo scherno. Risulta che la
massima più  violata  sia  quella  della  qualità  e  che  il  tipo  di  umorismo verbale  più
frequente sia l’iperbole, soprattutto per quanto riguarda il personaggio di Sheldon.
Klohe (2012) analizza alcune situazioni comiche della sitcom mostrando, attraverso
alcuni dialoghi della prima stagione, che c’è una relazione tra la mancata osservanza
di una o più massime del Principio Cooperativo di Grice e gli effetti umoristici ottenuti
dall’impiego del linguaggio scientifico, del sarcasmo, dell’iperbole e delle espressioni
ambigue. Klohe fa notare, inoltre, come i personaggi determinino gli effetti umoristici
sia intenzionalmente sia inconsciamente.
Wu e Rui (2015) analizzano l’umorismo verbale di dialoghi tratti dalla prima, seconda,
quarta  e  quinta  stagione  della  sitcom.  Basandosi  sulla  Teoria  della  Pertinenza  di
Sperber e Wilson, gli autori dimostrano che l’umorismo può scaturire da tre diverse
circostanze: la differenza tra la pertinenza massima inferita dall'interlocutore e quella
ottimale  veicolata  dal  parlante,  la  differenza  tra  due  diversi  contesti  cognitivi  di
partenza e l’incapacità di rendere manifesta la propria intenzione comunicativa.
Ma e Jiang (2013) esplorano la creazione e l'interpretazione dell’umorismo verbale di
tre episodi della sesta stagione della sitcom alla luce della Teoria dell'Adattamento e
della  Pertinenza.  Questo  modello  è  l’integrazione  della  Teoria  della  Pertinenza  di
Sperber e Wilson (1986) e della Teoria dell’Adattamento di Verschueren (2000), con
contributi  ulteriori  di  Yang  Ping  (2001)  e  Ran  Yongping  (2004).  In  particolare,
rifacendosi ai punti principali di questa teoria, gli autori dimostrano che, in base agli
esempi  riportati,  la  comicità  può  scaturire  da  informazioni  sui  personaggi  che  il
pubblico conosce già, dalla differenza tra la realtà fisica e le credenze dei personaggi,
dal contrasto tra la presunzione di pertinenza di un parlante e le inferenze tratte dal
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suo interlocutore, dalla differenza tra il  mondo mentale dei personaggi e il  pensiero
comune o dai significati ambigui del lessico.
Vi sono poi i lavori di Yin e Yun (2012) e Chaipreukkul (2013), che pongono l’attenzione
sui  meccanismi  retorici  che  operano  nella  sitcom,  il  secondo  prendendo  in
considerazione anche il Principio Cooperativo di Grice.
Yin e Yun (2012) analizzano alcuni dialoghi tratti da episodi della prima, della seconda
e  della  terza  stagione  di  The  Big  Bang  Theory,  al  fine  di  mostrare,  attraverso  la
spiegazione  del  contesto,  come l’uso  di  strumenti  retorici  (in  particolare:  l'ironia,  il
sarcasmo, la similitudine, la metafora, l'antonomasia, l'allusione, la parodia, l'iperbole, il
giro di parole, la minimizzazione, l'anticlimax) determini degli effetti comici.
I meccanismi retorici usati nella sitcom sono oggetto di attenzione e analisi anche da
parte di Chaipreukkul (2013). Attraverso alcuni dialoghi della terza stagione, l’autore
esemplifica  i  tipi  differenti  di  mancata  osservanza  delle  massime  del  Principio
cooperativo di Grice, rifacendosi anche agli studi di Attardo (1993) e Thomas (1995):
mostra come il  meccanismo più frequente di  disattesa delle massime sia il  flouting
(burla),  che consiste  nella  violazione ostentata  di  una massima,  mentre  la  tecnica
retorica più frequente sia il  repartee (arguzia), che consiste in uno scambio veloce e
arguto di battute. Inoltre individua un binomio ricorrente nel parlato dei vari personaggi:
quello dell’ironia e della burla della massima della qualità.
Il primo dei due studi successivi, Romano (manoscritto), si rifà alla Teoria Generale
dell’Umorismo di Attardo e il secondo, Bao (2017), alla Teoria dei Memi.
Romano  (manoscritto)  rende  conto  della  comicità  della  sitcom  secondo  la  Teoria
Generale dell’Umorismo Verbale, sviluppata da Attardo (1994), facendo riferimento alle
risorse della conoscenza (Knowledge Resources: KR). Le KR sono strumenti per la
descrizione delle  proprietà formali,  contenutistiche e strutturali  di  episodi  umoristici.
L’analisi, condotta su tre testi scelti a caso dalle prime due stagioni, dimostra che, in
particolare, le KR forniscono delle informazioni utili per comprendere appieno gli effetti
umoristici e che il pubblico, talvolta, deve cooperare con gli indizi presenti nel contesto
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e nelle battute dei personaggi per apprezzare questi effetti.
Bao (2017) prende in considerazione la relazione tra umorismo verbale e la Teoria dei
Memi (Memetic theory), teoria che prende spunto da Dawkins (1976). Questi spiega
come i geni promuovano l'evoluzione del mondo vivente tramite l'auto-riproduzione e la
competizione. Applicando questa teoria agli studi linguistici, Blackmore (1999; 2001)
afferma che i  memi sono elementi  di  una cultura o sistemi  di  comportamento che
passano da un individuo all'altro attraverso mezzi non genetici (ad esempio l'imitazione
e il linguaggio) e che, come i geni, competono tra loro per entrare nei cervelli di nuovi
ospiti, influenzando l'esistenza e lo sviluppo del linguaggio e della cultura. Il lavoro di
Bao rende conto dell’umorismo verbale in alcuni dialoghi dalla prima e della quarta
stagione  della  sitcom,  tenendo  in  considerazione  la  variazione  del  meme  e  la
disarmonia tra contesti. La prima è la combinazione di un meme linguistico che è già
noto ai parlanti e di una variante dello stesso, non ancora nota. La seconda, riferibile al
vocabolario o al retroterra culturale, si riscontra tra il contesto di default, che è quello
generalmente conosciuto ed evidenziato dal meme linguistico, e un nuovo contesto,
inusuale per la lingua e la cultura in questione. Bao esemplifica, inoltre, i quattro stadi
del processo di genesi e trasmissione dell’umorismo basandosi su Heylighen (1998):
assimilazione, conservazione, espressione e trasmissione dei memi linguistici.
Degli ultimi due studi che chiudono la rassegna, il primo, Stange ed Eitelmann (2016),
spiega ed esemplifica alcune teorie pragmatiche: quella degli atti linguistici di Austin e
Searle,  il  Principio cooperativo di  Grice,  la  cortesia di  Leech,  Brown e Levinson;  il
secondo,  Bednarek  (2012),  prende  in  considerazione  gli  studi  della  scortesia  di
Bousfield (2008b) e Culpeper (1996; 2001; 2008).
Attraverso  esempi  tratti  da  diversi  episodi  e  diverse  stagioni  della  serie  televisiva,
Stange ed Eitelmann (2016) giungono a delle conclusioni riguardo al personaggio di
Sheldon: egli risulta non essere abile a trarre le giuste inferenze poiché non va oltre il
significato letterale degli enunciati degli altri personaggi; non tiene in considerazione il
valore  co-testuale,  contestuale  ed  enciclopedico  degli  enunciati;  sembra  che  non
riesca  quasi  mai  a  capire  gli  atti  linguistici  indiretti;  dà  a  vedere di  non  seguire  il
Principio Cooperativo di Grice, come risulta da due circostanze: come interlocutore, è
inconsapevole delle implicature degli enunciati, senza trarne le giuste inferenze; come
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parlante,  aderisce  in  maniera  troppo pedissequa  al  Principio  Cooperativo  di  Grice,
senza rendersi conto del fatto che talvolta bisogna sacrificarne qualche massima per
garantire  una  comunicazione  socialmente  accettabile.  Tuttavia,  gli  autori,  infine,
segnalano anche un miglioramento delle abilità comunicative di Sheldon nel tempo: nel
corso varie stagioni della serie dimostra maggiore consapevolezza sia della differenza
tra il significato della frase e il significato dell'enunciato, sia della presenza di restrizioni
sociali all'uso del linguaggio in determinati eventi comunicativi.
Bednarek  (2012)  analizza  il  personaggio  di  Sheldon  sia  attraverso  un'analisi
computerizzata  della  sceneggiatura,  sia  attraverso  un'analisi  “manuale”  prendendo
come riferimento  gli  studi  sulla  scortesia  di  Bousfield  (2008b)  e  quelli  di  Culpeper
(1996; 2001; 2008). La prima parte del lavoro è volta a fornire una caratterizzazione
del personaggio di Sheldon attraverso l’esame di concordanze e parole chiave del suo
parlato (ciò che Sheldon dice di sé stesso) e di quello degli altri personaggi (quello che
dicono sul suo conto). Si fanno notare tre fenomeni: in Sheldon sono riconoscibili le
caratteristiche stereotipiche  dei  nerd;  gli  altri  personaggi  di  solito  intervengono  per
spiegargli le convenzioni sociali; infine, Sheldon utilizza delle espressioni scientifiche
che si  trovano più nella scrittura accademica formale che nell'inglese parlato, ha la
tendenza a dare definizioni alle cose e ai fenomeni e a ripetere più volte le stesse
parole ed espressioni. La seconda parte del lavoro di Bednarek, invece, è basata su
una scena del quarto episodio della prima stagione in cui Sheldon dialoga con Penny,
la  quale  è  il  personaggio  meno nerd  della  sitcom.  L'autrice  analizza le  reazioni  di
Penny a quello che le dice Sheldon e anche le manifestazioni di cortesia e scortesia,
adottando sia un approccio di primo ordine (basato su idee intuitive e pre-teoriche di
cosa  sia  cortese  o  scortese  secondo  le  opinioni  dei  parlanti),  sia  un approccio  di
secondo  ordine  (secondo  teorie  linguistiche  che  descrivono  cosa  sia  più  o  meno
cortese  negli  scambi  comunicativi  in  base  a  parametri  che  sono  individuabili  più
oggettivamente nei contesti comunicativi, cioè quella di Bousfield (2008b) e quella di
Culpeper  (1996;  2001;  2008)).  Le  reazioni  di  Penny  rivelano  una  sua  valutazione
negativa  del  comportamento  verbale  inappropriato  di  Sheldon;  questi  minaccia  la
faccia positiva e negativa di Penny in vari modi: usando un linguaggio a lei oscuro,
trattandola con sufficienza,  criticando e disprezzando le sue azioni  e le  sue scelte
linguistiche,  dissociandosi  da lei,  essendo in disaccordo con lei  e interrompendola,
invadendo il suo spazio personale. Tuttavia, il fatto che Sheldon, nel corso della scena
analizzata, tenga anche un comportamento che non minaccia la faccia di Penny, può
12
fare  concludere  che  il  suo  comportamento  scortese  non  sia  intenzionale  ma  sia,
piuttosto, conseguenza della mancanza di conoscenza delle strategie della cortesia.
2.3. Conclusioni
Gli studi tracciati brevemente nella sezione precedente hanno due diverse finalità: i
primi  dieci  permettono  di  comprendere  come,  attraverso  diversi  quadri  teorici  di
riferimento,  sia  possibile  rendere conto  degli  effetti  umoristici  che caratterizzano la
sitcom, in quanto mostrano delle correlazioni non casuali tra gli aspetti pragmatici delle
battute dei personaggi e l'umorismo che ne deriva; gli ultimi due, invece, dimostrano
come  sia  possibile  spiegare  ed  esemplificare  concetti  pragmatici  mediante  la
sceneggiatura della sitcom.
Questi studiosi, tuttavia, analizzano un campione relativamente limitato di testi (solo
Chaipreukkul (2013) prende in esame un’intera stagione), così che non è possibile
verificare se le conclusioni alle quali giungono sono vere solo degli episodi presi in
esame o se riguardano l’opera in modo più ampio. Inoltre, nessuno degli studi suddetti
prende in esame le battute di due o più personaggi nell’arco di due o più stagioni per
confrontarle  nelle  loro  peculiarità  ed  eventuale  evoluzione  (soltanto  Stange  ed
Eitelmann (2016) accennano a un'evoluzione delle abilità comunicative di Sheldon).
Infine, ai metodi qualitativi utilizzati,  soltanto Chaipreukkul (2013) affianca anche un
aspetto quantitativo riportando la frequenza con la quale si riscontra un determinato
fenomeno.
Questa tesi si propone di contribuire agli studi sulla sitcom  The Big Bang Theory
con  l’obiettivo  di  verificare  se  sia  rintracciabile,  nel  corso  della  serie  televisiva,
un’evoluzione nel comportamento comunicativo del personaggio Sheldon, esaminando
il  testo della sceneggiatura di  interi  episodi,  nell’arco di  dieci  stagioni.  Il  metodo di
lavoro è descritto nel capitolo successivo.
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Capitolo 3
METODO
3.1. Introduzione
In questo capitolo vengono indicati l'oggetto di analisi di questa tesi, i quesiti che si
sono affrontati, il quadro teorico di riferimento e il metodo di analisi che si sono adottati
con l’obiettivo di fornire delle risposte ai quesiti stessi.
3.2. Quesiti della ricerca
La lettura dei lavori svolti su  The Big Bang Theory, descritti nel capitolo precedente,
mostra  che  Sheldon  Cooper  ha  una  carenza  nell'ambito  dell'efficienza  e  della
cooperazione comunicativa; Stange ed Eitelmann (2016) segnalano un'evoluzione del
personaggio verso una maggiore competenza pragmatica nel corso delle varie stagioni
del programma, ma senza fornire dati tangibili a sostegno di questa loro osservazione.
Da spettatrice della sitcom, ho avuto anche io la medesima impressione e mi sono
quindi chiesta se fosse possibile riscontrare dei dati  oggettivi  a sostegno di  questa
osservazione, delineando il comportamento comunicativo del protagonista attraverso
un'analisi delle sue battute.
Pertanto i quesiti principali della mia ricerca sono i seguenti:
- è vero che c'è un'evoluzione della competenza pragmatica di Sheldon nel corso della
serie TV?
- Se sì,  quali  sono le tracce di  questa evoluzione nella comunicazione di  Sheldon,
stagione dopo stagione?
- Se sì, in che misura è riscontrabile questa evoluzione, stagione dopo stagione?
Per  affrontare  questi  quesiti,  è  innanzitutto  necessario  individuare  gli  strumenti  di
indagine appropriati  per un’analisi  affidabile e plausibile delle pratiche comunicative
nell’interazione orale. A questo scopo, nella prossima sezione traccio il quadro teorico
di riferimento della mia indagine.
3.3. Quadro teorico di riferimento
Per svolgere la  mia ricerca ho preso in  considerazione alcune teorie che rendono
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conto  di  come  la  comunicazione  possa  essere  razionalmente  efficace  ma  anche
socialmente accettabile: il Principio Cooperativo di Grice, la Teoria della Pertinenza di
Sperber e Wilson e gli studi sulla cortesia di Leech e di Brown e Levinson.
3.3.1. Il Principio Cooperativo di Grice
Il  Principio  Cooperativo  di  Grice  (1975)  rende  conto  della  razionalità  e  della
ragionevolezza degli scambi comunicativi efficaci tra i parlanti e i loro interlocutori. Si
tratta di un principio regolativo dell’interazione al quale i parlanti si rifanno tacitamente
per  produrre  e  interpretare  gli  enunciati  in  maniera  efficiente:  Grice  lo  esprime  in
questo modo: “conforma il  tuo contributo conversazionale a quanto è richiesto,  nel
momento in cui avviene, dall'intento comune accettato o dalla direzione dello scambio
verbale in cui sei impegnato” (p. 60), cioè “fai in modo che ciò che dici sia sensato e
logico  per  la  conversazione  che  stai  portando  avanti  in  un  determinato  momento,
relativamente alle intenzioni dei parlanti coinvolti e agli scopi di questa”.
Il Principio Cooperativo di Grice si articola in quattro massime più specifiche che, se
seguite,  assicurano uno scambio comunicativo sensato ed esauriente.  Le massime
sono quella della quantità, quella della qualità, quella della pertinenza (detta anche
rilevanza o relazione) e quella della maniera.  Così come il  Principio, anche queste
sono espresse all’imperativo,  nonostante  né l'uno né le  altre siano imposizioni  ma
semplici constatazioni di come si svolga una conversazione efficiente. L’imperativo ha
la  funzione di  presentare l’uno e le  altre come delle  linee guida indispensabili  per
comunicare in maniera efficace e logica: i parlanti, quando comunicano, intendono far
comprendere  quale  sia  l'intenzione  del  contenuto  veicolato  dai  loro  enunciati  e  il
contenuto degli  enunciati  stessi;  e gli  interlocutori,  a loro volta,  riconoscono questa
intenzione e danno per scontato che i parlanti siano cooperativi; loro stessi,  quindi,
coopereranno  all’efficacia  comunicativa  attribuendo  ai  parlanti  questa  intenzione  e
cercando di interpretare le informazioni che ricevono alla luce di questa assunzione di
base.
Le quattro massime del Principio Cooperativo di Grice sono formulate come segue
e,  per  ognuna,  sono  riportati  sotto  degli  scenari  comunicativi  e  dei  mini-scambi
conversazionali inventati, che illustrano come funzionano.
La massima della quantità si riferisce alla quantità di informazioni che il  parlante
fornisce ed è la seguente: “dai un contributo tanto informativo quanto richiesto (dagli
intenti dello scambio verbale in corso); non dare un contributo più informativo di quanto
sia richiesto” (p. 60), cioè non bisogna dire né di più, né di meno rispetto a quanto
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venga richiesto dallo scambio comunicativo in corso per non rischiare di essere troppo
poco informativi o dire più del necessario.
(1) Per la strada
I parlanti A e B si trovano a Roma, in una strada vicino al Colosseo. Il parlante A chiede
informazioni al suo interlocutore (parlante B) per raggiungere l'anfiteatro.
Parlante A: “Mi scusi, dove si trova il Colosseo?”
Parlante B: “Da qui deve andare dritto e girare alla prima a destra.”
Il  parlante  B  osserva  la  massima  della  quantità  fornendo  al  parlante  A  tutte  le
indicazioni necessarie (né una in più né una in meno) per raggiungere il Colosseo dal
punto della città di Roma in cui si trovano. Non tralascia nulla di quanto necessario
sapere per giungere al Colosseo, né vi aggiunge altro di ripetitivo o inutile allo scopo
dell’interazione.
La massima della qualità si riferisce, invece, alla qualità dell'informazione e recita:
“cerca di dare un contributo che sia vero; non dire ciò che ritieni falso; non dire ciò per
cui non hai prove adeguate” (p. 60-61).
(2) Tra amici
I due parlanti A e B hanno un amico in comune, Marco, e parlano della sua famiglia.
Parlante A: “Marco ha tre figli?”
Parlante B: “Me ne ha presentati due, non so se ne abbia anche un terzo.”
Il parlante B osserva la massima della qualità dando al parlante A una risposta il più
veritiera possibile in base a quello che sa. Infatti, riferisce solo quello di cui ha certezza
(esistono  due  figli  che  ha  conosciuto  direttamente)  e  presenta  invece  solo  come
possibile, e quindi potenzialmente non accurata, un’informazione della cui validità non
ha certezza. Mette quindi in guardia l’interlocutore sulla possibile parziale inaffidabilità
dell’informazione fornita.
La massima della pertinenza si riferisce all'attinenza dell'informazione veicolata ed è
“sii pertinente” (p. 61).
(3) Progetti per il Capodanno
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I parlanti A e B discutono sui loro progetti per il Capodanno.
Parlante A: “E tu cosa farai a Capodanno?”
Parlante B: “Andrò a sciare a Cortina.”
Il  parlante  B  osserva  la  massima  della  pertinenza  fornendo  un  contributo  alla
conversazione proprio sull’argomento appena introdotto (il Capodanno); è in linea con
il turno precedente sia in relazione alla sua funzione comunicativa (è una risposta a
una  domanda,  che  insieme  formano  una  coppia  adiacente)  sia  al  suo  contenuto
proposizionale (fornisce informazioni su B, che A desidera ricevere, e non altri).
La  massima  della  maniera  si  riferisce  al  modo  in  cui  l'informazione  viene
veicolata ed è “sii perspicuo; evita oscurità d'espressione; evita ambiguità; sii conciso
(evita inutili prolissità); sii ordinato” (p. 61).
(4) Racconti tra amici
I parlanti A e B parlano di quello che hanno fatto la sera precedente con le rispettive
compagnie.
Parlante A: “Cosa avete fatto ieri sera, dopo le 21?”
Parlante B: “Abbiamo visto un film e abbiamo fatto una passeggiata sul lungomare.”
Il parlante B osserva la massima della maniera in quanto usa parole di uso comune,
facilmente comprensibili al suo interlocutore; è conciso perché menziona le due attività
che aveva svolto senza dilungarsi su dettagli riguardo al film o alla passeggiata; ed è
ordinato: la congiunzione “e” esprime l'ordine delle azioni del parlante B e della sua
compagnia, i quali prima hanno visto un film e dopo hanno fatto una passeggiata sul
lungomare.
Pertanto, seguendo le massime del Principio Cooperativo, ma tenendo conto anche
del  contesto,  il  parlante  trasmette  delle  implicature,  cioè  veicola  delle  informazioni
implicite, e l'interlocutore trae delle inferenze, ossia delle informazioni nuove e implicite
a  partire  da  quelle  che  sono  espresse  esplicitamente,  con  cui  interagire  in  modo
efficace e sensato. Idealmente, affinché ci sia la massima cooperazione tra i parlanti,
nelle conversazioni vengono rispettate tutte e quattro le massime. In tutti e quattro gli
esempi  sopra  riportati,  il  parlante  A,  per  comprendere  l'implicatura  veicolata  dal
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parlante B deve necessariamente trarre delle inferenze. Nell'esempio (1), rispondendo
“Da qui deve andare dritto e girare alla prima a destra”, il parlante B crea l'implicatura
“non so né di più né di meno rispetto alle indicazioni fornite“ e più in generale è come
se  volesse  far  capire  all’interlocutore:  “quanto  alla  tua  richiesta  di  informazioni
(massima della pertinenza) non so né di più né di meno rispetto alle indicazioni fornite
(massima della quantità), le quali sono vere (massima della qualità) ed espresse in
maniera chiara, in modo che tu possa raggiungere il Colosseo prima andando dritto e
poi  girando a destra  (massima della  maniera)”;  cioè vuol  dare a intendere che ha
rispettato la massima della quantità in particolare e il Principio Cooperativo nella sua
interezza.  Allo  stesso modo nell'esempio  (2)  il  parlante  B,  rispondendo “Me ne ha
presentati due, non so se ne abbia anche un terzo”, osserva in particolare la massima
della  qualità  e  crea  l'implicatura  “non  so”  ma  veicola  anche  tutte  le  informazioni
necessarie per rispettare tutte e quattro le massime: “quanto alla tua domanda sui figli
di Marco (massima della pertinenza), non so né di più né di meno rispetto a quanto ho
detto (massima della quantità) e quello che so potrebbe non essere sufficiente (non ho
le  prove  del  fatto  che  abbia  un  terzo  figlio,  per  esempio)  ma  che  non  lo  so  è
certamente vero (massima della qualità) e l'ho espresso chiaramente (massima della
maniera)”.
Talvolta una o più massime possono non essere osservate per vari motivi (per esempio
per voler dare a una massima la priorità su un’altra o per voler creare una determinata
implicatura  oppure  perché  non  ce  se  ne  rende  conto).  Ci  sono  quindi  vari  tipi  di
mancata osservanza delle massime: per ognuno, si dà di seguito una breve definizione
e si forniscono degli esempi inventati.
Il primo tipo di mancata osservanza è il conflitto (conflict) tra due o più massime;
questo  avviene  perché  a  volte  il  parlante,  messo  alle  strette  da  una  determinata
situazione comunicativa, decide di dare priorità a una massima e di violarne un'altra:
l'implicatura da ricostruire è che il  parlante cooperativo non avrebbe potuto fare di
meglio.  La  scelta  di  priorità  fatta  da  parte  del  parlante  dipende  sia  dal  contesto
comunicativo sia del suo interlocutore o dai suoi interlocutori.
(3) L’operaio in casa
Marco è un idraulico ed è a casa di  Marta per aiutarla a risolvere un problema in
cucina. Lei offre all'amico un bicchiere d'acqua.
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Marco: “Hai messo via il mio bicchiere dal tavolo?”
Marta: “Non ho visto dei bicchieri sul tavolo.”
Può sembrare che la risposta di Marta non osservi la massima della pertinenza: Marco
le chiede, infatti, se avesse messo via il suo bicchiere dal tavolo, non se avesse visto
dei  bicchieri  sul  tavolo.  Così  facendo,  e  dando  volontariamente  a  intendere
all’interlocutore che agisce verbalmente appunto di  proposito in  questo modo,  crea
l'implicatura “no”: non ha visto dei bicchieri sul tavolo (osservanza della massima della
qualità), quindi non avrebbe neppure potuto toglierne; con il “no” implicito Marta dà una
giustificazione logica a Marco e conta sul fatto che lui sappia recuperarla.
Il secondo tipo di mancata osservanza delle massime è la burla (flouting), che è una
violazione ostentata di  una massima da parte del parlante e di  cui  l'interlocutore è
consapevole  proprio  perché così  palese.  Se la  burla  viene riconosciuta come tale,
l'interlocutore si  rende conto  che è avvenuta una disattesa di  una massima senza
intenzioni ingannevoli, quindi sa anche cosa inferire dalle battute del parlante in base
al cotesto linguistico, al contesto dello scambio comunicativo, alle conoscenze relative
all'interazione in corso e alle esperienze precedenti.
(4) All’università
Chiara e Paola si incontrano all'università. La sera precedente Paola è andata ad una
festa a casa di Giovanni, amico di entrambe, e tutti gli invitati hanno assistito a un litigio
molto acceso tra i due.
Chiara: “Hai litigato con Giovanni alla festa?”
Paola: “Alla festa c'erano dei dolci squisiti!”
Paola  viola  ostentatamente  la  massima  della  pertinenza  e,  proprio  perché  lo  fa
platealmente, il  suo obiettivo non è quello di  fuorviare Chiara, bensì quello di  farle
capire, indirettamente, che il suo messaggio implicito è che non vuole parlare del litigio
avuto con Giovanni.
Il  terzo  tipo  di  mancata  osservanza  delle  massime  è  l'abuso  (violating),  una
violazione  anch'essa  intenzionale  da  parte  del  parlante  ma  fatta  a  vantaggio  o  a
svantaggio dell'interlocutore. Nel primo caso (esempio 5) può avvenire per un fine più
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nobile  dell'efficienza  comunicativa,  come  può  esserlo  mentire  a  fin  di  bene;  nel
secondo caso (esempio  6)  può avvenire per  fuorviare  l'interlocutore.  Diversamente
dalla  burla,  questo tipo  di  mancata osservanza avviene con l'intenzione di  non far
capire all'interlocutore che è avvenuta.
(5) Dal medico
Il medico di Federico sta leggendo i referti degli esami clinici che gli aveva prescritto e
sospetta  che  il  paziente  abbia  un'insufficienza  renale.  Tuttavia,  per  affermarlo  con
sicurezza, deve aspettare i risultati  di altri  test e decide, pertanto, di non allarmare
Federico.
Federico: Cosa può dirmi dei risultati delle analisi, dottore?
Medico: Non ci sono delle anomalie gravi.
Il medico, in questo caso, viola la massima della qualità per non causare ansia al suo
paziente prima di  avere delle  risposte più specifiche e definitive:  se fosse sincero,
direbbe a Federico che ha delle anomalie gravi, presentando la malattia come almeno
possibile, invece di escluderla.
(6) Nuovi incontri
Elena presenta al suo amico Francesco una sua nuova amica, la quale da poco non ha
più  un  fidanzato,  ed  è  infastidita  dal  fatto  che  Francesco  provi  interesse  nei  suoi
confronti.
Francesco: “La tua amica è fidanzata?”
Elena: “Sì.”
Elena  viola  la  massima della  qualità  proprio  per  fuorviare  Francesco,  mentendogli
spudoratamente sulla condizione sentimentale della sua amica.
Il quarto tipo di mancata osservanza delle massime è l'infrazione (infringing), una
violazione incontrollata che può essere dovuta a un'imperfetta padronanza della lingua
(per esempio la lingua madre per i bambini, la lingua seconda o straniera per gli adulti),
ad alcune malattie o alcuni infortuni, come può avvenire per pazienti che hanno subìto
lesioni in aree del cervello deputate al linguaggio.
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(7) Uno studente all’estero
Margherita  ospita per  qualche mese a casa sua John,  un ragazzo inglese che ha
deciso di fare un'esperienza all'estero con il progetto Intercultura.
Margherita: “Vuoi andare al mare?”
John: “No, non ho fame!”
John,  madrelingua  inglese,  sta  apprendendo  la  lingua  italiana  e  non  conosce  il
significato di molte parole: per questo viola la massima della pertinenza e non risponde
in maniera appropriata a Margherita.
Il  quinto  e ultimo tipo  di  violazione è la  sospensione (opting out).  Il  parlante  in
questo  caso  manifesta  la  sua  indisponibilità  a  essere  cooperativo,  allontanandosi
dall'ambito delle massime e dal Principio Cooperativo di Grice più in generale, come
mostra l'esempio seguente.
(8) Sciopero dei mezzi pubblici
Dario è uno studente universitario che fa il pendolare e, a causa di uno sciopero dei
mezzi pubblici, negli ultimi giorni ha subìto dei disagi.
Luca: “Alla fine a che ora sei arrivato a casa ieri pomeriggio?”
Dario: “No comment.”
Dario,  rispondendo  a  Luca  “No  comment”,  decide  di  allontanarsi  non  solo
dall'osservanza delle massime ma anche dal Principio Cooperativo più in generale.
3.3.2. La Teoria della Pertinenza di Sperber e Wilson
La seconda teoria che rientra nel quadro teorico di riferimento è quella della Pertinenza
di Sperber e Wilson (1986). A differenza del Principio Cooperativo di Grice, il principio
della  pertinenza  di  Sperber  e  Wilson  è  descritto  come  spontaneamente  e
biologicamente radicato nel sistema cognitivo umano. Pertanto i due autori intendono
identificare i meccanismi, radicati nella psicologia umana, che spiegano come gli esseri
umani comunicano tra loro.
Gli  studiosi  spiegano  come,  anche  se  ogni  enunciato  ha diverse  interpretazioni
possibili,  queste  interpretazioni  non  appaiono  contemporaneamente  o  casualmente
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nella  mente di  chi  deve interpretare l'enunciato,  bensì  vengono vagliate secondo il
calcolo della pertinenza dell'informazione: questo criterio permette di escludere tutte le
possibili  interpretazioni  tranne  quella  più  probabile  intesa  dal  parlante.  Più
precisamente,  durante  l'interazione  il  parlante  sceglie  di  produrre  una  determinata
locuzione  per  a)  rendere  manifesta  all'interlocutore  un'informazione  (intenzione
informativa),  per  b)  rendere  manifesta  l'intenzione  di  rendere  manifesta
quell'informazione (intenzione comunicativa) e per c) creare delle aspettative (secondo
il principio di pertinenza). Ed esiste un'unica proprietà, la pertinenza, che determina
quale informazione particolare riceverà l'attenzione di un individuo in un dato momento.
La  definizione  della  pertinenza  poggia  su  due  principi.  Il  primo  è  il  principio
comunicativo,  secondo  il  quale  veicolare  un  messaggio  intenzionalmente
(comunicazione  ostensiva)  comporta  automaticamente  una  presunzione  della  sua
pertinenza  ottimale,  che  è  l'informazione  adeguata  che  il  parlante  deve  fornire
all'interlocutore per fargli  comprendere il  proprio intento comunicativo con il  minimo
sforzo  cognitivo.  Secondo  questo  principio,  innanzitutto  il  parlante  richiama
apertamente  l'attenzione  dell'interlocutore,  lasciandogli  intendere  di  avere  buone
ragioni  per  farlo:  in  questo  senso  un'ostensione  comporta  una  garanzia  tacita  di
pertinenza.  In  secondo  luogo,  il  parlante  sceglie  una  locuzione  adatta  a  far
comprendere  la  sua  intenzione  comunicativa  all'interlocutore  per  far  sì  che
l'interlocutore non venga fuorviato e riconosca tale intenzione. Si fornisce di seguito un
esempio  basato  sullo  studio  di  Van  Der  Henst  e  Sperber  (2004),  che  illustra  il
comportamento tenuto da un ipotetico parlante in due contesti simili.
(9) Contesto 1: sono le 19:23, per strada una signora chiede a un'altra se sa che ore
siano perché deve regolare l'orologio.
Francesca: “Mi scusi, signora, può dirmi gentilmente che ore sono? Devo regolare il
mio orologio.”
Maria: “Sì, sono le 19:23.”
(10) Contesto 2: sono le 19:23, per strada una signora chiede a un'altra se sa che ore
siano perché ha dimenticato l'orologio a casa.
Francesca: “Mi scusi, signora, può dirmi gentilmente che ore sono? Ho dimenticato a
casa l'orologio.
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Maria: “Sì, sono le 19:25.”
A seconda del contesto dei due esempi sopra riportati,  Francesca segue il principio
comunicativo,  guidando  Maria  affinché le  fornisca una risposta  rilevante  per  i  suoi
bisogni,  facendole  intendere  la  sua  intenzione  comunicativa.  Nell'esempio  (9),
dicendole che dovrà regolare l'orologio, le fa capire che il suo intento comunicativo è
quello di conoscere esattamente che ore siano. Nel secondo caso, non segnalandole
la  necessità  di  conoscere  l’ora  con  precisione,  è  come  se  non  la  indirizzasse
preferenzialmente verso l’accuratezza assoluta, la quale non viene quindi segnalata
come massimamente saliente o prioritaria nel contesto.
Il secondo principio sul quale poggia la definizione di pertinenza è quello cognitivo,
secondo  il  quale  i  processi  cognitivi  dell’interlocutore  sono  tesi  a  massimizzare  la
pertinenza  degli  stimoli  che  vengono  ricevuti.  Il  riconoscimento  dell'intenzione  che
sottende l'ostensione è necessario al fine di un efficace trattamento dell'informazione
da parte dell'interlocutore, il quale confronta le nuove informazioni con le conoscenze
che  già  possiede,  siano  esse  contestuali  o  enciclopediche,  e  si  concentra
sull'informazione del parlante che è collegata maggiormente a queste, facendo delle
ipotesi  su  quella  che  è  l'intenzione  comunicativa  del  parlante  ed  elaborando
l'informazione  con  il  minimo  sforzo  cognitivo  necessario  alla  comprensione  della
stessa.  L’ipotesi  che  richiede  un’elaborazione  minore  da  parte  dell’interlocutore,  in
termini  di  sforzo  cognitivo  impiegato,  è  quella  più  pertinente.  Se  ne  deduce  che
l'enunciato del parlante è ottimamente pertinente se riesce a produrre nell'interlocutore
un  numero  di  effetti  cognitivi  tale  da  meritare  di  essere  elaborato  da  chi  ascolta
(pertinenza  ottimale)  e  se  non  gli/le  richiede,  invece,  uno  sforzo  ingiustificato  nel
raggiungere gli  effetti  voluti  (pertinenza  massima).  Per  interpretare  un  enunciato  e
comprendere le intenzioni comunicative del parlante, pertanto, l’interlocutore deve, tra
l’altro,  arricchire  l'enunciato  del  parlante  con  informazioni  esplicite,  le  quali,  per
analogia  con  il  termine  implicatura di  Grice,  vengono  chiamate  esplicature.  Le
esplicature sono dei contenuti veicolati negli enunciati sotto forma di assunti espliciti,
che  vengono  inferiti  e  ricostruiti  dai  destinatari  con  degli  arricchimenti  semantici,
sviluppando ed elaborando in modo logico, sensato e plausibile il significato letterale:
possono  essere  più  o  meno  esplicite,  ossia  più  o  meno  facilmente  ricostruibili
dall’interlocutore  secondo  il  principio  di  pertinenza.  Si  prenda  in  considerazione
l'esempio seguente, inventato.
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(11) L’offerta del riso
Matteo a Roberto: “Vuoi del riso?”
La risposta di Roberto a questa domanda di Matteo dipende molto dal contesto. Se
Matteo  gli  ponesse  questa  domanda  durante  un  pranzo,  Roberto  inconsciamente
arricchirebbe l'enunciato di Matteo con le seguenti esplicature: “vuoi” potrebbe essere
completato con “vuoi (mangiare)/vuoi (che ti passi)/vuoi (che ti metta nel piatto)?” e
“del riso” con “(una o più porzioni di) riso (cotto)”. Roberto, infatti, capisce cosa intende
dire Matteo perché parte dal presupposto che l’amico sia ottimamente pertinente e
che,  quindi,  gli  richieda  lo  sforzo  cognitivo  minimo  necessario  per  rispondere  in
maniera pertinente alla sua domanda in quel determinato contesto del pranzo.
Se la stessa frase fosse proferita da Matteo durante un matrimonio, prima che gli
sposi escano dalla chiesa, invece, avrebbe delle esplicature diverse: “vuoi (che ti dia
del riso)?” e “del riso” starebbe per “(uno o più pugni di) riso (crudo)”.
A  seconda  del  contesto,  pertanto,  Roberto  comprenderebbe  le  esplicature
dell'enunciato di Matteo, rispondendo in maniera pertinente alla sua domanda.
La Teoria della Pertinenza, pertanto, è utile per spiegare come vengono selezionati dal
contesto comunicativo gli elementi appropriati, affinché i processi inferenziali partano
dalle premesse corrette per giungere alla comprensione dell’intenzione comunicativa
del parlante.
3.3.3. La cortesia
La cortesia è l'insieme di strategie e di convenzioni sociali, verbali e non verbali, per
stabilire, mantenere e ripristinare l'agio reciproco durante le interazioni e per ridurre gli
attriti e la conflittualità. Negli scambi verbali, la cortesia consiste nell'uso di strategie
linguistiche che servono a facilitare le interazioni. Può essere presa in considerazione
sia attraverso un approccio di  primo ordine,  vale a dire in  maniera intuitiva e pre-
teorica,  cioè  tenendo  conto  di  ciò  che  ogni  persona  sana,  adulta  e  razionale
appartenente  a  una  determinata  società  sa  cosa  sia  da  considerarsi  come
comportamento  cortese.  Ma  può  anche  essere  esaminata  attraverso  un  approccio
cosiddetto di secondo ordine, cioè con teorie linguistiche, sociologiche e psicologiche
che descrivono cosa sia cortese e appropriato in  base a dei  criteri  oggettivamente
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riscontrabili, descrivibili e motivabili in determinati contesti della comunicazione.
A partire dagli anni ’70 del secolo scorso, alcuni studiosi si sono occupati di fornire
un  resoconto  della  cortesia  di  secondo  ordine.  Per  prima  Lakoff  (1972;  1973)  ha
caratterizzato  la  cortesia  come la controparte del  Principio  Cooperativo,  che rende
conto in  gran parte della  competenza comunicativa dei  parlanti,  che comprende la
capacità di essere chiari e cortesi. Il resoconto sulla cortesia di Lakoff si articola in tre
regole:  la  prima è  “non importi”,  cioè  “rispetta  lo  spazio  tra te  e l’interlocutore”;  la
seconda  è  “concedi  delle  alternative”,  cioè  “mostra  deferenza  nei  confronti
dell’interlocutore”;  la  terza  è  “metti  l’altro  a  suo  agio:  sii  amichevole”,  cioè  “crea
solidarietà con l’interlocutore”.
Nelle seguenti sezioni, delineerò le teorie della cortesia di Leech (1983) e di Brown
e Levinson (1987), le quali per prime hanno discusso del fenomeno in modo molto
dettagliato.
3.3.3.1. Il modello di Leech
Leech (1983)  ha formulato il  Principio  della  Cortesia  in  questo modo:  “aumenta  al
massimo  l'espressione  di  credenze  cortesi,  diminuisci  al  massimo  l'espressione  di
credenze scortesi” (p. 34). La presenza di queste espressioni si valuta in base a quello
che il parlante esprime esplicitamente, attraverso il suo enunciato, in base a tre criteri:
la considerazione dei costi e dei benefici dell’interazione per l’interlocutore, il grado di
opzionalità  previsto  per  l’interlocutore  nell’interazione  e  il  grado  di  indirettezza
dell'espressione usata.
Il Principio della Cortesia, come il Principio Cooperativo, è costituito da massime.
L’uno  e  le  altre,  così  come  succede  per  il  Principio  Cooperativo,  sono  formulati
all'imperativo: essi rendono conto di ciò che bisogna che avvenga nella comunicazione
se le intenzioni del parlante e dell'interlocutore sono quelle di voler assicurare l'agio
reciproco e di  voler  ridurre la conflittualità.  Le massime del Principio della Cortesia
sono sei.
La prima massima è quella del tatto (tact maxim) e recita: “Riduci al minimo il costo
per l'interlocutore e aumenta al massimo il beneficio per l'interlocutore” (p. 35); ciò vuol
dire che più un enunciato reca beneficio all’interlocutore, più sarà cortese. In questo
senso, quanto a contenuto preposizionale, maggiore è l’indirettezza dell’enunciato, più
questo  verrà  percepito  come  cortese  e  meno  necessiterà  di  essere  espresso
indirettamente. Al contempo, quanto più sarà espresso in modo indiretto, tanto più sarà
percepito come cortese.
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(14) Esercizi di matematica
Vanessa ha bisogno di sua sorella Barbara per svolgere gli esercizi di matematica. Gli
enunciati 1, 2, 3 e 4 rappresentano i diversi modi in cui può chiederle aiuto.
Vanessa: 1. “Barbara, per favore, potresti aiutarmi a fare gli esercizi di matematica e in
cambio  io  riordino  la  tua  camera?”;  2.  “Barbara,  mi  aiuti  a  fare  gli  esercizi  di
matematica?”;  3.  ”Barbara,  aiutami  a  fare  gli  esercizi  di  matematica.”;  4.  “Mi  devi
aiutare a fare gli esercizi di matematica, ora, così finisco prima i compiti.”
In  questo esempio,  dove l'enunciato 1 è il  più cortese e il  4  è  il  meno cortese,  il
contesto è sempre uguale ma viene rispettata sempre di meno la massima del tatto
poiché Vanessa aumenta via via l’imposizione di aiutarla a sua sorella Barbara. Il primo
enunciato risulta il più cortese per l'uso del condizionale (“potresti”) e di “per favore”;
inoltre il  costo imposto a Barbara è controbilanciato dalla proposta di procurarle un
beneficio (“io in cambio riordino la tua camera”). Il secondo enunciato appare meno
cortese del primo per l’uso dell’indicativo (“mi aiuti”) al posto del condizionale e per il
fatto che non ci sia una proposta che controbilanci il costo richiesto. Il terzo enunciato
è  ancora  meno  cortese  per  l’utilizzo  dell’imperativo  (“aiutami”):  Vanessa  ordina  a
Barbara  di  aiutarla.  Infine  l’ultimo  enunciato  rappresenta  solo  un  costo  per
l’interlocutore ed è anzi aggravato dal riferimento a un beneficio per il richiedente (“così
finisco prima i compiti”): qui il grado di opzionalità lasciato a Barbara è nullo perché
sono utilizzati il verbo “dovere”, che indica imposizione, e l'avverbio “ora”, che esprime
urgenza.
La  seconda  massima  è  quella  della  generosità  (generosity  maxim):  “Riduci  il
beneficio per te stesso e aumenta il costo per te stesso” (p. 35), che significa che un
enunciato  appare  più  generoso  se  rappresenta  un  costo  per  chi  lo  emette  e  un
beneficio per l’interlocutore.
(15) Visita a Padova
Margherita  va  a  trovare  Paola  che  vive  a  Padova.  Gli  enunciati  1,  2,  3  e  4
rappresentano  i  diversi  modi  in  cui  Paola  potrebbe  esprimere  la  disponibilità  a
orientarla al suo arrivo.
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Paola: 1. “Vengo a prenderti in stazione.”; 2. “Possiamo incontrarci a metà strada tra la
stazione e casa mia.”; 3. “Ti aspetto all’inizio della via in cui si trova casa mia, così non
rischi di perderti.”; 4.“Puoi raggiungere facilmente da sola casa mia dalla stazione, ti
mando l'indirizzo.”
Con l'enunciato 1 Paola è molto disponibile e riduce al minimo il costo per Margherita,
proponendole di andare a prenderla in stazione. L’enunciato 2 è meno cortese perché
Paola riduce della metà la sua offerta di venire incontro alle esigenze di Margherita.
L’enunciato 3 è ancora meno cortese perché Paola si dichiara disponibile solo a fare
un piccolo sforzo per aiutare Margherita. Infine, con l’enunciato 4, Paola non mostra
affatto disponibilità a sacrificarsi per l’amica e invece aumenta al massimo il beneficio
per sé stessa, senza offrirsi di scomodarsi.
La  terza  massima  è  quella  dell'approvazione  (approbation  maxim):  “Riduci  al
minimo il  biasimo e aumenta al  massimo la lode dell'interlocutore” (p.35),  cioè dire
qualcosa  di  positivo  sull’interlocutore  è  più  cortese  che  non  biasimarlo,  sia
indirettamente  sia  esplicitamente.  Per  esempio,  nel  seguente  scenario,  Piero  può
esprimere il suo parere con gradi di approvazione diversi:
(16) Acquisto importante
Elisa ha comprato un'automobile nuova e chiede al suo amico Piero cosa ne pensa. Gli
enunciati 1, 2, 3 e 4 rappresentano quattro possibili risposte di Piero.
Elisa: “Cosa ne pensi?”
Piero:  1.  “Carina.”;  2.  “Avresti  potuto scegliere un’automobile  migliore.”;  3.  “”Non è
l'auto dei miei sogni.”; 4.“Davvero, è l'automobile peggiore che potessi scegliere!”
Il primo enunciato di Piero è il più cortese perché riduce al minimo il biasimo verso la
scelta di Elisa. L’enunciato 2 è meno cortese perché con esso Piero manifesta di non
approvare appieno la  scelta di  Elisa.  L’enunciato 3 attenua il  suo giudizio negativo
sull’automobile  attraverso  la  litote.  Infine,  con  l’ultimo  enunciato,  Piero  dice
esplicitamente che disapprova del tutto la scelta di Elisa.
La quarta massima è quella della modestia (modesty maxim): “Riduci al minimo la
lode di te stesso e aumenta al massimo la critica di te stesso” (p.35); essa fa capire
che auto-lodarsi e auto-compiacersi è meno cortese di essere modesti.
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(17) Corso di scrittura creativa
Rachele  è  molto  brava  a  scrivere  dei  racconti  brevi  e  il  suo  professore  le  fa  i
complimenti.  Gli  enunciati  1,  2,  3  e  4  rappresentano  quattro  possibili  reazioni  di
Rachele al complimento.
Professore: “Complimenti, Rachele, sei molto brava a scrivere!”
Rachele: 1. “È stato Lei che ci ha dato un bel tema da sviluppare.”; 2. “Solo perché
stavolta questo tema mi stava particolarmente a cuore.”; 3. “Grazie alle sue indicazioni,
sono migliorata nel tempo.”; 4. “È vero.”
Rachele,  con  l'enunciato  1,  fa  ricadere  la  lode  del  suo  scritto  sulla  scelta
dell'argomento  da  parte  del  professore,  trasferendo  quindi  il  merito  del  successo
all’interlocutore. Con l’enunciato 2 ridimensiona la lode giustificandola con la fortunata
coincidenza che era un tema molto sentito da lei. L’enunciato 3 appare meno modesto
perché Rachele attribuisce il credito del suo successo completamente all’interlocutore.
Con l'enunciato 4, infine, si limita a confermare la lode di sé stessa che aveva fatto il
professore, risultando immodesta.
La quinta massima è quella dell'accordo (agreement maxim): “Riduci al minimo il
disaccordo  con  l'interlocutore  e  aumenta  al  massimo  l'accordo  con  l'interlocutore”
(p.35), cioè mostrare di essere d’accordo con l’interlocutore è più cortese di mostrare
di non esserlo e, quindi, un enunciato cortese è quello che tenta di non contrariare
troppo l’interlocutore.
(18) Omaggio a Bob Dylan
Federico e Tiziano hanno appena visto l'esibizione di un ragazzo che ha cantato una
canzone di Bob Dylan. Federico loda la bravura del ragazzo. Gli enunciati 1, 2, 3 e 4
rappresentano quattro possibili repliche di Tiziano.
Federico: “Quel ragazzo era bravissimo!”
Tiziano: 1. “Sì, la penso allo stesso modo”; 2. “Bravo, ma non bravissimo, secondo
me”; 3. “Per esserlo avrebbe dovuto suonare anche l’armonica.”; 4. “No, affatto”.
L'enunciato 1 di Tiziano esprime totale accordo con ciò che pensa Federico ed è il più
cortese. L'enunciato 2 è un compromesso: Tiziano è d'accordo sul fatto che il ragazzo
sia stato bravo, ma non è d'accordo sul fatto che sia stato bravissimo. L’enunciato 3
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mitiga il disaccordo di Tiziano perché Federico chiarisce il motivo delle sue perplessità.
L'enunciato 4, infine, è scortese perché esprime un totale disaccordo con Federico,
senza mitigarlo in nessun modo.
L’ultima  massima  è  quella  della  simpatia  (sympathy  maxim):  “Riduci  al  minimo
l'antipatia  con l'interlocutore  e  aumenta  al  massimo la  simpatia  con  l'interlocutore”
(p.35); essa fa presente che è cortese creare empatia con l’interlocutore.
(19) Notizie importanti
Roberta,  dopo  mesi  di  ricerca,  ha  finalmente  trovato  lavoro  e  corre  dalla  sua
coinquilina  Teresa  per  comunicarle  la  bella  notizia.  Gli  enunciati  1,  2,  3  e  4
rappresentano quattro possibili reazioni di Teresa.
Roberta: “Non ci crederai: ho finalmente trovato lavoro!”
Teresa: 1. “Congratulazioni! Sono molto contenta per te!”; 2. “Che bello, finalmente! Ce
ne hai messo di tempo.”; 3. “Benissimo, così puoi aiutarmi a pagare le bollette.”; 4.“Va
bene ma sbrigati perché siamo in ritardo per andare a vedere il film”.
Teresa dimostra entusiasmo a Roberta con l’enunciato 1 e dimostra empatia nei suoi
confronti, condividendo la sua felicità. L’enunciato 2 è meno cortese perché la positività
dell’inizio  dell’enunciato  viene  affiancata  dal  commento  negativo  sulla  quantità  di
tempo che Roberta aveva impiegato per trovare il lavoro in questione, cioè una critica
del  comportamento  anteriore  all’attuale  successo.  L’enunciato  3  è  ancora  meno
cortese perché Teresa, più che essere felice per Roberta, è felice per sé stessa o,
meglio,  per  le  ricadute  positive  dell’evento  nella  sua  vita.  Nell’enunciato  4,  infine,
Teresa quasi ignora quello che le dice l’amica, mostrando disinteresse per ciò che le è
capitato, il che impedisce del tutto che Teresa possa provare ed esprimere sentimenti
di condivisione verso Roberta.
Leech introduce anche due diverse scale di misurazione della cortesia, intesa come
proprietà  scalare:  una  pragmalinguistica  e  una  sociopragmatica.  Il  termine
pragmalinguistica fa riferimento alla formulazione linguistica degli atti linguistici, mentre
sociopragmatica alle  condizioni  sociali  che  determinano  l’appropriatezza  degli  atti
linguistici  formulati.  Quanto  alla  scala  pragmalinguistica,  gli  enunciati  si  possono
mettere  in  ordine  di  cortesia  crescente  (o  decrescente)  mantenendo  il  contesto
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invariato. Per riportare un esempio di Leech, se si deve chiedere a qualcuno di poter
avere in prestito la sua macchina fotografica, in ordine di cortesia decrescente, si può
fare con i seguenti enunciati.
(12) Scala pragmalinguistica: cortesia decrescente
1. “Potresti possibilmente prestarmi la tua macchina fotografica?”
2. “Mi puoi prestare la tua macchina fotografica?”
3. “Prestami la tua macchina fotografica.”
Il primo enunciato appare come il più cortese per l'uso del condizionale e dell'avverbio
“possibilmente” e, in generale, i primi due enunciati, essendo delle richieste, sono più
cortesi  del terzo,  poiché lasciano un grado di  opzionalità  maggiore all'interlocutore,
mentre il terzo può essere avvertito come un'imposizione. Si può dire, quindi, che la
scala pragmalinguistica è unidirezionale e dipende dalle forme lessico-grammaticali e
dall'interpretazione semantica dell'enunciato.
Diversamente, invece, la scala sociopragmatica si riferisce alla cortesia relativa alle
norme  che  vigono  in  determinati  gruppi,  società  e  situazioni:  dipende  quindi  dal
contesto ed è bidirezionale. Anche in questo caso, per riportare un esempio di Leech,
si fornisce una frase in cui si trova lo stesso avverbio del primo enunciato dell'esempio
(12), “possibilmente”, ma in un contesto in cui è avvertito come “troppo cortese”.
(13) Scala sociopragamatica
Un membro della famiglia sta monopolizzando la conversazione e gli viene detto:
“Potrei possibilmente interromperti?”
In questo caso l'enunciato può essere interpretato come sarcastico e, verosimilmente,
offensivo.
Nel corso delle interazioni, quando Il Principio della Cortesia e il Principio Cooperativo
si  scontrano,  è  il  primo che,  di  norma,  risulta  prioritario.  Si  preferisce,  infatti,  non
osservare una o più massime del  Principio Cooperativo per  non mettere a disagio
31
l'interlocutore, rispettando quindi le massime del Principio della Cortesia.
3.3.3.2. Il modello di Brown e Levinson
Brown e Levinson (1987) hanno il merito di aver fornito una teoria della cortesia tesa a
render conto di comportamenti interazionali universali4. Hanno usato dati tratti da lingue
molto distanti tra loro tipologicamente e geneticamente: l’inglese (sia dell’America sia
dell’Europa),  la  lingua  tzeltal,  una  lingua  maya  parlata  in  Messico  nello  stato  del
Chiapas, e la lingua tamil parlata nel sud dell’India nello stato del Tamilnadu, e in parte
anche il malgascio, il giapponese e altre lingue.
Gli studiosi poggiano la loro teoria sull'idea di “faccia”, ripresa da Goffman (1967).
La faccia è l'immagine pubblica e l’insieme dei valori positivi di sé che ogni membro
della società presenta agli  altri e vuole rivendicare di fronte agli  altri per sé stesso;
come tale, essa si gestisce pubblicamente nell’ambito dell’interazione e deve essere
salvaguardata  in  quanto  può  essere  danneggiata  o  persa  in  qualsiasi  momento.
Nonostante le caratteristiche della faccia siano diverse da cultura a cultura, gli autori
ritengono universale il  fatto  che i  partecipanti  a  una interazione sappiano di  avere
un'immagine pubblica di sé e degli altri da salvaguardare e che c'è la necessità di farlo
durante gli  scambi comunicativi:  ciò che cambia da cultura a cultura e da lingua a
lingua sono le strategie linguistiche adottate ma non quello che le innesca. Pertanto in
generale i parlanti cooperano tra loro, e si aspettano che anche i loro interlocutori lo
facciano,  nel salvaguardare la loro faccia e quella degli altri  interlocutori durante le
interazioni. Gli studiosi hanno poi elaborato il concetto goffmaniano di faccia in due
forme complementari: la faccia negativa e la faccia positiva. La prima è il desiderio e il
bisogno di ognuno di non subire imposizioni o interferenze da parte degli altri, quindi la
volontà di avere libertà di azione e di essere indipendente; la seconda è il bisogno di
essere accettati, approvati, apprezzati, ammirati, valorizzati dagli altri, quindi la volontà
di non essere indesiderati e di sentire che si condividano princìpi, gusti e obiettivi.
Durante  le  interazioni  è  possibile  identificare  degli  atti  che minacciano la  faccia
positiva e/o negativa del parlante o dell’interlocutore. Gli atti che minacciano la faccia
negativa dell’interlocutore sono quelli che proiettano nei suoi confronti un’imposizione
futura  da  parte  del  parlante  (ordini,  richieste,  proposte,  consigli,  dover  ricordare
qualcosa, minacce, avvertimenti, sfide); quelli che esprimono il desiderio del parlante
4Il fatto che siano universali verrà criticato (Hofstede e Hofstede (2005), Gu (1990), Mao (1994),
Ide (1993), Matsumoto (1988), Wierzbicka (2003) perché questi autori sostengono che abbia
potere descrittivo nell'ambito della cultura occidentale e individualista, ma non in quello della
società orientale, orientata a un'etica collettivista.
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verso i beni dell'interlocutore, che possono essere intesi come tentativi “illegittimi” di
appropriarsene (complimenti, espressioni di invidia o ammirazione, espressioni di forti
emozioni  negative).  Gli  atti  che  minacciano  la  faccia  positiva  dell'interlocutore
includono  quelli  che  mostrano  che  il  parlante  valuti  negativamente  l'interlocutore
(espressioni  di  disapprovazione,  di  critica,  di  disprezzo  o  derisione,  lamentele  e
rimproveri, accuse, insulti, contraddizioni o disaccordo, sfide), atti che mostrano che il
parlante non si cura (o è indifferente) di come possa sentirsi l'interlocutore (espressioni
di emozioni violente, irriverenza, menzione di argomenti tabù, portare cattive notizie
sull'interlocutore o vantarsi delle buone notizie su sé stessi, far nascere discussioni su
argomenti  pericolosamente  controversi,  mostrare  senza  ritegno  di  essere  non
cooperativi  in  un'attività).  Alcuni  atti  possono  minacciare  sia  la  faccia  positiva,  sia
quella negativa dell'interlocutore.
Gli  atti  che  minacciano  la  faccia  negativa  del  parlante  includono:  a)  esprimere
ringraziamenti  verso  l’interlocutore  in  quanto,  così  facendo,  il  parlante  contrae  un
debito,  cioè ratifica  di  aver  ricevuto  un beneficio  che  sarà  da contraccambiare;  b)
accettare i ringraziamenti o le scuse dell'interlocutore: in questi casi, il parlante può
sentirsi costretto a enfatizzare il valore e le abilità dell’interlocutore nel primo caso o a
minimizzare le sue mancanze nel secondo caso; c) giustificarsi, in quanto il parlante
ammette di non aver tenuto un comportamento ideale; d) accettare le offerte, con le
quali si contrae un debito, visto che si ricevono dei benefici dall’interlocutore; e) fare
delle promesse, in quanto il parlante prende un impegno che dovrà poi onorare. Gli atti
che minacciano la faccia positiva del parlante includono: a) scusarsi perché il parlante
ammette di aver danneggiato la faccia positiva dell’interlocutore e questo fa di lui una
persona non degna di ammirazione; b) accettare i complimenti, in quanto il parlante
potrebbe  sminuire  il  valore  di  ciò  su  cui  si  è  ricevuto  il  complimento  per  essere
modesto; c) perdere il controllo delle proprie azioni ed emozioni, auto-umiliarsi, auto-
contraddirsi, fare delle confessioni, ammettere una colpa e una responsabilità perché
tutte queste azioni fanno risultare se stessi non degni di essere ammirati e valorizzati.
In un contesto di vulnerabilità delle rispettive facce, il parlante e l'interlocutore cercano
di evitare i suddetti atti minacciosi della faccia o, comunque, di adottare delle strategie
per limitare i danni di questi. Le strategie che preservano la faccia positiva durante le
interazioni consistono nel tendere a essere solidali e in accordo con l'interlocutore e
sono tipiche dei rapporti caratterizzati da vicinanza sociale; quelle che preservano la
faccia negativa consistono nell'enfatizzare la deferenza nei confronti dell'interlocutore e
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sono tipiche dei  rapporti  caratterizzati  da  distanza sociale.  Le scelte che i  parlanti
possono  prendere  sono  le  seguenti:  a)  rinunciare  alla  realizzazione  dell'atto;  b)
realizzarlo  indirettamente  (off  record);  c)  realizzarlo  direttamente  (on  record)  con
azione  riparatrice,  rivolta  alla  faccia  positiva  o  negativa,  oppure  senza  azione
riparatrice. Queste tre scelte verranno ora spiegate ed esemplificate attraverso degli
esempi inventati.
Quanto alla strategia a), i parlanti decidono di rinunciare alla realizzazione dell'atto
minaccioso della faccia se questo è troppo rischioso per il danno che può causare alla
faccia dell'interlocutore. Nonostante in questo caso non ci sarà, quindi, nessun tipo di
enunciato verbale, il parlante può decidere di comunicare comunque con l'interlocutore
mediante la comunicazione non verbale.
(20) Tra coinquiline
Serena e Giovanna sono coinquiline e condividono la cucina. Molto spesso Serena
lascia i  piatti  sporchi  nel  lavello  e questo dà molto fastidio a  Giovanna che,  però,
rinuncia a dirle direttamente cosa prova. Tenta di farglielo capire non verbalmente.
Giovanna: sposta rumorosamente le stoviglie di Serena; quando Serena è in cucina e
lei  deve lavare  i  suoi  piatti  si  guarda attorno per  capire  dove spostare le  stoviglie
sporche di Serena; lava anche i piatti di Serena ogni volta che lava i suoi per farle
capire che non le piace lasciare il lavello con i piatti sporchi.
Quanto  alla  strategia  b),  i  parlanti  possono  anche  decidere  di  realizzare  l'atto
minaccioso della  faccia,  ma di  farlo  indirettamente.  Facendo  riferimento  sempre  al
contesto  dell'esempio  (20),  Giovanna  potrebbe  adottare  questa  strategia  e  dire  i
seguenti enunciati vaghi:
(21) Tra coinquiline
Giovanna a Serena: “Dove sono andate a finire tutte le tazze? Ah! Sono sporche!”;
“Libero un momento il lavandino, altrimenti non posso lavare le mie pentole”; “Lascia
pure, lavo io quel bicchiere, mi piace lasciare il lavandino sgombro”.
Quanto  alla  strategia  c),  i  parlanti  possono  infine  decidere  di  realizzare  l'atto
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direttamente  con  azione  riparatrice  rivolta  verso  la  faccia  positiva  (esempio  22)  o
negativa (esempio 23) dell’interlocutore oppure senza azione riparatrice (esempio 24).
Il contesto è sempre quello dell'esempio (20).
(22) Tra coinquiline
Giovanna a Serena: “So che sei impegnata ma sai che i piatti non si lavano da soli?!”
In  questo  caso  si  cerca  di  cercare  un  accordo  con  l'interlocutore  e  puntare  a  un
atteggiamento informale, solidale e scherzoso.
(23) Tra coinquiline
Giovanna a Serena: “Potresti lavare i piatti un po' più spesso?”
In questo caso si sceglie di essere deferenti verso l'interlocutore e molto cauti per non
far sentire il proprio enunciato come un'imposizione.
(24) Tra coinquiline
Giovanna a Serena: “Lava i piatti! Sta arrivando l'idraulico.”
In questo caso non ci si cura di riparare in qualche modo i danni derivanti dall'atto e
questo  può  accadere  in  casi  di  emergenza  oppure  se  il  rapporto  tra  parlante  e
interlocutore è asimmetrico e il secondo è, in qualche modo, subordinato.
Le strategie che i parlanti decidono di mettere in atto, quindi, possono rivelare se la
relazione che intercorre tra loro e i loro interlocutori è caratterizzata da vicinanza o
distanza sociale e anche il tipo di faccia che per loro è prioritario salvaguardare in un
determinato momento e per determinati scopi comunicativi.
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3.3.3.3. Conclusioni
Le teorie esposte sopra servono ad analizzare le interazioni della serie televisiva The
Big Bang Theory perché rendono conto di come e in base a cosa la comunicazione si
possa valutare sensata ed efficiente, da un lato, e accettabile e socialmente adeguata,
dall’altro. Il Principio Cooperativo di Grice rende conto di come Sheldon gestisca le sue
interazioni verbali e di come mai i suoi modi spesso risultino inefficaci o illogici tanto
agli altri personaggi quanto per il pubblico della sitcom. La Teoria della Pertinenza di
Sperber  e Wilson permette di  comprendere perché un enunciato possa essere più
difficile  da  elaborare  rispetto  a  un  altro,  a  seconda  del  contesto  comunicativo  e
dell'interlocutore  o  degli  interlocutori  in  questione.  Infine  le  teorie  della  cortesia  di
Leech e di Brown e Levinson rendono conto di quando le battute di Sheldon sembrano
causare sconforto, imbarazzo o irritazione all’interlocutore.
I quesiti della ricerca, pertanto, si articolano in questo modo:
1) Ci sono delle massime del Principio Cooperativo di Grice che Sheldon non osserva
durante  le  sue  interazioni  con  gli  altri  personaggi,  sia  come  parlante  sia  come
interlocutore?
2)  Se sì,  quali  tipi  di  mancata osservanza sono riscontrabili  nelle  sue battute  (dei
conflitti tra le massime, delle burle, degli abusi, delle sospensioni, delle infrazioni)?
3) È possibile verificare se il tipo e la frequenza di queste mancate osservanze vari da
stagione  a  stagione,  contando  quante  volte  avvengano  nelle  sue  battute,  in  ogni
episodio analizzato?
4)  Viene  riscontrato  un  divario  tra  l'intenzione  comunicativa  (ostensione)  degli  altri
personaggi della sitcom e le esplicature di Sheldon? E tra l'intenzione comunicativa di
Sheldon e le esplicature che recuperano gli altri personaggi?
5) La frequenza con cui questo avviene varia nel corso della serie tv?
6)  Ci  sono  delle  massime  del  Principio  della  Cortesia  di  Leech  che  Sheldon  non
osserva durante le sue interazioni con gli altri personaggi?
7) Ci sono dei casi in cui gli enunciati di Sheldon danneggiano la faccia positiva o la
faccia negativa dei suoi interlocutori?
8) È possibile verificare se la frequenza di fenomeni di scortesia vari da stagione a
stagione, contando in quante delle sue battute avvengano, in ogni episodio analizzato?
Mi  aspettavo  di  riscontrare  mancate  osservanza  delle  massime  del  Principio
Cooperativo, soprattutto quella della quantità (infatti Sheldon dà delle definizioni non
richieste o risponde in maniera prolissa per sfoggiare le sue conoscenze; v. Bednarek
(2012)) e quella della pertinenza (credevo infatti di aver notato che Sheldon tende a
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fornire  contributi  non  attinenti  all’argomento  in  corso).  Inoltre,  prevedevo  che  le
violazioni sarebbero state principalmente burle (v. Chaipreukkul (2013)) e conflitti (v.
Stange ed Eitelmann (2016)). Infine mi aspettavo una diminuzione della frequenza di
queste violazioni, sulla base delle impressioni avute durante la visione della serie.
Mi aspettavo, poi, un divario tra a) l'intenzione comunicativa (ostensione) degli altri
personaggi della sitcom e b) le esplicature di Sheldon e tra c) l'intenzione comunicativa
di  Sheldon  e  d)  le  esplicature  che  recuperano  gli  altri  personaggi  (v.  Stange  ed
Eitelmann (2016), Oliveira Izaias (2011) e Hu (2012)) e che questo divario diminuisse
nel corso della serie televisiva.
Infine mi  aspettavo delle  violazioni  delle  massime del  Principio della  Cortesia di
Leech  e  anche  la  realizzazione  di  atti  minacciosi  alla  faccia,  sulla  base  delle
impressioni avute durante la visione della sitcom.
3.4. Raccolta, preparazione e analisi dei dati
Il metodo di analisi adottato intende partire dal testo della sceneggiatura, analizzarlo
facendo riferimento alle  teorie discusse nella  sezione precedente e riportandone la
frequenza delle battute problematiche ritrovate.
3.4.1. Raccolta dei dati
I testi oggetto di analisi sono stati alcuni episodi tratti dalle prime dieci stagioni della
serie The Big Bang Theory, reperibili dal sito www.bigbangtrans.wordpress.com5, al fine
di  poter  esaminare  il  comportamento  (e  gli  eventuali  cambiamenti)  comunicativo-
interazionali di uno dei protagonisti,  Sheldon, nel corso del tempo. Tuttavia, non ho
analizzato tutti gli episodi di ogni stagione, compito che avrebbe richiesto moltissimo
tempo e la collaborazione di altre persone. Pertanto, da ogni stagione, ho selezionato
tre episodi: il primo, quello centrale (l'ottavo per la prima stagione, l'undicesimo per la
seconda e per la terza, il dodicesimo per tutte le altre) e l'ultimo; in questo modo, non
solo ho evitato di scegliere gli episodi in base a preferenze personali, ma ho anche
raccolto un campione di dati distribuito omogeneamente nel tempo, che mi avrebbe
presumibilmente  dato  più  opportunità  di  osservare  tracce  dell'eventuale  evoluzione
comportamentale del personaggio in esame. Inoltre, di questi episodi, le battute prese
in esame sono state solo quelle di Sheldon, in linea con i quesiti della mia ricerca (v.
sezione 3.2.).
5 L'ultimo  episodio  della  decima  stagione  è  l'unico  non  reperibile  dal  sito  indicato  e  l'ho
interamente trascritto. Si trova in appendice con gli altri ventinove.
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3.4.2. Preparazione dei dati
La prima fase del mio lavoro è stata una fase di preparazione al testo, che è consistita
nella visione dell'intera serie televisiva e in particolare degli episodi da analizzare, ma
anche di preparazione del testo in questione con delle aggiunte alla trascrizione della
sceneggiatura  di  partenza  che  ho  reputato  necessarie.  Queste  aggiunte  riportano
informazioni extra-linguistiche: il testo della sceneggiatura, infatti,  è nato come testo
scritto per essere recitato e, pertanto, per analizzarlo e comprenderlo appieno dovevo
tenere conto non solo degli elementi linguistici ma anche di tutti quegli elementi che
completano e arricchiscono i primi e che sono extralinguistici (la gestualità, la mimica
facciale, il tono della voce, le azioni dei personaggi).
In una prima fase, quindi, dopo il reperimento della sceneggiatura, ho confrontato i
testi reperiti con le relative puntate. Appurato che tutte le battute fossero presenti e che
combaciassero con quelle della sceneggiatura, ho proceduto, per ogni episodio, alla
numerazione delle battute e all'aggiunta di alcune informazioni di contesto, dove l'ho
ritenuto necessario affinché il lettore potesse leggere il testo e capire tutto quello che
avviene senza dover guardare l'episodio in questione. Per chiarire quello che intendo,
darò un esempio (tratto dalla  stagione 1,  episodio 1),  dove l'informazione aggiunta
riguarda le azioni dei personaggi Leonard e Sheldon. Questa è indicata direttamente
tra  parentesi  nel  testo  e  in  corsivo,  così  come  è  fatto  nel  resto  del  testo  della
sceneggiatura di partenza per informazioni dello stesso tipo:
(38) Leonard: Is that why they sent you to boarding school?
(39) Sheldon: No, that was the result of my work with lasers.
(They arrive on their apartment's hallway and they see a new neighbour)
(40) Leonard: New neighbour?
(41) Sheldon: Evidently.
(42) Leonard: Significant improvement over the old neighbour.
In questo scambio di battute, tra la battuta (39) di Sheldon e la battuta (40) di Leonard
è stata aggiunta un'informazione riguardo al  contesto per poter far comprendere al
lettore il collegamento (o, meglio, la mancanza di relazione) tra il lavoro sui laser di cui
parla Sheldon in (39) e la domanda sulla nuova vicina di Leonard (40).
Altre  aggiunte  riguardano  le  espressioni  facciali  dei  personaggi  e  sono  state
indispensabili  per  comprendere  se,  in  qualche  modo,  la  conversazione  risultasse
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problematica. Un esempio di questo è il seguente (stagione 2, episodio 1):
(117) Sheldon: […] I can't keep your secret, Penny. I'm going to fold like an energy based anobo
protein in conformational space (Penny stares at  him).  Like a Reinassance triptych (Penny
stares at him). Like a cheap suit (Penny finally understands).
In questo caso, grazie alla conoscenza delle espressioni facciali di Penny, quando ho
analizzato questa battuta ho potuto concludere che Sheldon creasse delle metafore
prima facendo riferimento al campo della fisica (“I'm going to fold like an energy based
anobo protein in conformational space”) e poi a quello artistico (“Like a renaissance
triptych”), ma in entrambi i casi violando la massima della maniera, in particolare la
sotto-massima “evita oscurità d’espressione”, con un'infrazione. Penny non conosce
quello  di  cui  sta  parlando  e  non  può  capire  le  metafore;  solo  alla  fine  riesce  a
comprenderlo, grazie al riferimento all'abbigliamento (“Like a cheap suit”).
Un ultimo tipo di aggiunta è stato inserito attraverso delle note esplicative perché
definisce nomi propri, riferimenti cinematografici e fumettistici che il lettore potrebbe già
conoscere ma non necessariamente. Proprio perché la loro lettura è facoltativa e non
essenziale,  queste  informazioni  compaiono  in  nota.  Ecco  di  seguito  degli  esempi
(stagione 1, episodio 17):
15) Leonard: Why are you learning Chinese?
16) Sheldon: I believe the Szechuan Palace6 has been passing off orange chicken as tangerine
chicken and I intend to confront them.
(Stagione 1, episodio 8)
(4)  Leonard:  Okay,  now,  do  you  really  need  the  honorary  Justice  League  of  America7
membership card?
(5) Sheldon: It’s been in every wallet I’ve owned since I was five.
6 Ristorante cinese vicino all'appartamento di Sheldon e Leonard.
7 “La Justice League of America, conosciuta anche come Justice League (spesso abbreviata in
JLA), è un gruppo di supereroi DC Comics creato nel 1960 dallo sceneggiatore Gardner Fox, da
un'idea di Julius Schwartz. In Italia è stata talvolta tradotta con Lega della Giustizia. Si tratta del
terzo gruppo di supereroi ad essere pubblicato con il  logo  DC.  Il  primo era stata la  Justice
Society of America,  creata per l'editore  All-American Comics da Sheldon Meyer nel 1940 e
pubblicata  fino  al  1951  nella  sua  prima  incarnazione”.  (Wikipedia:
https://it.wikipedia.org/wiki/Justice_League_of_America).
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Per ogni episodio oggetto di analisi ho fornito anche un breve riassunto all'inizio della
sceneggiatura perché poteva essere utile per me per una prima conoscenza generale
dei contenuti dell'episodio e per i lettori come guida per la lettura delle battute stesse.
Eccone un esempio:
(Stagione 1, episodio 1) Nella scena iniziale del primo episodio della sitcom, Sheldon e Leonard
si trovano alla banca del seme di chi possiede un quoziente intellettivo alto, ma ne escono
senza aver portato nulla a termine. Quando tornano a casa, conoscono Penny, la nuova vicina,
che si è trasferita dirimpetto al loro appartamento. Leonard si infatua subito di lei e, più tardi, la
invita nel loro appartamento, dove lei incontra i loro amici Howard e Raj. Il primo ha un debole
per le donne e crede di essere un seduttore, il secondo proviene dall'India ed è talmente timido
da non riuscire  neppure a  parlare  con le  donne.  Leonard è  così  abbagliato  da Penny che
accetta di andare a recuperare il suo televisore dall'ex fidanzato di lei, Kurt, insieme a Sheldon,
ritornando poco dopo a casa a mani  nude e senza pantaloni.  Penny si  sente in  colpa per
l'accaduto e offre la cena a tutti e quattro i ragazzi.
La sceneggiatura completa di tutti gli episodi analizzati, con le aggiunte apportate e i
riassunti, si trova in appendice.
3.4.3. Analisi qualitativa
Successivamente,  ho analizzato le  battute di  Sheldon dal punto di  vista linguistico.
Partendo dall'inizio di ogni episodio fino alla fine, ho fatto una selezione delle battute
da  commentare  scegliendo  quelle  che  suonavano  strane  e  problematiche
essenzialmente rifacendomi a due criteri: a) l'impressione personale e soggettiva degli
scambi  conversazionali  in  cui  le  battute  di  Sheldon  mi  apparivano  insolite  e
inadeguate, soprattutto se confrontate con quelle di altri personaggi e b) le reazioni
verbali  (richieste di  chiarimenti  mediante espressioni come “What's the point?”  o “I
don't get the point”) e non verbali (per esempio sguardi interrogativi) degli interlocutori
di Sheldon. È bene sottolineare che, rifacendomi a questi criteri, ho potuto attenzionare
le stranezze interazionali che riguardano il personaggio, prescindendo da quelle che
sono le stranezze del personaggio in sé (per esempio il fatto che beva la cioccolata
calda solo nei mesi con la lettera “r”, il fatto che le sue giornate siano programmate per
quanto riguarda i  pasti,  i  movimenti  intestinali  e  le  attività  da svolgere,  il  fatto  che
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possieda dei “pantaloni da autobus” perché è misofobo, e tante tante altre).
Una volta stabilito quali fossero le battute problematiche per ogni episodio, mi sono
chiesta mediante quale teoria o quali teorie potessi spiegare ciò che accadeva nelle
interazioni  e  il  mio  commento  al  riguardo  ha  tenuto  conto  di  tutte  le  informazioni
contestuali  apprese in fase di  preparazione dei dati.  Inoltre,  nel caso in cui avessi
dovuto  commentare  delle  battute  trattate  anche  dagli  autori  citati  nel  capitolo
precedente, ho confrontato i miei commenti con l'analisi fatta da questi per verificare se
giungessero alle mie stesse conclusioni e spiegassero allo stesso modo ciò che stavo
analizzando io oppure se aggiungessero qualcosa in più alle mie riflessioni. Diversi
esempi di questo modo di procedere sono riportati di seguito. Nel primo esempio di
analisi  che  riporto,  relativo  alle  battute  di  apertura  della  sitcom,  ho  preso  in
considerazione la  Teoria  della  Pertinenza  di  Sperber  e  Wilson (1986)  e  anche  Hu
(2012),  che  aveva  considerato  questo  stesso  esempio  nel  suo  lavoro.
Successivamente ci sono degli esempi che mostrano l’impiego anche delle altre teorie
del quadro teorico di riferimento.
(Stagione  1,  episodio  1)  Nella  battuta  di  apertura,  Sheldon  descrive  in  maniera
dettagliata un ipotetico scenario che ha come protagonisti un fotone e un piano. La sua
descrizione prende in considerazione tre diverse condizioni in cui il fotone può trovarsi.
Ciò che dice non è pertinente al contesto in cui si trova con il suo amico e coinquilino
Leonard perché i due si stanno recando alla banca del seme per chi ha un quoziente
intellettivo alto:
(1) Sheldon: So if  a photon is directed through a plane with two slits in it  and either slit  is
observed it will not go through both slits. If it’s unobserved it will, however, if it’s observed after
it’s left the plane but before it hits its target, it will not have gone through both slits.
(2) Leonard: Agreed, what's your point?
(3) Sheldon: There’s no point, I just think it’s a good idea for a tee-shirt.
Il fatto che la descrizione di Sheldon (1) sia così lunga e accurata, autorizza Leonard a
inferire che Sheldon stia per comunicargli  qualcosa di importante dal punto di vista
accademico, visto che entrambi sono due ricercatori nel campo della fisica. Pertanto la
risposta di Sheldon (3) fa comprendere a Leonard che le inferenze che aveva tratto
fino  a  quel  momento  risultano  sbagliate.  L'enunciato  di  Sheldon  (1)  crea  delle
aspettative di pertinenza ottimale inerenti al campo accademico e della ricerca, ma non
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sicuramente relative a una maglietta, e Leonard non può sapere che è di questo che
sta parlando,  visto che Sheldon non glielo  dice fin  da subito:  Sheldon,  infatti,  non
sceglie  la  locuzione più pertinente per  ciò che vuole dire,  cioè quella  che richiede
un'elaborazione  minore  da  parte  dell'interlocutore,  bensì  una  descrizione  lunga  e
minuziosa (1) che fuorvia Leonard. Quest'ultimo, dal canto suo, si costruisce, pertanto,
una  rappresentazione  mentale  dell'intento  comunicativo  di  Sheldon  che  cozza  con
quello reale poiché presume che Sheldon sia ottimamente pertinente. Se dovessimo
paragonare questo scambio di battute con una interazione in cui il parlante è un non-
Sheldon,  cioè  una  persona  razionale  e  adeguata  dal  punto  di  vista  comunicativo,
questi  avrebbe  presumibilmente  esordito  con  “Ehi,  Leonard,  sai  che  mi  è  venuta
un'idea per una maglietta? Senti un po'...”, in modo tale da non fuorviare l'interlocutore
e fargli capire fin da subito di cosa si stava parlando. Hu (2012) utilizza questo scambio
di  battute  tra  Sheldon  e  Leonard  per  esemplificare  l’effetto  umoristico  creato  dalla
differenza  tra  l'ostensione  di  Sheldon,  ossia  il  suo  intento  comunicativo  di  parlare
all’amico di un’idea su una maglietta, e le inferenze tratte da Leonard, in un primo
momento errate.
(Stagione  2,  episodio  11)  L'episodio  si  apre  con  una  scena  girata  nella  mensa
dell'università in cui lavorano i quattro amici Sheldon, Leonard, Howard e Raj. La prima
battuta è di Sheldon ed è la seguente:
(1) Sheldon: Your argument is lacking in all  scientific merit.  It  is well  established Superman
cleans his uniform by flying into Earth’s yellow sun, which incinerates any contaminate matter
and leaves the invulnerable Kryptonian fabric unharmed and daisy fresh.
Gli spettatori si ritrovano nel bel mezzo di una discussione tra i quattro amici e la prima
parte dell'enunciato di Sheldon “Your argument is lacking in all scientific merit” può fare
inferire che stiano avendo un qualche dibattito su argomenti scientifici sia perché sono
tutti specialisti di quel campo, sia perché si trovano nella mensa dell'università e sia
perché, conoscendo il personaggio di Sheldon, spesso critica le argomentazioni degli
altri  tre. Tuttavia, Sheldon continua dicendo “It  is well established Superman …”:  a
questo punto gli spettatori capiscono che stanno parlando di Superman, un argomento
per niente scientifico. Nel caso della battuta (1) sono gli spettatori ad essere fuorviati
da Sheldon perché la sua locuzione permette loro di fare delle inferenze che risultano
errate nel momento in cui nomina Superman.
42
(Stagione 2,  episodio  23)  Sheldon si  reca dalla  vicina Penny dopo aver  deciso  di
accettare l'offerta del rettore dell'università e di andare al Polo Nord con Raj, Leonard e
Howard per fare una ricerca nell'ambito della teoria delle stringhe:
(95) Sheldon: I need access to the Cheesecake Factory’s walk-in freezer.
(96) Penny: Now, honey, I already told you: the hamburger meat is fresh and stored at a safe
temperature.
(97) Sheldon: No. This is to train for a three-month expedition to the magnetic North Pole.
(98) Penny: What?
(99) Sheldon: I don’t know how that sentence could possibly confuse you but, to elaborate, I’m
going to the Arctic Circle with Leonard, Wolowitz and Koothrappali.
L'enunciato (95) di Sheldon fa credere a Penny che l'amico voglia controllare se la
carne degli hamburger che mangia nel ristorante in cui lei lavora è fresca e conservata
alla giusta temperatura. Penny, però, ha tratto le inferenze sbagliate rifacendosi alle
sue conoscenze sulle paranoie di Sheldon. Quest’ultimo, quindi, è costretto a chiarirsi
e con (97) dice che la cella frigorifera serve a lui e agli altri per abituarsi a vivere alle
temperature  del  Polo  Nord.  Penny  allora  chiede  “What?”,  credendo  di  non  aver
compreso bene. È solo con l'enunciato (99) che Sheldon chiarisce a Penny quello che
avrebbe dovuto chiarire fin  dall'inizio,  non dando per scontato che ciò di  cui  stava
parlando fosse facilmente inferibile ma non capendo come l'avesse confusa “I don’t
know how that sentence could possibly confuse you” (99). In questo caso gli enunciati
di  Sheldon (95), (97) e (99),  avrebbero dovuto essere proferiti  in ordine inverso se
Sheldon  si  fosse  curato  del  suo  interlocutore;  è  così  che  avrebbe  gestito  la
conversazione un non-Sheldon: “A breve andrò al circolo polare artico con Leonard,
Raj e Koothrappali (99) (perché il rettore mi ha offerto la possibilità di andare a fare
ricerca lì), quindi dovremmo abituarci alle temperature rigide che ci aspettano (97) e
avremmo bisogno,  se  è  possibile,  di  utilizzare  le  celle  frigorifere  che  ci  sono  nel
ristorante in cui lavori (96)”.
Questo scambio di battute si ritrova anche nel lavoro di Hu (2012) per esemplificare
un caso in cui Sheldon non comprende la pertinenza ottimale di ciò che dice Penny
quando gli  chiede “What?”: la vicina, infatti,  con questa domanda intende mostrarsi
sorpresa  per  ciò  che  le  sta  dicendo  e  non  chiedere  “What  is  it?”,  come  invece
comprende  Sheldon,  interpretando  l'enunciato  alla  lettera.  Questo  giustificherebbe
l'enunciato (99) “I don’t know how that sentence could possibly confuse you” proferito
successivamente da Sheldon. Secondo Hu (2012) il contrasto tra la pertinenza ottimale
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di Penny (l'intenzione comunicativa è quella di  esprimere sorpresa) e la pertinenza
massima compresa da Sheldon (l'intenzione comunicativa di Penny è chiedermi qual è
il significato di ciò che ho appena detto) genera l'effetto comico.
(Stagione 5, episodio 1) Leonard non è in vena di scherzi perché è abbastanza giù e
Sheldon, pertanto, gli dice di aver pensato a lui e di aver trovato un modo per aiutarlo,
chiamando su Skype la madre di Leonard:
(77) Dr Hofstadter (on Skype): Hello, dear.
(78) Leonard: You called my mother?
(79) Sheldon: Oh, Leonard, is it really necessary to caption the obvious?
La domanda (78) di Leonard non era volta a chiedere a Sheldon se avesse chiamato
sua madre perché questo era ovvio, visto che lei lo stava salutando dallo schermo del
computer. Il tono di Leonard è incredulo e critico poiché lui non ha assolutamente un
buon rapporto con la madre, quindi solo Sheldon avrebbe potuto credere che Leonard
avrebbe  trovato  giovamento  da una  telefonata  con  lei.  Sheldon  non  inferisce tutto
questo e si rifà al significato letterale della domanda (78) di Leonard, rispondendo (79).
(Stagione 1, episodio 8) I quattro amici Leonard, Sheldon, Raj e Howard decidono di
fare da cavie a Penny che deve esercitarsi a fare dei cocktail, anche perché Raj ha
bisogno di molto alcol per riprendersi dalla vicenda di Lalita, un'amica d'infanzia con la
quale i genitori vogliono combinargli un matrimonio:
(112) Penny: […] Sheldon, what are you going to have?
(113) Sheldon: I’ll have a diet coke.
(114) Penny: Okay, can you please order a cocktail? I need to practice mixing drinks.
(115) Sheldon: Fine. I’ll have a virgin cuba libre.
(116) Penny: That’s, um, rum and coke without the rum.
(117) Sheldon: Yes.
(118) Penny: So coke.
(119) Sheldon: Yes. And would you make it diet?
(120) Penny: There’s a can in the fridge.
(121) Sheldon: A cuba libre traditionally comes in a tall glass with a lime wedge.
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La  risposta/richiesta  (113)  di  Sheldon  è  pertinente  al  cotesto  ma non  al  contesto,
poiché Penny si sta esercitando a fare dei cocktail e la coca-cola non rientra in questa
categoria  di  bevande.  Questo  enunciato,  quindi,  non  osserva  la  massima  della
pertinenza e rappresenta un abuso.  Quando, allora, Penny lo prega di  ordinare un
cocktail,  la  sua richiesta non cambia,  se non formalmente:  invece di  chiedere una
coca-cola dietetica, chiede (115) un cuba libre, che è un cocktail,  però senza alcol,
“virgin”. Con l'enunciato (115) Sheldon è pertinente al contesto ma solo formalmente,
quindi questo abuso della massima della pertinenza genera l'implicatura “voglio bere
quello che ho chiesto poc'anzi”. Non soddisfatto, quando Penny non sta al gioco e gli
dice chiaramente di  rifornirsi  con una lattina di  coca-cola che ha in  frigorifero,  egli
risponde con (121), rimproverandola e pretendendo una diet coke con le sembianze di
un cuba libre, quindi non osservando nuovamente la massima della pertinenza per il
contesto non alcolico che aveva appena creato; anche qui si tratta di un abuso.
(Stagione 1, episodio 17) Leonard rientra a casa e Sheldon è sul divano con Howard
che gli sta insegnando il cinese. Sheldon saluta Leonard con una frase in cinese:
(12) Sheldon: Mai du lui tsa.
(13) Howard: You just called Leonard a syphilitic donkey.
(14) Sheldon: My apologies Leonard, I’m only as good as my teacher.
Con l'enunciato (14) Sheldon non osserva la massima della qualità perché paragona in
maniera non razionalmente plausibile la  sua bravura nel parlare la  lingua cinese a
quella  del  suo  maestro,  Howard.  L'enunciato  è  consapevolmente  ironico  perché
Sheldon stava studiando il cinese da qualche ora, mentre Howard era già in grado di
parlarlo correttamente. La burla della massima della qualità in (14) crea l'implicatura
“Howard  non  è  un  buon  maestro”.  In  questo  modo,  Sheldon  critica  implicitamente
Howard, facendo cadere sull'amico la responsabilità del fatto che non sa effettivamente
esprimersi in cinese e non sulla qualità del suo apprendimento. Sheldon, quindi, viola
anche  la  massima  dell’approvazione  di  Leech  (“riduci  al  minimo  il  biasimo  per
l’interlocutore e aumenta al massimo la lode dell’interlocutore”).
Talvolta Sheldon segnala il mancato rispetto della massima della qualità mediante
l’esclamazione “Bazinga!” per avvertire l’interlocutore che ciò che ha appena detto è
uno scherzo e, quindi, deve essere inteso come non vero/non vero in senso letterale.
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Un esempio  dell’uso  dell’esclamazione  è  riportato  sotto  (stagione  2,  episodio  23).
Leonard è in soggiorno e sta lavorando, scrivendo dei calcoli su una lavagna, quando
entra in scena Sheldon:
(1) Sheldon: Oh, boy. (Looking at the white board)
(2) Leonard: What?
(3) Sheldon: I can’t comment without violating our agreement that I don’t criticize your work.
(4) Leonard: Then what was “oh, boy”?
(5) Sheldon: Great restraint on my part.
(6) Leonard: There’s nothing wrong with the science here.
(7) Sheldon: Perhaps you mean a different thing than I do when you say science.
(8) Leonard (making a change): Okay, how’s that?
(9) Sheldon: You actually had it right in the first place. Once again, you’ve fallen for one of my
classic pranks. Bazinga! […]
Prendendo in considerazione tutto lo scambio comunicativo, dalla battuta (1) alla (9), la
(3) di Sheldon risulta una mancata osservanza della massima della qualità, in quanto
dirà in (9) che stava scherzando: la parola “Bazinga!” indica, quindi, che c’è stato un
abuso  della  massima  della  qualità.  Con  l'enunciato  (7)  viola  la  faccia  positiva  di
Leonard dandogli a intendere che non ha una conoscenza scientifica come la sua ma
questa è pur sempre una continuazione dello scherzo avviato con la battuta (3).
(Stagione 1, episodio 17) Leonard e Penny si accordano per uscire insieme e, più tardi,
Penny incontra Sheldon e vuole parlargli di quello che è successo:
(138) Penny: All I’m saying is: you know Leonard the best.
(139) Sheldon: Not necessarily. I’m often surprised by my lack of familiarity with Leonard. Just
the other day I discovered, he not only has a loofah, he hides it. Why do you suppose a man
would be ashamed of having a loofah? I myself prefer to have my excess epithelial cells slough
off naturally, but I don’t condemn those who seek to accelerate the process.  (Time shift) And
until recently I had no idea that despite his lactose intolerance, he can tolerate small amounts of
non-fat ice cream without producing a noxious gas that I maintain in the right concentration
could be weaponised. (Begins to unlock apartment door.)
Con (139) Sheldon mostra di non capire l'ostensione di Penny, la quale vuole parlargli
del carattere di Leonard e del rapporto che ha con lei proprio perché Sheldon è una
46
delle  persone che conosce meglio  Leonard,  né osserva la  massima della  quantità
perché fa diversi esempi di cosa non sa o non capisce di Leonard riferendosi a oggetti
che possiede (loofah) o alle sue intolleranze alimentari, un intervento non richiesto da
Penny e dallo scambio comunicativo. Inoltre, mentre dice questo, comincia anche ad
aprire il portone di casa sua, pensando che la conversazione con Penny fosse finita
mentre, invece, era appena cominciata, e però Penny non aveva avuto la possibilità di
esprimersi. Il tipo di violazione è un'infrazione.
(Stagione  1,  episodio  17)  Penny  sta  parlando  con  Sheldon  riguardo  al  suo
appuntamento con Leonard:
(154) Penny: Okay. Um, here’s the thing. So, I’ve known for a while now that Leonard has had a
little crush on me…
(155) Sheldon: A little crush? Well I suppose so, in the same way Menelaus had a little crush on
Helen of Troy.
Con il  commento (155)  Sheldon non osserva la  massima della  maniera  perché fa
riferimento a due personaggi dei poemi omerici, non conosciuti da Penny (che infatti
subito dopo ribatte: (156) “Alright, yeah, I don’t really know who they are…”). Il tipo di
violazione è una burla e l'implicatura generata da Sheldon è “la cotta non è piccola”.
Si sono riscontrati anche dei casi di violazioni plurime delle massime, come i due che
seguono:
(Stagione 1, episodio 1) Nell'appartamento di Leonard e Sheldon, Penny ammira la
lavagna di Sheldon, densa di formule matematiche:
(98) Penny: (Whatching a board) This looks like some serious stuff. Leonard, did you do this?
(99) Sheldon: Actually that’s my work.
(100) Penny: Wow.
(101) Sheldon: Yeah, well, it’s just some quantum mechanics, with a little string theory doodling
around the edges. That part there, that’s just a joke, it’s a spoof of the Bourne-Oppenheimer
approximation.
Con la risposta (101), Sheldon non osserva la massima della maniera nel senso che
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produce un enunciato che risulta del tutto oscuro a Penny, che non ha una formazione
scientifica  e  non  conosce  quegli  argomenti,  e  non  può  neppure  capire  la  parte
scherzosa di cui parla Sheldon. Il tipo di violazione potrebbe essere un conflitto tra la
massima della qualità e quella della maniera: per essere sincero sul contenuto delle
formule della lavagna, sacrifica la chiarezza e non si mette nei panni dell'interlocutore;
quindi è anche scortese, seppure inconsapevolmente, in quanto non fa attenzione alla
faccia positiva della sua interlocutrice.
Lo stesso vale per la battuta seguente, nello stesso contesto di prima, (108):
(106) Leonard: I have a board. If you like boards, this is my board.
(107) Penny: Holy smokes!
(108) Sheldon: If by holy smokes you mean a derivative restatement of the kind of stuff you can
find scribbled on the wall of any men’s room at MIT, sure.
(109) Leonard: What?
(110) Sheldon: Oh, come on. Who hasn’t seen this differential below “here I sit broken hearted?”
Come  per  la  battuta  (101),  con  le  battute  (108)  e  (110)  Sheldon  non  osserva  la
massima della maniera nei confronti di Penny, per una questione di conflitto con la
massima della qualità. Allo stesso tempo, però, gli stessi due enunciati, nei confronti di
Leonard, rappresentano due iperboli, burle della massima della qualità, e le implicature
create sono “i tuoi calcoli non sono importanti” e “ci sono degli errori evidenti”. C'è da
fare attenzione, però, al fatto che Sheldon non rispetta quasi mai il lavoro degli altri e
crede sempre di essere una mente superiore a chiunque (con le dovute eccezioni,
come per esempio quella di Stephen Hawking) e, quindi, probabilmente pensa davvero
che il lavoro di Leonard sia un insieme di scarabocchi. In questo senso non è cortese
in quanto non rispetta la faccia positiva dell’amico e viola la massima dell’approvazione
di Leech.
(Stagione 1,  episodio 17) Penny parla con Sheldon e gli  chiede consiglio  riguardo
all'appuntamento che ha con Leonard:
(162) Penny: But on the other hand, if things don’t go well with Leonard, I risk losing a really
good friend. I mean, I guess he’s not looking for a fling, he’s the kind of guy that gets into a
relationship for, I don’t know, like you would say light years.
(163) Sheldon: I would not say that. No-one would say that: a light year is a unit of distance, not
time.
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(164) Penny: Thank you for the clarification.
(165) Sheldon: Draft. You see people hear the word year and they think duration. Foot pound
has the same problem, that’s a unit of work, not of weight.
Con l'enunciato (163) Sheldon si focalizza sul dare lezioni a Penny riguardo all'unità di
misura “anno luce”, ignorando completamente tutto ciò che Penny aveva detto riguardo
a Leonard. Con l'enunciato successivo (165), non osserva ben tre massime e i tipi di
violazione  sono  delle  infrazioni:  quella  della  pertinenza  perché  continua  a  portare
avanti un argomento parallelo a quello di Penny, quella della quantità perché aggiunge
informazioni  su  un'altra  unità  di  misura,  il  foot  pound  (joule  nel  sistema di  misure
internazionale) assolutamente non richieste dal contesto, e quella della maniera poiché
probabilmente  Penny  non  conosce  neppure  questa  unità  di  misura  dell'ambito
scientifico.
(Stagione 1, episodio 1) Leonard e Sheldon hanno appena conosciuto la vicina Penny
e  la  invitano  a  pranzo  da  loro  e,  mentre  tutti  e  tre  si  dirigono  all'interno
dell'appartamento, avviene questo scambio di battute:
(93) Penny: So, what do you guys do for fun around here?
(94) Sheldon: Well, today we tried masturbating for money.
La  risposta  (94)  di  Sheldon  rispetta  tutte  e  quattro  le  massime  del  Principio
Cooperativo  di  Grice:  risponde  a  verità,  dà informazioni  sufficienti  e  necessarie,  è
pertinente alla domanda di Penny ed è chiara, breve e precisa. Tuttavia, essa risulta
inopportuna: è questo un caso in cui Sheldon non riesce a bilanciare i due principi
fondamentali della conversazione: quello Cooperativo e quello della Cortesia. Nei casi
in cui c'è un conflitto tra i due principi, Sheldon dà la priorità al Principio Cooperativo,
violando  quello  della  Cortesia.  Con  la  sua  risposta,  infatti,  non  preserva  la  faccia
positiva di Penny e neppure quella di Leonard, secondo il modello di cortesia di Brown
e Levinson, perché fa riferimento a un'azione intima e della quale non si parla con una
persona  appena  conosciuta,  mettendo  a  disagio  entrambi  i  suoi  interlocutori.  Un
parlante non-Sheldon, in questo caso, avrebbe preferito sacrificare la massima della
qualità,  tacendo  ciò  che  avevano  fatto  durante  la  mattinata,  in  modo  tale  da  non
apparire inopportuno.
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(Stagione 1, episodio 1) Penny è a pranzo da Leonard e Sheldon e tenta di essere
consolata dai due riguardo a una recente relazione con un ragazzo:
(165) Penny: You want to know the most pathetic part? Even though I hate his lying, cheating
guts, I still love him. Is that crazy?
(166) Sheldon: Yes.
La  risposta  (166)  di  Sheldon  osserva  tutte  e  quattro  le  massime  del  Principio
Cooperativo: egli risponde in maniera sincera (massima della qualità), dicendo né più
né meno di quanto necessario (massima della quantità), è pertinente (massima della
pertinenza) ed è chiara e concisa (massima della maniera). Tuttavia anche qui Sheldon
non tiene in  considerazione il  Principio della  Cortesia.  Infatti,  con la  risposta (166)
Sheldon  non  si  cura  affatto  di  salvaguardare  la  faccia  positiva  di  Penny,  ossia  il
bisogno di ognuno di noi di essere compresi e accettati: non la consola e non le mostra
empatia e solidarietà. Questo è quello che prova a fare Leonard subito dopo (167),
nonostante  lo  faccia  attraverso  una  similitudine  scientifica  che  Penny  non  può
comprendere: “No, it’s not crazy it’s, uh, uh, it’s a paradox. And paradoxes are part of
nature, think about light. Now if you look at Huygens, light is a wave, as confirmed by
the double slit experiments, but then, along comes Albert Einstein and discovers that
light behaves like particles too. Well, I didn’t make it worse.”
(Stagione  1,  episodio  8)  Sheldon  arriva  nel  locale  in  cui  lavora  Penny.  Howard  e
Leonard si trovano al bancone del bar, dove Penny sta facendo dei cocktail:
(162) Sheldon (arriving): Sorry I’m late.
(163) Leonard: What happened?
(164) Sheldon: Nothing, I just really didn’t want to come. […]
In questo scambio di battute, con la battuta (164) Sheldon non rispetta il Principio della
Cortesia,  secondo  il  quale  per  salvare  la  faccia  positiva  dei  suoi  interlocutori  non
dovrebbe dire che non avrebbe voluto recarsi al locale. Un parlante non-Sheldon, in
questo  contesto,  avrebbe preferito  non rispettare la  massima della  qualità  per  non
sembrare  scortese  e  inventare,  ad  esempio,  una  scusa  su  due  piedi,  meglio  se
plausibile, per rispondere alle domande simili a quella di Leonard (163).
50
(Stagione  5,  episodio  24)  Sheldon,  Leonard,  Raj,  Penny  ed  Amy,  ordinatisi  come
sacerdoti su internet sposano tutti insieme Howard e Bernadette; quando è il turno di
Sheldon per parlare, sono queste le parole che sceglie per i suoi amici:
(185) Sheldon: […] The need to find another human being to share one’s life with has always
puzzled me. Maybe because I’m so interesting all by myself. With that being said, may you find
as much happiness with each other as I find on my own. [...]
Sheldon in (185) danneggia la faccia positiva di Amy, la sua ragazza, perché dice di
essere interessante anche da solo e di trovare la felicità in sé stesso. Inoltre viola la
massima della modestia, auto-lodandosi oltre misura.
(Stagione 1, episodio 17) Penny, dopo aver spiegato a Sheldon ciò che prova riguardo
al  fatto  di  avere un appuntamento con Leonard,  gli  chiede di  dire la  sua opinione
riguardo alla discussione e Sheldon risponde:
(175)  Sheldon:  [...]  Anyway,  in  1935,  Erwin  Schrödinger,  in  an  attempt  to  explain  the
Copenhagen interpretation of  quantum physics,  he proposed an experiment where a cat  is
placed in a box with a sealed vial of poison that will break open at a random time. Now, since
no-one knows when or if the poison has been released, until the box is opened, the cat can be
thought of as both alive and dead.
(176) Penny: I’m sorry, I don’t get the point.
(177) Sheldon: Well of course you don’t get it, I haven’t made it yet. You’d have to be psychic to
get it, and there’s no such thing as psychic.
(178) Penny: Sheldon, what’s the point?
(179) Sheldon: Just like Schrödinger's cat, your potential relationship with Leonard now can be
thought of as both good and bad. It is only by opening the box that you'll find out which it is.
(180) Penny: Ok, so you're saying I should go out with Leonard.
(181) Sheldon: No, no, no, no, no, no. Let me start again. In 1953, Erwin Schrödinger…
Sheldon in (175) fa una descrizione molto lunga e accurata del noto paradosso del
gatto di Schördinger, invece di rispondere in maniera diretta a Penny. In questo caso
sceglie una locuzione non appropriata per comunicare con Penny perché non è quella
che richiede un'elaborazione minore da parte sua: questo è segnalato dagli enunciati
(176) e (178) di Penny, con i quali chiede due volte quale sia il punto della discussione.
Sheldon non osserva, infatti, la massima della quantità e neppure quella della maniera
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poiché  Penny,  che  non  ha  conoscenze  scientifiche,  segue  molto  a  fatica  il  suo
ragionamento e non capisce dove l'amico voglia andare a parare. In questo caso si
potrebbe dire che c'è un conflitto tra la massima della qualità e quelle della quantità e
della  maniera:  pur  di  dire  esattamente  quello  che pensa sulla  situazione,  Sheldon
sacrifica la chiarezza e non tiene conto del suo interlocutore. In una situazione del
genere, un parlante non-Sheldon avrebbe potuto dire: “Penny, secondo me finché non
uscirai con Leonard non potrai mai sapere come andrà, è un po' come il paradosso del
gatto di Schördinger, se vuoi sapere di cosa si tratta posso spiegartelo”: così facendo,
sarebbe stato chiaro  fin  da subito con Penny e avrebbe lasciato  decidere a lei  di
ascoltare o meno la storia del paradosso. Quando in (180) Penny tenta di semplificare
ciò che vuole dire Sheldon, tentando di trarre una conclusione, come se il messaggio
di Sheldon avesse un sotto-testo, lui ribatte che lei non aveva capito e ricomincia a dire
esattamente quello che aveva detto in (175). Il comportamento di Sheldon, in questa
interazione, è anche scortese perché danneggia la faccia positiva di Penny, facendola
sentire come se non capisse nulla.
(Stagione 4, episodio 12) Sheldon dà dei fogli agli altri amici nei quali ci sono tutte le
informazioni  riguardo  a  come  sono  organizzati  per  creare  un'applicazione  che  ha
ideato Leonard. In questi fogli vengono chiariti anche i loro ruoli nel progetto:
(56) Howard: Why am I listed as your executive assistant?
(57) Sheldon: Because the word “secretary” has fallen into disrepute. FYI, my mother’s birthday
is coming up. I’m going to need you to pick up a present.
Con  la  risposta  (57)  Sheldon  mostra  di  non  aver  tratto  le  giuste  inferenze  dalla
domanda  di  Howard  (56).  Quest'ultimo,  infatti,  gli  chiede  perché  è  in  lista  come
assistente esecutivo,  intendendo sapere perché è quello  il  suo ruolo e non perché
Sheldon abbia scelto la  dicitura “executive assistant”  rispetto a “secretary”.  Inoltre,
sempre  con  l'enunciato  (57)  Sheldon  viola  la  massima  del  tatto  perché  chiede  a
Howard di prendere un regalo per il compleanno di sua madre, aumentando il costo
per  Howard e  riducendo il  suo beneficio,  e  viola  anche la  massima della  quantità
perché gli  chiede di fare qualcosa che esula dalla creazione dell'applicazione: gli  si
rivolge, insomma, come se fosse il suo segretario personale e non come se avesse
questo  ruolo  nell'ambito  della  creazione dell'applicazione.  Il  tipo  di  violazione della
massima della qualità è un abuso.
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3.4.4 Analisi quantitativa
L’analisi quantitativa dei dati raccolti ha compreso due fasi. Per prima cosa, le battute
problematiche di Sheldon sono state contate sia all'interno del singolo episodio, sia per
ogni singola stagione, al fine di verificare se la loro frequenza cambiasse nel corso
della serie televisiva.
Successivamente, le battute problematiche sono state contate per ogni categoria
esplicativa alla quale erano state assegnate in sede di analisi qualitativa: le mancate
osservanze delle massime del Principio Cooperativo di Grice; le mancate adesioni alla
Teoria della Pertinenza di Sperber e Wilson; le violazioni delle massime del Principio
della Cortesia di Leech; le minacce alle facce positiva e negativa di Brown e Levinson.
Dato che un singolo enunciato poteva contenere più mancate osservanze e adesioni,
violazioni  e minacce,  ho deciso di  contare non il  numero di  enunciati  problematici,
bensì quello delle battute problematiche.
3.5. Conclusioni
In questo capitolo sono stati illustrati i quesiti della ricerca e sono stati descritti i dati
che  si  sono  analizzati:  la  sceneggiatura  di  tre  episodi  di  dieci  stagioni  della  serie
televisiva The Big Bang Theory. Le battute esaminate sono state selezionate secondo i
quesiti che ci si poneva, in base alle teorie di riferimento: il Principio Cooperativo di
Grice, la Teoria della Pertinenza di Sperber e Wilson e gli studi sulla cortesia di Leech
e di Brown e Levinson. Infine è stato chiarito e descritto il metodo di lavoro adottato per
rispondere ai quesiti di partenza, esemplificandolo.
Nel capitolo successivo vengono riportati, pertanto, i risultati dell'analisi qualitativa e
dell'analisi quantitativa.
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Capitolo 4
 RISULTATI
4.1. Introduzione
In questo capitolo verranno illustrati i risultati dell’analisi qualitativa e quantitativa della
ricerca  condotta  con  il  metodo  di  lavoro  indicato  nel  capitolo  precedente. È utile,
pertanto, innanzitutto, richiamare i quesiti della ricerca: a) è vero che c'è un'evoluzione
della competenza pragmatica di Sheldon nel corso della serie TV? b) Se sì, quali sono
le tracce di questa evoluzione nel suo stile comunicativo, stagione dopo stagione? c)
Se sì, in che misura è riscontrabile questa evoluzione, stagione dopo stagione? 
Per prima cosa si illustreranno i risultati analitici, illustrando i fenomeni riscontrati in
ogni stagione esaminata; in seguito se ne fornirà una sintesi globale.
4.2. Risultati analitici quantitativi e qualitativi della ricerca
In questa sezione verranno presentati i risultati dell’analisi delle strategie comunicativo-
interazionali di Sheldon relative alle varie stagioni, cioè si riporterà la frequenza con cui
si presentano battute problematiche relative all’efficienza comunicativa e alla cortesia
sociale.
Riguardo all’efficienza comunicativa verrà illustrato: a) quali massime del Principio
Cooperativo  di  Grice  non  sono  osservate,  b)  il  tipo  di  mancata  osservanza  delle
massime e c) gli effetti retorici creati con la mancata osservanza della massima della
qualità; d) se le massime non sono osservate da Sheldon come parlante primario o
come interlocutore (destinatario) ed e) se riguardano uno o più personaggi principali in
particolare.  Inoltre si  descriveranno f)  le  problematicità  riscontrate spiegabili  con la
Teoria della Pertinenza, g) attribuibili a Sheldon come parlante primario (che dà inizio
allo scambio comunicativo) e come interlocutore destinatario (che reagisce alla mossa
di apertura di un altro personaggio), h) indirizzate a uno o più personaggi in particolare,
i) interpretabili come intenzionali o non intenzionali o ambigue.
Riguardo alla cortesia sociale verrà illustrato: a) il  numero di minacce alla faccia
positiva e negativa di Brown e Levinson, b) intenzionali, non intenzionali e ambigue, c)
esplicite,  quindi  codificate  linguisticamente,  e  implicite,  vale  a  dire  se  recuperabili
tramite inferenze. Inoltre si mostrerà d) quali massime del Principio della Cortesia di
Leech non sono osservate, e) se le violazioni avvengono nei confronti di uno o più
personaggi in particolare, f) se sono veicolate intenzionalmente o non intenzionalmente
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e se è sempre facile stabilirlo, g) se sono veicolate esplicitamente o implicitamente.
4.2.1. Risultati della prima stagione
Nella  prima  stagione  il  problema  riscontrato  più  frequentemente  è  quello
dell’inefficienza comunicativa, che comporta la violazione del Principio Cooperativo di
Grice e del principio di pertinenza di Sperber e Wilson.
I risultati delle mancate osservanze delle massime del Principio Cooperativo di Grice
sono mostrati nella Tabella 1. La più frequente è quella della massima della pertinenza
(36,11%),  concentrata  soprattutto  nell’episodio  centrale  e  nell’ultimo  episodio,
rispettivamente per il 38,46% e il 53,84% delle mancate osservanze totali di questa
massima in questa stagione. Seguono, in ordine decrescente di mancata osservanza,
quelle  della  quantità  e  della  maniera  (entrambe  22,22%),  poi  quella  della  qualità
(19,44%).
Tabella  1.  Mancate  osservanze  delle  massime  di  Grice  da  parte  di  Sheldon  nella  prima
stagione.
Massime Primo
episodio 
Episodio
centrale
Ultimo
episodio
Totale
Qualità 6 (85,71%) 0 (0,00%) 1 (14,28%) 7 (19,44%)
Quantità 2 (25,00%) 1 (12,50%) 5 (62,50%)  8 (22,22%)
Maniera 4 (50,00%) 1 (12,50%) 3 (37,50%) 8 (22,22%)
Pertinenza 1 (7,69%) 5 (38,46%) 7 (53,84%) 13 (36,11%)
Totale
36 (100%)
I tipi di mancata osservanza sono indicati dalla Tabella 2. Quello più frequente è la
burla, soprattutto della massima della qualità (53,84%); in questo caso Sheldon crea
per tre volte ironia e due iperboli.  Seguono, in ordine decrescente, le infrazioni,  gli
abusi e infine i conflitti. Le infrazioni e gli abusi sono soprattutto della massima della
pertinenza  (rispettivamente  il  44,44%  e  l’87,50%).  I  conflitti  riguardano  invece
soprattutto la massima della maniera (66,66%). Su 36 mancate osservanze di questa
stagione, soltanto tre (8,33%) riguardano Sheldon come parlante primario, mentre il
resto (91,66%) viene realizzato da Sheldon come interlocutore.
Tabella 2. Tipi di mancata osservanza delle massime di Grice da parte di Sheldon nella prima
stagione.
Violazioni Qualità Quantità Maniera Pertinenza Totale
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Burla 7 (53,84%) 3 (23,07%) 1 (7,69%) 2 (15,38%) 13 (100%)
Abuso 0 (0,00%) 0 (0,00%) 1 (12,50%) 7 (87,50%) 8 (100%)
Conflitto 0 (0,00%) 2 (33,33%) 4 (66,66%) 0 (0,00%) 6 (100%)
Infrazione 0 (0,00%) 3 (33,33%) 2 (22,22%) 4 (44,44%) 9 (100%)
Sospensione 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (100%)
La Tabella 3 mostra la frequenza con cui Sheldon non rispetta le massime nei confronti
degli altri personaggi principali. La maggior parte delle disattese avviene nei confronti
di Penny (19) per le massime della quantità, maniera e pertinenza, e di Leonard (12)
per le massime della qualità, quantità e pertinenza.
Tabella 3. Mancata osservanza delle massime di Grice da parte di Sheldon nei confronti degli
altri personaggi principali, nella prima stagione.
Massime Personaggi principali
Leonard Penny
Qualità 7 0
Quantità 3 5
Maniera 0 7
Pertinenza 2 7
Totale 12 19
Le problematicità spiegabili mediante la Teoria della Pertinenza sono le locuzioni non
ottimamente  pertinenti  e  le  esplicature  errate  (v.  Tabella  4).  Le  prime  sono  poco
frequenti e sono concentrate soprattutto nel primo episodio (63,63%), di cui 4 (36,36%)
vengono realizzate da Sheldon come parlante primario e 7 (63,63%) da Sheldon come
interlocutore. Le seconde sono frequenti, soprattutto nell’ultimo episodio (45,00%).
Tabella 4. Locuzioni non ottimamente pertinenti ed esplicature errate di Sheldon nella prima
stagione.
Problemi Primo
episodio 
Episodio
centrale
Ultimo
episodio
Totale
Locuzioni non 
ottimamente pertinenti
7 (63,63%) 1 (9,09%) 3 (27,27%) 11 (35,48%)
Esplicature errate 4 (20,00%) 7 (35,00%) 9 (45,00%) 20 (64,51%)
Totale 
31 (100%)
I motivi delle esplicature errate in questa stagione sono mostrati nella Tabella 5. Esse
riguardano  soprattutto  l’interpretazione  letterale  degli  enunciati  (45%)  (in  due  degli
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enunciati che prende alla lettera Sheldon non tiene in considerazione le informazioni
che già possiede riguardanti il suo interlocutore e non capisce l’ironia) e il mancato
supporto del contesto per la giusta interpretazione (45%). In misura minore, nel primo
e nell’ultimo episodio esse riguardano il ricorso alle conoscenze enciclopediche (5%) e
l’uso dei gesti (5%).
Tabella 5. Motivi delle esplicature errate tratte Sheldon nella prima stagione.
Motivi delle 
esplicature errate
Primo
episodio 
Episodio
centrale
Ultimo
episodio
Totale
Letterale 2 3 4 9 (45,00%)
Contesto 1 4 4 9 (45,00%)
Enciclopedia 1 0 0 1 (5,00%)
Gesti 0 0 1 1 (5,00%)
Totale
20 (100%)
La Tabella 6 mostra gli altri personaggi principali con i quali Sheldon manifesta queste
difficoltà.  Si  tratta  di  Leonard  (soprattutto  per  le  esplicature  errate),  di  Penny
(soprattutto per le locuzioni non ottimamente pertinenti), e di Howard e Raj (solo per le
esplicature errate) ma in misura minore rispetto agli altri due personaggi.
Tabella 6. Le locuzioni non ottimamente pertinenti e le esplicature errate di Sheldon con gli altri
personaggi principali nella prima stagione.
Problemi Personaggi principali
Leonard Penny Howard Raj
Locuzioni non 
ottimamente pertinenti
3 7 0 0
Esplicature errate 8 6 2 4
Totale 11 13 2 4
La Tabella 7 mostra con che frequenza le problematicità menzionate sopra risultano
prodotte intenzionalmente. La maggior parte delle locuzioni non ottimamente pertinenti
non è intenzionale (90,90%), tutte le esplicature errate non sono intenzionali.
Tabella 7. Intenzionalità delle locuzioni non ottimamente pertinenti e delle esplicature errate di
Sheldon nella prima stagione.
Problemi Intenzionali Non intenzionali Ambigui Totale
Locuzioni non 
ottimamente pertinenti
0 (0,00%) 10 (90,90%) 1 (9,09%) 11 (100%)
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Esplicature errate 0 (0,00%) 20 (100%) 0 (0,00%) 20 (100%)
L’analisi dell’accettabilità sociale di Sheldon riguarda le minacce alle facce positiva e
negativa dei suoi interlocutori e la violazione delle massime del Principio della Cortesia
di Leech. 
La Tabella 8 mostra i dati relativi alle minacce alla faccia degli interlocutori di Sheldon.
Si nota che nella prima stagione viene minacciata solo quella positiva, in particolar
modo nel primo episodio (51,61%), in misura minore nell’ultimo (32,25%) e in misura
ancora inferiore in quello centrale (19,35%). Esse riguardano maggiormente la sfera
sessuale e alimentare. Il personaggio che le subisce di più è Leonard (20), seguito da
Penny (8), Raj (3) e Howard (2).
Tabella 8. Minacce alla faccia da parte di Sheldon nella prima stagione.
Minacce Episodi Totale
Primo Centrale Ultimo
Faccia positiva 16 (51,61%) 6 (19,35%) 10 (32,25%) 31 (100%)
Faccia negativa 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%)
Le minacce rivolte da Sheldon alla faccia positiva degli altri personaggi a volte sono
intenzionali  (43,75%),  altre  non  intenzionali  (46,87%)  e  altre  ambigue  (9,37%)  (v.
Tabella  9).  Inoltre  sono  veicolate  esplicitamente  (75%),  cioè  sono  codificate
linguisticamente,  o  implicitamente  (25%),  vale  a  dire  sono  recuperabili  tramite
inferenze (v. Tabella 10).
Tabella 9. Intenzionalità delle minacce alla faccia da parte di Sheldon nella prima stagione.
Minacce 
Faccia positiva Faccia negativa
Intenzionali 14 (43,75%) 0 (0,00%)
Non intenzionali 15 (46,87%) 0 (0,00%)
Ambigue 3 (9,37%) 0 (0,00%)
Totale 32 (100%) 0 (100%)
Tabella 10. Direttezza delle minacce alla faccia da parte di Sheldon nella prima stagione.
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Minacce 
Faccia positiva Faccia negativa
Esplicite 24 (75,00%) 0 (0,00%)
Implicite 8 (25,00%) 0 (0,00%)
Totale 32 (100%) 0 (100%)
I  dati  relativi  alla violazione delle massime di  cortesia di  Leech sono riportati  dalla
Tabella 11. La massima più violata da Sheldon è quella dell’approvazione (75%); le
altre sono violate in egual misura (tutte e tre per l’ 8,33%).
Tabella 11. Violazioni delle massime di Leech da parte di Sheldon nella prima stagione.
Massime Episodi Totale
Primo Centrale Ultimo
Approvazione 5 (55,55%) 1 (11,11%) 3 (33,33%) 9 (75,00%)
Modestia 1 (100%) 0 (0,00%) 0 (0,00%) 1 (8,33%)
Generosità 1 (100%) 0 (0,00%) 0 (0,00%) 1 (8,33%)
Tatto 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%)
Accordo 0 (0,00%) 0 (0,00%) 1 (100%) 1 (8,33%)
Simpatia 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%)
Totale
12 (100%)
La  Tabella  12  rende  conto  dei  personaggi  verso  i  quali  Sheldon  viola  le  diverse
massime  di  Leech.  Si  tratta  di  Leonard  per  quanto  riguarda  la  massima
dell’approvazione, e di Penny relativamente a quelle della modestia, della generosità e
dell’accordo. In ogni caso, si tratta di violazioni infrequenti, tra cui la più frequente è
relativa  alla  massima  dell’approvazione.  Questa  è  violata  spesso  intenzionalmente
(88,88%) (v. Tabella 13) e più frequentemente in modo esplicito (55,55%) che implicito
(v.  Tabella  14).  La  massima  della  modestia  è  violata  solo  intenzionalmente  e
implicitamente.  La massima della  generosità  è violata solo non intenzionalmente e
implicitamente.  La  massima  dell’accordo  è  violata  solo  intenzionalmente  ed
esplicitamente.
Tabella  12.  Violazioni  delle  massime di  Leech  da parte  di  Sheldon nei  confronti  degli  altri
personaggi principali nella prima stagione.
Massime Personaggi principali
Leonard Penny Howard
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Approvazione 6 1 2
Modestia 0 1 0
Generosità 0 1 0
Accordo 0 1 0
Totale 6 4 2
Tabella 13. Intenzionalità della violazione delle massime di Leech da parte di Sheldon nella
prima stagione.
Massime 
Approvazione Modestia Generosità Tatto Accordo Simpatia
Intenzionali 8 (88,88%)  1 (100%) 0 (0,00%) 0(0,00%) 1 (100%) 0 (0,00%)
Non
intenzionali
0 
(0,00%)
0 
(0,00%)
1 
(100%)
0
(0,00%)
0
(0,00%)
0 
(0,00%)
Ambigue 1 (11,11%) 0 (0,00%) 0 (0,00%) 0(0,00%) 0(0,00%) 0 (0,00%)
Totale 9 (100%) 1 (100%) 1 (100%) 0 (100%) 1 (100%) 0 (100%)
Tabella 14. Direttezza della violazione delle massime di Leech da parte di Sheldon nella prima
stagione.
Massime 
Approvazione Modestia Generosità Tatto Accordo Simpatia
Esplicite 5 (55,55%)  1 (100%) 0 (0,00%) 0(0,00%) 1 (100%) 0 (0,00%)
Implicite 4 (44,44%) 0 (0,00%) 1 (100%) 0(0,00%) 0(0,00%) 0 (0,00%)
Totale 9 (100%) 1 (100%) 1 (100%) 0 (100%) 1 (100%) 0 (100%)
Complessivamente nella prima stagione le battute problematiche di Sheldon sono 71
su 212 (33,49%), con una frequenza variabile da episodio a episodio, da un minimo di
27,81% nel primo episodio a un massimo di 47,36% nell’ultimo episodio (v. Tabella 15).
Esse  riguardano  prevalentemente  l’inefficienza  comunicativa,  in  particolar  modo  la
mancata osservanza delle massime del Principio Cooperativo di  Grice,  e in misura
minore la scortesia, soprattutto per gli atti minacciosi alla faccia (v. Tabella 16).
Tabella 15. Numero di battute totali e di battute problematiche di Sheldon della prima stagione
per ogni episodio.
Episodi
Totale
Primo Centrale Ultimo 
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Battute totali 103 52 57 212 (100%)
Battute 
problematiche
28 (27,18%) 16 (30,76%) 27 (47,36%%) 71 (33,49%)
Tabella 16. Battute problematiche della prima stagione divise per categorie di problematicità.
Primo
episodio
Episodio
centrale
Ultimo
episodio
Totale
Principio 
Cooperativo di
Grice
13 
(54,16%)
7 
(46,66%)
16 
(57,14%)
36 (53,73%)
Teoria della 
Pertinenza di 
Sperber e 
Wilson
11 
(45,83%)
8 
(53,33%)
12 
(42,85%)
31 (46,26%)
Totale 24 (100%) 15 (100%) 28 (100%) 67 (100%)
Cortesia di 
Brown e 
Levinson
15 
(68,18%)
6 
(85,71%)
10 
(71,42%)
31 
(72,09%)
Cortesia di 
Leech
7 
(31,81%)
1 
(14,28%)
4 
(28,57%)
12 
(27,90%)
Totale 22 (100%) 7 (100%) 14 (100%) 43 (100%)
4.2.2. Risultati della seconda stagione
Nella  seconda  stagione  il  problema  riscontrato  più  frequentemente  è  quello
dell’inefficienza comunicativa, che comporta la violazione del Principio Cooperativo di
Grice e del principio di pertinenza di Sperber e Wilson.
I risultati delle mancate osservanze delle massime del Principio Cooperativo di Grice
sono mostrati nella Tabella 17. La più frequente è quella della massima della qualità
(48,57%),  concentrata  soprattutto  nel  primo episodio  (58,82%).  Seguono,  in  ordine
decrescente di occorrenza, quelle della quantità (37,14%), della maniera (17,14%), poi
quella della pertinenza (25,17%). 
Tabella 17. Mancate osservanze delle massime di Grice da parte di Sheldon nella seconda
stagione.
Massime Primo episodio Episodio centrale Ultimo
episodio
Totale
Qualità 10 (58,82%) 4 (23,52%) 3 (17,64%) 17 (48,57%)
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Quantità 11 (84,61%) 1 (7,69%) 1 (7,69%) 13 (37,14%)
Maniera 3 (50,00%) 3 (50,00%) 0 (0,00%) 6 (17,14%)
Pertinenza 4 (44,44%) 0 (0,00%) 5 (55,55%) 9 (25,17%)
Totale
35 (100%)
I  tipi  di  mancata osservanza sono indicati  dalla  Tabella  18.  Quello  più frequente è
l’abuso,  soprattutto  della  massima  della  qualità  (46,15%).  Seguono,  in  ordine
decrescente, le infrazioni, le burle e infine i conflitti. Le infrazioni sono soprattutto della
massima della pertinenza (42,85%) e le burle sono solo della massima della qualità; in
questo  caso  Sheldon  crea  per  tre  volte  ironia.  Il  conflitto  è  della  massima  della
quantità. La maggior parte delle mancate osservanze delle massime è realizzata da
Sheldon come interlocutore (95,55%) anziché come parlante primario (4,44%).
Tabella  18.  Tipi  di  mancata  osservanza  delle  massime di  Grice  da parte  di  Sheldon  nella
seconda stagione.
Violazioni Qualità Quantità Maniera Pertinenza Totale
Burla 4 (100%) 0 (0,00%) 0 (0,00%) 0 (0,00%) 4 (100%)
Abuso 12 (46,15%) 10 (38,46%) 1 (3,84%) 3 (11,53%) 26 (100%)
Conflitto 0 (0,00%) 1 (100%) 0 (0,00%) 0 (0,00%) 1 (100%)
Infrazione 1 (7,14%) 2 (14,28%) 5 (35,71%) 6 (42,85%) 14 (100%)
La  Tabella  19  mostra  la  frequenza  con  cui  Sheldon  non  rispetta  le  massime  nei
confronti  degli  altri  personaggi  principali.  La  disattese  si  verificano  soprattutto  con
Leonard (24), per le massime della qualità, quantità e pertinenza, e con Penny (10) per
tutte le massime.
Tabella 19. Mancata osservanza delle massime di Grice da parte di Sheldon nei confronti degli
altri personaggi principali, nella seconda stagione.
Massime Personaggi principali
Leonard Penny Howard Raj
Qualità 12 3 1 1
Quantità 4 2 5 1
Maniera 0 4 0 0
Pertinenza 8 1 0 0
Totale 24 10 6 2
Le problematicità spiegabili mediante la Teoria della Pertinenza sono le locuzioni non
ottimamente pertinenti e le esplicature errate (v. Tabella 20). Le prime sono maggiori
nell’episodio centrale (44,44%) e,  sul  numero totale di  nove,  tre (33,33%) vengono
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realizzate  da  Sheldon  come  parlante  primario  e  sei  (66,66%)  da  Sheldon  come
interlocutore. Le esplicature errate sono soprattutto nell’ultimo episodio (58,33%).
Tabella 20. Locuzioni non ottimamente pertinenti ed esplicature errate di Sheldon nella seconda
stagione.
Problemi Primo
episodio 
Episodio
centrale
Ultimo
episodio
Totale
Locuzioni non 
ottimamente pertinenti
3 
(33,33%)
4 
(44,44%)
2 
(22,22%)
9
(42,85%)
Esplicature errate 3 (25,00%) 2 (16,66%) 7 (58,33%) 12(57,1%)
Totale 
21 (100%)
I motivi delle esplicature errate in questa stagione sono mostrati nella Tabella 21. Esse
riguardano l’interpretazione letterale degli enunciati (50%) (in sei degli enunciati che
prende alla lettera Sheldon in uno non capisce l’ironia e in quattro il sarcasmo) e il
mancato supporto del contesto per la giusta interpretazione (50%). 
Tabella 21. Motivi delle esplicature errate tratte Sheldon nella seconda stagione.
Motivi delle 
esplicature errate
Primo
episodio 
Episodio
centrale
Ultimo
episodio
Totale
Letterale 2 2 2 6(50,00%)
Contesto 1 0 5 6(50,00%)
Enciclopedia 0 0 0 0 (0,00%)
Gesti 0 0 0 0 (0,00%)
Totale
12 (100%)
La Tabella  22 mostra i  personaggi  principali  con i  quali  Sheldon manifesta queste
difficoltà. Si tratta di Leonard (solo per le esplicature errate) e Penny (soprattutto per le
locuzioni non ottimamente pertinenti), e di Howard (per entrambe) e Raj (solo per le
esplicature errate) ma in misura minore rispetto ai primi due personaggi menzionati.
Tabella 22. Locuzioni non ottimamente pertinenti ed esplicature errate di Sheldon con gli altri
personaggi principali nella seconda stagione.
Problemi Personaggi principali
Leonard Penny Howard Raj
Locuzioni non 
ottimamente pertinenti
0 6 1 0
Esplicature errate 7 2 1 1
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Totale 7 8 2 1
La Tabella 23 mostra con che frequenza le problematicità menzionate sopra risultano
prodotte  intenzionalmente.  Le  esplicature  errate  e  le  locuzioni  non  ottimamente
pertinenti  sono  per  la  maggior  parte  non  intenzionali;  una  delle  locuzioni  non
ottimamente pertinenti e una delle esplicature errate risultano ambigue. 
Tabella 23. Intenzionalità delle locuzioni non ottimamente pertinenti e delle esplicature errate di
Sheldon nella seconda stagione.
Problemi Intenzionali Non intenzionali Ambigui Totale
Locuzioni non 
ottimamente pertinenti
0 
(0,00%)
8 
(88,88%)
1
(11,11%)
9 
(100%)
Esplicature errate 0 (0,00%) 11 (91,66%) 1(8,33%) 12 (100%)
L’analisi dell’accettabilità sociale di Sheldon riguarda le minacce alla faccia dei suoi
interlocutori e la violazione delle massime del Principio della Cortesia di Leech. 
La Tabella 24 mostra i dati relativi alle minacce alla faccia degli interlocutori di Sheldon.
Si nota che nella seconda stagione vengono minacciate entrambe le facce.  Quella
positiva in particolar modo nel primo episodio (47,36%) e nel terzo episodio (42,10%)
per la critica del lavoro, della formazione e delle aspettative degli altri. Il personaggio
che  subisce  maggiormente  le  minacce  alla  faccia  positiva  è  Penny (9),  in  misura
maggiore rispetto a Leonard (8), Raj (3) e Howard (1). La minaccia alla faccia negativa
si ritrova soprattutto nel primo episodio (50,00%) per l’abuso del tempo altrui  per i
propri bisogni e per l’intromissione negli spazi personali degli altri. I  personaggi che
subiscono le minacce alla faccia negativa sono Raj (3) e Howard (2).
Tabella 24. Minacce alla faccia da parte di Sheldon nella seconda stagione.
Minacce Episodi Totale
Primo Centrale Ultimo
Faccia positiva 9 (47,36%) 2 (10,52%) 8 (42,10%) 19 (100%)
Faccia negativa 2 (50,00%) 1 (25,00%) 1 (25,00%) 4 (100%)
Le minacce rivolte da Sheldon alle facce degli altri personaggi sono a volte intenzionali
(63,15% per la faccia positiva, 75% per quella negativa), altre non intenzionali (31,57%
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per quella positiva,  25% per quella  negativa) e altre ambigue (5,26% per la  faccia
positiva  (v.  Tabella  25).  Inoltre  sono  veicolate  esplicitamente  (68,42%  per  quella
positiva, 75% per quella negativa), cioè codificate linguisticamente, o implicitamente
(31,57% per la faccia positiva, 25% per quella negativa), vale a dire sono recuperabili
tramite inferenze (v. Tabella 26).
Tabella 25. Intenzionalità delle minacce alla faccia da parte di Sheldon nella seconda stagione.
Minacce 
Faccia positiva Faccia negativa
Intenzionali 12 (63,15%) 3 (75,00%)
Non intenzionali 6 (31,57%) 1 (25,00%)
Ambigue 1 (5,26%) 0 (0,00%)
Totale 19 (100%) 4 (100%)
Tabella 26. Direttezza delle minacce alla faccia da parte di Sheldon nella seconda stagione.
Minacce 
Faccia positiva Faccia negativa
Esplicite 13 (68,42%) 3 (75,00%)
Implicite 6 (31,57%) 1 (25,00%)
Totale 19 (100%) 4 (100%)
I  dati  relativi  alla  violazione  delle  massime  di  cortesia  di  Leech  sono  mostrati
innanzitutto dalla Tabella 27. La massima più violata da Sheldon è quella della simpatia
(47,82%); quelle meno violate, in ordine decrescente, sono quella dell’approvazione
(17,39%),  quella  del  tatto  (13,04%),  in  egual  misura  quelle  della  modestia  e
dell’accordo (8,69%) e infine quella della generosità (4,34%).
Tabella 27. Violazioni delle massime di Leech da parte di Sheldon nella seconda stagione.
Massime Episodi Totale
Primo Centrale Ultimo
Approvazione 1 (25,00%) 0 (0,00%) 3 (75,00%) 4 (17,39%)
Modestia 0 (0,00%) 2 (100%) 0 (0,00%) 2 (8,69%)
Generosità 1 (100%) 0 (0,00%) 0 (0,00%) 1 (4,34%)
Tatto 2 (66,66%) 1 (33,33%) 0 (0,00%) 3 (13,04%)
Accordo 0 (0,00%) 0 (0,00%) 2 (100%) 2 (8,69%)
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Simpatia 2 (18,18%) 0 (0,00%) 9 (81,81%) 11 (47,82%)
Totale
23 (100%)
La  Tabella  28  rende  conto  dei  personaggi  verso  i  quali  Sheldon  viola  le  diverse
massime di Leech. Si tratta maggiormente di Leonard. La massima dell’approvazione è
violata verso tutti e in misura maggiore verso Leonard; quella della modestia è violata
con Penny e Leonard; quella della generosità solo nei confronti di Penny; quella del
tatto solo nei confronti di Howard; quella dell’accordo solo nei confronti di Leonard,
quella della simpatia nei confronti di Leonard e Penny. Le massime dell’approvazione e
della modestia sono violate sempre intenzionalmente ed esplicitamente (v. Tabella 29 e
Tabella  30).  La  massima  della  generosità  è  violata  solo  intenzionalmente  e
implicitamente. Le massime del tatto e dell’accordo sono violate solo intenzionalmente
ed esplicitamente. La massima della simpatia è violata per il 54,54% delle volte non
intenzionalmente mentre il  45,45% rappresenta  un caso ambiguo;  per  il  36,36% è
violata esplicitamente e per il 63,63% implicitamente.
Tabella  28.  Violazioni  delle  massime di  Leech  da parte  di  Sheldon nei  confronti  degli  altri
personaggi principali nella seconda stagione.
Massime Personaggi principali
Leonard Penny Howard Raj
Approvazione 3 1 1 1
Modestia 1 1 0 0
Generosità 0 1 0 0
Tatto 0 0 2 3
Accordo 2 0 0 0
Simpatia 3 8 0 0
Totale 9 11 3 4
Tabella 29. Intenzionalità delle violazioni  delle massime di  Leech da parte di  Sheldon nella
seconda stagione.
Massime 
Approvazione Modestia Generosità Tatto Accordo Simpatia
Intenzionali 4 
(100%)
2 
(100%)
1 
(100%)
3
(100%)
2 
(100%)
0 
(0,00%)
Non
intenzionali
0 
(0,00%)
0 
(0,00%)
0 
(0,00%)
0
(0,00%)
0
(0,00%)
6
(54,54%)
Ambigue 0 
(0,00%)
0 
(0,00%)
0 
(0,00%)
0
(0,00%)
0
(0,00%)
5
(45,45%)
Totale 4 2 1 3 2 11
67
(100%) (100%) (100%) (100%) (100%) (100%)
Tabella  30.  Direttezza  della  violazione  delle  massime  di  Leech  da  parte  di  Sheldon  nella
seconda stagione.
Massime 
Approvazione Modestia Generosità Tatto Accordo Simpatia
Esplicite 4 (100%) 2 (100%) 0 (0,00%) 3 (100%) 2 (100%) 4 (36,36%)
Implicite 0 (0,00%) 0 (0,00%) 1 (100%) 0(0,00%) 0 (0,00%) 7 (63,63%)
Totale 4 (100%) 2 (100%) 1 (100%) 3(100%) 2 (100%) 11 (100%)
Complessivamente nella seconda stagione le battute problematiche di Sheldon sono
72 su 198 (36,36%), con una frequenza variabile da episodio a episodio, da un minimo
di 26,82% dell’episodio centrale a un massimo di 46,66% del primo episodio (v Tabella
31). Esse riguardano prevalentemente l’inefficienza comunicativa, in particolar modo la
mancata osservanza delle massime del Principio Cooperativo di  Grice,  e in misura
minore la scortesia, in egual misura per gli atti minacciosi alle facce e la violazione
delle massime di Leech (v. Tabella 32).
Tabella  31.  Numero  di  battute  totali  e  di  battute  problematiche  di  Sheldon  della  seconda
stagione per ogni episodio.
Episodi
Primo Centrale Ultimo Totale
Battute totali 75 41 82 198 (100%)
Battute 
problematiche
35 (46,66%) 11 (26,82%) 26 (31,70%) 72( 36,36%)
Tabella 32. Battute problematiche della seconda stagione divise per categorie di problematicità.
Primo episodio Episodio centrale Ultimo episodio Totale
Principio 
Cooperativo 
di Grice
28 
(82,35%)
8 
(57,14%)
9 
(50,00%)
45 
(68,18%)
Teoria della 
Pertinenza 
di Sperber e 
Wilson
6 
(17,64%)
6 
(42,85%)
9 
(50,00%)
21 
(31,81%)
Totale 34 (100%) 14 (100%) 18 (100%) 66 (100%)
Cortesia di 11 3 9 23 
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Brown e 
Levinson
(64,70%) (50,00%) (39,13%) (50,00%)
Cortesia di 
Leech
6 
(35,29%)
3 
(50,00%)
14 
(60,86%)
23 
(50,00%)
Totale 17 (100%) 6 (100%) 23 (100%) 46 (100%)
4.2.3. Risultati della terza stagione
Nella terza stagione il problema riscontrato più frequentemente è quello della scortesia,
che comporta  le  minacce alle  facce positiva  e  negativa  di  Brown e Levinson e  le
violazioni delle massime del Principio della Cortesia di Leech.
I risultati delle mancate osservanze delle massime del Principio Cooperativo di Grice
sono mostrati nella Tabella 33. La più frequente è quella della massima della qualità
(35,71%),  concentrata  soprattutto  nell’ultimo  episodio  (60%).  Seguono,  in  ordine
decrescente di mancata osservanza, quelle della quantità (28,57%), della pertinenza
(21,42%), poi quella della maniera (14,28%).
Tabella  33.  Mancate  osservanze  delle  massime  di  Grice  da  parte  di  Sheldon  nella  terza
stagione.
Massime Primo episodio Episodio centrale Ultimo episodio Totale
Qualità 2 
(40,00%)
0
 (0,00%)
3 
(60,00%)
5
(35,71%)
Quantità 2 
(50,00%)
0 
(0,00%)
2 
(50,00%)
4
(28,57%)
Maniera 1 
(50,00%)
0 
(0,00%)
1 
(50,00%)
2
(14,28%)
Pertinenza 0 
(0,00%)
0 
(0,00%)
3 
(100%)
3
(21,42%)
Totale
14 (100%)
I  tipi  di  mancata osservanza sono indicati  dalla  Tabella  34.  Quello  più frequente è
l’abuso,  soprattutto della massima della quantità (37,50%) (in questo caso Sheldon
crea un’iperbole). Seguono, in ordine decrescente, le burle che sono soprattutto della
massima della qualità (50%) (in questo caso Sheldon crea per tre volte ironia e per una
volta sarcasmo). Su 14 mancate osservanze di questa stagione, soltanto una (7,14%)
riguarda Sheldon come parlante primario, mentre il resto (92,85%) viene realizzato da
Sheldon come interlocutore.
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Tabella 34. Tipi di mancata osservanza delle massime di Grice da parte di Sheldon nella terza
stagione.
Violazioni Qualità Quantità Maniera Pertinenza Totale
Burla 3 (50,00%) 1 (16,66%) 0 (0,00%) 2 (33,33%) 6 (100%)
Abuso 2 (25,00%) 3 (37,50%) 2 (25,00%) 1 (12,50%) 8 (100%)
Conflitto 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (100%)
Infrazione 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (100%)
Sospensione 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (100%)
La  Tabella  35  mostra  la  frequenza  con  cui  Sheldon  non  rispetta  le  massime  nei
confronti degli altri personaggi principali. La maggior parte delle disattese si verifica nei
confronti di Raj (5) soprattutto per la massima della quantità, di Howard (4) soprattutto
della massima della quantità e di Leonard (4) soprattutto della massima della qualità.
Tabella 35. Mancata osservanza delle massime di Grice da parte di Sheldon nei confronti degli
altri personaggi principali, nella terza stagione.
Massime Personaggi principali
Leonard Penny Howard Raj
Qualità 3 1 0 0
Quantità 0 1 2 3
Maniera 0 0 1 1
Pertinenza 1 0 1 1
Totale 4 2 4 5
Le problematicità spiegabili mediante la Teoria della Pertinenza sono le locuzioni non
ottimamente  pertinenti  e  le  esplicature  errate  (v.  Tabella  36).  Le  prime  sono
ugualmente distribuite nei tre episodi (tutti e tre 33,33%) e tutte vengono realizzate da
Sheldon come interlocutore. Le seconde si trovano soprattutto nel secondo episodio
(53,84%).
Tabella 36. Locuzioni non ottimamente pertinenti ed esplicature errate di Sheldon nella terza
stagione.
Problemi Primo
episodio 
Episodio
centrale
Ultimo
episodio
Totale
Locuzioni non 
ottimamente pertinenti
1 (33,33%) 1 (33,33%) 1 (33,33%) 3 (18,75%)
Esplicature errate 1 (7,69%) 7 (53,84%) 5 (38,46%) 13(81,25%)
Totale 
16 (100%)
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I motivi delle esplicature errate in questa stagione sono mostrati nella Tabella 37. Esse
riguardano soprattutto l’interpretazione letterale degli enunciati (61,53%) (in tre degli
enunciati che prende alla lettera, Sheldon in due non capisce il  sarcasmo e in uno
l’ironia) e il mancato supporto del contesto per la giusta interpretazione (38,46%) (in un
enunciato in cui non è supportato dal contesto non capisce il sarcasmo). 
Tabella 37. Motivi delle esplicature errate tratte Sheldon nella terza stagione.
Motivi delle 
esplicature errate
Primo episodio Episodio
centrale
Ultimo episodio Totale
Letterale 1 3 4 8 (61,53%)
Contesto 0 4 1 5 (38,46%)
Enciclopedia 0 0 0 0 (0,00%)
Gesti 0 0 0 0 (0,00%)
Totale
13 (100%)
La Tabella  38 mostra i  personaggi  principali  con i  quali  Sheldon manifesta queste
difficoltà. Si tratta di  Leonard e Howard (per entrambe le problematicità), e di Penny
(per una esplicatura errata) e Raj (per una locuzione non ottimamente pertinente).
Tabella 38. Locuzioni non ottimamente pertinenti ed esplicature errate di Sheldon con gli altri
personaggi principali nella terza stagione.
Problemi Personaggi principali
Leonard Penny Howard Raj
Locuzioni non 
ottimamente pertinenti
1 0 1 1
Esplicature errate 10 1 1 0
Totale 11 1 2 1
La Tabella 39 mostra con che frequenza le problematicità menzionate sopra risultano
prodotte intenzionalmente. Le esplicature errate sono tutte non intenzionali; le locuzioni
non ottimamente pertinenti quasi del tutto non intenzionali (66,66%): una di esse risulta
ambigua (33,33%). 
Tabella 39. Intenzionalità delle locuzioni non ottimamente pertinenti e delle esplicature errate di
Sheldon nella terza stagione.
Problemi Intenzionali Non intenzionali Ambigui Totale
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Locuzioni non 
ottimamente pertinente
0 (0,00%) 2 (66,66%) 1 (33,33%) 3 (100%)
Esplicature errate 0 (0,00%) 13 (100%) 0 (0,00%) 13 (100%)
L’analisi dell’accettabilità sociale di Sheldon riguarda le minacce alla faccia dei suoi
interlocutori e la violazione delle massime del Principio della Cortesia di Leech.
La Tabella 40 mostra i dati relativi alle minacce alla faccia degli interlocutori di Sheldon.
Si nota che nella terza stagione vengono minacciate entrambe le facce. Quella positiva
viene  minacciata  in  particolar  modo  nell’ultimo  episodio  (52,38%)  e  nel  secondo
episodio  (33,33%)  per  il  riferimento  alla  sfera  sessuale  e  per  la  critica  dei
comportamenti  e  dei  modi  di  essere  degli  altri.  Il  personaggio  che  la  subisce
maggiormente è Penny (11) in misura maggiore rispetto a Leonard (6), Raj (3), Howard
(3) ed Amy (1). La minaccia alla faccia negativa avviene solo nel secondo episodio per
l’intromissione nelle  relazioni  personali  altrui  e  i  personaggi  che la  subiscono sono
Leonard (1) e Penny (1).
Tabella 40. Minacce alla faccia da parte di Sheldon nella terza stagione.
Minacce Episodi Totale
Primo Centrale Ultimo
Faccia positiva 3 (14,28%) 7 (33,33%) 11 (52,38%) 21 (100%)
Faccia negativa 0 (0,00%) 2 (100%) 0 (0,00%) 2 (100%)
Le minacce rivolte da Sheldon alle facce degli altri personaggi a volte sono intenzionali
(76,19% per la faccia positiva, sempre per la faccia negativa), altre non intenzionali
(9,52% per la faccia positiva) e altre ambigue (14,28% per la faccia positiva) (v. Tabella
41). Inoltre sono veicolate esplicitamente (61,90% per la faccia positiva e sempre per
quella  negativa),  cioè  codificate  linguisticamente,  o  implicitamente  (38,09%  per  la
faccia positiva), vale a dire se sono recuperabili tramite inferenze (v. Tabella 42).
Tabella 41. Intenzionalità delle minacce alla faccia da parte di Sheldon nella terza stagione.
Minacce 
Faccia positiva Faccia negativa
Intenzionali 16 (76,19%) 2 (100%)
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Non intenzionali 2 (9,52%) 0 (0,00%)
Ambigue 3 (14,28%) 0 (0,00%)
Totale 21 (100%) 2 (100%)
Tabella 42. Direttezza delle minacce alla faccia da parte di Sheldon nella terza stagione.
Minacce 
Faccia positiva Faccia negativa
Esplicite 13 (61,90%) 2 (100%)
Implicite 8 (38,09%) 0 (0,00%)
Totale 21 (100%) 2 (100%)
I dati  relativi  alla violazione delle massime di cortesia di  Leech sono mostrati  dalla
Tabella 43. La più violata da Sheldon è quella dell’approvazione (69,23%); quelle meno
violate, in ordine decrescente, sono quella della modestia (15,38%) e, in egual misura,
quelle della generosità e del tatto (7,69%).
Tabella 43. Violazioni delle massime di Leech da parte di Sheldon nella terza stagione.
Massime Episodi Totale
Primo Centrale Ultimo
Approvazione 3 (33,33%) 5 (55,55%) 1 (11,11%) 9 (69,23%)
Modestia 1 (50,00%) 0 (0,00%) 1 (50,00%) 2 (15,38%)
Generosità 1 (100%) 0 (0,00%) 0 (0,00%) 1 (7,69%)
Tatto 0 (0,00%) 0 (0,00%) 1 (100%) 1 (7,69%)
Accordo 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%)
Simpatia 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%)
Totale
13 (100%)
La  Tabella  44  rende  conto  dei  personaggi  verso  i  quali  Sheldon  viola  le  diverse
massime  di  Leech.  Si  tratta  soprattutto  di  Leonard  e  Penny.  La  massima
dell’approvazione è violata verso tutti e in misura maggiore verso Penny, quella della
modestia è violata con Howard, quella della generosità nei confronti di tutti  eccetto
Penny, quella del tatto solo nei confronti di Leonard. Tutte le massime sono violate solo
intenzionalmente  (v.  Tabella  45).  La  massima  dell’approvazione  è  violata  perlopiù
esplicitamente  (55,55%);  quelle  della  modestia  e  della  generosità  soltanto
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esplicitamente; quella del tatto soltanto implicitamente (v. Tabella 46).
Tabella  44.  Violazioni  delle  massime di  Leech  da parte  di  Sheldon nei  confronti  degli  altri
personaggi principali nella terza stagione.
Massime Personaggi principali
Leonard Penny Howard Raj
Approvazione 3 5 1 1
Modestia 0 0 1 0
Generosità 1 0 1 1
Tatto 1 0 0 0
Totale 5 5 3 2
Tabella 45. Intenzionalità della violazione delle massime di Leech da parte di Sheldon nella
terza stagione.
Massime 
Approvazione Modestia Generosità Tatto Accordo Simpatia
Intenzionali 9 
(100%)
2 
(100%)
1 
(100%)
1 
(100%)
0
(0,00%)
0 
(0,00%)
Non
intenzionali
0 
(0,00%)
0 
(0,00%)
0 
(0,00%)
0
(0,00%)
0
(0,00%)
0
 (0,00%)
Ambigue 0 
(0,00%)
0 
(0,00%)
0 
(0,00%)
0
(0,00%)
0
(0,00%)
0 
(0,00%)
Totale 9 (100%) 2 (100%) 1 (100%) 1(100%) 0 (100%) 0 (100%)
Tabella 46. Direttezza della violazione delle massime di Leech da parte di Sheldon nella terza
stagione.
Massime 
Approvazione Modestia Generosità Tatto Accordo Simpatia
Esplicite 5 
(55,55%)
2 
(100%)
1 
(100%)
0 
(0,00%)
0 
(0,00%)
0 
(0,00%)
Implicite 4 
(44,44%)
0 
(0,00%)
0 
(0,00%)
1 
(100%)
0 
(0,00%)
0 
(0,00%)
Totale 9 (100%) 2 (100%) 1 (100%) 1 (100%) 0 (100%) 0 (100%)
Complessivamente nella terza stagione le battute problematiche di Sheldon sono 50 su
146 (34,24%), con una frequenza variabile da episodio a episodio, da un minimo di
17,64% nel primo episodio a un massimo di 46,16% nell’ultimo episodio (v. Tabella 47).
Esse riguardano maggiormente la scortesia sociale, in particolar modo la minaccia alle
facce di Brown e Levinson, e in misura lievemente inferiore l’inefficienza comunicativa
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soprattutto per la Teoria della Pertinenza di Sperber e Wilson (v. Tabella 48).
Tabella 47. Numero di battute totali e di battute problematiche di Sheldon della terza stagione
per ogni episodio.
Episodi Totale
Primo Centrale Ultimo 
Battute totali 51 43 52 146 (100%)
Battute 
problematiche
9 (17,64%) 17 (39,53%) 24 (46,15%) 50 (34,24%)
Tabella 48. Battute problematiche della terza stagione divise per categorie di problematicità.
Primo episodio Episodio centrale Ultimo episodio Totale
Principio 
Cooperativo 
di Grice
5 
(71,42%)
0 
(0,00%)
9 
(60,00%)
14
(46,66%)
Teoria della 
Pertinenza di 
Sperber e 
Wilson
2 
(28,57%)
8 
(100%)
6 
(40,00%)
16
(53,33%)
Totale 7 (100%) 8 (100%) 15 (100%) 30 (100%)
Cortesia di 
Brown e 
Levinson
3 
(37,50%)
9 
(64,28%)
11 
(78,57%)
23
(63,88%)
Cortesia di 
Leech
5 
(62,50%)
5 
(35,71%)
3 
(21,42%)
13
(36,11%)
Totale 8 (100%) 14 (100%) 14 (100%) 36 (100%)
4.2.4. Risultati della quarta stagione
Nella  quarta  stagione  il  problema  riscontrato  più  frequentemente  è  quello  della
scortesia, che comporta le minacce alle facce positiva e negativa di Brown e Levinson
e le violazioni delle massime del Principio della Cortesia di Leech.
I risultati delle mancate osservanze delle massime del Principio Cooperativo di Grice
sono mostrati nella Tabella 49. La più frequente è quella della massima della quantità
(42,30%), concentrata soprattutto nel secondo episodio (72,72%). Seguono, in ordine
decrescente, quelle della qualità (38,46%) e quelle della pertinenza (19,23%).
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Tabella  49.  Mancate  osservanze  delle  massime di  Grice  da  parte  di  Sheldon  nella  quarta
stagione.
Massime Primo
episodio 
Episodio centrale Ultimo
episodio
Totale
Qualità 1 (10,00%) 8 (80,00%) 1 (10,00%) 10 (38,46%)
Quantità 2 (18,18%) 8 (72,72%) 1 (9,09%) 11 (42,30%)
Maniera 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%)
Pertinenza 0 (0,00%) 4 (80,00%) 1 (20,00%) 5 (19,23%)
Totale
26 (100%)
I  tipi  di  mancata osservanza sono indicati  dalla  Tabella  50.  Quello  più frequente è
l’abuso,  soprattutto  della  massima  della  quantità  (40,90%);  in  uno  di  questi  casi
Sheldon crea sarcasmo. Seguono, in ordine decrescente, le burle che sono soprattutto
della massima della quantità (66,66%) e un’infrazione della massima della qualità. Per
quest’ultima in cinque di questi casi Sheldon crea sarcasmo. Tutti i casi di mancata
osservanza di questa stagione riguardano Sheldon come interlocutore.
Tabella 50. Tipi di mancata osservanza delle massime di Grice da parte di Sheldon nella quarta
stagione.
Violazioni Qualità Quantità Maniera Pertinenza Totale
Burla 1 (33,33%) 2 (66,66%) 0 (0,00%) 0 (0,00%) 3 (100%)
Abuso 8 (36,36%) 9 (40,90%) 0 (0,00%) 5 (22,72%) 22 (100%)
Conflitto 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (100%)
Infrazione 1 (100%) 0 (0,00%) 0 (0,00%) 0 (0,00%) 1 (100%)
Sospensione 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (100%)
La  Tabella  51  mostra  la  frequenza  con  cui  Sheldon  non  rispetta  le  massime  nei
confronti degli altri personaggi principali. La maggior parte delle disattesse avviene con
Leonard (10) soprattutto per la massima della qualità, di Penny (8) soprattutto per la
massima della quantità e di Howard (5) soprattutto della massima pertinenza.
Tabella 51. Mancata osservanza delle massime di Grice da parte di Sheldon nei confronti degli
altri personaggi principali, nella quarta stagione.
Massime Personaggi principali
Leonard Penny Howard Raj Amy
Qualità 6 1 1 1 1
Quantità 4 5 1 1 0
Maniera 0 0 0 0 0
Pertinenza 0 2 3 0 0
Totale 10 8 5 2 1
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Le problematicità spiegabili mediante la Teoria della Pertinenza sono le locuzioni non
ottimamente pertinenti e le esplicature errate (v. Tabella 52). Le prime sono tutte nel
primo episodio e vengono realizzate da Sheldon come interlocutore. Le seconde sono
soprattutto nel secondo episodio (60%).
Tabella 52. Locuzioni non ottimamente pertinenti ed esplicature errate di Sheldon nella quarta
stagione.
Problemi Primo
episodio 
Episodio
centrale
Ultimo
episodio
Totale
Locuzioni non 
ottimamente pertinenti
2 (100%) 0 (0,00%) 0 (0,00%) 2 
(16,66%)
Esplicature errate 2 (20,00%) 6 (60,00%) 2 (20,00%) 10 (83,33%)
Totale 
12 (100%)
I motivi delle esplicature errate in questa stagione sono mostrati nella Tabella 53 . Esse
riguardano l’interpretazione letterale degli enunciati (60%) (in uno degli enunciati che
prende  alla  lettera  Sheldon  non  riconosce  il  sarcasmo)  e  il  mancato  supporto  del
contesto per la giusta interpretazione (40%).
Tabella 53. Motivi delle esplicature errate tratte Sheldon nella quarta stagione.
Motivi delle 
esplicature errate
Primo episodio Episodio
centrale
Ultimo
episodio
Totale
Letterale 1 4 1 6 (60,00%)
Contesto 1 2 1 4 (40,00%)
Enciclopedia 0 0 0 0 (0,00%)
Gesti 0 0 0 0 (0,00%)
Totale
10 (100%)
La Tabella 54 mostra gli altri personaggi principali con i quali Sheldon manifesta queste
difficoltà.  Si  tratta  soprattutto  di  Penny.  Con  gli  altri  personaggi  manifesta  solo  il
problema di trarre le esplicature errate.
Tabella 54. Locuzioni non ottimamente pertinenti ed esplicature errate di Sheldon nei confronti
degli altri personaggi principali nella quarta stagione.
Problemi Personaggi principali
Leonard Penny Howard Raj
Locuzioni non 0 2 0 0
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ottimamente pertinenti
Esplicature errate 4 4 1 1
Totale 4 6 1 1
La Tabella 55 mostra con che frequenza le problematicità menzionate sopra risultano
prodotte intenzionalmente. Le locuzioni non ottimamente pertinenti sono tutte non non
intenzionali. Le esplicature errate sono per perlopiù (40%) non intenzionali, per il 30%
intenzionali e per il restante 30% non è facile stabilirlo.
Tabella 55. Intenzionalità delle locuzioni non ottimamente pertinenti e delle esplicature errate di
Sheldon nella quarta stagione.
Problemi Intenzionali Non intenzionali Ambigui Totale
Locuzioni non 
ottimamente pertinenti
0 
(0,00%)
2 
(100%)
0 
(0,00%)
2 
(100%)
Esplicature errate 3 (30,00%) 4 (40,00%) 3 (30,00%) 10 (100%)
L’analisi dell’accettabilità sociale di Sheldon riguarda le minacce alla faccia dei suoi
interlocutori e la violazione delle massime del Principio della Cortesia di Leech.
La Tabella 56 mostra i dati relativi alle minacce alla faccia degli interlocutori di Sheldon.
Si  nota  che  nella  quarta  stagione  vengono  minacciate  entrambe  le  facce.  Quella
positiva  in  particolar  modo  nell’episodio  centrale  (44,64%)  e  nel  primo  episodio
(39,28%).  Le minacce riguardano maggiormente il  riferimento alla sfera sessuale e
alimentare, la critica dei comportamenti e del lmodo di essere degli altri. Il personaggio
che le subisce maggiormente è Penny (32) in misura maggiore rispetto a Leonard (17),
Howard (7), Raj (3) ed Amy (2). La faccia negativa viene minacciata in particolar modo
nell’ultimo episodio (72,72%) per l’abuso del tempo altrui per i propri bisogni e per il
contratto tra coinquilini.  I  personaggi  che le  subiscono sono Raj  (7),  Howard (2)  e
Penny (2).
Tabella 56. Minacce alla faccia da parte di Sheldon nella quarta stagione.
Minacce Episodi Totale
Primo Centrale Ultimo
Faccia positiva 22 (39,28%) 25 (44,64%) 9 (16,07%) 56 (100%)
Faccia negativa 2 (18,18%) 1 (9,09%) 8 (72,72%) 11 (100%)
Le minacce rivolte da Sheldon alle facce degli altri personaggi a volte sono intenzionali
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(85,71% per  la  faccia  positiva,  sempre  per  quella  negativa),  altre  non  intenzionali
(12,50% per la faccia positiva) e altre ambigue (1,78% per la faccia positiva) (v. Tabella
57). Inoltre sono veicolate esplicitamente, cioè codificate linguisticamente, (69,64% per
la faccia positiva e sempre per la faccia negativa), o implicitamente, vale a dire sono
recuperabili tramite inferenze (28,57% per la faccia positiva) (v. Tabella 58).
Tabella 57. Intenzionalità delle minacce alla faccia da parte di Sheldon nella quarta stagione.
Minacce 
Faccia positiva Faccia negativa
Intenzionali 48 (85,71%) 11 (100%)
Non intenzionali 7 (12,50%) 0 (0,00%)
Ambigue 1 (1,78%) 0 (0,00%)
Totale 56 (100%) 11 (100%)
Tabella 58. Direttezza delle minacce alla faccia da parte di Sheldon nella quarta stagione.
Minacce 
Faccia positiva Faccia negativa
Esplicite 39 (69,64%) 11 (100%)
Implicite 16 (28,57%) 0 (0,00%)
Totale 56 (100%) 11 (100%)
I dati  relativi  alla violazione delle massime di cortesia di  Leech sono mostrati  dalla
Tabella 59. La più violata da Sheldon è quella dell’approvazione (52,63%), quelle meno
violate, in ordine decrescente, sono in egual misura della modestia e del tatto (tutte e
due 7 18,42%) e quella dell’accordo (10,52%).
Tabella 59. Violazioni delle massime di Leech da parte di Sheldon nella quarta stagione.
Massime Episodi Totale
Primo Centrale Ultimo
Approvazione 4 (20,00%) 15 (75,00%) 1 (5,00%) 20 (52,63%)
Modestia 2 (28,57%) 4 (57,14%) 1 (14,28%) 7 (18,42%)
Generosità 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%)
Tatto 2 (28,57%) 1 (14,28%) 4 (57,14%) 7 (18,42%)
Accordo 0 (0,00%) 4 (100%) 0 (0,00%) 4 (10,52%)
Simpatia 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%)
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Totale
38 (100%)
La  Tabella  60  rende  conto  dei  personaggi  verso  i  quali  Sheldon  viola  le  diverse
massime  di  Leech.  Si  tratta  maggiormente  di  Leonard  e  Penny.  La  massima
dell’approvazione è  violata  verso Leonard,  Penny e  Howard  e  in  misura  maggiore
verso i primi due. La massima della modestia è violata con Leonard, Penny ed Amy. La
massima del  tatto è violata  con Penny,  Howard e Raj.  La  massima dell’accordo è
violata con Leonard e Penny. Tutte le massime sono violate sempre intenzionalmente;
per quella dell’approvazione il  5% rappresenta un caso ambiguo (v. Tabella 61). Le
massime dell’approvazione e della modestia sono violate perlopiù esplicitamente. Le
massime del tatto e dell’accordo sono violate solo esplicitamente (v. Tabella 62).
Tabella  60.  Violazioni  delle  massime di  Leech  da parte  di  Sheldon nei  confronti  degli  altri
personaggi principali nella quarta stagione.
Massime Personaggi principali
Leonard Penny Howard Raj Amy
Approvazione 9 9 2 0 0
Modestia 3 3 0 0 1
Generosità 0 0 0 0 0
Tatto 0 2 1 4 0
Accordo 3 1 0 0 0
Simpatia 0 0 0 0 0
Totale 15 15 3 4 1
Tabella 61. Intenzionalità della violazione delle massime di Leech da parte di Sheldon nella
quarta stagione.
Massime 
Approvazione Modestia Generosità Tatto Accordo Simpatia
Intenzionali 19 (95,00%) 7 (100%) 0 (0,00%) 7 (100%) 4 (100%) 0 (0,00%)
Non
intenzionali
0 
(0,00%)
0 
(0,00%)
0 
(0,00%)
0
(0,00%)
0
(0,00%)
0 
(0,00%)
Ambigue 1 (5,00%) 0 (0,00%) 0 (0,00%) 0(0,00%) 0(0,00%) 0 (0,00%)
Totale 20 (100%) 7 (100%) 0 (100%) 7 (100%) 4 (100%) 0 (100%)
Tabella 62. Direttezza della violazione delle massime di Leech da parte di Sheldon nella quarta
stagione.
Massime 
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Approvazione Modestia Generosità Tatto Accordo Simpatia
Esplicite 13 
(65,00%)
5
(71,42%)
0 
(0,00%)
7 
(100%)
4 
(100%)
0
 (0,00%)
Implicite 7 
(35,00%)
2
(28,57%)
0 
(0,00%)
0
(0,00%)
0
(0,00%)
0 
(0,00%)
Totale 20 (100%) 7 (100%) 0 (100%) 7 (100%) 4 (100%) 0 (100%)
Complessivamente nella quarta stagione le battute problematiche di Sheldon sono 102
su 212 (48,11%) con una frequenza molto simile nei tre episodi (v. Tabella 63). Esse
riguardano prevalentemente la scortesia sociale, in particolar modo per la minaccia alla
faccia, e in misura di gran lunga minore l’inefficienza comunicativa (v. Tabella 64).
Tabella 63. Numero di battute totali e di battute problematiche di Sheldon della quarta stagione
per ogni episodio.
Episodi Totale
Primo Centrale Ultimo 
Battute totali 69 95 48 212 (100%)
Battute 
problematiche
33 
(47,82%)
46 
(48,42%)
23 
(47,91%)
102 
(48,11%)
Tabella 64. Battute problematiche della quarta stagione divise per categorie di problematicità.
Primo
episodio
Episodio centrale Ultimo episodio Totale
Principio 
Cooperativo
di Grice
3 
(42,85%)
20 
(76,92%)
3 
(60,00%)
26 
(68,42%)
Teoria della 
Pertinenza 
di Sperber e
Wilson
4 
(57,14%)
6 
(23,07%)
2 
(40,00%)
12 
(31,57%)
Totale 7 (100%) 26 (100%) 5 (100%) 38 (100%)
Cortesia di 
Brown e 
Levinson
24 
(75,00%)
26 
(52,00%)
17 
(73,91%)
67 
(63,80%)
Cortesia di 
Leech
8 
(25,00%)
24 
(48,00%)
6 
(26,08%)
38 
(36,19%)
Totale 32 (100%) 50 (100%) 23 (100%) 105 (100%)
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4.2.5. Risultati della quinta stagione
Nella quinta stagione, in tutti gli episodi, il problema riscontrato più frequentemente è
quello della scortesia, che comporta le minacce alla faccia di Brown e Levinson e le
violazioni delle massime del Principio della Cortesia di Leech.
I risultati delle mancate osservanze delle massime del Principio Cooperativo di Grice
sono mostrati nella Tabella 65. La più frequente è quella della massima della qualità
(50%), concentrata soprattutto nei primi due episodi (entrambi con la percentuale del
50% delle mancate osservanze totali di questa massima in questa stagione). Seguono,
in ordine decrescente, quelle della pertinenza (41,66%) e della quantità (8,33%).
Tabella  65.  Mancate  osservanze  delle  massime  di  Grice  da  parte  di  Sheldon  nella  quinta
stagione.
Massime Primo episodio Episodio centrale Ultimo
episodio
Totale
Qualità 3 (50,00%) 3 (50,00%) 0 (0,00%) 6 (50,00%)
Quantità 1 (100%) 0 (0,00%) 0 (0,00%) 1 (8,33%)
Maniera 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%)
Pertinenza 2 (40,00%) 3 (60,00%) 0 (0,00%) 5 (41,66%)
Totale
12 (100%)
I  tipi  di  mancata osservanza sono indicati  dalla  Tabella  66.  Quello  più frequente è
l’abuso,  soprattutto della  massima della  pertinenza (55,55%);  in  uno di  questi  casi
Sheldon crea un’iperbole. Seguono, in ordine decrescente, le burle che sono solo della
massima della qualità e un’infrazione della massima della qualità con la quale crea
un’iperbole. Tutte le volte la mancata osservanze vengono realizzate da Sheldon come
interlocutore. 
Tabella 66. Tipi di mancata osservanza delle massime di Grice da parte di Sheldon nella quinta
stagione.
Violazioni Qualità Quantità Pertinenza Totale
Burla 2 (100%) 0 (0,00%) 0 (0,00%) 2 (100%)
Abuso 3 (33,33%) 1 (11,11%) 5 (55,55%) 9 (100%)
Conflitto 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (100%)
Infrazione 1 (100%) 0 (0,00%) 0 (0,00%) 1 (100%)
Sospensione 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (100%)
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La  Tabella  67  mostra  la  frequenza  con  cui  Sheldon  non  rispetta  le  massime  nei
confronti degli altri personaggi principali. La maggior parte delle disattese avviene nei
confronti di Leonard (7), soprattutto per la massima della qualità e di Raj (5) soprattutto
per le massime della qualità e della pertinenza.
Tabella 67. Dati della mancata osservanza delle massime di Grice da parte di Sheldon nei
confronti degli altri personaggi principali, nella quinta stagione.
Massime Personaggi principali
Leonard Howard Raj Amy
Qualità 4 1 2 1
Quantità 1 1 1 0
Maniera 0 0 0 0
Pertinenza 2 2 2 3
Totale 7 4 5 4
La  problematica  spiegabile  mediante  la  Teoria  della  Pertinenza  è  la  presenza  di
esplicature errate, le quali sono concentrate nei primi due episodi, entrambi con una
percentuale de 50%. In questa stagione non si verifica la mancata pertinenza ottimale.
Tabella 68. Locuzioni non ottimamente pertinenti ed esplicature errate di Sheldon nella quinta
stagione.
Problemi Primo
episodio 
Episodio
centrale
Ultimo
episodio
Totale
Locuzioni non 
ottimamente pertinenti
0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%)
Esplicature errate 2 (50,00%) 2 (50,00%) 0 (0,00%) 4 (100%)
Totale
4 (100%)
I motivi delle esplicature errate in questa stagione sono mostrati nella Tabella 69. Esse
riguardano  in  egual  misura,  l’interpretazione  letterale  degli  enunciati  e  il  mancato
supporto del contesto per la giusta interpretazione (entrambi 50%).
Tabella 69. Motivi delle esplicature errate tratte Sheldon nella quinta stagione.
Motivi Primo episodio Episodio centrale Ultimo episodio Totale
Letterale 2 0 0 2 (50,00%)
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Contesto 0 2 0 2 (50,00%)
Enciclopedia 0 0 0 0 (0,00%)
Gesti 0 0 0 0 (0,00%)
Totale
4 (100%)
La Tabella  70 mostra i  personaggi  principali  con i  quali  Sheldon manifesta queste
difficoltà. Si tratta di Leonard per la metà delle esplicature, per le altre si tratta di Penny
ed Amy. Esse sono tutte non intenzionali.
Tabella 70. Esplicature errate tratte da Sheldon dagli enunciati degli altri personaggi principali
nella quinta stagione.
Problemi Personaggi principali
Leonard Penny Amy
Locuzioni non 
ottimamente pertinenti
0 0 0
Esplicature errate 2 1 1
L’analisi dell’accettabilità sociale di Sheldon riguarda le minacce alla faccia dei suoi
interlocutori e la violazione della massime del Principio della Cortesia di Leech.
La Tabella 71 mostra i dati relativi alle minacce alla faccia degli interlocutori di Sheldon.
Si nota che nella quinta stagione viene minacciata solo la faccia positiva, in particolar
modo nell’episodio centrale (46,15%) per il  riferimento alla  sfera sessuale e per  la
critica ai comportamenti, alle scelte e al lavoro degli altri. Il personaggio che subisce
maggiormente le minacce è Leonard (11) in misura maggiore rispetto a Penny (6), Amy
(6), Howard (4), Bernadette (2) e Raj (1).
Tabella 71. Minacce alla faccia da parte di Sheldon nella quinta stagione.
Minacce Episodi Totale
Primo Centrale Ultimo
Faccia positiva 3 (11,53%) 12 (46,15%) 11 (42,30%) 26 (100%)
Faccia negativa 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (100%)
Le minacce rivolte da Sheldon alla faccia positiva degli altri personaggi a volte sono
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intenzionali (46,15%), altre non intenzionali (50%) e altre ambigue (3,84%) (v. Tabella
72). Inoltre sono veicolate esplicitamente, cioè codificate linguisticamente, (76,92%) o
implicitamente, vale a dire sono recuperabili tramite inferenze (23,07%) (v. Tabella 73).
Tabella 72. Intenzionalità delle minacce alla faccia da parte di Sheldon nella quinta stagione.
Minacce 
Faccia positiva Faccia negativa
Intenzionali 12 (46,15%) 0 (0,00%)
Non intenzionali 13 (50,00%) 0 (0,00%)
Ambigue 1 (3,84%) 0 (0,00%)
Totale 26 (100%) 0 (100%)
Tabella 73. Direttezza delle minacce alla faccia da parte di Sheldon nella quinta stagione.
Minacce 
Faccia positiva Faccia negativa
Esplicite 20 (76,92%) 0 (0,00%)
Implicite 6 (23,07%) 0 (0,00%)
Totale 26 (100%) 0 (100%)
I dati  relativi  alla violazione delle massime di cortesia di  Leech sono mostrati  nella
Tabella 74. La massima più violata da Sheldon è quella dell’approvazione (47,36%);
quelle meno violate, in ordine decrescente, sono quella della modestia (21,05%) e, in
egual misura, quella dell’accordo e della simpatia (entrambe 15,78%).
Tabella 74. Violazioni delle massime di Leech da parte di Sheldon nella quinta stagione.
Massime Episodi Totale
Primo Centrale Ultimo
Approvazione 1 (11,11%) 7 (77,77%) 1 (11,11%) 9 (47,36%)
Modestia 1 (25,00%) 2 (50,00%) 1 (25,00%) 4 (21,05%)
Generosità 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%)
Tatto 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%)
Accordo 1 (33,33%) 2 (66,66%) 0 (0,00%) 3 (15,78%)
Simpatia 0 (0,00%) 3 (100%) 0 (0,00%) 3 (15,78%)
Totale
19 (100%)
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La Tabella  75  rende  conto  dei  personaggi  nei  confronti  dei  quali  Sheldon  viola  le
diverse massime di Leech. Si tratta soprattutto di Leonard, Penny ed Amy. La massima
dell’approvazione  è  violata  nei  confronti  di  tutti,  eccetto  Raj.  La  massima  della
modestia  è  violata  con  tutti.  La  massima dell’accordo  con  Leonard  e  Howard.  La
massima della simpatia solo nei confronti di Amy. Le massime sono violate sempre
intenzionalmente,  tranne  quella  della  simpatia  che  è  violata  sempre  non
intenzionalmente (v. Tabella 76).  Le massime dell’approvazione e dell’accordo sono
violate perlopiù esplicitamente (rispettivamente per il 55,55% e il 66,66%). La massima
della modestia è violata solo esplicitamente. La massima della simpatia è violata solo
implicitamente (v. Tabella 77).
Tabella  75.  Violazioni  delle  massime di  Leech  da parte  di  Sheldon nei  confronti  degli  altri
personaggi principali nella quinta stagione.
Massime Personaggi principali
Leonard Penny Howard Raj Amy Bernadette
Approvazione 2 2 2 0 2 1
Modestia 3 4 1 1 1 1
Generosità 0 0 0 0 0 0
Tatto 0 0 0 0 0 0
Accordo 2 0 1 0 0 0
Simpatia 0 0 0 0 3 0
Totale 7 6 4 1 6 2
Tabella 76. Intenzionalità delle massime di Leech da parte di Sheldon nella quinta stagione.
Massime 
Approvazione Modestia Generosità Tatto Accordo Simpatia
Intenzionali 9 (100%) 4 (100%) 0 (0,00%) 0(0,00%) 3 (100%) 0 (0,00%)
Non
intenzionali
0 
(0,00%)
0 
(0,00%)
0 
(0,00%)
0
(0,00%)
0
(0,00%)
3 
(100%)
Ambigue 0 (0,00%) 0 (0,00%) 0 (0,00%) 0(0,00%) 0(0,00%) 0 (0,00%)
Totale 9 (100%) 4 (100%) 0 (100%) 0 (100%) 3 (100%) 3 (100%)
Tabella 77. Direttezza delle massime di Leech da parte di Sheldon nella quinta stagione.
Massime 
Approvazione Modestia Generosità Tatto Accordo Simpatia
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Esplicite 5 (55,55%) 4 (100%) 0 (0,00%) 0 (0,00%) 4 (100%) 0 (0,00%)
Implicite 4 
(44,44%)
0 
(0,00%)
0 
(0,00%)
0 
(0,00%)
1
(33,33%)
1
(33,33%)
Totale 9 (100%) 4 (100%) 0 (100%) 0 (100%) 3 (100%) 3 (100%)
Complessivamente nella quinta stagione le battute problematiche di Sheldon sono 43
su 88 (48,86%) (v. Tabella 78). Esse riguardano prevalentemente la scortesia sociale,
in  particolare  la  minaccia  alla  faccia,  e  molto  meno  l’inefficienza  comunicativa  (v.
Tabella 79).
Tabella 78. Numero di battute totali e di battute problematiche di Sheldon della quinta stagione
per ogni episodio.
Episodi Totale
Primo Centrale Ultimo 
Battute totali 25 43 20 88 (100%)
Battute 
problematiche
12 
(48,00%)
20 
(46,51%)
11 
(55,00%)
43 
(48,86%)
Tabella 79. Battute problematiche della quinta stagione divise per categorie di problematicità.
Primo episodio Episodio centrale Ultimo episodio Totale
Principio 
Cooperativo
di Grice
6 
(75,00%)
6 
(75,00%)
0 
(0,00%)
12 
(75,00%)
Teoria della 
Pertinenza 
di Sperber e
Wilson
2 
(25,00%)
2 
(25,00%)
0 
(0,00%)
4 
(25,00%)
Totale 8 (100%) 8 (100%) 0 (100%) 16 (100%)
Cortesia di 
Brown e 
Levinson
3 
(50,00%)
12 
(46,15%)
11 
(84,61%)
26 
(57,77%)
Cortesia di 
Leech
3
 (50,00%)
14 
(53,84%)
2 
(15,38%)
19 
(42,22%)
Totale 6 (100%) 26 (100%) 13 (100%) 45 (100%)
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4.2.6. Risultati della sesta stagione
Nella  sesta  stagione  il  problema  riscontrato  più  frequentemente  è  quello  della
scortesia, che comporta le minacce alle facce positiva e negativa di Brown e Levinson
e le violazioni delle massime del Principio della Cortesia di Leech.
I risultati delle mancate osservanze delle massime del Principio Cooperativo di Grice
sono mostrati nella Tabella 80. La più frequente è quella della massima della qualità
(57,89%),  concentrata soprattutto nell’ultimo episodio  (63,63%).  Seguono,  in  ordine
decrescente, quelle della quantità (36,84%) e della pertinenza (5,26%).
Tabella  80.  Mancate  osservanze  delle  massime  di  Grice  da  parte  di  Sheldon  nella  sesta
stagione.
Massime Primo episodio Episodio
centrale
Ultimo
episodio
Totale
Qualità 0 (0,00%) 4 (36,36%) 7 (63,63%) 11 (57,89%)
Quantità 2 (28,57%) 1 (14,28%) 4 (57,14%) 7 (36,84%)
Maniera 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%)
Pertinenza 0 (0,00%) 0 (0,00%) 1 (100%) 1 (5,26%)
Totale
19 (100%)
I  tipi  di  mancata osservanza sono indicati  dalla  Tabella  81.  Quello  più frequente è
l’abuso, soprattutto della massima della qualità (64,28%): con due di questi Sheldon
crea per due volte sarcasmo. Seguono, in ordine decrescente, le burle che sono solo
delle  massime  della  quantità  e  della  qualità  (entrambe  50%)  (con  la  burla  della
massima della qualità Sheldon crea un’iperbole) e un’infrazione della massima della
quantità.  Su 19 mancate osservanze,  tre (15,78%) sono di  Sheldon come parlante
primario e sedici (84,21%) di Sheldon come interlocutore. 
Tabella 81. Tipi di mancata osservanza delle massime di Grice da parte di Sheldon nella sesta
stagione.
Violazioni Qualità Quantità Pertinenza Totale
Burla 2 (50,00%) 2 (50,00%) 0 (0,00%) 4 (100%)
Abuso 9 (64,28%) 4 (28,57%) 1 (7,14%) 14 (100%)
Conflitto 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (100%)
Infrazione 0 (0,00%) 1 (100%) 0 (0,00%) 1 (100%)
Sospensione 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (100%)
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La  Tabella  82  mostra  la  frequenza  con  cui  Sheldon  non  rispetta  le  massime  nei
confronti degli altri personaggi principali. La maggior parte delle mancate osservanze
avviene nei confronti di Leonard e Penny (entrambi 6) soprattutto per la massima della
qualità,  di  Amy (3)  equamente per tutte e tre le massime non osservate di  questa
stagione.
Tabella 82. Mancata osservanza delle massime di Grice da parte di Sheldon nei confronti degli
altri personaggi principali, nella sesta stagione.
Massime Personaggi principali
Leonard Penny Howard Raj Amy Bernadette
Qualità 4 4 1 0 1 0
Quantità 1 1 0 2 1 0
Maniera 0 0 0 0 0 0
Pertinenza 1 1 1 0 1 1
Totale 6 6 2 2 3 1
Le problematicità spiegabili  mediante la Teoria della Pertinenza sono una locuzione
non ottimamente pertinente e le esplicature errate (v. Tabella 83). La prima è nel primo
episodio  e  viene realizzata  da Sheldon come interlocutore.  Le  seconde  si  trovano
soprattutto nel primo episodio (50%). 
Tabella 83. Locuzioni non ottimamente pertinenti ed esplicature errate di Sheldon nella sesta
stagione.
Problemi Primo
episodio 
Episodio
centrale
Ultimo
episodio
Totale
Locuzioni non 
ottimamente pertinenti
1 (100%) 0 (0,00%) 0 (0,00%) 1 (11,11%)
Esplicature errate 4 (50,00%) 2 (25,00%) 2 (25,00%) 8 (88,88%)
Totale 
9 (100%)
I motivi delle esplicature errate in questa stagione sono mostrati nella Tabella 84. Esse
riguardano soprattutto il mancato supporto del contesto per la giusta interpretazione
(75%),  una volta l’interpretazione letterale dell’enunciato (12,50%) con conseguente
non riconoscimento del sarcasmo, e una volta il mancato supporto delle conoscenze
enciclopediche possedute (12,50%). 
Tabella 84. Motivi delle esplicature errate tratte Sheldon nella sesta stagione.
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Motivi delle 
esplicature errate
Primo
episodio 
Episodio
centrale
Ultimo
episodio
Totale
Letterale 1 0 0 1 (12,50%)
Contesto 2 2 2 6 (75,00%)
Enciclopedia 1 0 0 1 (12,50%)
Gesti 0 0 0 0 (0,00%)
Totale
8 (100%)
La Tabella 85 mostra gli altri personaggi principali con i quali Sheldon manifesta queste
difficoltà. Si tratta di  Leonard e Raj per entrambe le problematicità, con tutti  gli altri
manifesta solo quella delle esplicature errate.
Tabella 85. Locuzioni non ottimamente pertinenti ed esplicature errate di Sheldon nei confronti
degli altri personaggi principali nella sesta stagione.
Problemi Personaggi principali
Leonard Penny Raj Amy Bernadette
Locuzioni non 
ottimamente pertinenti
1 0 1 0 0
Esplicature errate 2 1 2 3 1
Totale 3 1 3 3 1
La Tabella 86 mostra con che frequenza le problematicità menzionate sopra risultano
prodotte intenzionalmente (tutte le locuzioni non ottimamente pertinenti e il 25% delle
esplicature errate) o non intenzionalmente (il 75% delle esplicature errate).
Tabella 86. Intenzionalità delle locuzioni non ottimamente pertinenti e delle esplicature errate di
Sheldon nella sesta stagione.
Problemi Intenzionali Non intenzionali Ambigui Totale
Locuzioni non 
ottimamente pertinenti
1 (100%) 0 (0,00%) 0 (0,00%) 1 (100%)
Esplicature errate 2 (25,00%) 6 (75,00%) 0 (0,00%) 8 (100%)
L’analisi dell’accettabilità sociale di Sheldon riguarda le minacce alle facce positiva e e
negativa dei suoi interlocutori e la violazione della massime del Principio della Cortesia
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di Leech.
La Tabella 87 mostra i dati relativi alle minacce alla faccia degli interlocutori di Sheldon.
Si  nota  che  nella  sesta  stagione  vengono  minacciate  entrambe  le  facce.  Quella
positiva  in  particolar  modo  nell’episodio  centrale  (44,44%)  e  nell’ultimo  episodio
(36,11%) per la critica al lavoro, alle aspirazioni, alle capacità e alle idee degli altri e
per  il  riferimento  alla  loro  sfera  sessuale  e  intima.  Il  personaggio  che  le  subisce
maggiormente  è  Leonard  (12)  in  misura  maggiore  rispetto  a  Penny  (6),  Amy (6),
Howard (3), Raj (2) e Bernadette (1). Le minacce alla faccia negativa si trovano solo
nei primi due episodi (rispettivamente 40% e 60%) per l’abuso del loro tempo per i
propri bisogni. L’unico personaggio che le subisce è Amy (2). 
Tabella 87. Minacce alla faccia da parte di Sheldon nella sesta stagione.
Minacce Episodi Totale
Primo Centrale Ultimo
Faccia positiva 7 (19,44%) 16 (44,44%) 13 (36,11%) 36 (100%)
Faccia negativa 2 (40,00%) 3 (60,00%) 0 (0,00%) 5 (100%)
Le minacce rivolte da Sheldon alla faccia positiva degli altri personaggi a volte sono
intenzionali  (52,77%  per  la  faccia  positiva  e  80%  per  quella  negativa),  altre  non
intenzionali (36,11% per la faccia positiva e 20% per quella negativa) e altre ambigue
(11,11% per la faccia positiva) (v. Tabella 88). Inoltre sono veicolate esplicitamente,
cioè codificate linguisticamente (80,55% per  la  faccia positiva e sempre per quella
negativa), o implicitamente, vale a dire sono recuperabili tramite inferenze (19,44% per
la faccia positiva) (v. Tabella 89).
Tabella 88. Intenzionalità delle minacce alla faccia da parte di Sheldon nella sesta stagione.
Minacce 
Faccia positiva Faccia negativa
Intenzionali 19 (52,77%) 4 (80,00%)
Non intenzionali 13 (36,11%) 1 (20,00%)
Ambigue 4 (11,11%) 0 (0,00%)
Totale 36 (100%) 5 (100%)
Tabella 89. Direttezza delle minacce alla faccia da parte di Sheldon nella sesta stagione.
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Minacce 
Faccia positiva Faccia negativa
Esplicite 29 (80,55%) 5 (100%)
Implicite 7 (19,44%) 0 (0,00%)
Totale 36 (100%) 5 (100%)
I dati  relativi  alla violazione delle massime di cortesia di  Leech sono mostrati  dalla
Tabella  90.  La più violata da Sheldon è quella  della  modestia  (30%),  quelle  meno
violate, in ordine decrescente, sono quella dell’approvazione (26,66%), quella del tatto
(20%), quella della simpatia (16,66%) e quella della generosità (6,66%).
Tabella 90. Violazioni delle massime di Leech da parte di Sheldon nella sesta stagione.
Massime Episodi Totale
Primo Centrale Ultimo
Approvazione 1 (12,50%) 3 (37,50%) 4 (50,00%) 8 (26,66%)
Modestia 2 (22,22%) 5 (55,55%) 2 (22,22%) 9 (30,00%)
Generosità 2 (100%) 0 (0,00%) 0 (0,00%) 2 (6,66%)
Tatto 2 (33,33%) 3 (50,00%) 1 (16,66%) 6 (20,00%)
Accordo 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%)
Simpatia 1 (20,00%) 0 (0,00%) 4 (80,00%) 5 (16,66%)
Totale
30 (100%)
La  Tabella  91  rende  conto  dei  personaggi  verso  i  quali  Sheldon  viola  le  diverse
massime  di  Leech.  Si  tratta  soprattutto  di  Leonard  ed  Amy.  La  massima
dell’approvazione è violata verso tutti, eccetto Raj; quella della modestia è violata con
tutti eccetto Howard; quella della generosità solo nei confronti di Amy; quelle del tatto e
della  simpatia  solo  con  Leonard  ed  Amy.  Tutte  le  massime  sono  violate  sempre
intenzionalmente tranne quella della simpatia che è violata per il 40% intenzionalmente
e per il  60% non intenzionalmente (v. Tabella 92).  La massima dell’approvazione è
violata per il 62,50% esplicitamente e per il 37,50% implicitamente. La massima della
modestia  è violata per il  44,44% esplicitamente e per il  55,55% implicitamente.  La
massima della generosità è violata, in egual misura, esplicitamente e implicitamente.
La massima del  tatto è violata solo esplicitamente.  La massima della  simpatia per
l’80% esplicitamente e per il 20% implicitamente (v. Tabella 93).
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Tabella  91.  Violazioni  delle  massime di  Leech  da parte  di  Sheldon nei  confronti  degli  altri
personaggi principali nella sesta stagione.
Massime Personaggi principali
Leonard Penny Howard Raj Amy Bernadette
Approvazione 3 3 1 0 2 1
Modestia 4 3 0 1 2 2
Generosità 0 0 0 0 2 0
Tatto 2 0 0 0 2 0
Accordo 0 0 0 0 0 0
Simpatia 4 0 0 0 1 0
Totale 13 6 1 1 9 3
Tabella 92. Intenzionalità delle massime di Leech da parte di Sheldon nella sesta stagione.
Massime 
Approvazione Modestia Generosità Tatto Accordo Simpatia
Intenzionali 8 
(100%)
9 
(100%)
2 
(100%)
6 
(100%)
0
(0,00%)
2
(40,00%)
Non
intenzionali
0 
(0,00%)
0 
(0,00%)
0 
(0,00%)
0
(0,00%)
0
(0,00%)
3
(60,00%)
Ambigue 0 
(0,00%)
0 
(0,00%)
0 
(0,00%)
0
(0,00%)
0
(0,00%)
0 
(0,00%)
Totale 8 (100%) 9 (100%) 2 (100%) 6 (100%) 0 (100%) 5 (100%)
Tabella 93. Direttezza delle massime di Leech da parte di Sheldon nella sesta stagione.
Massime 
Approvazione Modestia Generosità Tatto Accordo Simpatia
Esplicite 5 
(62,50%)
4 
(44,44%)
1 
(50,00%)
6 
(100%)
0 
(0,00%)
4
(80,00%)
Implicite 3 
(37,50%)
5 
(55,55%)
1 
(50,00%)
0
(0,00%)
0 
(0,00%)
1
(20,00%)
Totale 8 (100%) 9 (100%) 2 (100%) 6 (100%) 0 (100%) 5 (100%)
Complessivamente  nella  sesta  stagione  le  battute  problematiche  sono  64  su  107
(59,81%)  (v.  Tabella  94).  Esse  riguardano  prevalentemente  la  scortesia  sociale,
soprattutto in termini di minaccia alla faccia (v. Tabella 95).
Tabella 94. Numero di battute totali e di battute problematiche di Sheldon della sesta stagione
per ogni episodio.
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Episodi
Totale
Primo Centrale Ultimo 
Battute totali 26 47 34 107 (100%)
Battute 
problematiche
14 
(53,84%)
28 
(59,57%)
22 
(64,70%)
64 
(59,81%)
Tabella 95. Battute problematiche della sesta stagione divise per categorie di problematicità.
Primo
episodio
Episodio centrale Ultimo episodio Totale
Principio 
Cooperativo 
di Grice
2 
(28,57%)
5 
(71,42%)
12 
(85,71%)
19 
(67,85%)
Teoria della 
Pertinenza di
Sperber e 
Wilson
5 
(71,42%)
2 
(28,57%)
2 
(14,28%)
9 
(32,14%)
Totale 7 (100%) 7 (100%) 14 (100%) 28 (100%)
Cortesia di 
Brown e 
Levinson
9 
(52,94%)
19 
(63,33%)
12 
(52,17%)
26 
(57,77%)
Cortesia di 
Leech
8 
(47,05%)
11 
(36,66%)
11 
(47,82%)
19 
(42,22%)
Totale 17 (100%) 30 (100%) 23 (100%) 45 (100%)
4.2.7. Risultati della settima stagione
Nella  settima  stagione  il  problema  riscontrato  più  frequentemente  è  quello  della
scortesia, che comporta le minacce alla faccia di Brown e Levinson e le violazioni delle
massime del Principio della Cortesia di Leech.
I risultati delle mancate osservanze delle massime del Principio Cooperativo di Grice
sono mostrati nella Tabella 96. La più frequente è quella della massima della qualità
(57,14%),  concentrata  soprattutto  nel  primo  episodio  (87,50%),  segue  quella  della
quantità (42,85%).
Tabella  96.  Mancate osservanze delle massime di  Grice da parte di  Sheldon nella settima
stagione.
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Massime Primo episodio Episodio centrale Ultimo episodio Totale
Qualità 7 (87,50%) 1 (12,50%) 0 (0,00%) 8
(57,14%)
Quantità 1 (16,66%) 3 (50,00%) 2 (33,33%) 6(42,85%)
Maniera 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%)
Pertinenza 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%)
Totale
14 (100%)
I  tipi  di  mancata osservanza sono indicati  dalla  Tabella  97.  Quello  più frequente è
l’abuso,  soprattutto  della  massima  della  qualità  (58,33%).  Seguono,  in  ordine
decrescente, le burle della quantità e della qualità (entrambe 50%); con una burla della
qualità Sheldon crea ironia. Tutte le mancate osservanze sono realizzate da Sheldon
come interlocutore.
Tabella  97.  Tipi  di  mancata  osservanza  delle  massime di  Grice  da parte  di  Sheldon  nella
settima stagione.
Violazioni Qualità Quantità Maniera Pertinenza Totale
Burla 1 (50,00%) 1 (50,00%) 0 (0,00%) 0 (0,00%) 2 (100%)
Abuso 7 (58,33%) 5 (41,66%) 0 (0,00%) 0 (0,00%) 12 (100%)
Conflitto 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (100%)
Infrazione 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (100%)
Sospensione 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (100%)
La  Tabella  98  mostra  la  frequenza  con  cui  Sheldon  non  rispetta  le  massime  nei
confronti degli altri personaggi principali. Si tratta di Leonard e, in misura maggiore, di
Penny. Del primo soprattutto per la massima della quantità, della seconda soprattutto
per la massima della qualità.
Tabella 98. Mancata osservanza delle massime di Grice da parte di Sheldon nei confronti degli
altri personaggi principali, nella settima stagione.
Massime Personaggi principali
Leonard Penny
Qualità 1 7
Quantità 3 3
Maniera 0 0
Pertinenza 0 0
Totale 4 10
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La  problematica  spiegabile  mediante  la  Teoria  della  Pertinenza  è  la  presenza  di
esplicature errate (v. Tabella 99), distribuite equamente nei tre episodi della stagioni (in
tutti  e  tre  per  il  33,33%).  In  questa  stagione  non  ci  sono  locuzioni  ottimamente
pertinenti.
Tabella 99. Locuzioni non ottimamente pertinenti ed esplicature errate di Sheldon nella settima
stagione.
Problemi Primo
episodio 
Episodio
centrale
Ultimo
episodio
Totale
Locuzioni non 
ottimamente pertinenti
0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (100%)
Esplicature errate 3 (33,33%) 3 (33,33%) 3 (33,33%) 9 (100%)
I motivi  delle esplicature errate in questa stagione sono mostrati  nella Tabella 100.
Esse  riguardano  soprattutto  il  mancato  supporto  del  contesto  per  la  giusta
interpretazione  (77,77%);  nell’episodio  centrale  riguardano  solo  l’interpretazione
letterale degli enunciati (22,22%).
Tabella 100. Motivi delle esplicature errate tratte Sheldon nella settima stagione.
Primo
episodio 
Episodio centrale Ultimo episodio Totale
Letterale 0 2 0 2 (22,22%)
Contesto 3 1 3 7 (77,77%)
Enciclopedia 0 0 0 0 (0,00%)
Gesti 0 0 0 0 (0,00%)
Totale
9 (100%)
La  Tabella  101  mostra  gli  altri  personaggi  principali  con i  quali  Sheldon manifesta
questa difficoltà. Si tratta di Leonard (5) e Penny (4) e, anche se in misura minore, di
tutti gli altri personaggi principali.
Tabella 101. Locuzioni non ottimamente pertinenti ed esplicature errate di Sheldon con gli altri
personaggi principali nella settima stagione.
Problemi Personaggi principali
Leonard Penny Raj Howard Amy Bernadette
Locuzioni non 0 0 0 0 0 0
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ottimamente pertinenti
Esplicature errate 5 4 1 1 2 1
La  Tabella  102  mostra  con  che  frequenza  le  esplicature  errate  risultano  prodotte
intenzionalmente (33,33%) o non intenzionalmente (66,66%).
Tabella 102. Intenzionalità delle locuzioni non ottimamente pertinenti e delle esplicature errate
di Sheldon nella settima stagione.
Problemi Intenzionali Non intenzionali Ambigui Totale
Locuzioni non 
ottimamente pertinenti
0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (100%)
Esplicature errate 3 (33,33%) 6 (66,66%) 0 (0,00%) 9 (100%)
L’analisi dell’accettabilità sociale di Sheldon riguarda le minacce alla faccia dei suoi
interlocutori e la violazione della massime del Principio della Cortesia di Leech.
La  Tabella  103  mostra  i  dati  relativi  alle  minacce  alla  faccia  degli  interlocutori  di
Sheldon. Nella settima stagione vengono minacciate entrambe le facce. Quella positiva
in  particolar  modo nel  primo episodio  (50%) e nell’ultimo episodio  (40,90%) per  lo
sminuire i propri sentimenti nei confronti degli altri, per la critica del loro modo di essere
e della loro formazione e per il riferimento alla sfera sessuale. Il personaggio che le
subisce maggiormente è Penny (12) in misura maggiore rispetto a Leonard (5), Amy
(3), Raj (3) e Howard (2).  Le minacce alla faccia negativa sono solo nei primi due
episodi (rispettivamente 25% e 75%) per l’abuso del tempo e dello spazio degli altri per
i propri bisogni. I personaggi che le subiscono sono Amy (3) e Penny (1).
Tabella 103. Minacce alla faccia da parte di Sheldon nella settima stagione.
Minacce Episodi Totale
Primo Centrale Ultimo
Faccia positiva 11 (50,00%) 2 (9,09%) 9 (40,90%) 22 (100%)
Faccia negativa 1 (25,00%) 3 (75,00%) 0 (0,00%) 4 (100%)
Le minacce rivolte da Sheldon alla faccia degli altri personaggi a volte sono intenzionali
(50% per quella positiva e sempre per quella negativa), altre non intenzionali (40,90%
per quella positiva) e altre ambigue (9,09% per quella positiva) (v. Tabella 104). Inoltre
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sono veicolate esplicitamente, cioè codificate linguisticamente (86,36% per la faccia
positiva e 75% per quella negativa),  o implicitamente, vale a dire sono recuperabili
tramite inferenze (13,36% per la faccia positiva e 25% per quella negativa) (v. Tabella
105).
Tabella 104. Intenzionalità delle minacce alla faccia da parte di Sheldon nella settima stagione
Minacce 
Faccia positiva Faccia negativa
Intenzionali 11 (50,00%) 4 (100%)
Non intenzionali 9 (40,90%) 0 (0,00%)
Ambigue 2 (9,09%) 0 (0,00%)
Totale 22 (100%) 4 (100%)
Tabella 105. Direttezza delle minacce alla faccia da parte di Sheldon nella settima stagione.
Minacce 
Faccia positiva Faccia negativa
Esplicite 19 (86,36%) 3 (75,00%)
Implicite 3 (13,63%) 1 (25,00%)
Totale 22 (100%) 4 (100%)
I dati  relativi  alla violazione delle massime di cortesia di  Leech sono mostrati  dalla
Tabella 106. La massima più violata da Sheldon è quella dell’accordo (33,33%); le altre
violate,  in  ordine decrescente  di  occorrenza,  sono  quelle  dell’approvazione e  della
simpatia (entrambe 18,18%), quella del tatto e della modestia (12,12%) e quella della
generosità (6,06%).
Tabella 106. Violazioni delle massime di Leech da parte di Sheldon nella settima stagione.
Massime Episodi Totale
Primo Centrale Ultimo
Approvazione 0 (0,00%) 0 (0,00%) 6 (100%) 6 (18,18%)
Modestia 1 (25,00%) 2 (50,00%) 1 (25,00%) 4 (12,12%)
Generosità 1 (50,00%) 0 (0,00%) 1 (50,00%) 2 (6,06%)
Tatto 1 (25,00%) 3 (75,00%) 0 (0,00%) 4 (12,12%)
Accordo 2 (18,18%) 0 (0,00%) 9 (81,81%) 11 (33,33%)
Simpatia 3 (50,00%) 1 (16,66%) 2 (33,33%) 6 (18,18%)
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Totale
33 (100%)
La  Tabella  107  rende  conto  dei  personaggi  verso  i  quali  Sheldon  viola  le  diverse
massime  di  Leech.  Si  tratta  soprattutto  di  Leonard  ed  Amy.  La  massima
dell’approvazione è violata solo verso loro due. La massima della modestia è violata
con tutti eccetto Amy e Penny; quella della generosità solo nei confronti di Raj; quelle
del tatto e della simpatia solo nei confronti di Penny e di Amy; quella dell’accordo nei
confronti  di  Leonard,  Penny  ed  Amy.  Tutte  le  massime  sono  violate  sempre
intenzionalmente  tranne  quella  della  simpatia  che  è  violata  perlopiù  (83,33%)  non
intenzionalmente (v.  Tabella  108).  Le massime dell’approvazione e della  generosità
sono violate in egual misura esplicitamente e implicitamente. Le altre sono tutte violate
di più esplicitamente (v. Tabella 109).
Tabella 107. Violazioni  delle massime di  Leech da parte di  Sheldon nei confronti  degli  altri
personaggi principali nella settima stagione.
Massime Personaggi principali
Leonard Penny Howard Raj Amy
Approvazione 4 0 0 0 1
Modestia 3 0 1 2 0
Generosità 0 0 0 1 0
Tatto 0 1 0 0 3
Accordo 4 3 0 0 3
Simpatia 0 3 0 0 1
Totale 11 7 1 3 8
Tabella 108. Intenzionalità delle massime di Leech da parte di Sheldon nella settima stagione.
Massime 
Approvazione Modestia Generosità Tatto Accordo Simpatia
Intenzionali 6 
(100%)
4 
(100%)
1 
(50,00%)
4 
(100%)
11
(100%)
1
(16,66%)
Non
intenzionali
0 
(0,00%)
0 
(0,00%)
0 
(0,00%)
0 
(0,00%)
0 
(0,00%)
5
(83,33%)
Ambigue 0 
(0,00%)
0 
(0,00%)
1 
(50,00%)
0 
(0,00%)
0 
(0,00%)
0 
(0,00%)
99
Totale 6 
(100%)
4 
(100%)
2 
(100%)
4 
(100%)
11
(100%)
6 
(100%)
Tabella 109. Direttezza delle massime di Leech da parte di Sheldon nella settima stagione.
Massime 
Approvazione Modestia Generosità Tatto Accordo Simpatia
Esplicite 3 (
50,00%)
3
(75,00%)
1 
(50,00%)
3
(75,00%)
10
(90,90%)
5
(83,33%)
Implicite 3 
(50,00%)
1
(25,00%)
1 
(50,00%)
1
(25,00%)
1 
(9,09%)
1
(16,66%)
Totale 6 
(100%)
4 
(100%)
2 
(100%)
4 
(100%)
11
(100%)
6 
(100%)
Complessivamente nella  settima stagione le  battute problematiche sono 64 su 151
(42,38%)  (v.  Tabella  110).  Esse  riguardano  prevalentemente  la  scortesia  sociale,
soprattutto in termini di violazione delle massime di Leech (v. Tabella 111).
Tabella  110.  Numero  di  battute  totali  e  di  battute  problematiche  di  Sheldon  della  settima
stagione per ogni episodio.
Episodi
Totale
Primo Centrale Ultimo 
Battute totali 58 39 54 151 (100%)
Battute 
problematiche
24 
(41,37%)
15 
(38,46%)
25
 (46,29%)
64 
(42,38%)
Tabella 111. Battute problematiche della settima stagione divise per categorie di problematicità.
Primo episodio Episodio centrale Ultimo episodio Totale
Principio 
Cooperativo 
di Grice
8 
(72,72%)
4 
(57,14%)
2
 (40,00%)
14
(60,86%)
Teoria della 
Pertinenza 
di Sperber e 
Wilson
3 
(27,27%)
3
 (42,85%)
3
 (60,00%)
9 
(39,13%)
Totale 11 (100%) 7 (100%) 5 (100%) 23 (100%)
Cortesia di 
Brown e 
Levinson
12 
(60,00%)
5 
(45,45%)
9
 (32,14%)
26
(44,06%)
100
Cortesia di 
Leech
8 
(40,00%)
6 
(54,54%)
19
 (67,85%)
33
(55,93%)
Totale 20 (100%) 11 (100%) 28 (100%) 59 (100%)
4.2.8. Risultati dell’ottava stagione
Nell’ottava stagione il problema riscontrato più frequentemente è quello della scortesia,
che comporta le minacce alla faccia di Brown e Levinson e le violazioni delle massime
del Principio della Cortesia di Leech.
I risultati delle mancate osservanze delle massime del Principio Cooperativo di Grice
sono mostrati nella Tabella 112. La più frequente è quella della massima della qualità
(53,33%), concentrata soprattutto nell’episodio centrale (62,50%). Seguono, in ordine
decrescente, quelle della quantità (33,33%) e della pertinenza (13,33%).
Tabella  112.  Mancate  osservanze  delle  massime  di  Grice  da  parte  di  Sheldon  nell’ottava
stagione.
Massime Primo episodio Episodio centrale Ultimo
episodio
Totale
Qualità 2 (25,00%) 5 (62,50%) 1 (12,50%) 8 (53,33%)
Quantità 4 (80.00%) 1 (20,00%) 0 (0,00%) 5 (33,33%)
Maniera 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%)
Pertinenza 1 (50,00%) 0 (0,00%) 1 (50,00%) 2 (13,33%)
Totale
15 (100%)
I tipi di mancata osservanza sono indicati dalla Tabella 113.  Quello più frequente è
l’abuso,  soprattutto  della  massima  della  qualità  (75%).  Seguono,  in  ordine
decrescente,  le  burle  della  della  qualità  (50%)  (con  una  di  esse  Sheldon  crea
un’iperbole), e le infrazioni, tutte della quantità. Su quindici mancate osservanze, due
(13,33%) sono realizzate da Sheldon come parlante primario e tredici  (86,66%) da
Sheldon come interlocutore.
Tabella 113. Tipi di mancata osservanza delle massime di Grice da parte di Sheldon nell’ottava
stagione.
Violazioni Qualità Quantità Pertinenza Totale
Burla 2 (50,00%) 1 (25,00%) 1 (25,00%) 4 (100%)
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Abuso 6 (75,00%) 1 (12,50%) 1 (12,50%) 8 (100%)
Conflitto 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (100%)
Infrazione 0 (0,00%) 3 (100%) 0 (0,00%) 3 (100%)
Sospensione 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (100%)
La  Tabella  114  mostra  la  frequenza  con  cui  Sheldon  non  rispetta  le  massime nei
confronti degli altri personaggi principali. Queste avvengono soprattutto nei confronti di
Leonard soprattutto della massima della qualità e, in misura minore, di Amy soprattutto
della massima della qualità e della pertinenza.
Tabella 114. Mancata osservanza delle massime di Grice da parte di Sheldon nei confronti degli
altri personaggi principali, nell’ottava stagione.
Massime Personaggi principali
Leonard Amy
Qualità 6 2
Quantità 2 1
Maniera 0 0
Pertinenza 0 2
Totale 8 5
Le problematiche spiegabili mediante la Teoria della Pertinenza sono le locuzioni non
ottimamente pertinenti e le esplicature errate (v. Tabella 115). Le prime si trovano tutte
nel primo episodio e tutte le volte vengono realizzate da Sheldon come interlocutore.
Le seconde si trovano soprattutto nell’ultimo episodio (50%).
Tabella 115. Locuzioni non ottimamente pertinenti ed esplicature errate di Sheldon nell’ottava
stagione.
Problemi Primo
episodio 
Episodio
centrale
Ultimo
episodio
Totale
Locuzioni non 
ottimamente pertinenti
3 (100%) 0 (0,00%) 0 (0,00%) 3 (27.27%)
Esplicature errate 1 (12,50%) 3 (37,50%) 4 (50,00%) 8 (72,72%)
Totale
11 (100%)
I  motivi  delle  esplicature errate in questa stagione sono mostrati  nella Tabella 116.
Esse  riguardano  soprattutto  il  mancato  supporto  del  contesto  per  la  giusta
interpretazione (62,50%) in tutti e tre gli episodi. Nell’ultimo episodio riguardano anche
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l’interpretazione  letterale  degli  enunciati  (25%)  (con  conseguente  mancato
riconoscimento  del  sarcasmo  e  dell’ironia)  e  la  mancata  comprensione  dei  gesti
(12,50%).
Tabella 116. Motivi delle esplicature errate tratte Sheldon nell’ottava stagione.
Motivi delle 
esplicature 
errate
Primo
episodio 
Episodio
centrale
Ultimo
episodio
Totale
Letterale 0 0 2 2 (25,00%)
Contesto 1 3 1 5 (62,50%)
Enciclopedia 0 0 0 0 (0,00%)
Gesti 0 0 1 1 (12,50%)
Totale
8 (100%)
La Tabella 117 mostra i  personaggi principali  con i  quali  Sheldon manifesta queste
difficoltà: Leonard ed Amy per entrambe, Penny solo per le esplicature errate.
Tabella 117. Locuzioni non ottimamente pertinenti ed esplicature errate di Sheldon nei confronti
degli altri personaggi principali nell’ottava stagione.
Problemi Personaggi principali
Leonard Penny Amy
Locuzioni non 
ottimamente pertinenti
2 0 1
Esplicature errate 3 3 2
Totale 5 3 3
La Tabella 118 mostra con che frequenza le problematicità menzionate sopra risultano
prodotte  intenzionalmente.  Le  locuzioni  non ottimamente  pertinenti  e  le  esplicature
errate sono per la maggior parte non intenzionali, rispettivamente per il 66,66% e il
75%.
Tabella 118. Intenzionalità delle locuzioni non ottimamente pertinenti e delle esplicature errate
di Sheldon nell’ottava stagione.
Problemi Intenzionali Non
intenzionali
Ambigui Totale
Locuzioni non 1 2 0 3 
103
ottimamente pertinenti (33,33%) (66,66%) (0,00%) (100%)
Esplicature errate 2 (25,00%) 6 (75,00%) 0 (0,00%) 8 (100%)
L’analisi dell’accettabilità sociale di Sheldon riguarda le minacce alla faccia dei suoi
interlocutori e la violazione della massime del Principio della Cortesia di Leech.
La  Tabella  119  mostra  i  dati  relativi  alle  minacce  alla  faccia  degli  interlocutori  di
Sheldon.  Si  nota  che  nell’ottava  stagione  vengono  minacciate  entrambe  le  facce.
Quella  positiva  in  particolar  modo  nell’ultimo  episodio  (55%)  e  nel  primo  episodio
(30%) per la critica delle azioni, del lavoro e del modo di essere altrui. Il personaggio
che le subisce maggiormente è Amy (8), seguono Leonard (7) e Penny (5). Le minacce
alla faccia negativa si  trovano solo nell’ultimo e nel primo episodio (rispettivamente
60% e 40%) per l’abuso del tempo degli altri per i propri bisogni, e per l’intromissione
nelle loro relazioni personali. I personaggi che le subiscono sono Leonard (5), Penny
(3) ed Amy (2).
Tabella 119. Minacce alla faccia da parte di Sheldon nell’ottava stagione.
Minacce Episodi Totale
Primo Centrale Ultimo
Faccia positiva 6 (30,00%) 3 (15,00%) 11 (55,00%) 20 (100%)
Faccia negativa 2 (40,00%) 0 (0,00%) 3 (60,00%) 5 (100%)
Le minacce rivolte da Sheldon alla faccia degli altri personaggi a volte sono intenzionali
(60% per entrambe le facce), altre non intenzionali (15% per quella positiva) e altre
ambigue (20% per quella positiva e 40% per quella negativa) (v. Tabella 120). Inoltre
sono  veicolate  esplicitamente,  cioè  codificate  linguisticamente  (80%  per  la  faccia
positiva e sempre per quella negativa), o implicitamente, vale a dire sono recuperabili
tramite inferenze (20% per la faccia positiva) (v. Tabella 121).
Tabella 120. Intenzionalità delle minacce alla faccia da parte di Sheldon nell’ottava stagione.
Minacce 
Faccia positiva Faccia negativa
Intenzionali 12 (60,00%) 3 (60,00%)
Non
intenzionali
3 (15,00%) 0 (0,00%)
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Ambigue 4 (20,00%) 2 (40,00%)
Totale 20 (100%) 5 (100%)
Tabella 121. Direttezza delle minacce alla faccia da parte di Sheldon nell’ottava stagione.
Minacce 
Faccia positiva Faccia negativa
Esplicite 16 (80,00%) 5 (100%)
Implicite 4 (20,00%) 0 (0,00%)
Totale 20 (100%) 5 (100%)
I dati  relativi  alla violazione delle massime di cortesia di  Leech sono mostrati  nella
Tabella  122.  La  più  violata  da  Sheldon  è  quella  della  modestia  (33,33%);  le  altre
violate, in ordine decrescente di occorrenza, sono quella dell’approvazione (28,57%),
quelle della generosità e dell’accordo (entrambe 14,28%), quella del tatto (9,52%).
Tabella 122. Violazioni delle massime di Leech da parte di Sheldon nell’ottava stagione.
Massime Episodi Totale
Primo Centrale Ultimo
Approvazione 2 (33,33%) 2 (33,33%) 2 (33,33%) 6 (28,57%)
Modestia 4 (57,14%) 2 (28,57%) 1 (14,28%) 7 (33,33%)
Generosità 0 (0,00%) 3 (100%) 0 (0,00%) 3 (14,28%)
Tatto 2 (100%) 0(0,00%) 0 (0,00%) 2 (9,52%)
Accordo 0 (0,00%) 0 (0,00%) 3 (100%) 3 (14,28%)
Simpatia 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%)
Totale
21 (100%)
La  Tabella  123  rende  conto  dei  personaggi  verso  i  quali  Sheldon  viola  le  diverse
massime  di  Leech.  Si  tratta  soprattutto  di  Leonard  ed  Amy.  La  massima
dell’approvazione è violata solo nei loro confronti. La massima della modestia è violata
soprattutto con Leonard, quella della generosità solo nei confronti di Leonard, quella
del tatto solo nei confronti  di Leonard e di Amy, quella dell’accordo nei confronti  di
Leonard,  Penny  ed  Amy.  Tutte  le  massime  sono  violate  sempre  intenzionalmente
tranne quella del tatto che rappresenta un caso ambiguo (v. Tabella 124). Le massime
della modestia e del tatto sono violate solo esplicitamente; quelle dell’approvazione e
della  generosità  sono  violate  di  più  esplicitamente  (entrambe  66,66%);  quella
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dell’accordo è violata di più implicitamente (66,66%) (v. Tabella 125).
Tabella 123. Violazioni  delle massime di  Leech da parte di  Sheldon nei confronti  degli  altri
personaggi principali nell’ottava stagione.
Violazioni Personaggi principali
Leonard Penny Amy
Approvazione 2 0 2
Modestia 5 1 1
Generosità 3 0 0
Tatto 2 0 2
Accordo 1 2 1
Simpatia 0 0 0
Totale 13 3 6
Tabella 124. Intenzionalità delle massime di Leech da parte di Sheldon nell’ottava stagione.
Massime 
Approvazione Modestia Generosità Tatto Accordo Simpatia
Intenzionali 6 
(100%)
7 
(100%)
3
 (100%)
0
(0,00%)
3 
(100%)
0 
(0,00%)
Non
intenzionali
0 
(0,00%)
0 
(0,00%)
0 
(0,00%)
0
(0,00%)
0
(0,00%)
0
 (0,00%)
Ambigue 0 
(0,00%)
0 
(0,00%)
0
 (0,00%)
2
(100%)
0
(0,00%)
0 
(0,00%)
Totale 6 
(100%)
7
 (100%)
3 
(100%)
2
(100%)
3 
(100%)
0
 (100%)
Tabella 125. Direttezza delle massime di Leech da parte di Sheldon nell’ottava stagione.
Massime 
Approvazione Modestia Generosità Tatto Accordo Simpatia
Esplicite 4 
(66,66%)
7 
(100%)
2 
(66,66%)
2 
(100%)
1
(33,33%)
0
 (0,00%)
Implicite 2
 (33,33%)
0
 (0,00%)
1
 (33,33%)
0
(0,00%)
2
(66,66%)
0
 (0,00%)
Totale 6 (100%) 7 (100%) 3 (100%) 2 (100%) 3 (100%) 0 (100%)
Complessivamente  nell’ottava  stagione  le  battute  problematiche  sono  52  su  136
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(38,23%)  (v.  Tabella  126).  Esse  riguardano  prevalentemente  la  scortesia  sociale,
perlopiù in termini di minaccia alla faccia (v. Tabella 127).
Tabella 126. Numero di battute totali e di battute problematiche di Sheldon dell’ottava stagione
per ogni episodio.
Episodi
Totale
Primo Centrale Ultimo 
Battute totali 42 50 44 136 (100%)
Battute 
problematiche
17 
(40,47%)
16 
(32,00%)
19 
(43,18%)
52
 (38,23%)
Tabella 127. Battute problematiche dell’ottava stagione divise per categorie di problematicità.
Primo episodio Episodio centrale Ultimo episodio Totale
Principio 
Cooperativo 
di Grice
7 
(63,63%)
6
 (66,66%)
2 
(33,33%)
15
(57,69%)
Teoria della 
Pertinenza 
di Sperber e 
Wilson
4
 (36,36%)
3
 (33,33%)
4
 (66,66%)
11
 (42,30%)
Totale 11 (100%) 9 (100%) 6 (100%) 26 (100%)
Cortesia di 
Brown e 
Levinson
8
 (50,00%)
3 
(30,00%)
14 
(70,00%)
25
(54,34%)
Cortesia di 
Leech
8 
(50,00%)
7 
(70,00%)
6
 (30,00%)
21
(45,65%)
Totale 16 (100%) 10 (100%) 20 (100%) 46 (100%)
4.2.9. Risultati della nona stagione
Nella nona stagione il problema riscontrato più frequentemente è quello della scortesia,
che comporta le minacce alla faccia di Brown e Levinson e le violazioni delle massime
del Principio della Cortesia di Leech.
I risultati delle mancate osservanze delle massime del Principio Cooperativo di Grice
sono mostrati nella Tabella 128. La più frequente è quella della massima della qualità
(61,53%),  concentrata  soprattutto  nel  primo  episodio  (50%).  Seguono  quelle  della
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quantità (23,07%) e della maniera (15,38%).
Tabella  128.  Mancate  osservanze  delle  massime  di  Grice  da parte  di  Sheldon  nella  nona
stagione.
Massime Primo episodio Episodio centrale Ultimo
episodio
Totale
Qualità 4 (50,00%) 3 (37,50%) 1 (12,50%) 8 (61,53%)
Quantità 0 (0,00%) 2 (66,66%) 1 (33,33%) 3 (23,07%)
Maniera 0 (0,00%) 2 (100%) 0 (0,00%) 2 (15,38%)
Pertinenza 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%)
Totale
13 (100%)
I tipi di mancata osservanza sono indicati dalla Tabella 129. Quello più frequente è
l’abuso,  soprattutto  della  massima  della  qualità  (66,66%).  Seguono,  in  ordine
decrescente, le infrazioni di tutte e tre le massime e le burle della qualità. Su tredici
mancate  osservanze,  due  (15,38%)  sono  realizzate  da  Sheldon  come  parlante
primario e undici (84,61%) da Sheldon come interlocutore.
Tabella 129. Tipi di mancata osservanza delle massime di Grice da parte di Sheldon nella nona
stagione.
Violazioni Qualità Quantità Maniera Pertinenza Totale
Burla 2 (100%) 0 (0,00%) 0 (0,00%) 0 (0,00%) 2 (100%)
Abuso 4 (66,66%) 2 (33,33%) 0 (0,00%) 0 (0,00%) 6 (100%)
Conflitto 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (100%)
Infrazione 2 (40,00%) 1 (20,00%) 2 (40,00%) 0 (0,00%) 5 (100%)
Sospensione 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (100%)
La  Tabella  130  mostra  la  frequenza con  cui  Sheldon  non rispetta  le  massime nei
confronti  degli  altri  personaggi  principali.  Le  mancate  osservanze  avvengono
soprattutto nei  confronti  di  Raj  e,  in  misura minore,  di  Amy.  Del  primo per tutte le
massime, della seconda soprattutto della massima della qualità.
Tabella 130. Mancata osservanza delle massime di Grice da parte di Sheldon nei confronti degli
altri personaggi principali, nella nona stagione.
Massime Personaggi principali
Leonard Penny Raj Amy
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Qualità 3 2 2 3
Quantità 0 0 2 1
Maniera 0 0 2 0
Pertinenza 0 0 0 0
Totale 3 2 6 4
Le problematiche spiegabili mediante la Teoria della Pertinenza sono le locuzioni non
ottimamente pertinenti e le esplicature errate (v. Tabella 131). Le prime si trovano solo
nell’episodio centrale e tutte vengono realizzate da Sheldon come interlocutore.  Le
seconde si trovano soprattutto nell’ultimo episodio (57,14%).
Tabella 131. Locuzioni non ottimamente pertinenti ed esplicature errate di Sheldon nella nona
stagione.
Problemi Primo
episodio 
Episodio
centrale
Ultimo
episodio
Totale
Locuzioni non 
ottimamente pertinenti
0 (0,00%) 3 (100%) 0 (0,00%) 3 (30,00%)
Esplicature errate 1 (14,28%) 2 (28,57%) 4 (57,14%) 7 (70,00%)
Totale
10 (100%)
I motivi  delle esplicature errate in questa stagione sono mostrati  nella Tabella 132.
Quello  principale  è  il  mancato  supporto  del  contesto  per  la  giusta  interpretazione
(85,71%) in tutti e tre gli episodi. Nell’ultimo episodio si ritrova anche l’interpretazione
letterale degli enunciati (14,28%).
Tabella 132. Motivi delle esplicature errate tratte Sheldon nella nona stagione.
Motivi delle 
esplicature errate
Primo
episodio 
Episodio
centrale
Ultimo
episodio
Totale
Letterale 0 0 1 1 (14,28%)
Contesto 1 2 3 6 (85,71%)
Enciclopedia 0 0 0 0 (0,00%)
Gesti 0 (0,00%)
Totale
7 (100%)
La Tabella 133 mostra i  personaggi principali  con i quali  Sheldon manifesta queste
difficoltà. Si tratta di Raj ed Amy per entrambe, mentre con Leonard e Bernadette ha
solo difficoltà a trarre le giuste esplicature.
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Tabella 133. Locuzioni non ottimamente pertinenti ed esplicature errate di Sheldon nei confronti
degli altri personaggi principali nella nona stagione.
Problemi Personaggi principali
Leonard Raj Amy Bernadette
Locuzioni non 
ottimamente pertinenti
0 2 1 0
Esplicature errate 1 1 4 1
Totale 1 3 5 1
La Tabella 134 mostra con che frequenza le problematicità menzionate sopra risultano
prodotte intenzionalmente. Le locuzioni non ottimamente pertinenti sono perlopiù non
intenzionali (66,66%), le esplicature errate sono sempre non intenzionali.
Tabella 134. Intenzionalità delle locuzioni non ottimamente pertinenti e delle esplicature errate
di Sheldon nella nona stagione.
Problemi Intenzionali Non intenzionali Ambigui Totale
Locuzioni non 
ottimamente pertinenti
1 (33,33%) 2 (66,66%) 0 (0,00%) 3 (100%)
Esplicature errate 0 (0,00%) 7 (100%) 0 (0,00%) 7 (100%)
L’analisi dell’accettabilità sociale di Sheldon riguarda le minacce alla faccia dei suoi
interlocutori e la violazione della massime del Principio della Cortesia di Leech.
La  Tabella  135  mostra  i  dati  relativi  alle  minacce  alla  faccia  degli  interlocutori  di
Sheldon.  Si  nota  che nella  nona  stagione  vengono  minacciate  entrambe le  facce.
Quella positiva in particolar modo nel primo episodio (46,42%) e nell’episodio centrale
(32,14%)  per  il  riferimento  alla  sfera  sessuale  e  per  la  critica  delle  azioni,  delle
relazioni, del modo di essere, del lavoro e delle credenze degli altri. Il personaggio che
subisce maggiormente le minacce alla faccia positiva è Amy (12), seguono Leonard
(10), Penny (6), Raj (2) e Howard (1). Le minacce alla faccia negativa sono soprattutto
nel  primo episodio  e nell’episodio  centrale (entrambi  40%) per  l’intromissione negli
affari  personali  degli  altri  e  l’imposizione  di  scelte.  I  personaggi  che  subiscono  le
minacce alla faccia negativa sono Amy (4), Leonard (1) e Penny (1).
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Tabella 135. Minacce alla faccia da parte di Sheldon nella nona stagione.
Minacce Episodi Totale
Primo Centrale Ultimo
Faccia positiva 13 (46,42%) 9 (32,14%) 6 (21,42%) 28 (100%)
Faccia negativa 2 (40,00%) 2 (40,00%) 1 (20,00%) 5 (100%)
Le minacce rivolte da Sheldon alla faccia degli altri personaggi a volte sono intenzionali
(92,85% per  la  faccia  positiva,  sempre  per  quella  negativa),  altre  non  intenzionali
(7,14% per quella positiva) (v. Tabella 136). Inoltre sono veicolate esplicitamente, cioè
codificate linguisticamente (85,71% per quella positiva e sempre per quella negativa),
o implicitamente, vale a dire sono recuperabili  tramite inferenze (14,28% per quella
positiva) (v. Tabella 137).
Tabella 136. Intenzionalità delle minacce alla faccia da parte di Sheldon nella nona stagione.
Minacce 
Faccia positiva Faccia negativa
Intenzionali 26 (92,85%) 5 (100%)
Non intenzionali 2 (7,14%) 0 (0,00%)
Ambigue 0 (0,00%) 0 (0,00%)
Totale 28 (100%) 5 (100%)
Tabella 137. Direttezza delle minacce alla faccia da parte di Sheldon nella nona stagione.
Minacce 
Faccia positiva Faccia negativa
Esplicite 24 (85,71%) 5 (100%)
Implicite 4 (14,28%) 0 (0,00%)
Totale 28 (100%) 5 (100%)
I dati  relativi  alla violazione delle massime di cortesia di  Leech sono mostrati  dalla
Tabella 138. La massima più violata da Sheldon è quella dell’approvazione (64,28%);
le altre violazioni, in ordine decrescente di occorrenza, sono quella della massima del
tatto  (21,42%)  e,  in  egual  misura,  quelle  della  modestia  e  dell’accordo  (entrambe
7,14%).
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Tabella 138. Violazioni delle massime di Leech da parte di Sheldon nella nona stagione.
Massime Episodi Totale
Primo Centrale Ultimo
Approvazione 3 (33,33%) 4 (44,44%) 2 (22,22%) 9 (64,28%)
Modestia 1 (100%) 0 (0,00%) 0 (0,00%) 1 (7,14%)
Generosità 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%)
Tatto 1 (33,33%) 2 (66,66%) 0 (0,00%) 3 (21,42%)
Accordo 0 (0,00%) 1 (100%) 0 (0,00%) 1 (7,14%)
Simpatia 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%)
Totale
14 (100%)
La  Tabella  139  rende  conto  dei  personaggi  verso  i  quali  Sheldon  viola  le  diverse
massime  di  Leech.  Si  tratta  soprattutto  di  Leonard  ed  Amy.  La  massima
dell’approvazione è violata nei confronti  di  tutti  tranne Raj;  quella  della modestia  è
violata solo con Penny; quella del tatto solo nei confronti di Amy; quella dell’accordo
nei confronti di tutti. Tutte le massime sono violate sempre intenzionalmente; per una
massima dell’approvazione non è facile stabilirlo (11,11%) (v. Tabella 140). Le massime
dell’approvazione  sono  violate  di  più  esplicitamente  (77,77%).  Le  massime  della
modestia  e  del  tatto  sono  violate  solo  esplicitamente;  quella  dell’accordo  solo
implicitamente (v. Tabella 141).
Tabella 139. Violazioni  delle massime di  Leech da parte di  Sheldon nei confronti  degli  altri
personaggi principali nella nona stagione.
Violazioni Personaggi principali
Leonard Penny Raj Amy
Approvazione 4 2 0 3
Modestia 0 1 0 0
Generosità 0 0 0 0
Tatto 0 0 0 3
Accordo 0 0 1 0
Simpatia 0 0 0 0
Totale 4 3 1 6
Tabella 140. Intenzionalità delle massime di Leech da parte di Sheldon nella nona stagione.
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Massime 
Approvazione Modestia Generosità Tatto Accordo Simpatia
Intenzionali 8
 (88,88%)
1
 (100%)
0
 (0,00%)
3
(100%)
1
 (100%)
0
 (0,00%)
Non
intenzionali
0
 (0,00%)
0
 (0,00%)
0
 (0,00%)
0
(0,00%)
0
(0,00%)
0
 (0,00%)
Ambigue 1
 (11,11%)
0
 (0,00%)
0 
(0,00%)
0
(0,00%)
0
(0,00%)
0 
(0,00%)
Totale 9
 (100%)
1
 (100%)
0
 (100%)
3
(100%)
1
 (100%)
0
 (100%)
Tabella 141. Direttezza delle massime di Leech da parte di Sheldon nella nona stagione.
Massime 
Approvazione Modestia Generosità Tatto Accordo Simpatia
Esplicite 7
 (77,77%)
1 
(100%)
0 
(0,00%)
3 
(100%)
0
(0,00%)
0 
(0,00%)
Implicite 2
 (22,22%)
0
 (0,00%)
0 
(0,00%)
0
(0,00%)
1 
(100%)
0
 (0,00%)
Totale 9 (100%) 1 (100%) 0 (100%) 3 (100%) 1 (100%) 0 (100%)
Complessivamente  nella  nona  stagione  le  battute  problematiche  sono  53  su  138
(38,40%)  (v.  Tabella  142).  Esse  riguardano  prevalentemente  la  scortesia  sociale,
soprattutto in termini di minaccia alla faccia (v. Tabella 143).
Tabella 142. Numero di battute totali e di battute problematiche di Sheldon della nona stagione
per ogni episodio.
Episodi
Totale
Primo Centrale Ultimo 
Battute totali 62 50 26 138 (100%)
Battute 
problematiche
21
 (33,87%)
20 
(40,00%)
12
 (46,15%)
53 
(38,40%)
Tabella 143. Battute problematiche della nona stagione divise per categorie di problematicità.
Primo episodio Episodio centrale Ultimo episodio Totale
Principio 
Cooperativo 
4
 (80,00%)
7
 (58,33%)
2
 (33,33%)
13 
(56,52%)
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di Grice
Teoria della 
Pertinenza 
di Sperber e 
Wilson
1
 (20,00%)
5
 (41,66%)
4
 (66,66%)
10
 (43,47%)
Totale 5 (100%) 12 (100%) 6 (100%) 23 (100%)
Cortesia di 
Brown e 
Levinson
15
 (75,00%)
11 
(61,11%)
7 
(77,77%)
33
 (70,21%)
Cortesia di 
Leech
5
 (25,00%)
7 
(38,88%)
2
 (22,22%)
14
 (29,78%)
Totale 20 (100%) 18 (100%) 9 (100%) 47 (100%)
4.2.10. Risultati della decima stagione
Nella  decima  stagione  il  problema  riscontrato  più  frequentemente  è  quello  della
scortesia, che comporta le minacce alla faccia di Brown e Levinson e le violazioni delle
massime del Principio della Cortesia di Leech.
I risultati delle mancate osservanze delle massime del Principio Cooperativo di Grice
sono mostrati nella Tabella 144. La più frequente è quella della massima della quantità
(75%), concentrata soprattutto nel primo episodio (88,88% delle mancate osservanze
totali di questa massima in questa stagione). Seguono, in ordine decrescente, quelle
della qualità (16,66%) e della pertinenza (8,33%).
Tabella 144. Mancate osservanze delle massime di Grice da parte di Sheldon nella decima
stagione.
Massime Primo episodio Episodio centrale Ultimo
episodio
Totale
Qualità 1 (50,00%) 1 (50,00%) 0 (0,00%) 2 (16,66%)
Quantità 8 (88,88%) 0 (0,00%) 1 (11,11%) 9 (75,00%)
Maniera 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%)
Pertinenza 0 (0,00%) 0 (0,00%) 1 (100%) 1 
(8,33%)
Totale
12 (100%)
I tipi di mancata osservanza sono indicati dalla Tabella 145. Quello più frequente è
l’abuso,  soprattutto  della  massima  della  quantità  (87,50%).  Seguono,  in  ordine
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decrescente, le due burle della massima della qualità e le due infrazioni della massima
della quantità. Tutte le volte la mancata osservanza delle massime è una caratteristica
di Sheldon come interlocutore. 
Tabella 145. Tipi  di  mancata osservanza delle massime di  Grice da parte di  Sheldon nella
decima stagione.
Violazioni Qualità Quantità Maniera Pertinenza Totale
Burla 2 (100%) 0 (0,00%) 0 (0,00%) 0 (0,00%) 2 (100%)
Abuso 0 (0,00%) 7 (87,50%) 0 (0,00%) 1 (12,50%) 8 (100%)
Conflitto 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (100%)
Infrazione 0 (0,00%) 2 (100%) 0 (0,00%) 0 (0,00%) 2 (100%)
Sospensione 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (100%)
La  Tabella  146  mostra  la  frequenza con  cui  Sheldon  non rispetta  le  massime nei
confronti degli altri  personaggi principali.  Si tratta di  Leonard (10) soprattutto per la
massima della quantità e di Penny (8) soprattutto per la massima della quantità.
Tabella 146. Mancata osservanza delle massime di Grice da parte di Sheldon nei confronti degli
altri personaggi principali, nella decima stagione.
Massime Personaggi principali
Leonard Penny Howard Raj Amy Bernadette
Qualità 2 2 1 1 1 1
Quantità 8 5 0 0 1 0
Maniera 0 0 0 0 0 0
Pertinenza 0 1 0 0 0 0
Totale 10 8 1 1 2 1
Le  problematica  spiegabile  mediante  la  Teoria  della  Pertinenza  è  la  presenza  di
esplicature errate che sono prevalenti nell’ultimo episodio (57,14%) (v. Tabella 147). In
questa stagione non ci sono locuzioni ottimamente pertinenti.
Tabella 147. Locuzioni non ottimamente pertinenti ed esplicature errate di Sheldon nella decima
stagione.
Problemi Primo
episodio 
Episodio
centrale
Ultimo
episodio
Totale
Locuzioni non 
ottimamente pertinenti
0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (100%)
Esplicature errate 2 (28,57%) 1 (14,28%) 4 (57,14%) 7 (100%)
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I motivi delle esplicature errate in questa stagione sono mostrati nella Tabella 148. Essi
sono  il  mancato  supporto  del  contesto  per  la  giusta  interpretazione  (71,42%)  e
l’interpretazione letterale degli enunciati (28,57%).
Tabella 148. Motivi delle esplicature errate tratte Sheldon nella decima stagione.
Motivi delle 
esplicature errate
Primo
episodio 
Episodio
centrale
Ultimo
episodio
Totale
Letterale 2 (100%) 0 (0,00%) 0 (0,00%) 2 (28,57%)
Contesto 0 (0,00%) 1 (20,00%) 4 (80,00%) 5 (71,42%)
Enciclopedia 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%)
Gesti 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%)
Totale
7 (100%)
La Tabella 149 mostra che Sheldon trae esplicature errate dagli enunciati di tutti gli altri
personaggi principali e in particolar modo con Leonard, Penny ed Amy (v. Tabella 149).
Questa difficoltà è sempre inconsapevole.
Tabella 149. Locuzioni non ottimamente pertinenti ed esplicature errate di Sheldon nei confronti
degli altri personaggi principali nella decima stagione.
Problemi Personaggi principali
Leonard Penny Howard Raj Amy Bernadette
Locuzioni non 
ottimamente pertinenti
0 0 0 0 0 0
Esplicature errate 3 2 1 1 2 1
L’analisi dell’accettabilità sociale di Sheldon riguarda le minacce alla faccia dei suoi
interlocutori e la violazione della massime del Principio della Cortesia di Leech.
La  Tabella  150  mostra  i  dati  relativi  alle  minacce  alla  faccia  degli  interlocutori  di
Sheldon. Si nota che nella decima stagione viene minacciata solo la faccia positiva, in
particolar modo nel primo episodio (58,62%) per il riferimento alla sfera sessuale e per
la critica ai comportamenti, alle credenze, all’aspetto, al modo di essere e alle relazioni
degli altri. Il personaggio che subisce maggiormente le minacce alla faccia positiva è
Leonard (8) in misura maggiore rispetto ad Amy (4), Penny (3), Bernadette (3), Howard
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(2) e Raj (1).
Tabella 150. Dati delle minacce alla faccia da parte di Sheldon nella decima stagione.
Minacce Episodi Totale
Primo Centrale Ultimo
Faccia positiva 17 (58,62%) 9 (31,03%) 3 (10,34%) 29 (100%)
Faccia negativa 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (100%)
Le minacce rivolte da Sheldon alla faccia positiva degli altri personaggi a volte sono
intenzionali  (72,41%),  altre  non  intenzionali  (13,79%)  e  altre  ambigue (13,79%)  (v.
Tabella  151).  Inoltre  sono  veicolate  esplicitamente,  cioè  codificate  linguisticamente
(96,55%), o implicitamente, vale a dire sono recuperabili tramite inferenze (3,44%) (v.
Tabella 152).
Tabella 151. Intenzionalità delle minacce alla faccia da parte di Sheldon nella decima stagione.
Minacce 
Faccia positiva Faccia negativa
Intenzionali 21 (72,41%) 0 (0,00%)
Non intenzionali 4 (13,79%) 0 (0,00%)
Ambigue 4 (13,79%) 0 (0,00%)
Totale 29 (100%) 0 (100%)
Tabella 152. Direttezza delle minacce alla faccia da parte di Sheldon nella decima stagione.
Minacce 
Faccia positiva Faccia negativa
Esplicite 28 (96,55%) 0 (0,00%)
Implicite 1 (3,44%) 0 (0,00%)
Totale 29 (100%) 0 (100%)
I  dati  relativi  alla  violazione  delle  massime  di  cortesia  di  Leech  sono  mostrati
innanzitutto  dalla  Tabella  153.  La  massima  più  violata  da  Sheldon  è  quella
dell’approvazione (53,84%).  Seguono,  in  ordine decrescente,  le  violazioni  di  quella
della modestia (30,76%) e di quella simpatia (15,38%).
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Tabella 153. Violazioni delle massime di Leech da parte di Sheldon nella decima stagione.
Massime Episodi Totale
Primo Centrale Ultimo
Approvazione 3 (42,85%) 3 (42,85%) 1 (14,28%) 7 (53,84%)
Modestia 1 (25,00%) 0 (0,00%) 3 (75,00%) 4 (30,76%)
Generosità 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%)
Tatto 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%)
Accordo 0 (0,00%) 0 (0,00%) 0 (0,00%) 0 (0,00%)
Simpatia 0 (0,00%) 2 (100%) 0 (0,00%) 2 (15,38%)
Totale
13 (100%)
La  Tabella  154  rende  conto  dei  personaggi  verso  i  quali  Sheldon  viola  le  diverse
massime di Leech. Si tratta di Leonard, Penny ed Amy. La massima dell’approvazione
è violata nei confronti di tutti e soprattutto di Leonard. La massima della modestia è
violata  con  Leonard  e  Penny,  quella  della  simpatia  solo  nei  confronti  di  Amy.  Le
massime sono violate sempre intenzionalmente,  tranne quella  della  simpatia che è
violata sempre non intenzionalmente. Una violazione della massima dell’approvazione
rappresenta un caso ambiguo (14,28%) (v. Tabella 155). Le massime dell’approvazione
e della modestia sono violate più esplicitamente (rispettivamente 85,71% e 75%) che
implicitamente (rispettivamente 14,28% e 25%); la massima della simpatia è violata in
egual misura esplicitamente e implicitamente (v. Tabella 156).
Tabella 154. Violazioni  delle massime di  Leech da parte di  Sheldon nei confronti  degli  altri
personaggi principali nella decima stagione.
Violazioni Personaggi principali
Leonard Penny Amy
Approvazione 4 1 1
Modestia 1 2 0
Generosità 0 0 0
Tatto 0 0 0
Accordo 0 0 0
Simpatia 0 0 2
Totale 5 3 3
Tabella 155. Intenzionalità delle massime di Leech da parte di Sheldon nella decima stagione.
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Massime 
Approvazione Modestia Generosità Tatto Accordo Simpatia
Intenzionali 6 
(100%)
4 
(100%)
0 
(0,00%)
0 
(0,00%)
0 
(0,00%)
0 
(0,00%)
Non
intenzionali
0 
(0,00%)
0 
(0,00%)
0 
(0,00%)
0 
(0,00%)
0 
(0,00%)
2 
(100%)
Ambigue 1 
(14,28%)
0 
(0,00%)
0 
(0,00%)
0 
(0,00%)
0 
(0,00%)
0
 (0,00%)
Totale 7 
(100%)
4 
(100%)
0 
(100%)
0 
(100%)
0 
(100%)
2 
(100%)
Tabella 156. Direttezza delle massime di Leech da parte di Sheldon nella decima stagione.
Massime 
Approvazione Modestia Generosità Tatto Accordo Simpatia
Esplicite 6 
(85,71%)
3
(75,00%)
0 
(0,00%)
0 
(0,00%)
0 
(0,00%)
1
(50,00%)
Implicite 1 
(14,28%)
1 
(25,00%)
0 
(0,00%)
0 
(0,00%)
0 
(0,00%)
1
(50,00%)
Totale 7 
(100%)
4
 (100%)
0 
(100%)
0 
(100%)
0 
(100%)
2 
(100%)
Complessivamente nella  decima stagione le  battute problematiche sono 48 su 140
(34,28%) con una frequenza più alta nel primo episodio (65,78% (v. Tabella 157). Esse
riguardano prevalentemente la scortesia sociale, soprattutto in termini di minaccia alla
faccia (v. Tabella 158).
Tabella  157.  Numero  di  battute  totali  e  di  battute  problematiche  di  Sheldon  della  decima
stagione per ogni episodio.
Episodi
Totale
Primo Centrale Ultimo 
Battute totali 38 49 53 140 (100%)
Battute 
problematiche
25
 (65,78%)
13 
(26,53%)
10
 (18,86%)
48
 (34,28%)
Tabella 158. Battute problematiche della decima stagione divise per categorie di problematicità.
Primo episodio Episodio centrale Ultimo episodio Totale
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Principio 
Cooperativo 
di Grice
9
 (81,81%)
1
 (50,00%)
2
 (33,33%)
12
 (63,15%)
Teoria della 
Pertinenza 
di Sperber e 
Wilson
2 
(18,18%)
1
 (50,00%)
4
 (66,66%)
7 
(36,84%)
Totale 11 (100%) 2 (100%) 6 (100%) 19 (100%)
Cortesia di 
Brown e 
Levinson
17
 (80,95%)
9
 (64,28%)
3 
(42,85%)
29
 (69,04%)
Cortesia di 
Leech
4
 (19,04%)
5 
(35,71%)
4
 (57,14%)
13
 (30,95%)
Totale 21 (100%) 14 (100%) 7 (100%) 42 (100%)
La sezione successiva illustra i risultati sintetici della ricerca.
4.3. Risultati quantitativi e qualitativi sintetici della ricerca
In questa sezione verranno presentati i  risultati  sintetici  della ricerca, visti  già nello
specifico  nella  sezione  precedente.  La  prima  sotto-sezione  (4.3.1.)  è  dedicata  ai
risultati sintetici dell’(in)efficienza comunicativa, l’altra (4.3.2.) a quelli della (s)cortesia
sociale. La sezione si conclude con una sintesi dei dati (4.3.3.).
4.3.1. (In)efficienza comunicativa
L’(in)efficienza  comunicativa  di  Sheldon  si  manifesta  in  battute  dove  si  verificano
violazioni del Principio Cooperativo di Grice e dei principi della Pertinenza di Sperber e
Wilson.
4.3.1.2. Il Principio Cooperativo di Grice
L’Istogramma 1 fornisce i dati delle mancate osservanze di ogni massima del Principio
Cooperativo per ogni stagione. Si osserva che soltanto le mancate osservanze della
massima della  qualità e di  quella  della  quantità sono costanti  per  tutte le  stagioni.
Diminuisce,  invece,  la  mancata  osservanza di  quella  della  maniera  nelle  prime tre
stagioni fino a non verificarsi in tutte le altre stagioni eccetto che per la nona stagione,
in  cui  ci  sono  due  occorrenze  di  mancata  osservanza.  Anche  la  massima  della
pertinenza viene violata sempre meno nelle prime sei stagioni fino a scomparire nella
settima e nella nona e ad apparire con poche occorrenze nell’ottava (due occorrenze)
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e  nella  decima  (un’occorrenza).  Questi  dati  vengono  mostrati  più  dettagliatamente
nelle  Tabelle  159a e  159b per  ogni  episodio  di  ogni  stagione presa in  esame.  La
violazione più frequente è quella della massima della qualità (39,80%); seguono quella
della quantità (32,52%), quella della pertinenza (18,93%) e infine quella della maniera
(8,73%).  La  stagione con la  percentuale  più  alta  di  violazioni  della  massima della
qualità e di quella della quantità è la seconda (20,73% e 19,40%, rispettivamente),
quella  con la  percentuale  maggiore  di  violazioni  della  massima della  maniera  e di
quella della pertinenza è la prima (44,44% e 33, 33%, rispettivamente). La stagione
con la percentuale più bassa di  violazioni  della  massima della  qualità è la  decima
(2,43%), quella con la percentuale più bassa di violazioni della massima della quantità
è la quinta (1,49%), quelle con la percentuale più bassa di violazioni della massima
della  maniera  sono  la  terza e  la  nona  (11,11% in  tutt’e  due i  casi),  quelle  con la
percentuale più bassa di violazioni della massima della pertinenza sono la sesta e la
decima (2,56% in entrambi i casi).
Istogramma  1.  Mancate  osservanze  delle  massime  del  Principio  Cooperativo  da  parte  di
Sheldon per ogni stagione.
Tabella  159a.  Mancate  osservanze  di  ogni  massima  del  Principio  Cooperativo  da  parte  di
Sheldon per ogni episodio di ogni stagione.
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Nota: ‘Qual’ indica ‘Massima della qualità’;  ‘Quan’ indica ‘Massima della quantità’;  ‘M’ indica
‘Massima della maniera; ‘P’ indica ‘Massima della pertinenza’, ‘St.’ indica ‘Stagione’.
Primo episodio Episodio centrale Ultimo episodio
Qual Quan M P Qual Quan M P Qual Quan M P
St. 1 6 2 4 1 0 1 1 5 1 5 3 7
St. 2 10 11 3 4 4 1 3 0 3 1 0 5
St. 3 2 2 1 0 0 0 0 0 3 2 1 3
St. 4 1 2 0 0 8 8 0 4 1 1 0 1
St. 5 3 1 0 2 3 0 0 3 0 0 0 0
St. 6 0 2 0 0 4 1 0 0 7 4 0 1
St. 7 7 1 0 0 1 3 0 0 0 2 0 0
St. 8 2 4 0 1 5 1 0 0 1 0 0 1
St. 9 4 0 0 0 3 2 2 0 1 1 0 -
St. 10 1 8 0 0 1 0 0 0 0 1 0 1
Tabella 159b. Totale delle mancate osservanze di ogni massima del Principio Cooperativo da
parte di Sheldon per ogni stagione.
Nota: ‘St’ indica ‘Stagione’.
Totale per stagione
Qualità Quantità Maniera Pertinenza
St. 1 7 (8,53%) 8 (11,94%) 8 (44,44%) 13 (33,33%)
St. 2 17 (20,73%) 13 (19,40%) 6 (33,33%) 9 (23,07%)
St. 3 5 (6,09%) 4 (5,97%) 2 (11,11%) 3 (7,69%)
St. 4 10 (12,19%) 11 (16,41%) 0 (0,00%) 5 (12,82%)
St. 5 6 (19,51%) 1 (1,49%) 0 (0,00%) 5 (12,82%)
St. 6 11 (13,41%) 7 (10,44%) 0 (0,00%) 1 (2,56%)
St. 7 8 (9,75%) 6 (8,95%) 0 (0,00%) 0 (0,00%)
St. 8 8 (9,75%) 5 (7,46%) 0 (0,00%) 2 (5,12%)
St. 9 8 (9,75%) 3 (4,47%) 2 (11,11%) 0 (0,00%)
St. 10 2 (2,43%) 9 (13,43%) 0 (0,00%) 1 (2,56%)
Globale 82 (39,80%) 67 (32,52%) 18 (8,73%) 39 (18,93%)
I tipi di mancata osservanza delle massime del Principio Cooperativo riscontrati sono
mostrati  nell’Istogramma 2,  nel  loro  complesso.  Si  nota che  il  tipo  riscontrato  più
frequentemente è sempre l’abuso, tranne che per la prima stagione in cui è la burla. I
conflitti con le altre massime sono riscontrati solo nelle prime due stagioni, mentre le
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sospensioni mai. Il numero di infrazioni, infine, è elevato nelle prime due stagioni, poi
contenuto,  nullo o quasi nullo nelle altre.  Nelle Tabelle 160a,160b e 160c vengono
mostrati i tipi di mancata osservanza riscontrati, considerando anche le massime alle
quali  sono riferiti.  Le burle  riscontrate  sono soprattutto della  massima della  qualità
(61,9%) e in misura minore quella della quantità (23,80%). Gli abusi rappresentano la
parte  più  cospicua  dei  tipi  di  non  osservanza  soprattutto  per  quanto  concerne  le
massime della qualità (42,14%), della quantità (34,71%) e della pertinenza (19,83%).
Solo un abuso, in tutta la serie, è realizzato a vantaggio dell’interlocutore, gli altri sono
realizzati a svantaggio dell’interlocutore. I pochi conflitti riscontrati riguardano solo la
massima della quantità (42,85%) e quella della maniera (57,14%), le infrazioni invece
riguardano  tutte  le  massime  (qualità:  13,88%;  quantità:  33,33%;  maniera:  25%;
pertinenza: 27,77%).
Istogramma  2.  Mancata  osservanza  delle  massime  del  Principio  Cooperativo  da  parte  di
Sheldon per ogni stagione.
Tabella 160a. Tipi di mancata osservanza delle massime della qualità e della quantità da parte
di Sheldon per ogni stagione, con le massime di riferimento.
Nota: ‘B’ indica ‘Burla’,  A indica ‘Abuso’, ‘C’ indica ‘Conflitto’,  ‘I’ indica ‘Infrazione’,  ‘S’ indica
‘Sospensione’; ‘Tot’ indica ‘Totale dei diversi tipi di non osservanza relativamente alla massima
in questione’, ‘St.’ indica ‘Stagione’.
Qualità Quantità
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B A C I S B A C I S
St. 1 7 0 0 0 0 3 0 2 3 0
St. 2 4 12 0 1 0 0 10 1 2 0
St. 3 3 2 0 0 0 1 3 0 0 0
St. 4 1 8 0 1 0 2 9 0 0 0
St. 5 2 3 0 1 0 0 1 0 0 0
St. 6 2 9 0 0 0 2 4 0 1 0
St. 7 1 7 0 0 0 1 5 0 0 0
St. 8 2 6 0 0 0 1 1 0 3 0
St. 9 2 4 0 2 0 0 2 0 1 0
St. 10 2 0 0 0 0 0 7 0 2 0
Tot. 26 51 0 5 0 10 42 3 12 0
Tabella 160b. Tipi di mancata osservanza delle massime della maniera e della pertinenza da
parte di Sheldon per ogni stagione, con le massime di riferimento.
Nota: ‘B’ indica ‘Burla’,  A indica ‘Abuso’, ‘C’ indica ‘Conflitto’,  ‘I’ indica ‘Infrazione’,  ‘S’ indica
‘Sospensione’; ‘Tot’ indica ‘Totale dei diversi tipi di non osservanza relativamente alla massima
in questione’, ‘St.’ indica ‘Stagione’.
Maniera Pertinenza
B A C I S B A C I S
St. 1 1 1 4 2 0 2 7 0 4 0
St. 2 0 1 0 5 0 0 3 0 6 0
St. 3 0 2 0 0 0 2 1 0 0 0
St. 4 0 0 0 0 0 0 5 0 0 0
St. 5 0 0 0 0 0 0 5 0 0 0
St. 6 0 0 0 0 0 0 1 0 0 0
St. 7 0 0 0 0 0 0 0 0 0 0
St. 8 0 0 0 0 0 1 1 0 0 0
St. 9 0 0 0 2 0 0 0 0 0 0
St. 10 0 0 0 0 0 0 1 0 0 0
Tot. 1 4 4 9 0 5 24 0 10 0
Tabella 160c. Totale dei tipi di mancata osservanza delle massime di Grice da parte di Sheldon
per ogni stagione.
Burla Abuso Conflitto Infrazione Sospensione
Stagione 1 13 8 6 9 0
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Stagione 2 4 26 1 14 0
Stagione 3 6 8 0 0 0
Stagione 4 3 22 0 1 0
Stagione 5 2 9 0 1 0
Stagione 6 4 14 0 1 0
Stagione 7 2 12 0 0 0
Stagione 8 4 8 0 3 0
Stagione 9 2 6 0 5 0
Stagione 10 2 8 0 2 0
Totale 42 (20,38%) 121 (58,73%) 7 (3,39%) 36 (17,47%) 0 (0,00%)
A volte, tramite la mancata osservanza della massima della qualità, Sheldon crea effetti
retorici, riportati sinteticamente nell’Istogramma 3. Si può notare un uso abbastanza
ricorrente del sarcasmo nella quarta stagione e, anche se in misura minore rispetto alla
quarta stagione, nelle stagioni terza e sesta. Nella quarta e nella sesta stagione, quindi
quasi in tutti i casi, il sarcasmo è determinato dall’abuso della massima della qualità:
nella quarta stagione, infatti, Sheldon lo utilizza per scusarsi con Leonard, anche se
non lo fa sinceramente, ma solo per essere riammesso in un gruppo di lavoro; nella
sesta stagione, invece, lo utilizza per esprimere empatia nei confronti di un’occasione
lavorativa di Leonard nonostante sia solo geloso dell’opportunità del coinquilino. Nel
caso della  prima,  seconda e terza stagione l’ironia,  il  sarcasmo e le  iperboli  sono
determinati  mediante  delle  burle;  nella  terza stagione  l’unica  iperbole  riscontrata  è
determinata da un abuso; nella quarta stagione il sarcasmo è dovuto a cinque abusi e
una  burla;  nella  quinta  stagione  le  iperboli  sono  il  risultato  di  un  abuso  e  di
un’infrazione; nella sesta, nella settima e nell’ottava stagione le iperboli e l’ironia sono
l’effetto di burle, il sarcasmo di abusi. Esiste quindi una correlazione tra le violazioni
della massima della qualità e l’occorrenza di sarcasmo, ironia e iperboli. In particolare
l’ironia  è  sempre prodotta  dalla  burla  della  massima della  qualità  e  il  sarcasmo è
prodotto quasi sempre dall’abuso della massima della qualità. Per l’uso del sarcasmo,
è interessante notare che, quando Sheldon lo utilizza per sopperire alla sua incapacità
di  essere empatico e sinceramente pentito,  è Penny a suggerirgli  queste strategie,
visto  che  lui  è  riluttante  rispettivamente  a  osservare  le  massime  della  simpatia  e
dell’approvazione.
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Istogramma  3.  Effetti  retorici  creati  mediante  la  mancata  osservanza  della  massima  della
qualità da parte di Sheldon per ogni stagione.
I  dati  mostrano  che  quasi  sempre  la  mancata  osservanza  delle  massime  è  una
caratteristica  di  Sheldon  come  interlocutore,  cioè  come  destinatario  di  una
conversazione, e non come parlante primario. Questo è illustrato nella Tabella 161 per
ogni stagione. Si nota che soltanto tredici (6,31%) delle non osservanze totali  delle
massime  riguardano  Sheldon  in  quanto  parlante  primario,  il  resto  (93,68%)  risulta
realizzato da Sheldon come interlocutore.
Tabella 161. Mancate osservanze delle massime del Principio Cooperativo da parte di Sheldon
come parlante primario e come interlocutore, per ogni stagione.
Parlante Interlocutore
Stagione 1 3 33
Stagione 2 2 43
Stagione 3 1 13
Stagione 4 0 26
Stagione 5 0 12
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Stagione 6 3 16
Stagione 7 0 14
Stagione 8 2 13
Stagione 9 2 11
Stagione 10 0 12
Totale 13 (6,31%) 193 (93,68%)
L’analisi condotta ha anche preso in considerazione la frequenza con cui Sheldon non
rispetta le massime griceane nei confronti degli altri personaggi principali. I dati sono
riportati dalle Tabelle 162a (per le massime della qualità e della quantità) e 162b (per le
massime della maniera e della pertinenza). Sheldon non osserva in misura maggiore
nei confronti di Leonard le massime della qualità (44 volte), della quantità (26) e della
pertinenza (14). La massima della maniera, invece, non è osservata soprattutto nei
confronti di Penny. Bernadette è il  personaggio verso il  quale sono violate meno le
massime: neppure una volta quelle della quantità e della maniera, e solo una volta
quelle della qualità e della pertinenza.
Tabella 162a. Mancate osservanze delle massime della qualità e della quantità di Grice da
parte di Sheldon nei confronti dei personaggi principali per ogni stagione.
Nota: L=Leonard, P=Penny, Howard=H, R=Raj, A=Amy, B=Bernadette, ‘St.’ indica ‘Stagione’,
‘Tot.’ indica ‘Totale di violazioni nei confronti di ciascun personaggio per ciascuna massima’.
Qualità Quantità
L P H R A B L P H R A B
St. 1 7 0 0 0 0 0 3 5 0 0 0 0
St. 2 12 3 1 1 0 0 4 2 5 1 0 0
St. 3 3 1 0 0 0 0 0 1 2 3 0 0
St. 4 6 1 1 1 1 0 4 5 1 1 0 0
St. 5 4 0 1 2 1 0 1 0 1 1 0 0
St. 6 4 4 1 0 1 0 1 1 0 2 1 0
St. 7 1 7 0 0 0 0 3 3 0 0 0 0
St. 8 6 0 0 0 2 0 2 0 0 0 1 0
St. 9 3 2 0 2 3 0 0 0 0 2 1 0
St. 10 2 2 1 1 1 1 8 5 0 0 1 0
Tot. 44 20 5 7 9 1 26 22 9 10 4 0
Tabella 162b. Mancate delle massime della maniera e della pertinenza di Grice da parte di
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Sheldon nei confronti degli altri personaggi principali per ogni stagione.
Nota: ‘L’ indica ‘Leonard’, ‘P’ indica ‘Penny’, ‘H’ indica ‘Howard’, ‘R’ indica ‘Raj’, ‘A’ indica ‘Amy’,
‘B’ indica ‘Bernadette’,  ‘St.’ indica ‘Stagione’,  ‘Tot.’ indica ‘Totale di violazioni nei confronti di
ciascun personaggio per ciascuna massima’.
Maniera Pertinenza
L P H R A B L P H R A B
St. 1 0 7 0 0 0 0 2 7 0 0 0 0
St. 2 0 4 0 0 0 0 8 1 0 0 0 0
St. 3 0 0 1 1 0 0 1 0 1 1 0 0
St. 4 0 0 0 0 0 0 0 2 3 0 0 0
St. 5 0 0 0 0 0 0 2 0 2 2 3 0
St. 6 0 0 0 0 0 0 1 1 1 0 1 1
St. 7 0 0 0 0 0 0 0 0 0 0 0 0
St. 8 0 0 0 0 0 0 0 0 0 0 2 0
St. 9 0 0 0 2 0 0 0 0 0 0 0 0
St. 10 0 0 0 0 0 0 0 1 0 0 0 0
Tot. 0 11 1 3 0 0 14 12 7 3 6 1
Complessivamente la mancata osservanza delle massime di Grice da parte di Sheldon
è presente in tutti gli episodi della serie televisiva presi in esame. È costante quella
della massime della qualità (con la quale vengono creati sarcasmo, ironia e iperboli) e
della  quantità.  Quella  delle  massime  della  maniera  e  della  pertinenza,  invece,
diminuisce,  fino  a  scomparire.  I  tipi  di  mancata  osservanza  riscontrati  più
frequentemente  sono  l’abuso  e  la  burla,  mentre  le  infrazioni  diminuiscono,  fino  a
scomparire.  La  maggior  parte  delle  violazioni  è  realizzata  da  Sheldon  come
interlocutore e con i personaggi Leonard e Penny.
4.3.1.3. La Teoria della Pertinenza di Sperber e Wilson
Ulteriori manifestazioni dell’(in)efficienza comunicativa di Sheldon riguardano le battute
spiegabili  mediante  la  Teoria  della  Pertinenza  di  Sperber  e  Wilson.  Queste  sono
riassumibili  in  due  aspetti  principali:  1)  come  parlante,  ma  a  volte  anche  come
interlocutore,  Sheldon  usa  locuzioni  non  adatte  per  comunicare  il  proprio  intento
comunicativo,  vale  a dire ha difficoltà  a  essere ottimamente pertinente,  e 2)  come
interlocutore,  ha difficoltà  a  trarre  le  giuste  esplicature:  non  comprende,  quindi,  gli
intenti comunicativi degli altri. Questa seconda difficoltà si riscontra sia nei confronti
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delle ostensioni verbali, sia nei confronti di quelle non verbali.
Come  si  può  vedere  nell’Istogramma  4,  il  problema  principale  è  quello  delle
esplicature errate, le quali comunque diminuiscono nel corso della serie tv: si passa da
un  massimo  nella  prima  stagione  a  un  minimo  nella  quinta.  Le  locuzioni  non
ottimamente  pertinenti,  invece,  si  ritrovano maggiormente nelle  prime due stagioni,
mentre poi diminuiscono nelle altre: ce ne sono solo tre nella terza e nella nona, solo
due nella quarta e nell’ottava stagione, solo una nella sesta, fino a scomparire nella
quinta, nella settima e nella decima stagione. La Tabella 163 mostra che le esplicature
errate  rappresentano il  75,38% delle  problematicità  spiegate  mediante  la  Teoria  di
Sperber  e  Wilson,  contro  il  24,61%  delle  locuzioni  non  ottimamente  pertinenti.
Entrambi i problemi, comunque, diminuiscono nel corso della serie tv: le esplicature
errate passano da un massimo di venti (20,40%) nella prima stagione a un minimo di
quattro (4,08%) nella  quinta;  nella nona e nella decima stagione se ne riscontrano
sette  (7,14%);  le  locuzioni  non  ottimamente  pertinenti,  invece,  si  ritrovano
maggiormente  nelle  prime  due  stagioni:  undici  nella  prima  (34,37%)  e  nove  nella
seconda (28,12%), mentre poi diminuiscono nelle altre: ce ne sono solo tre nella terza
e nella nona (9,37%), solo due nella quarta e nell’ottava stagione (6,25%), solo una
nella  sesta  (3,12%),  fino  a  scomparire  nella  quinta,  nella  settima  e  nella  decima
stagione.
Istogramma 4.  Problematicità  degli  enunciati  di  Sheldon spiegabili  mediante la  Teoria della
Pertinenza per ogni stagione.
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Tabella  143.  Problematicità  degli  enunciati  di  Sheldon  spiegabili  mediante  la  Teoria  della
Pertinenza per ogni episodio di ogni stagione.
Nota: le diciture ‘Primo’, ‘Centrale’ e ‘Ultimo’ sottintendono la parola “episodio”; ‘LNOP’ indica
‘Locuzioni non ottimamente pertinenti’; ‘EE’ indica ‘Esplicature errate’, ‘St.’ indica ‘Stagione’.
Locuzioni non
ottimamente pertinenti
Esplicature errate Totale per
stagione
Primo Centrale Ultimo Primo Centrale Ultimo LNOP EE
St. 1 7 1 3 4 7 9 11
(34,37%)
20
(20,40%)
St. 2 3 4 2 3 2 7 9
(28,12%)
12
(12,24%)
St. 3 1 1 1 1 7 5 3 
(9,37%)
13
(13,26%)
St. 4 2 0 0 2 6 2 2 
(6,25%)
10
(10,20%)
St. 5 0 0 0 2 2 0 0 
(0,00%)
4
 (4,08%)
St. 6 1 0 0 4 2 2 1 
(3,12%)
8
 (8,16%)
St. 7 0 0 0 3 3 3 0 
(0,00%)
9
 (9,18%)
St. 8 3 0 0 1 3 4 3 
(9,37%)
8 
(8,16%)
St. 9 0 3 0 1 2 4 3 
(9,37%)
7 
(7,14%)
St. 10 0 0 0 2 1 4 0 
(0,00%)
7
 (7,14%)
Globale 32
(24,61%)
98
(75,38%)
L’Istogramma  5  mostra  i  motivi  delle  esplicature  errate.  Questi  sono,  perlopiù,  il
mancato  supporto  del  contesto  per  giungere  alla  giusta  interpretazione  e
l’interpretazione letterale degli enunciati; in misura minore Sheldon non è aiutato dalle
conoscenze enciclopediche che possiede e non comprende il significato dei gesti degli
altri. Dalla Tabella 164 si può vedere che gli enunciati che Sheldon prende alla lettera
rappresentano il 40,81% del totale delle inferenze errate, quelli per cui non seleziona
informazioni  dal  contesto  il  55,10%,  quelli  per  cui  non  recupera  le  necessarie
conoscenze enciclopediche e quelli per cui non capisce i gesti il 2,04%. Nella prima
stagione,  in  due  degli  enunciati  che  prende  alla  lettera,  Sheldon  non  tiene  in
considerazione le informazioni che già possiede riguardanti il suo interlocutore e non
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capisce l’ironia. Nella seconda stagione, in sei enunciati che prende alla lettera, in uno
non capisce l’ironia e in quattro il sarcasmo. Nella terza stagione, in tre enunciati che
prende alla lettera, in due non capisce il sarcasmo e in uno l’ironia; in un enunciato in
cui non è supportato dal contesto non capisce il sarcasmo. Nella quarta stagione, in
uno  degli  enunciati  che  prende  alla  lettera,  non  capisce  il  sarcasmo.  Nell’ottava
stagione,  in  due degli  enunciati  che prende alla  lettera non capisce il  sarcasmo e
l’ironia.  È  frequente,  quindi,  che  la  difficoltà  a  ricostruire  le  giuste  esplicature  gli
impedisca di riconoscere ironia e sarcasmo.
Istogramma 5. Motivi delle esplicature scorrette tratte da Sheldon per stagione.
Tabella  164.  Motivi  delle  esplicature  scorrette  tratte  da  Sheldon  per  ogni  episodio  di  ogni
stagione.
Nota: ‘Lett’ indica ‘Interpretazione letterale degli enunciati’, ‘Cont’ indica ‘Mancato supporto del
contesto’,  ‘Enc’  indica  ‘Mancato  supporto  delle  conoscenze  enciclopediche’,  ‘Gesti’  indica
‘Mancata comprensione dei gesti’, ‘St.’ indica ‘Stagione’, ‘Tot. Indica ‘Totale di ogni motivo per
ogni episodio’.
Esplicature errate
Primo episodio Episodio centrale Ultimo episodio
Lett Cont Enc Gesti Lett Cont Enc Gesti Lett Cont Enc Gesti
St. 1 2 1 1 0 3 4 0 0 4 4 0 1
St. 2 2 1 0 0 2 0 0 0 2 5 0 0
St. 3 1 0 0 0 3 4 0 0 4 1 0 0
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St. 4 1 1 0 0 4 2 0 0 1 1 0 0
St. 5 2 0 0 0 0 2 0 0 0 0 0 0
St. 6 1 2 1 0 0 2 0 0 0 2 0 0
St. 7 0 3 0 0 2 1 0 0 0 3 0 0
St. 8 1 0 0 0 0 3 0 0 2 1 0 1
St. 9 0 1 0 0 0 2 0 0 1 3 0 0
St. 10 2 0 0 0 0 1 0 0 0 4 0 0
Tot. 12 9 2 0 14 21 0 0 14 24 0 2
I  problemi  a  effettuare  le  giuste  inferenze  sono,  ovviamente,  di  Shedon  come
interlocutore.  La  produzione  di  locuzioni  non  ottimamente  pertinenti,  invece,  è  un
problema di Sheldon come parlante primario (21,87%) e come interlocutore (68,75%)
(v. Tabella 165).
Tabella 165. Numero di locuzioni non ottimamente pertinenti di Sheldon come parlante e come
interlocutore per ogni stagione.
Locuzioni non ottimamente pertinenti
Parlante Interlocutore
Stagione 1 4 7
Stagione 2 3 6
Stagione 3 0 3
Stagione 4 0 2
Stagione 5 0 0
Stagione 6 0 1
Stagione 7 0 0
Stagione 8 0 3
Stagione 9 0 3
Stagione 10 0 0
Totale 7 (21,87%) 25 (68,75%)
La  Tabella  166,  infine,  rende  conto  dei  personaggi  principali  con  i  quali  Sheldon
manifesta questa sue difficoltà,  sia per la  produzione di  locuzioni  non ottimamente
pertinenti, sia nel recupero di esplicature scorrette. Leonard e Penny risultano ancora
una  volta  i  personaggi  con  i  quali  Sheldon  ha  maggiori  problemi:  produce  delle
locuzioni non ottimamente pertinenti  soprattutto nei confronti  di  Penny (15 volte),  e
meno con Leonard (7 volte); in qualche occasione (seconda e sesta stagione) sono gli
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spettatori a essere fuorviati dagli enunciati non ottimamente pertinenti di Sheldon. Trae
delle esplicature errate soprattutto dagli enunciati di Leonard (45 volte), segue Penny
(24). Questi problemi, invece, sono molto meno frequenti con Bernadette.
Tabella  166.  Problematicità  degli  enunciati  di  Sheldon,  spiegabili  tramite  la  Teoria  della
Pertinenza, nei confronti degli altri personaggi principali per ogni stagione.
Nota: ‘L’ indica ‘Leonard’, ‘P’ indica ‘Penny’, ‘H’ indica ‘Howard’, ‘R’ indica ‘Raj’, ‘A’ indica ‘Amy’,
‘B’  indica  ‘Bernadette’,  ‘St.’  indica  ‘Stagione’,  ‘Tot.’  indica  ‘Totale  delle  problematiche  per
personaggio’.
Locuzioni non ottimamente
pertinenti
Esplicature errate
L P H R A B L P H R A B
St. 1 3 7 0 0 0 0 8 6 2 4 0 0
St. 2 0 6 1 0 0 0 7 2 1 1 0 0
St. 3 1 0 1 1 0 0 10 1 1 0 0 0
St. 4 0 2 0 0 0 0 4 4 1 1 0 0
St. 5 0 0 0 0 0 0 2 1 0 0 1 0
St. 6 1 0 0 1 0 0 2 1 0 2 3 1
St. 7 0 0 0 0 0 0 5 4 1 1 2 1
St. 8 2 0 0 0 1 0 3 3 0 0 2 0
St. 9 0 0 0 2 1 0 1 0 0 1 4 1
St. 10 0 0 0 0 0 0 3 2 1 1 2 1
Tot. 7 15 2 4 2 0 45 24 7 11 14 4
Il più delle volte, queste difficoltà di Sheldon non sono intenzionali, ma altre volte non è
facile stabilirlo (v. Tabella 167). L’81,25% delle locuzioni non ottimamente pertinenti di
Sheldon sono non intenzionali, il 9,37% sono intenzionali; e solo in tre casi non è facile
stabilirlo. Le sue esplicature errate non sono intenzionali per l’85,71% e intenzionali per
il 10,20%; in quattro casi non è facile stabilirlo.
Tabella 167. Intenzionalità delle locuzioni non ottimamente pertinenti e delle esplicature errate
di Sheldon per ogni stagione.
Nota: ‘I’ indica ‘Intenzionalmente’, ‘NI’ indica ‘Non intenzionalmente’, ‘?’ indica i casi dubbi, ‘St.’
indica ‘Stagione’, ‘Tot’ indica ‘Totale di NI, I e ?’,
Locuzioni non ottimamente pertinenti Esplicature errate
I NI ? I NI ?
St. 1 0 10 1 0 20 0
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St. 2 0 8 1 0 11 1
St. 3 0 2 1 0 13 0
St. 4 0 2 0 3 4 3
St. 5 0 0 0 0 4 0
St. 6 1 0 0 2 6 0
St. 7 0 0 0 3 6 0
St. 8 1 2 0 2 6 0
St. 9 1 2 0 0 7 0
St. 10 0 0 0 0 7 0
Tot. 3
(9,37%)
26
(81,25%)
3
(9,37%)
10
(10,20%)
84
(85,71%)
4
(4,08%)
Complessivamente  in  tutti  gli  episodi  presi  in  esame  si  riscontrano  battute
problematiche spiegabili  mediante il  principio di  pertinenza di  Sperber e Wilson.  Le
esplicature  scorrette  sono  presenti  costantemente  e  sono  dovute  soprattutto  alla
difficoltà di selezionare le informazioni più pertinenti dal contesto comunicativo e alla
tendenza  a  interpretare  gli  enunciati  alla  lettera.  La  mancata  pertinenza  ottimale,
invece,  si  ritrova solo in  alcune stagioni  ed è realizzata maggiormente da Sheldon
come  interlocutore.  Sheldon  ha  entrambi  questi  problemi  comunicativi  soprattutto
inconsapevolmente e con Leonard e Penny.
4.3.2. (S)cortesia sociale
I  risultati  dell’analisi  qualitativa  inerenti  alla  cortesia  sono  quelli  che  derivano dalla
spiegazione delle battute problematiche di Sheldon mediante gli studi sulla nozione di
“faccia” di Brown e Levinson e il Principio della Cortesia di Leech.
4.3.2.1. La nozione di “faccia” di Brown e Levinson
L’Istogramma  6  illustra  la  frequenza  delle  minacce  alla  faccia  positiva  e  a  quella
negativa, per ogni stagione. La faccia degli interlocutori che Sheldon minaccia di più è
sicuramente quella  positiva, in tutte le stagioni e in misura di  gran lunga maggiore
rispetto a quella negativa.  Sheldon cioè non fa sentire gli altri apprezzati, desiderati,
valorizzati molto più frequentemente di quanto non si imponga nei loro spazi personali
e provi a limitare la loro capacità d’azione. La Tabella 168 mostra che le minacce più
frequenti sono quelle alla faccia positiva (88,88% delle minacce totali), mentre quelle
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rivolte alla faccia negativa rappresentano l’11,11% delle minacce totali. La percentuale
più alta  di  minacce alla  faccia  positiva si  riscontra nella  quarta stagione (19,44%),
mentre  quella  minore  nella  seconda  stagione  (6,59%).  La  percentuale  più  alta  di
minacce alla faccia negativa si ritrova nella quarta stagione (30,55%), quella minore
nella terza stagione (5,55%); in due coppie di stagioni si ritrova la stessa percentuale:
nella seconda e nella settima (11,11%), nella sesta e nell’ottava (13,88%). Gli enunciati
che più frequentemente minacciano la faccia positiva altrui sono critiche del loro lavoro
e della loro formazione scolastico-accademica, lo sminuire le loro abilità e le loro idee.
Gli  enunciati  che più frequentemente minacciano la faccia negativa degli  altri  sono
invece l’abuso del loro tempo per i  propri  bisogni e l’intromissione nei loro rapporti
interpersonali. Sheldon non esita a danneggiare la faccia positiva e quella negativa di
tutti  gli  altri  personaggi  principali  (v.  Tabella  169).  Il  personaggio  che  subisce  più
minacce alla faccia positiva è Leonard (104 volte), seguito da Penny (98) ed Amy (42);
Bernadette, invece, è quella che ne subisce di meno (6). I personaggi che subiscono
più minacce alla faccia negativa sono Amy (11 volte) e Raj (10), seguiti da Penny (8) e
Leonard (7); anche in questo caso Bernadette è quella che ne subisce di meno e cioè
mai.
Istogramma 6. Dati delle minacce alle facce positiva e negativa da parte di Sheldon per ogni
stagione.
Tabella 168. Minacce alla faccia da parte di Sheldon per ogni episodio di ogni stagione.
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Nota: le diciture “Primo”, “Centrale” e “Ultimo” sottendono la parola “episodio”. Il segno + indica
le minacce alla faccia positiva, il segno – le minacce a quella negativa.’St.’ indica ‘Stagione’.
Minacce Totale
Faccia positiva Faccia negativa
Primo Centrale Ultimo Primo Centrale Ultimo + -
St. 1 16 6 10 0 0 0 31
(10,76%)
0 
(0,00%)
St. 2 9 2 8 2 1 1 19
 (6,59%)
4
(11,11%)
St. 3 3 7 11 0 2 0 21
 (7,29%)
2
(5,55%)
St. 4 22 25 9 2 1 8 56
(19,44%)
11
(30,55%)
St. 5 3 12 11 0 0 0 26
(9,02%)
0
(0,00%)
St. 6 7 16 13 2 3 0 36
(12,50%)
5
(13,88%)
St. 7 11 2 9 1 3 0 22
 (7,63%)
4
(11,11%)
St. 8 6 3 11 2 0 3 20
 (6,94%)
5
(13,88%)
St. 9 13 9 6 2 2 1 28
(9,72%)
5
(13,88%)
St. 10 17 9 3 0 0 0 29
(10,06%)
0 
(0,00%)
Globale 288
(88,88%)
36
(11,11%)
324
Tabella 169. Minacce alla faccia da parte di Sheldon per ogni stagione nei confronti degli altri
personaggi principali.
Nota: ‘L’ indica ‘Leonard’, ‘P’ indica ‘Penny’, ‘H’ indica ‘Howard’, ‘R’ indica ‘Raj’, ‘A’ indica ‘Amy’,
‘B’ indica ‘Bernadette’; ‘St.’ indica ‘Stagione’.
Minacce alla faccia positiva Minacce alla faccia negativa
L P H R A B L P H R A B
St. 1 20 8 2 3 0 0 0 0 0 0 0 0
St. 2 8 9 1 3 0 0 0 0 2 3 0 0
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St. 3 6 11 3 3 1 0 1 1 0 0 0 0
St. 4 17 32 7 3 2 0 0 2 2 7 0 0
St. 5 11 6 4 1 6 2 0 0 0 0 0 0
St. 6 12 6 3 2 6 1 0 0 0 0 2 0
St. 7 5 12 2 3 3 0 0 1 0 0 3 0
St. 8 7 5 0 0 8 0 5 3 0 0 2 0
St. 9 10 6 1 2 12 0 1 1 0 0 4 0
St. 10 8 3 2 1 4 3 0 0 0 0 0 0
Tot. 104 98 25 21 42 6 7 8 4 10 11 0
La  Tabella  170  mostra  che  le  minacce  intenzionali  alla  faccia  positiva  (66,55%)
superano di gran lunga le minacce non intenzionali (25,43%) anche se per 23 minacce
(8,01%)  non  è  facile  stabilirlo;  anche  le  minacce  intenzionali  alla  faccia  negativa
(88,88%)  superano  di  gran  lunga  quelle  non  intenzionali  (5,55%)  e  quelle  dubbie
(5,55%). Di tutte le minacce totali, quelle intenzionali rappresentano il 69,04%, quelle
non intenzionali il  23,21%; per il  7,73% delle minacce non è facile stabilirlo.  Sia le
minacce alla faccia positiva, sia quelle alla faccia negativa avvengono per la maggior
parte delle volte esplicitamente (il 78,12% per la faccia positiva, il 94,44% per quella
negativa) piuttosto che implicitamente (il  21,87% per la faccia positiva, il  5,55% per
quella negativa) (v. Tabella 171).
Tabella 170. Intenzionalità di Sheldon per le minaccia alla faccia.
Nota: ‘I’ indica ‘Intenzionalmente’, ‘NI’ indica ‘Non intenzionalmente’, ‘?’ indica i casi dubbi, ‘St.’
indica ‘Stagione’.
Minacce alla faccia positiva Minacce alla faccia negativa
I NI ? I NI ?
St. 1 14 15 3 0 0 0
St. 2 12 6 1 3 1 0
St. 3 16 2 3 2 0 0
St. 4 48 7 1 11 0 0
St. 5 12 13 1 0 0 0
St. 6 19 13 4 4 1 0
St. 7 11 9 2 4 0 0
St. 8 12 3 4 3 0 2
St. 9 26 2 0 5 0 0
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St. 10 21 4 4 0 0 0
Totale 191
(66,31%)
74
(25,69%)
23
(7,98%)
32
(88,88%)
2
(5,55%)
2
(5,55%)
Tabella 171. Direttezza delle minacce alla faccia da parte di Sheldon.
Minacce alla faccia positiva Minacce alla faccia negativa
Esplicite Implicite Esplicite Implicite
Stagione 1 24 8 0 0
Stagione 2 13 6 3 1
Stagione 3 13 8 2 0
Stagione 4 39 16 11 0
Stagione 5 20 6 0 0
Stagione 6 29 7 5 0
Stagione 7 19 3 3 1
Stagione 8 16 4 5 0
Stagione 9 24 4 5 0
Stagione 10 28 1 0 0
Totale 225 (78,12%) 63 (21,87%) 34 (94,44%) 2 (5,55%)
Complessivamente Sheldon minaccia sempre la faccia positiva dei suoi interlocutori e
in alcune stagioni anche quella negativa. Gli atti minacciosi sono perlopiù intenzionali
ed espliciti per entrambe le facce e sono rivolti soprattutto a Leonard e Penny.
4.3.2.2. Il Principio della Cortesia di Leech
L’Istogramma 7 mostra che le violazioni delle massime di Leech hanno un andamento
altalenante.  Sono  presenti  in  tutte  le  stagioni  solo  quelle  delle  massime
dell’approvazione e della modestia. La massima della generosità è violata in tutte le
stagioni eccetto la quarta, la quinta, la nona e la decima; la massima del tatto è violata
in  tutte  le  stagioni  eccetto  la  prima,  la  quinta,  la  sesta  e  la  decima;  la  massima
dell’accordo è violata  in  tutte  le  stagioni  eccetto  la  terza,  la  sesta e la  decima;  la
massima della simpatia è violata in tutte le stagioni eccetto la prima, la terza, l’ottava e
la nona. Le Tabelle 172a, 172b e 172c mostrano che la massima di Leech più violata è
quella dell’approvazione (40,27%), seguita da quella della modestia (18,98%), quella
della simpatia (12,50%), quella del tatto (12,03%), quella dell’accordo (11,57%) e infine
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quella della generosità (4,62%).
Istogramma 7. Violazioni delle massime di Leech da parte di Sheldon.
Tabella 172a. Violazioni delle massime dell’approvazione e della modestia di Leech da parte di
Sheldon per ogni episodio di ogni stagione.
Nota: le diciture ‘Primo’, ‘Centrale’ e ‘Ultimo’ sottintendono la parola “episodio”.
Approvazione Modestia
Primo Centrale Ultimo Primo Centrale Ultimo
Stagione 1 5 1 3 1 0 0
Stagione 2 1 0 3 0 2 0
Stagione 3 3 5 1 1 0 1
Stagione 4 4 15 1 2 4 1
Stagione 5 1 7 1 1 2 1
Stagione 6 1 3 4 2 5 2
Stagione 7 0 0 6 1 2 1
Stagione 8 2 2 2 4 2 1
Stagione 9 3 4 2 1 0 0
Stagione 10 3 3 1 1 0 3
Totale 87 (40,27%) 41 (18,98%)
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Tabella 172b. Violazioni delle massime della generosità e del tatto di Leech da parte di Sheldon
per ogni episodio di ogni stagione.
Nota: le diciture ‘Primo’, ‘Centrale’ e ‘Ultimo’ sottintendono la parola “episodio”.
Generosità Tatto
Primo Centrale Ultimo Primo Centrale Ultimo
Stagione 1 1 0 0 0 0 0
Stagione 2 1 0 0 2 1 0
Stagione 3 1 0 0 0 0 1
Stagione 4 0 0 0 2 1 4
Stagione 5 0 0 0 0 0 0
Stagione 6 2 0 0 2 3 1
Stagione 7 1 0 1 1 3 0
Stagione 8 0 3 0 2 0 0
Stagione 9 0 0 0 1 2 0
Stagione 10 0 0 0 0 0 0
Totale 10 (4,62%) 26 (12,03%)
Tabella  172c.  Violazioni  delle  massime  dell’accordo  e  della  simpatia  di  Leech  da  parte  di
Sheldon per ogni episodio di ogni stagione.
Nota: le diciture ‘Primo’, ‘Centrale’ e ‘Ultimo’ sottintendono la parola “episodio”.
Accordo Simpatia
Primo Centrale Ultimo Primo Centrale Ultimo
Stagione 1 0 0 1 0 0 0
Stagione 2 0 0 2 2 0 9
Stagione 3 0 0 0 0 0 0
Stagione 4 0 4 0 0 0 0
Stagione 5 1 2 0 0 3 0
Stagione 6 0 0 0 1 0 4
Stagione 7 2 0 9 3 1 2
Stagione 8 0 0 3 0 0 0
Stagione 9 0 1 0 0 0 0
Stagione 10 0 0 0 0 2 0
Totale 25 (11,57%) 27 (12,50%)
Le Tabelle 173a, 173b e 173c mostrano che solo le massime dell’approvazione e della
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modestia sono violate nei confronti di tutti i personaggi; le altre, invece, sono violate nei
confronti di tutti fuorché Bernadette. La massima dell’approvazione è violata soprattutto
nei confronti di Leonard (40 volte), di Penny (24) e di Amy (11); quella della modestia è
violata di più con Leonard (20), Penny (16), Amy (5); quella del tatto è violata in misura
maggiore nei confronti di Amy (10), Raj (7) e Leonard (5); quella dell’accordo è violata
soprattutto nei confronti di Leonard (12), Penny (6) ed Amy (4); quella della simpatia
soprattutto nei confronti di Penny (11), Leonard ed Amy (7).
Tabella 173a. Violazioni delle massime dell’approvazione e della modestia da parte di Sheldon
per ogni stagione nei confronti degli altri personaggi principali.
Nota: ‘L’ indica ‘Leonard’, ‘P’ indica ‘Penny’, ‘H’ indica ‘Howard’, ‘R’ indica ‘Raj’, ‘A’ indica ‘Amy’,
‘B’ indica ‘Bernadette’.’St.’ indica ‘Stagione’, ‘Tot.’ indica ‘Totale delle violazioni di ogni massima
per  ogni  personaggio’,  ‘Tot.’ indica  ‘Totale  delle  volte  in  cui  viola  le  diverse  massime  nei
confronti dei diversi personaggi’.
Approvazione Modestia
L P H R A B L P H R A B
St. 1 6 1 2 0 0 0 0 1 0 0 0 0
St. 2 3 1 1 1 0 0 1 1 0 0 0 0
St. 3 3 5 1 1 0 0 0 0 1 0 0 0
St. 4 9 9 2 0 0 0 3 3 0 0 1 0
St. 5 2 2 2 0 2 1 3 4 1 1 1 1
St. 6 3 3 1 0 2 1 4 3 0 1 2 2
St. 7 4 0 0 0 1 0 3 0 1 2 0 0
St. 8 2 0 0 0 2 0 5 1 0 0 1 0
St. 9 4 2 0 0 3 0 0 1 0 0 0 0
St. 10 4 1 0 0 1 0 1 2 0 0 0 0
Tot. 40 24 9 2 11 2 20 16 3 4 5 3
Tabella  173b.  Dati  delle  violazioni  delle  massime  della  generosità  e  del  tatto  da  parte  di
Sheldon per ogni stagione nei confronti degli altri personaggi principali.
Nota: ‘L’ indica ‘Leonard’, ‘P’ indica ‘Penny’, ‘H’ indica ‘Howard’, ‘R’ indica ‘Raj’, ‘A’ indica ‘Amy’,
‘B’ indica ‘Bernadette’. ’St.’ indica ‘Stagione’, ‘Tot.’ indica ‘Totale delle violazioni di ogni massima
per  ogni  personaggio’’,  ‘Tot.’ indica  ‘Totale  delle  volte  in  cui  viola  le  diverse  massime  nei
confronti dei diversi personaggi’.
Generosità Tatto
L P H R A B L P H R A B
St. 1 0 1 0 0 0 0 0 0 0 0 0 0
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St. 2 0 1 0 0 0 0 0 0 2 3 0 0
St. 3 1 0 1 1 0 0 1 0 0 0 0 0
St. 4 0 0 0 0 0 0 0 2 1 4 0 0
St. 5 0 0 0 0 0 0 0 0 0 0 0 0
St. 6 0 0 0 0 2 0 2 0 0 0 2 0
St. 7 0 0 0 1 0 0 0 1 0 0 3 0
St. 8 3 0 0 0 0 0 2 0 0 0 2 0
St. 9 0 0 0 0 0 0 0 0 0 0 3 0
St. 10 0 0 0 0 0 0 0 0 0 0 0 0
Tot. 4 2 1 2 2 0 5 3 3 7 10 0
Tabella  173c.  Dati  delle  violazioni  delle  massime  dell’accordo  e della  simpatia  da parte  di
Sheldon per ogni stagione nei confronti degli altri personaggi principali.
Nota: ‘L’ indica ‘Leonard’, ‘P’ indica ‘Penny’, ‘H’ indica ‘Howard’, ‘R’ indica ‘Raj’, ‘A’ indica ‘Amy’,
‘B’ indica ‘Bernadette’.’St.’ indica ‘Stagione’, ‘Tot.’ indica ‘Totale delle violazioni di ogni massima
per  ogni  personaggio’’,  ‘Tot.’ indica  ‘Totale  delle  volte  in  cui  viola  le  diverse  massime  nei
confronti dei diversi personaggi’.
Accordo Simpatia
L P H R A B L P H R A B
St. 1 0 1 0 0 0 0 0 0 0 0 0 0
St. 2 2 0 0 0 0 0 3 8 0 0 0 0
St. 3 0 0 0 0 0 0 0 0 0 0 0 0
St. 4 3 1 0 0 0 0 0 0 0 0 0 0
St. 5 2 0 1 0 0 0 0 0 0 0 3 0
St. 6 0 0 0 0 0 0 4 0 0 0 1 0
St. 7 4 3 0 0 3 0 0 3 0 0 1 0
St. 8 1 2 0 0 1 0 0 0 0 0 0 0
St. 9 0 0 0 1 0 0 0 0 0 0 0 0
St. 10 0 0 0 0 0 0 0 0 0 0 2 0
Tot. 12 6 1 1 4 0 7 11 0 0 7 0
Le Tabelle 174a e 174b mostrano che la violazione delle massime avviene perlopiù
intenzionalmente (85,18%) e che solo una piccola parte di esse non è intenzionale
(9,25%)  o  rappresenta  un  caso  dubbio  (5,55%).  La  massima  della  simpatia
rappresenta  un’eccezione  perché  viene  violata  perlopiù  non  intenzionalmente
(70,37%).  Inoltre  Sheldon  viola  tutte  le  massime  più  esplicitamente  (70,37%)  che
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implicitamente (29,62%) (v. Tabella 175). Fa eccezione la massima della generosità
per la quale le due maniere di violazione sono quantitativamente uguali.
Tabella 174a. Intenzionalità delle violazioni delle massime dell’approvazione, della modestia e
della generosità di Leech da parte di Sheldon.
Nota: ‘I’ indica ‘Intenzionalmente’, ‘NI’ indica ‘Non intenzionalmente’, ‘?’ indica i casi dubbi, ’St.’
indica ‘Stagione’.
Approvazione Modestia Generosità
I NI ? I NI ? I NI ?
St. 1 8 0 1 1 0 0 0 1 0
St. 2 4 0 0 2 0 0 1 0 0
St. 3 9 0 0 2 0 0 1 0 0
St. 4 19 0 1 7 0 0 0 0 0
St. 5 9 0 0 4 0 0 0 0 0
St. 6 8 0 0 9 0 0 2 0 0
St. 7 6 0 0 4 0 0 1 0 1
St. 8 6 0 0 7 0 0 3 0 0
St. 9 8 0 1 1 0 0 0 0 0
St. 10 6 0 1 4 0 0 0 0 0
Tot. 83 0 4 41 0 0 9 1 1
Tabella  174b.  Intenzionalità  delle  violazioni  delle  massime  del  tatto,  dell’accordo  e  della
simpatia di Leech da parte di Sheldon.
Tatto Accordo Simpatia
I NI ? I NI ? I NI ?
St. 1 0 0 0 1 0 0 0 0 0
St. 2 3 0 0 2 0 0 0 6 5
St. 3 1 0 0 0 0 0 0 0 0
St. 4 7 0 0 4 0 0 0 0 0
St. 5 - 0 0 3 0 0 0 3 0
St. 6 6 0 0 0 0 0 2 3 0
St. 7 4 0 0 11 0 0 1 5 0
St. 8 0 0 2 3 0 0 0 0 0
St. 9 3 0 0 1 0 0 0 0 0
St. 10 0 0 0 0 0 0 0 2 0
Tot. 24 0 2 25 0 0 3 19 5
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Tabella 175. Direttezza delle violazioni delle massime di Leech da parte di Sheldon.
Nota:  ‘E’ indica ‘Esplicitamente’,  ‘I’ indica ‘Implicitamente’.’St.’ indica  ‘Stagione’,  ‘Tot.’ indica
‘Totale delle violazioni esplicite e implicite di ogni massima’.
Approvazione Modestia Generosità Tatto Accordo Simpatia
E I E I E I E I E I E I
St. 1 5 4 1 0 0 1 0 0 1 0 0 0
St. 2 4 0 2 0 0 1 3 0 2 0 4 7
St. 3 5 4 2 0 1 0 0 1 0 0 0 0
St. 4 13 7 5 2 0 0 7 0 4 0 0 0
St. 5 5 4 4 0 0 0 0 0 2 1 0 3
St. 6 5 3 4 5 1 1 6 0 0 0 4 1
St. 7 3 3 3 1 1 1 3 1 10 1 5 1
St. 8 4 2 7 0 2 1 2 0 1 2 0 0
St. 9 7 2 1 0 0 0 3 0 0 1 0 0
St. 10 6 1 3 1 0 0 0 0 0 0 1 1
Tot. 57 30 32 9 5 5 24 2 20 5 14 13
Complessivamente le massime di Leech violate in tutti gli episodi presi in esame sono
quelle dell’approvazione e della modestia. Solo quella dell’approvazione è violata nei
confronti di tutti i personaggi e soprattutto di Leonard, Penny ed Amy. Queste violazioni
sono perlopiù intenzionali, a eccezione della massima della simpatia, ed esplicite.
4.3.3. Sintesi dei risultati
Una visione d’insieme dei risultati è fornita dall‘Istogramma 8. In esso vengono indicati
il numero di battute problematiche di Sheldon sul numero di battute totali, riscontrate
dalla prima alla decima stagione, negli episodi presi in considerazione.  I valori delle
battute problematiche di Sheldon vanno da un massimo di 102 nella quarta stagione a
un minimo di 43 nella quinta stagione, e sono più o meno costanti  nel corso delle
stagioni. La percentuale più bassa (33,49%) è quella della prima stagione, quella più
alta del 59,81% è della sesta stagione (v. Tabella 176). Ci sono delle stagioni in cui la
percentuale delle battute problematiche è simile: le prime tre (rispettivamente 33,49%,
36,36%  e  34,24%)  e  la  decima  (34,28%).  Per  tre  coppie  di  stagioni,  infine,  la
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percentuale cambia solo di poco (stagioni terza e decima, rispettivamente 34,24% e
34,28%; stagioni quarta e quinta, rispettivamente 48,11% e 48,86%; stagioni ottava e
nona, rispettivamente 38,23% e 38,40%).
Istogramma 8. Battute totali e battute problematiche di Sheldon per ogni stagione.
Tabella 176. Numero di battute problematiche e delle battute totali di Sheldon per ogni episodio
di ogni stagione.
Nota: ‘BP’ indica ‘Battute problematiche’; ‘BT’ indica ‘Battute totali’.
Primo 
episodio
 Episodio 
centrale
Ultimo
episodio
Totale
BT BP BT BP BT BP BT BP
St. 1 103
28
(27,18%)
52
16
(30,76%)
57
27
(47,36%)
212
71
(33,49%)
St. 2 75
35
(46,66%)
41 11 (26,82%) 82
26
(31,70%)
198 72
(36,36%)
St. 3 51
9
(17,64%)
43
17
(39,53%)
52
24
(46,15%)
146 50
(34,24%)
St. 4 69
33
(47,82%)
95
46
(48,42%)
48
23
(47,91%)
212
102
(48,11%)
St. 5 25 12 43 20 20 11 88 43
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(48,00%) (46,51%) (55,00%) (48,86%)
St. 6 26
14
(53,84%)
47
28
(59,57%)
34
22
(64,70%)
107 64
(59,81%)
St. 7 58
24
(41,37%)
39
15
(38,46%)
54
25
(46,29%)
151 64
(42,38%)
St. 8 42
17
(40,47%)
50
16
(32,00%)
44
19
(43,18%)
136 52
(38,23%)
St. 9 62
21
(33,87%)
50
20
(40,00%)
26
12
(46,15%)
138 53
(38,40%)
St. 10 38
25
(65,78%)
49
13
(26,53%)
53
10
(18,86%)
140 48
(34,28%)
Globale
1.528
(100%)
619
(40,51%)
L’Istogramma 9 presenta i dati scomponendoli per categorie di problematicità. Nella
prima e nella seconda stagione il problema riscontrato più spesso è la non osservanza
delle massime conversazionali, mentre nelle altre stagioni il problema principale è la
scortesia, intesa sia come minaccia alle facce positiva e negativa degli interlocutori di
Sheldon, sia come violazione delle massime di Leech. La Tabella 177a mostra i risultati
complessivi  relativi  all’efficienza  comunicativa  di  Sheldon.  Si  può  notare  che  le
violazioni delle massime di Grice diminuiscono nel corso della serie: le percentuali più
alte, sul numero di violazioni totali di tutta la serie, si registrano nella seconda stagione
(21,84%) e nella prima stagione (17,47%), mentre le percentuali più basse si trovano
nella quinta e nella decima stagione (5,82%). Lo stesso può dirsi per le problematicità
spiegabili attraverso la Teoria della Pertinenza: le percentuali più alte sono riscontrate
nella prima stagione (23,84%) e nella seconda (16,15%), quella più bassa nella decima
(5,38%). Ci sono degli episodi in cui non è violata alcuna massima di Grice: l’episodio
centrale della terza stagione e l’ultimo episodio della quinta stagione; in questo ultimo
caso non si  riscontrano neppure delle  problematicità  spiegabili  attraverso la  Teoria
della Pertinenza. Le battute problematiche di questi due episodi, quindi, sono attribuibili
soltanto a violazioni di norme della cortesia.  Nella Tabella 177b sono mostrati i dati
complessivi  relativi  alla  scortesia  sociale  che  è  sempre  presente.  La  percentuale
maggiore di minacce alla faccia si ritrova nella quarta stagione (20,67%), le percentuali
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minori  nella  seconda  e  nella  terza  stagione  (7,09%).  La  percentuale  maggiore  di
violazione delle  massime di  Leech si  riscontra nella  quarta stagione (17,59%) e la
percentuale minore, invece, nella prima stagione (5,55%).
Istogramma 9. Frequenza delle battute problematiche di Sheldon scomposte per categorie di
problematicità per ogni stagione.
Nota: PC indica ‘Principio Cooperativo di Grice’; TP indica ‘Teoria della Pertinenza di Sperber e
Wilson’; CL indica ‘Principio della Cortesia di Leech’; CBL indica ‘studi di Brown e Levinson’.
Tabella 177a. Risultati  complessivi  relativi  all’(in)efficienza comunicativa di Sheldon per ogni
episodio di ogni stagione.
Nota: ‘PC’ indica ‘Principio Cooperativo di Grice’; ‘TP’ indica ‘Teoria della Pertinenza di Sperber
e Wilson’; ‘St.’ indica ‘Stagione’.
St. Primo episodio Episodio centrale Ultimo episodio Totale per
stagione
PC TP PC TP PC TP PC TP
1 13
(54,16%)
11
(45,83%)
7
(46,66%)
8 
(53,33%)
16
(15,14%)
12
(42,85%)
36
(17,47%)
31
(23,84%
)24 15 28
 2 28
(82,35%)
6
(17,64%)
8
(57,14%)
6
(42,85%)
9
(50,00%)
9
(50,00%)
45
(21,84%)
21
(16,15%
)34 14 18
3 5
(71,42%)
2
(28,57%)
0 
(0,00%)
8
(100%)
9
(60,00%)
6
(40,00%)
14
(6,79%)
16
(12,30%
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(42,85%)
4
(57,14%)
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(76,92%)
6
(23,07%)
3
(60,00%)
2
(40,00%)
26
(12,62%)
12
(9,23%)
7 26 5
5 6
(75,00%)
2
 (25,00%
)
6
(75,00%)
2
(25,00%)
0 
(0,00%)
0 
(0,00%)
12
(5,82%)
4
(3,07%)
8 8 0
6 2
(28,57%)
5
(71,42%)
5
(28,57%)
2
(71,42%)
12
(85,71%)
2
(14,28%)
19
(9,22%)
9
(6,92%)
7 7 14
7 8
(72,72%)
3
(27,27%)
4
(57,14%)
3
(42,85%)
2
(40,00%)
3
(60,00%)
14
(6,79%)
9
(6,92%)
11 7 5
8 7
(63,63%)
4
(36,36%)
6
(66,66%)
3
(33,33%)
2
(33,33%)
4
(66,66%)
15
(7,28%)
11
(8,46%)
11 9 6
9 4
(80,00%)
1
(20,00%)
7
(58,33%)
5
(41,66%)
2
(33,33%)
4
(66,66%)
13
(6,31%)
10
(7,69%)
5 12 6
10 9
(81,81%)
2
(18,18%)
1
(50,00%)
1
(50,00%)
2
(33,33%)
4
(66,66%)
12
(5,82%)
7
(5,38%)
11 2 6
Globale 206
(100%)
130
(100%)
Tabella 177b. Numero di violazioni della cortesia da parte di Sheldon per ogni episodio di ogni
stagione.
Nota: ‘CL’ indica ‘Violazione della cortesia di Leech’; ‘CBL’ indica ‘Violazione della cortesia di
Brown e Levinson’; ‘St.’ indica ‘Stagione’.
St. Primo episodio Episodio centrale Ultimo episodio Totale per
stagione
CBL CL CBL CL CBL CL CBL CL
1 15
(68,18%)
7
(31,81%)
6
(85,71%)
1
(14,28%)
10
(71,42%)
4
(28,57%)
31
(9,56%)
12
(5,55%)
22 7 14
2 11
(64,70%)
6
(35,29%)
3
(50,00%)
3
(50,00%)
9
(39,13%)
14
(60,86%)
23
(7,09%)
23
(10,64
%)17 6 23
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3 3
(37,50%)
5
(62,50%)
9
(64,28%)
5
(35,71%)
11
(78,57%)
3
(21,42%)
23
(7,09%)
13
(6,01%)
8 14 14
4 24
(75,00%)
8
(25,00%)
26
(52,00%)
24
(48,00%)
17
(73,91%)
6
(26,08%)
67
(20,67%)
38
(17,59
%)32 50 23
5 3
(50,00%)
3
(50,00%)
12
(46,15%)
14
(53,84%)
11
(84,61%)
2
(15,38%)
26
(8,02%)
19
(8,79%)
6 26 13
6 9
(52,94%)
8
(47,05%)
19
(63,33%)
11
(36,66%)
12
(52,17%)
11
(47,82%)
41
(12,65%)
30
(13,88
%)17 30 23
7 12
(60,00%)
8
(40,00%)
5
(45,45%)
6
(54,54%)
9
(32,14%)
19
(67,85%)
26
(8,02%)
33
(15,27
%)20 11 28
8 8
(50,00%)
8
(50,00%)
3
(27,27%)
7
(63,63%)
14
(70,00%)
6
(30,00%)
25
(7,71%)
21
(9,72%)
16 11 20
9 15
(75,00%)
5
(25,00%)
11
(61,11%)
7
(38,88%)
7
(77,77%)
2
(22,22%)
33
(10,18%)
14
(6,48%)
20 18 9
10 17
(80,95%)
4
(19,04%)
9
(64,28%)
5
(35,71%)
3
(42,85%)
4
(57,14%)
29
(8,95%)
13
(6,01%)
21 14 7
Globale 324
(100%)
216
(100%)
4.4. Conclusioni
I dati globali mostrano che, in tutti gli episodi delle stagioni prese in esame, Sheldon
produce delle battute problematiche, da un massimo di 102 nella quarta stagione a un
minimo di 43 nella quinta stagione. La loro frequenza è più o meno costante nel corso
della  serie televisiva:  la percentuale più bassa è di  33,49% nella  prima stagione e
quella più alta di 59,81% nella sesta stagione. Più precisamente il problema riscontrato
più frequentemente è quello  della  scortesia,  in  tutte le  stagioni,  eccetto che per  la
prima e la seconda stagione in cui è quello dell’inefficienza comunicativa.
La  manifestazione  della  scortesia  risulta  abbastanza  costante  durante  la  serie
televisiva: la maggiore frequenza di minacce alla faccia degli altri personaggi si ritrova
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nella  quarta  stagione,  mentre  quella  minore  frequenza nella  seconda e nella  terza
stagione. La faccia che Sheldon minaccia di più è quella positiva, in tutte le stagioni e
in misura di gran lunga maggiore rispetto a quella negativa: ciò avviene per la maggior
parte delle volte intenzionalmente ed esplicitamente.  Gli  enunciati  più frequenti  che
minacciano la faccia positiva altrui sono critiche del loro lavoro e della loro formazione
scolastico-accademica,  lo  sminuire  le  loro  abilità  e  le  loro  idee.  Gli  enunciati  più
frequenti  che minacciano la  faccia negativa degli  altri  sono invece l’abuso del  loro
tempo per i propri bisogni e l’intromissione nei loro rapporti interpersonali. Le minacce
alla  faccia  positiva  avvengono  nei  confronti  di  tutti  gli  altri  personaggi,  in  misura
maggiore verso Leonard, Penny ed Amy, mentre quelle alla faccia negativa avvengono
soprattutto nei confronti di Amy, Raj e Leonard e vengono risparmiate a Bernadette.
Le violazioni delle massime di Leech si ritrovano in tutte le stagioni:  sono le più
frequenti nella quarta stagione e le meno frequenti nella prima. Le massime di Leech
violate in tutte le stagioni sono quelle dell’approvazione e della modestia, seguite da
quelle  della  simpatia,  del  tatto,  dell’accordo  e  della  generosità.  Solo  le  massime
dell’approvazione  e  della  modestia  sono  violate  con  tutti  i  personaggi,  in  misura
maggiore nei confronti  di  Leonard, Penny ed Amy; le altre massime non sono mai
violate nei confronti di Bernadette. La massima del tatto è violata in misura maggiore
nei confronti di Amy, Raj e Leonard, quelle dell’accordo e della simpatia nei confronti di
Leonard, Penny ed Amy. Le massime sono violate perlopiù intenzionalmente, tranne
quella  della  simpatia  che  è  violata  per  la  maggior  parte  delle  volte  non
intenzionalmente, ed esplicitamente, tranne quella della generosità che viene violata in
uguale misura in maniera implicita ed esplicita.
La  manifestazione dell’inefficienza comunicativa,  invece,  diminuisce  nel  corso della
serie  televisiva:  le  percentuali  più  alte  si  registrano  nelle  prime  due  stagioni.  La
mancata  osservanza  delle  massime  della  qualità  e  della  quantità  del  Principio
Cooperativo di Grice è la sola a essere costante in tutte le stagioni, mentre diminuisce
quella delle massime della maniera e della pertinenza. Le violazioni più frequenti sono
quelle  della  massima  della  qualità;  seguono,  in  ordine  decrescente  di  mancata
osservanza, quelle delle massima della quantità, della pertinenza e della maniera. Il
tipo di mancata osservanza maggiormente riscontrato è l’abuso, in tutte le stagioni,
tranne che nella prima stagione, in cui è la burla: nell’uno nell’altro caso soprattutto
delle  massime  della  qualità  e  della  quantità.  I  conflitti  con  le  altre  massime  sono
riscontrati solo nelle prime due stagioni e soltanto delle massime della quantità e della
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maniera. Le infrazioni riguardano tutte le massime e sono presenti in numero elevato
nelle prime due stagioni, poi contenuto, nullo o quasi nullo nelle altre stagioni. Esiste
una correlazione tra la mancata osservanza della massima della qualità e la creazione
di ironia, sarcasmo e iperboli: in particolare l’ironia è sempre prodotta dalla burla della
massima della  qualità  e  il  sarcasmo quasi  sempre  dall’abuso  della  massima della
qualità.
I  due  problemi  principali  spiegabili  mediante  la  Teoria  della  Pertinenza,  sono  le
esplicature  errate  e  le  locuzioni  non  ottimamente  pertinenti;  entrambe  avvengono
perlopiù non intenzionalmente. Sheldon non comprende gli intenti comunicativi dei suoi
interlocutori  ma  questo  fenomeno  diminuisce  nel  corso  della  serie  televisiva:  la
percentuale maggiore si registra nella prima stagione, quella minore nella quinta. C’è
una correlazione tra la sua difficoltà a trarre le giuste esplicature e il  fatto che non
riconosca ironia e sarcasmo. Le esplicature sono errate perché Sheldon per la maggior
parte delle volte non è aiutato dal contesto e, in ordine decrescente di occorrenza,
perché  prende  alla  lettera  gli  enunciati,  perché  non  è  aiutato  dalle  conoscenze
enciclopediche  e  perché  non  comprende  i  gesti.  Le  locuzioni  non  ottimamente
pertinenti di Sheldon, allo stesso modo, si ritrovano in misura maggiore nelle prime due
stagioni  e  in  misura  minore  nella  terza,  nella  sesta  e  nella  nona  stagione,  fino  a
scomparire nella quinta, nella settima e nella decima. Queste locuzioni sono per la
maggior parte prodotte da Sheldon come interlocutore. Leonard e Penny risultano i
personaggi con i quali Sheldon ha maggiori problemi di efficienza comunicativa sia per
le locuzioni non ottimamente pertinenti, sia per le esplicature errate; anche in questo
caso, invece, Bernadette risulta quella con cui ha meno problemi; in qualche occasione
sono  gli  spettatori  a  essere  fuorviati  dagli  enunciati  non  ottimamente  pertinenti  di
Sheldon.
In conclusione, la competenza comunicativa di Sheldon sembra migliorare nell’ambito
dell’efficienza comunicativa. I risultati quantitativi e qualitativi della ricerca, illustrati in
questo capitolo, saranno discussi nel prossimo, nel quale si trarranno le conclusioni.
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Capitolo 5
DISCUSSIONE E CONCLUSIONI
“Cosa è, in fondo, un personaggio, se non le sue parole?”
(Sara Gesuato, comunicazione personale)
5.1. Introduzione
In questo capitolo verranno discussi i  risultati  presentati  nel capitolo precedente. Si
parte da una loro sintesi, in relazione ai quesiti di partenza della ricerca, per poi trarne
delle  implicazioni,  e  fornire degli  spunti  per  ricerche e  riflessioni  future sull’oggetto
d’indagine di questa tesi.
5.2. Incidenza delle problematicità comunicative
I dati globali mostrano che, in tutti gli episodi delle stagioni prese in esame, Sheldon
produce delle battute problematiche. La frequenza di queste battute problematiche è
più o meno costante nel corso della serie televisiva:  la percentuale più bassa è di
33,49% nella  prima stagione  e  quella  più  alta  di  59,81% nella  sesta  stagione.  La
variazione riscontrata dipende almeno da due variabili:  a) la trama degli episodi: se
questi non sono incentrati su Sheldon, il numero delle sue battute, e quindi di quelle
problematiche,  diminuisce;  b)  il  numero  di  personaggi  presenti  negli  episodi:  un
numero alto di personaggi spesso riduce il numero di battute espresse da Sheldon8. La
categoria di problematicità più frequente è quella della scortesia, in tutte le stagioni,
eccetto che per la prima e la seconda stagione, in cui primeggia quella dell’inefficienza
comunicativa.
5.2.1. La (s)cortesia sociale
Le minacce di Sheldon alla faccia altrui è costante in tutti gli episodi analizzati, come ci
si  aspettava sulla  base delle  impressioni  avute  durante la  visione della  sitcom.  La
maggiore  frequenza  di  queste  si  ritrova  nella  quarta  stagione,  quella  minore  nella
seconda e nella terza stagione. Questo potrebbe dipendere dalla trama degli episodi.
Nella quarta stagione, infatti, Sheldon danneggia la faccia positiva di Leonard e Penny
- criticando aspramente e costantemente il lavoro del primo e facendo dei riferimenti
8 Tuttavia non è sempre così;  infatti,  per esempio,  quando i  personaggi principali  (Sheldon,
Leonard, Penny, Howard e Raj) sono affiancati, dalla quarta stagione in poi, da quei due che
diventeranno centrali,  Amy e Bernadette, le battute totali  di Sheldon mantengono comunque
una media costante.
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inopportuni  alla  vita  sessuale  della  seconda  -  e  quella  negativa  di  Penny  e  Raj,
abusando  del  loro  tempo.  Al  contrario,  nella  seconda  stagione  è  l’inefficienza
comunicativa  del  personaggio  a  prevalere  e  nella  terza  stagione  è  la  sua  faccia
positiva a essere minacciata (primo episodio) oppure lui non è il protagonista principale
delle vicende (episodio centrale e ultimo episodio).
La faccia che Sheldon minaccia di  più è quella positiva,  in tutte le stagioni e in
misura di gran lunga maggiore rispetto a quella negativa. Essa è, quindi, indipendente
dal contesto. Gli enunciati più frequenti che minacciano la faccia positiva altrui sono i
riferimenti alla sfera sessuale e alimentare del loro comportamento, le critiche del loro
lavoro e della loro formazione scolastico-accademica, lo sminuire le loro abilità e le loro
idee o lo sminuire i propri sentimenti nei loro confronti. Sheldon danneggia la faccia
positiva sia di  tutti  gli  altri  personaggi  principali,  sia  di  quelli  secondari  talvolta per
preservare  la  propria  faccia  negativa  (per  esempio  è  scortese  per  non  subire
imposizioni  nei  suoi  spazi  personali,  come  quando  smaschera  con  disarmante
chiarezza la convenzione sociale alla base dello scambio dei doni che gli impone di
impiegare il  suo tempo e i  suoi soldi  in qualcosa in cui non vorrebbe),  talvolta per
preservare la propria faccia positiva (per esempio fa ricadere la responsabilità delle
sue incapacità sugli altri).
La minaccia alla faccia negativa altrui,  invece, si ritrova solo in alcuni episodi di
alcune stagioni ed è quindi dipendente dal contesto. Gli enunciati più frequenti che
minacciano la faccia negativa degli interlocutori di Sheldon sono quelli che implicano
l’uso o lo sfruttamento del loro tempo per le sue necessità, e l’intromissione nei loro
rapporti  interpersonali.  Uno  strumento  tangibile,  ideato  da  Sheldon  stesso,  per  la
salvaguardia della propria faccia negativa è il contratto scritto tra coinquilini. La sua
conseguenza è che limita la libertà d’azione di Leonard, e del coinquilino temporaneo
Raj, a vantaggio di Sheldon. La stessa cosa può dirsi per il contratto scritto che regola
la relazione amorosa con Amy. Ricorrendo a essi, Sheldon soverchia gli amici e la sua
ragazza ogni volta che vi si appella per far valere le proprie ragioni. Si può concludere
che,  nonostante  lui  non  si  faccia  scrupoli  a  danneggiare  la  faccia  degli  altri  (di
proposito o come effetto secondario di un altro obiettivo), è molto attento al fatto che
non  avvenga  il  contrario,  proteggendo  la  propria  faccia  positiva  e  negativa  dalle
minacce altrui.
La maggior parte delle volte questi atti di scortesia sono intenzionali proprio perché
Sheldon sembra essere consapevole dei vantaggi che può trarre da essi. Quelli non
intenzionali,  invece,  risultano  perlopiù  dal  fatto  che  Sheldon  segue  il  Principio
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Cooperativo e, in particolare, la massima della qualità, dando la priorità a dire la verità
e  a  essere  sincero  piuttosto  che  a  salvaguardare  la  faccia  dei  suoi  interlocutori,
risultando spesso inopportuno.
Le  minacce  sono  veicolate  prevalentemente  in  maniera  esplicita,  cioè  sono
codificate linguisticamente: Sheldon non le attenua in alcun modo. Quelle veicolate
implicitamente, vale a dire che sono recuperabili tramite inferenze, manifestano talvolta
la  prudenza  di  Sheldon:  in  questo  modo  è  più  difficile  attribuirgli  la
responsabilità/consapevolezza degli atti minacciosi.
Per riassumere, la minaccia alla faccia altrui viene messa in atto da Sheldon per tre
motivi  principali:  1)  per dare la priorità all’efficienza comunicativa,  in particolare per
rispettare la massima della qualità del Principio Cooperativo di Grice, 2) per preservare
la propria faccia positiva, 3) per preservare la propria faccia negativa.
La (s)cortesia di Sheldon comporta anche la violazione delle massime del Principio
della Cortesia di Leech. Questo avviene, in tutte le stagioni, come ci si aspettava sulla
base delle impressioni avute durante la visione della sitcom. La frequenza maggiore di
violazioni è stata riscontrata nella quarta stagione, quella minore nella prima. Anche in
questo caso la variazione potrebbe essere motivata dalla trama: nella quarta stagione
è molto frequente la critica al lavoro di Leonard e l’esaltazione della superiorità delle
proprie  capacità  rispetto  a  quelle  del  coinquilino  (violazione  delle  massime
dell’approvazione e della modestia) e l’abuso del tempo di Penny e di Raj (violazione
della  massima  del  tatto).  La  frequenza  minore  nella  prima  stagione  può  essere
giustificata dal fatto che in questa stagione prevale l’inefficienza comunicativa come
categoria di problematicità.
Le massime di Leech costantemente violate da Sheldon in tutte le stagioni e nei
confronti  di  tutti  gli  altri  personaggi  principali  sono  quella  della  modestia  e  quella
dell’approvazione. Risultano, quindi, caratteristiche costanti del personaggio le critiche
verso gli altri e le lodi di sé stesso. La massima della modestia è violata da Sheldon
quasi sempre per preservare la propria faccia positiva. La violazione della massima
dell’approvazione ha spesso lo scopo di proteggere la sua faccia positiva (per esempio
fare  cadere  sugli  altri  la  responsabilità  dei  propri  limiti)  e  si  ritrova  soprattutto
nell’ambito  del  lavoro  e  della  formazione  scolastico-accademica.  Cioè  Sheldon,
essendo stato considerato un genio fin da bambino, ha difficoltà a lodare il lavoro altrui
in  quanto  lo  considera  sempre  e  comunque  meno  apprezzabile  del  proprio  e,
soprattutto, crede che il  suo ambito di ricerca, quello della fisica teorica, sia l’unico
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davvero meritevole di essere studiato.
Le altre massime violate sono, in ordine decrescente di occorrenza, quella della
simpatia, quella del tatto, quella dell’accordo e quella della generosità. Queste non si
ritrovano in tutte le  stagioni  e non sono mai  violate nei  confronti  di  Bernadette:  la
violazione della  massima della simpatia è maggiormente presente quando Sheldon
non riesce a gioire per gli eventi positivi altrui, né a vedere le situazioni dal punto di
vista degli altri, perché mette sé stesso e i propri bisogni sopra ogni cosa. Quelle della
massima del tatto avvengono negli  episodi  in cui  il  personaggio minaccia la faccia
negativa  altrui  (per  esempio  in  quelli  in  cui  si  fa  riferimento  al  contratto  tra
coinquilini/amoroso).  La  violazione  della  massima dell’accordo  è  frequente  quando
vuole sminuire i suoi sentimenti nei confronti degli altri o quando vuole proteggere la
sua faccia negativa.
Le violazioni più frequenti avvengono nei confronti di Amy, Penny e Leonard, che
rappresentano anche le persone più vicine a Sheldon: forse, in questo caso, si può dire
che lui sa anche con chi può permettersi di avere determinate mancanze.
In  linea  con  i  risultati  delle  minacce  alla  faccia,  le  violazioni  delle  massime
avvengono  perlopiù  intenzionalmente  ed  esplicitamente.  L’unica  violazione  non
intenzionale è quella della massima della simpatia, dovuta alla mancanza di empatia
da parte di Sheldon verso i suoi interlocutori. Ed è paradossale che lui, talvolta, quando
gli  altri  cercano  conforto  e  comprensione,  risulti  ancora  meno  empatico  perché  è
intento  a  testare  la  propria  capacità  di  esserlo:  mentre  gli  altri  tentano  di  essere
compresi,  Sheldon  prova  a  capire  fino  a  che  punto  riesca  effettivamente  a
comprenderli. Ad ogni modo, nonostante fallisca in questo, rivendica per sé il rispetto
della massima della simpatia.
La manifestazione della scortesia risulta costante durante tutta la serie televisiva. È
minore in alcune stagioni solo accidentalmente a causa della correlazione con la trama
di cui si è già discusso.
5.2.2. L’(in)efficienza comunicativa
L’incapacità interazionale di Sheldon riguarda anche la sua (in)efficienza comunicativa.
Infatti,  Sheldon non osserva le massime di Grice in tutte le stagioni esaminate. Le
mancate  osservanze di  quelle  della  qualità  e della  quantità  sono le  sole  a  essere
costanti  in  tutte  le  stagioni,  mentre  diminuiscono  quelle  della  maniera  e  della
pertinenza.  Questo va contro le  aspettative  che avevo prima della  ricerca,  quando
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pensavo che le più frequenti fossero quelle della quantità e della pertinenza perché
molto  spesso  Sheldon  mi  sembrava  sovra-informativo  e  non  attinente  al  contesto
comunicativo.
Tutte le mancate osservanze si intrecciano con le situazioni che Sheldon affronta
nei vari episodi:  in particolare l’abuso della massima della qualità è, talvolta, l’unico
modo  mediante  il  quale  Sheldon  riesce  a  scusarsi  e  a  essere  empatico  con
l’interlocutore.  La mancata  osservanza della  massima della  quantità,  invece,  è  più
frequente quando Sheldon deve tentare di mantenere dei segreti, il che richiede uno
sforzo sovrumano per lui:  diviene o sotto-informativo o sovra-informativo e, spesso,
con l’aggravante di non essere pertinente. La mancata osservanza della massima della
pertinenza ha spesso la funzione di  spostare l’attenzione dal suo destinatario a sé
stesso, in particolare nelle occasioni di  violazione della massima della simpatia.  La
massima della maniera è osservata principalmente nelle conversazioni con Penny e
questo  forse  dipende  dal  fatto  che  a)  lei  è  l’unica  del  gruppo  a  non  avere  una
formazione accademica scientifica (tutti gli altri personaggi principali hanno conseguito
il dottorato in ambito scientifico) e le appare oscuro quando fa dei riferimenti a questo
ambito; b) che lei abbia una cultura generale abbastanza ristretta e non capisca molto
spesso a cosa alluda Sheldon, che è invece molto colto e si riferisce spesso ai diversi
ambiti del sapere.
I  dati  raccolti  inoltre  suggeriscono  che  esiste  una  correlazione  tra  la  mancata
osservanza della massima della qualità e la creazione di ironia, sarcasmo e iperboli: in
particolare l’ironia è sempre prodotta dalla burla della massima e il  sarcasmo quasi
sempre  dall’abuso  della  massima.  Quest’ultimo  è  segnalato  da  Sheldon  con
un’esclamazione apposita che lo indica, cioè “Bazinga!”, che sembra servire più scopi,
o avere più effetti, comunicativi: 1) visto che lui fallisce molto spesso nel riconoscere il
senso  figurato  degli  enunciati,  vuole  facilitare  i  suoi  interlocutori  e  quindi  essere
cortese, diminuendo il costo per loro e obbedendo alla massima della generosità di
Leech, e anche essere cooperativo esplicitamente, avvertendo il suo interlocutore che,
per il fatto di aderire al Principio Cooperativo, ha in qualche modo utilizzato le massime
per implicare qualcosa, come se con l’esclamazione “Bazinga!” volesse dire “ciò che
ho  detto  non  è  da  considerarsi  vero/  vero  nel  senso  letterale”;  2)  finisce  per
danneggiare la faccia positiva degli altri perché è come se volesse implicitamente dire
loro che, se non li avesse avvertiti, non avrebbero capito le sue battute; 3) riesce a
lessicalizzare ciò che non riesce a rendere attraverso l’intonazione, visto che anche lui
stesso ha problemi a riconoscere le intonazioni sarcastiche.
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Il tipo di mancata osservanza più riscontrato è l’abuso, in tutte le stagioni tranne che
nella prima stagione, in cui è la burla: per entrambi i tipi soprattutto delle massime della
qualità  e  della  quantità.  La  prevalenza  dell’abuso  a  svantaggio  dell’interlocutore
porterebbe a trarre la conclusione che, per la maggior parte delle volte, la mancata
cooperazione di Sheldon abbia come scopo dei benefici per sé stesso e sia voluta.
Una prova ulteriore  di  questa intenzionalità  sarebbe il  fatto  che è più frequente la
mancata cooperazione di Sheldon come interlocutore che reagisce ai contributi altrui
piuttosto che come parlante che inizia lo scambio comunicativo: se l’inefficienza fosse
inconsapevole,  la  frequenza  delle  mancate  osservanze  dovrebbe  essere  meglio
distribuita tra la produzione e la ricezione dei messaggi.
 L’inconsapevolezza di Sheldon si manifesta, invece, attraverso le infrazioni,  che
riguardano  tutte  le  massime  e  sono  presenti  in  numero  elevato  nelle  prime  due
stagioni,  ma  ridotto,  nullo  o  quasi  nullo  nelle  altre  stagioni.  La  diminuzione  e
scomparsa di queste porterebbe a pensare che Sheldon acquisisca, a poco a poco,
una  maggiore  consapevolezza  delle  strategie  di  cooperazione  laddove  non  la
possedeva, il che è reso più evidente per la progressiva diminuzione della mancata
osservanza delle massime delle maniera e della pertinenza.
I  risultati  inerenti  alla  Teoria  della  Pertinenza  mettono  in  luce  che  i  due  problemi
principali  di  Sheldon  sono  la  mancata  pertinenza  ottimale  e,  ancora  di  più,  le
esplicature errate che vengono tratte dagli enunciati degli altri. Questo corrisponde a
quanto  mi  aspettavo  dalla  lettura  della  letteratura  al  riguardo  e  dalle  impressioni
ricavate dalla lettura del copione. Sheldon ha quindi difficoltà a seguire i due principi
sui quali poggia quello di pertinenza: una lieve difficoltà per il principio comunicativo e
una difficoltà più grave per quello cognitivo.
La  mancata  pertinenza  ottimale  di  Sheldon  si  riscontra  di  più  nelle  prime  due
stagioni  e  in  misura  minore  nella  terza,  nella  sesta  e  nella  nona  stagione,  fino  a
scomparire  nella  quinta,  nella  settima e  nella  decima.  Il  fatto  che talvolta  Sheldon
sappia come essere ottimamente pertinente con interlocutori diversi vuol dire che o sa
come rendere le sue locuzioni pertinenti a seconda dell’interlocutore che ha davanti
oppure, semplicemente, che non si cura del grado di efficacia del suo parlato, anche
se alcuni personaggi riescono a comprendere le sue intenzioni comunicative più di
altri. In alcuni casi Sheldon non è ottimamente pertinente nei confronti degli spettatori e
non degli altri personaggi: questo genera delle aspettative di pertinenza ottimale che
vengono deluse,  con la conseguente creazione di  sorpresa e umorismo, come era
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stato già evidenziato in altri studi.
Le esplicature errate di Sheldon hanno molteplici origini: non riesce a sfruttare il
contesto per giungere alla giusta interpretazione degli intenti comunicativi degli altri,
non sa andare oltre il significato letterale degli enunciati (non riconoscendo, in primis,
l’ironia e il sarcasmo), non sfrutta le sue conoscenze enciclopediche e non comprende
il significato dei gesti altrui. La percentuale maggiore di esplicature scorrette si registra
nella  prima  stagione,  quella  minore  nella  quinta  e,  in  generale,  questo  fenomeno
diminuisce  nel  corso  delle  stagioni.  Pare  che  Shedon  vada  verso  una  maggiore
efficienza  comunicativa  perché  diminuiscono  i  due  motivi  principali  di  insuccesso
nell’interpretazione dei messaggi, cioè i casi in cui non comprende il linguaggio figurato
e quelli in cui non è aiutato dal contesto per disambiguare gli aspetti semantici degli
enunciati degli altri.
La maggior parte della mancata pertinenza ottimale è realizzata dal personaggio
come destinatario. Questo, unito alle esplicature errate e al fatto che, come si è detto,
anche le massime del Principio Cooperativo non sono osservate maggiormente da lui
come destinatario, completano il quadro di un’inefficienza comunicativa più evidente
nell’ambito della ricezione dei messaggi rispetto a quello della loro produzione.
Entrambe le  problematiche sono perlopiù inconsapevoli.  Anche se è  ravvisabile,
talvolta, una conoscenza delle aspettative dell’altro partecipante alla comunicazione,
probabilmente questa è soltanto meccanica: cioè Sheldon sa solo agire in base alle
aspettative conversazionali  tipiche riferibili  a  copioni  predeterminati.  Quando invece
queste problematiche sono intenzionali, Sheldon ha lo lo scopo di trarre benefici per sé
stesso dal seguire il principio di pertinenza.
5.3. Conclusioni
All’inizio della ricerca, mi ero chiesta se fosse possibile rintracciare un’evoluzione della
competenza pragmatica di  Sheldon nel corso della serie televisiva, quali  fossero le
tracce  di  questa  nella  comunicazione  del  personaggio  e  in  che  misura  fosse
riscontrabile.  Sulla  base  dei  risultati  ottenuti,  è  possibile  concludere  che,  seppure
quantitativamente  le  battute  problematiche  del  personaggio  non  diminuiscano  nel
corso  della  serie  tv,  una  sua  evoluzione  pragmatica  è  effettivamente  riscontrabile.
Questa può essere ricondotta a una maggiore efficienza comunicativa, dimostrata sia
quantitativamente sia qualitativamente dai dati relativi all’osservanza delle massime di
Grice e del principio di pertinenza di Sperber e Wilson. Lo stesso non si può dire per la
scortesia del personaggio, che rimane costantemente presente in tutti gli episodi presi
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in esame.
L’analisi condotta mostra che dalle strategie comunicative di Sheldon si può capire
che  tipo  di  personaggio  sia.  Il  motivo  principale  di  questo  è  che  un  personaggio
d’invenzione di una serie televisiva è costituito essenzialmente dai suoi dialoghi. Da
questi è possibile capire come si relaziona agli altri, a sé stesso e ai contesti diversi nei
quali può trovarsi.
Tuttavia,  visto che per la selezione delle battute problematiche mi sono rifatta a
criteri  soggettivi  e  oggettivi,  un  altro  analizzatore  potrebbe  giungere  a  conclusioni
diverse pur esaminando lo stesso campione di testi. E, inoltre, i risultati raccolti non
sono esaustivi. Infatti, sono basati solo su un campione di dati, anziché sui dati nella
loro totalità (cioè le stagioni per intero). D’altronde la loro analisi non è completa: per
esempio non comprende l’esame delle battute in cui Sheldon dimostra consapevolezza
delle strategie per la comunicazione efficiente e adeguta, né l’esame degli elementi
extralinguistici (il modo di vestire e di muoversi, la gestualità, la mimica facciale, il tono
della voce, le azioni) che completano, arricchiscono e talvolta chiariscono la “sostanza”
linguistica del  personaggio.  Oltretutto,  l’unicità  dei  risultati  non è determinabile  con
sicurezza perché manca un confronto sistematico con le pratiche comunicative degli
altri personaggi protagonisti della serie: mancando questo, non si sa se i cambiamenti
riscontrati  in  Sheldon  rispecchino  anche  cambiamenti  conversazionali-interazionali
degli  altri  personaggi,  così che non si  può sapere quale sia la tendenza dell’intera
sitcom  in  rapporto  a  efficacia  comunicativa  e  cortesia  sociale.  Per  approfondire  e
validare  ulteriormente  lo  studio,  potrebbe  anche  essere  utile  un’indagine  tra  gli
spettatori sulle loro percezioni pre-teoriche relative a questi aspetti.  Infine, e questo
lavoro  è  possibile  farlo  solo  da  poco,  sarebbe  interessante  uno  studio  della
competenza pragmatica di  Sheldon da bambino.  A settembre 2017 ha avuto inizio,
infatti,  uno  spin-off e  prequel di  The  Big  Bang  Theory:  la  serie  televisiva  Young
Sheldon,  incentrata  sull’infanzia  del  fisico.  Sarebbe  interessante  considerare  quali
aspetti della competenza pragmatica di Sheldon novenne si ritrovino ancora in Sheldon
adulto e come questi siano percepiti dagli interlocutori e dagli spettatori quando sono
osservati in un bambino e quando sono osservati in un adulto.
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APPENDICE
a) Sceneggiatura degli episodi analizzati di The Big Bang Theory9
PRIMA STAGIONE
Stagione 01, episodio 01 “Pilot Episode”
Nella scena iniziale del primo episodio della sitcom, Sheldon e Leonard si trovano alla banca del seme di
chi  possiede un quoziente intellettivo alto ma ne escono senza aver portato nulla a termine. Quando
tornano a casa, conoscono Penny, la nuova vicina, che si è trasferita dirimpetto al loro appartamento.
Leonard si infatua subito di lei e, più tardi, la invita nel loro appartamento, dove lei incontra i loro amici
Howard e Raj. Il primo ha un debole per le donne e crede di essere un seduttore, il secondo proviene
dall'India ed è talmente timido da non riuscire neppure a parlare con le donne. Leonard è così abbagliato
da Penny che accetta di andare a recuperare il  suo televisore dall'ex fidanzato di lei,  Kurt, insieme a
Sheldon,  ritornando poco dopo a casa a mani  nude e senza pantaloni.  Penny si  sente in  colpa per
l'accaduto e offre la cena a tutti e quattro i ragazzi.
Scene: A corridor at a sperm bank.
(1) Sheldon: So if a photon is directed through a plane with two slits in it and either slit is observed it will
not go through both slits. If it’s unobserved it will, however, if it’s observed after it’s left the plane but before
it hits its target, it will not have gone through both slits.
(2) Leonard: Agreed, what’s your point?
(3) Sheldon: There’s no point, I just think it’s a good idea for a tee-shirt. (Sheldon and Leonard open a
door and enter a waiting room)
(4) Leonard: (to the receptionist) Excuse me?
(5) Receptionist: Hang on. (The receptionist is doing a crossword puzzle)
(6) Leonard (looking at the crossword puzzle): One across is Aegean, eight down is Nabakov, twenty-
six across is MCM, fourteen down is… (to the receptionist) move your finger… phylum, which makes
fourteen across Port-au-Prince. See, Papa Doc’s capital idea, that’s Port-au-Prince. Haiti.
(7) Receptionist: Can I help you?
(8) Leonard: Yes. Um, is this the High IQ sperm bank?
(9) Receptionist: If you have to ask, maybe you shouldn’t be here.
(10) Sheldon: I think this is the place.
(11) Receptionist: Fill these out. (Handing them some forms)
(12) Leonard: Thank-you. We’ll be right back.
(13) Receptionist: Oh, take your time. I’ll just finish my crossword puzzle. (The receptionist looks at the
crossword puzzle) Oh wait! (They sit and begin to fill in forms)
(14) Sheldon: Leonard, I don’t think I can do this.
(15) Leonard: What, are you kidding? You’re a semi-pro.
(16) Sheldon: No. We are committing genetic fraud. There’s no guarantee that our sperm is going to
generate high IQ offspring, think about that. I have a sister with the same basic DNA mix who hostesses at
Fuddruckers10.
(17)  Leonard:  Sheldon,  this  was your  idea. A little  extra money to  get fractional  T1 bandwidth in  the
apartment.
(18) Sheldon: I know, and I do yearn for faster downloads, but there’s some poor woman is going to pin
her hopes on my sperm, what if she winds up with a toddler who doesn’t know if he should use an integral
9 Per ogni episodio viene fornito un riassunto, delle aggiunte che riguardano gli elementi extralinguistici e 
delle note a piè di pagina in grassetto.
10 “Fuddruckers is an American fast casual,  franchised restaurant chain that specializes  in hamburgers”.
(Wikipedia: https://en.wikipedia.org/wiki/Fuddruckers)
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or a differential to solve the area under a curve.
(19) Leonard: I’m sure she’ll still love him.
(20) Sheldon: I wouldn’t.
(21) Leonard: Well, what do you want to do?
(22) Sheldon: I want to leave.
(23) Leonard: Okay.
(24) Sheldon: What’s the protocol for leaving?
(25) Leonard: I don’t know, I’ve never reneged on a proffer of sperm before.
(26) Sheldon: Let’s try just walking out.
(27) Leonard: Okay. (Sheldon and Leonard go out slowly)
(28) Receptionist: Bye.
(29) Sheldon: Bye-bye
(30) Leonard: See you.
Scene: The stairs of the apartment building.
(31) Sheldon: Are you still mad about the sperm bank?
(32) Leonard: No.
(33) Sheldon: You want to hear an interesting thing about stairs?
(34) Leonard: Not really.
(35) Sheldon: If the height of a single step is off by as little as two millimeters, most people will trip.
(36) Leonard: I don’t care. Two millimeters? That doesn’t seem right.
(37) Sheldon: No, it’s true, I did a series of experiments when I was twelve, my father broke his clavicle.
(38) Leonard: Is that why they sent you to boarding school?
(39) Sheldon: No, that was the result of my work with lasers.  (They arrive in front of their apartment
and they see a new neighbor)
(40) Leonard: New neighbor?
(41) Sheldon: Evidently.
(42) Leonard: Significant improvement over the old neighbor.
(43) Sheldon: Two hundred pound transvestite with a skin condition. Yes she is.
(44) Penny: Oh, hi!
(45) Leonard: Hi.
(46) Sheldon: Hi.
(47) Leonard: Hi.
(48) Sheldon: Hi.
(49) Penny: Hi?
(50) Leonard: We don’t mean to interrupt, we live across the hall.
(51) Penny: Oh, that’s nice.
(52)Leonard: Oh… uh… no… we don’t live together… um… we live together but in separate, heterosexual
bedrooms.
(53) Penny: Oh, okay, well, guess I’m your new neighbor, Penny.
(54) Leonard: Leonard, (pointing to Sheldon) Sheldon.
(55) Penny: Hi.
(56) Leonard: Hi.
(57) Sheldon: Hi.
(58) Penny: Hi.
(59) Leonard: Hi. Well, uh, oh, welcome to the building!
(60) Penny: Thank you, maybe we can have coffee sometime.
(61) Leonard: Oh, great.
(62) Penny: Great.
(63) Sheldon: Great.
(64) Leonard: Great. Well, bye.
(65) Penny: Bye.
(66) Sheldon: Bye.
(67) Leonard: Bye. (Penny closes her door)
(68) Leonard: Should we have invited her for lunch?
(69) Sheldon: No. We’re going to start Season Two of Battlestar Galactica.
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(70) Leonard: We already watched the Season Two DVDs.
(71) Sheldon: Not with commentary. (They enter their apartment)
(72) Leonard: I think we should be good neighbors, invite her over, make her feel welcome.
(73) Sheldon: We never invited Louis-slash-Louise over.
(74) Leonard: Well, then that was wrong of us. We need to widen our circle.
(75) Sheldon: I have a very wide circle. I have 212 friends on Myspace.
(76) Leonard: Yes, and you’ve never met one of them.
(77) Sheldon: That’s the beauty of it.
(78) Leonard: I’m going to invite her over. We’ll have a nice meal and chat.
(79) Sheldon: Chat? We don’t chat. At least not offline. (They go toward Penny's apartment)
(80)  Leonard:  Well  it’s  not  difficult,  you  just  listen  to  what  she  says  and  then  you  say  something
appropriate in response.
(81) Sheldon: To what end? (Leonard knocks on Penny's door)
(82) Leonard: Hi. Again.
(83) Penny: Hi.
(84) Sheldon: Hi.
(85) Leonard: Hi.
(86) Penny: Hi.
(87) Leonard: Anyway, um. We brought home Indian food. And, um. I know that moving can be stressful,
and I find that when I’m undergoing stress, that good food and company can have a comforting effect.
Also, curry is a natural laxative, and I don’t have to tell you that, uh, a clean colon is just one less thing to
worry about.
(88) Sheldon: Leonard, I’m not expert here but I believe in the context of a luncheon invitation, you might
want to skip the reference to bowel movements.
(89) Penny: Oh, you’re inviting me over to eat?
(90) Leonard: Uh, yes.
(91) Penny: Oh, that’s so nice, I’d love to.
(92) Leonard: Great.
(93) Penny: (closing her apartment door behind her) So, what do you guys do for fun around here?
(94) Sheldon: Well, today we tried masturbating for money.
Credits sequence
Scene: Sheldon and Leonard’s apartment.
(95) Leonard: Okay, well, make yourself at home.
(96) Penny: Okay, thank you.
(97) Leonard: You’re very welcome. (Sheldon mocks him silently)
(98) Penny: (looking at a board) This looks like some serious stuff, Leonard, did you do this?
(99) Sheldon: Actually that’s my work.
(100) Penny: Wow.
(101) Sheldon: Yeah, well, it’s just some quantum mechanics, with a little string theory doodling around the
edges. That part there, that’s just a joke, it’s a spoof of the Bourne-Oppenheimer approximation.
(102) Penny: So you’re like, one of those, beautiful mind genius guys.
(103) Sheldon: Yeah.
(104) Penny: This is really impressive.
(105) Leonard: I have a board. If you like boards, this is my board.
(106) Penny: Holy smokes.
(107) Sheldon: If by “holy smokes” you mean a derivative restatement of the kind of stuff you can find
scribbled on the wall of any men’s room at MIT, sure.
(108) Leonard: What?
(109) Sheldon: Oh, come on. Who hasn’t seen this differential below “here I sit broken hearted?”
(110) Leonard: At least I didn’t have to invent twenty-six dimensions just to make the math come out.
(111) Sheldon: I didn’t invent them, they’re there.
(112) Leonard: In what universe?
(113) Sheldon: In all of them, that is the point.
(114) Penny: (sitting on the couch) Uh, do you guys mind if I start?
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(115) Sheldon: Um, Penny, that’s where I sit.
(116) Penny: So, sit next to me.
(117) Sheldon: No, I sit there.
(118) Penny: What’s the difference?
(119) Sheldon: What’s the difference? (sounding incredulous)
(120) Leonard: Here we go.
(121) Sheldon: In the winter that seat is close enough to the radiator to remain warm, and yet not so close
as to cause perspiration. In the summer it’s directly in the path of a cross breeze created by open windows
there, and there. It faces the television at an angle that is neither direct, thus discouraging conversation,
nor so far wide to create a parallax distortion, I could go on, but I think I’ve made my point.
(122) Penny: Do you want me to move?
(123) Sheldon: Well...
(124) Leonard: Just sit somewhere else.
(125) Sheldon: Fine. (Wanders in circles, looking lost.)
(126) Leonard: Sheldon, sit!
(127) Sheldon: Aaah! (He sits down)
(128) Leonard: Well this is nice. We don’t have a lot of company over.
(129) Sheldon: That’s not true. Koothrapali and Wolowitz come over all the time.
(130) Leonard: Yes I now, but…
(131) Sheldon: Tuesday night we played Klingon boggle until one in the morning.
(132) Leonard: Yes, I remember.
(133) Sheldon: I resent you saying we don’t have company.
(134) Leonard: I’m sorry.
(135) Sheldon: That is an antisocial implication.
(136) Leonard: I said I’m sorry.
(137) Penny: So, Klingon boggle?
(138) Leonard: Yeah, it’s like regular boggle but, in Klingon. That’s probably enough about us, tell us about
you.
(139) Penny: Um, me, okay, I’m Sagittarius, which probably tells you way more than you need to know.
(140) Sheldon: Yes, it tells us that you participate in the mass cultural delusion that the Sun’s apparent
position  relative  to  arbitrarily  defined  constellations  and the  time of  your  birth  somehow effects  your
personality.
(141) Penny: Participate in the what?
(142) Leonard: I think what Sheldon’s trying to say, is that Sagittarius wouldn’t have been our first guess.
(143)  Penny:  Oh, yeah,  a  lot  of  people think I’m a water  sign.  Okay,  let’s  see, what  else,  oh, I’m a
vegetarian, oh, except for fish, and the occasional steak, I love steak.
(144) Sheldon: That’s interesting. Leonard can’t process corn.
(145) Leonard: Wu-uh, do you have some sort of a job?
(146) Penny: Oh, yeah, I’m a waitress at the Cheesecake Factory.
(147) Leonard: Oh, okay. I love cheesecake.
(148) Sheldon: You’re lactose intolerant.
(149) Leonard: I don’t eat it, I just think it’s a good idea.
(150) Penny: Oh, anyways, I’m also writing a screenplay. It’s about this sensitive girl who comes to L.A.
from Lincoln Nebraska to be an actress, and winds up a waitress at the Cheesecake Factory.
(151) Leonard: So it’s based on your life?
(152) Penny: No, I’m from Omaha.
(153) Leonard: Well, if that was a movie I would go see it.
(154) Penny: I know, right? Okay, let’s see, what else? Um, that’s about it. That’s the story of Penny.
(155) Leonard: Well it sounds wonderful.
(156) Penny: It was. Until I fell in love with a jerk. (She starts crying)
(157) Sheldon (mouths): What’s happening?
(158) Leonard (mouths back): I don’t know.
(159) Penny: Oh God, you know, four years I lived with him, four years, that’s like as long as High School.
(160) Sheldon: It took you four years to get through High School?
(161) Leonard: Don’t.
(162) Penny: I just, I can't believe I trusted him. (She stands up and Sheldon takes her spot)
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(163) Leonard: (to Sheldon) Should I say something? I feel like I should say something.
(164) Sheldon: You? No, you’ll only make it worse.
(165) Penny: You want to know the most pathetic part? Even though I hate his lying, cheating guts, I still
love him. Is that crazy?
(166) Sheldon: Yes.
(167) Leonard: No, it’s not crazy it’s, uh, uh, it’s a paradox. And paradoxes are part of nature, think about
light. Now if you look at Huygens, light is a wave, as confirmed by the double slit experiments, but then,
along comes Albert Einstein and discovers that light behaves like particles too. Well, I didn’t make it worse.
(168) Penny: Oh, I’m so sorry, I’m such a mess, and on top of everything else I’m all gross from moving
and my stupid shower doesn’t even work.
(169) Leonard: Our shower works.
(170) Penny: Really? Would it be totally weird if I used it?
(171) Sheldon: Yes.
(172) Leonard: No.
(173) Sheldon: No?
(174) Leonard: No.
(175) Sheldon: No.
(176) Leonard: It’s right down the hall.
(177) Penny: Thanks. You guys are really sweet. (She goes to the toilet)
(178) Sheldon: Well this is an interesting development.
(179) Leonard: How so?
(180) Sheldon: It has been some time since we’ve had a woman take her clothes off in our apartment.
(181)  Leonard:  That’s  not  true, remember at  Thanksgiving my grandmother  with Alzheimer’s  had that
episode.
(182) Sheldon: Point taken. It has been some time since we’ve had a woman take her clothes off after
which we didn’t want to rip our eyes out.
(183) Leonard: The worst part was watching her carve that turkey.
(184) Sheldon: So, what exactly are you trying to accomplish here?
(185) Leonard: Excuse me?
(186) Sheldon: That woman in there’s not going to have sex with you.
(187) Leonard: Well I’m not trying to have sex with her.
(188) Sheldon: Oh, good. Then you won’t be disappointed.
(189) Leonard: What makes you think she wouldn’t have sex with me? I’m a male and she’s a female.
(190) Sheldon: Yes, but not of the same species.
(191) Leonard: I’m not going to engage in hypotheticals here, I’m just trying to be a good neighbor.
(192) Sheldon: Oh, of course.
(193) Leonard: That’s not to say that if a carnal relationship were to develop that I wouldn’t participate.
However briefly.
(194) Sheldon: Do you think this possibility will  be helped or hindered when she discovers your Luke
Skywalker no-more-tears shampoo?
(195)  Leonard:  It’s  Darth  Vader  shampoo.  (There  is  a  knock  on  the  door.) Luke  Skywalker’s  the
conditioner.
(196) Howard: (entering with Raj) Wait till you see this.
(197) Raj: It’s fantastic. Unbelievable.
(198) Leonard: See what?
(199) Howard: It’s a Stephen Hawking lecture from MIT in 1974.
(200) Leonard: This is not a good time.
(201) Howard: It’s before he became a creepy computer voice (imitating a computer voice).
(202) Leonard: That’s great, you guys have to go.
(203) Raj: Why?
(204) Leonard: It’s just not a good time.
(205) Sheldon: Leonard has a lady over.
(206) Howard: Yeah, right, your grandmother back in town?
(207) Leonard: No. And she’s not a lady, she’s just a new neighbor.
(208) Howard: Hang on, there really is a lady here?
(209) Leonard: Uh-huh.
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(210) Howard: And you want us out because you’re anticipating coitus?
(211) Leonard: I’m not anticipating coitus.
(212) Howard: So she’s available for coitus?
(213) Leonard: Can we please stop saying coitus?
(214) Sheldon (to Raj): Technically that would be coitus interruptus.
(215) Penny (coming back from the toilet): Hey, is there a trick to getting it to switch from tub to shower?
Oh. Hi, sorry. Hello!
(216) Howard: Enchante Madamoiselle. Howard Wolowitz, Cal-Tech department of Applied Physics. You
may be familiar with some of my work, it’s currently orbiting Jupiter’s largest moon taking high-resolution
digital photographs.
(217) Penny: Penny. I work at the Cheesecake Factory.
(218) Leonard: Come on, I’ll show you the trick with the shower.
(219) Howard: Bon douche.
(220) Penny: I’m sorry?
(221) Howard: It’s French for good shower. It’s a sentiment I can express in six languages.
(222) Leonard: Save it for your blog, Howard.
(223) Howard: See-ka-tong-guay-jow.
Scene: In the bathroom.
(224) Leonard: Uh, there it goes, it sticks, I’m sorry.
(225) Penny: Okay. Thanks.
(226) Leonard: You’re welcome, oh, you’re going to step right, okay, I’ll…. (Penny goes into the shower)
(227) Penny: Hey, Leonard?
(228) Leonard: The hair products are Sheldon’s.
(229) Penny: Um, okay. Can I ask you a favor?
(230) Leonard: A favor? Sure, you can ask me a favor, I would do you a favor for you.
(231) Penny: It’s okay if you say no.
(232) Leonard: Oh, I’ll probably say yes.
(233) Penny: It’s just not the kind of thing you ask a guy you’ve just met.
(234) Leonard: Wow.
Scene: Leonard and Sheldon, Inside Leonard’s car
(235) Sheldon: I really think we should examine the chain of causality here.
(236) Leonard: Must we?
(237) Sheldon: Event A. A beautiful woman stands naked in our shower. Event B. We drive half way across
town to retrieve a television set from the aforementioned woman’s ex-boyfriend. Query: on what plane of
existence is there even a semi-rational link between these events?
(238) Leonard: She asked me to do her a favor, Sheldon.
(239) Sheldon: Ah, yes, well that may be the proximal cause of our journey, but we both know it only exists
in contradistinction to the higher level distal cause.
(240) Leonard: Which is?
(241) Sheldon: You think with your penis.
(242) Leonard: That’s a biological impossibility and you didn’t have to come.
(243) Sheldon: Oh, right, yes, I could have stayed behind and watched Wolowitz try to hit on Penny in
Russian, Arabic and Farsi. Why can’t she get her own TV.
(244) Leonard: Come on, you know how it is with break-ups.
(245) Sheldon: No I don’t. And neither do you.
(246) Leonard: Wuh, I, I broke up with Joyce Kim.
(247) Sheldon: You did not break up with Joyce Kim, she defected to North Korea.
(248) Leonard: To mend her broken heart. This situation is much less complicated. There’s some kind of
dispute between Penny and her ex-boyfriend as to who gets custody of the TV. She just wanted to avoid
having a scene with him.
(249) Sheldon: So we get to have a scene with him?
(250) Leonard: No, Sheldon, there’s not going to be a scene. There’s two of us and one of him.
(251) Sheldon: Leonard, the two of us can’t even carry a TV.
Scene: Back at the apartment11.
11From now on, Leonard and Sheldon's apartment is called “the apartment”. The same thing is true for “the 
stairwell” wich is always the stairwell of their apartment's building.
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(252) Penny (to Raj): So, you guys work with Leonard and Sheldon at the University? (Raj looks at her,
looks back at his food, takes a mouthful).
(253) Penny: Uh, I’m sorry, do you speak English?
(254) Howard: Oh, he speaks English, he just can’t speak to women.
(255) Penny: Really, why?
(256) Howard: He’s kind of a nerd. (Offering a juice box to her) Juice box?
Scene: Outside Penny’s old apartment building.
(257) Leonard (pushes buzzer): I’ll do the talking.
(258) Voice from buzzer: Yeah?
(259) Leonard: Hi, I’m Leonard, this is Sheldon.
(260) Sheldon: Hello.
(261) Leonard: What did I just…. Uh, we’re here to pick up Penny’s TV.
(262) Voice: Get lost.
(263) Sheldon: Okay, thanks for your time.
(264) Leonard: We’re not going to give up just like that.
(265) Sheldon: Leonard, the TV is in the building, we’ve been denied access to the building, ergo we are
done.
(266) Leonard: Excuse me, if I were to give up at the first little hitch I never would have been able to
identify the fingerprints of string theory in the aftermath of the big bang.
(267) Sheldon: My apologies. What’s your plan?  (Leonard starts rattling the doors violently.)  It’s just a
privilege to watch your mind at work.
(268) Leonard: Come on, we have a combined IQ of 360, we should be able to figure out how to get into a
stupid building.  (Two girl scouts arrive carrying bags of cookies. One runs her hand down the intercom,
pushing all the buttons. The door is buzzed open.)
(269) Sheldon: What do you think their combined IQ is?
(270) Leonard: Just grab the door.
Scene: Outside Penny’s ex-boyfriend’s apartment.
(271) Leonard: This is it. (Knocks.) I’ll do the talking.
(272) Sheldon: Good thinking, I’ll just be the muscle.
(273) Enormous man (Kurt, Penny's ex boyfriend) : Yeah?
(274) Leonard: I’m Leonard, this is Sheldon.
(275) Sheldon: From the intercom.
(276) Kurt: How the hell did you get in the building?
(277) Leonard: Oh. We’re scientists.
(278) Sheldon: Tell him about our IQ.
Scene: Outside Kurt's apartment building. Leonard and Sheldon exit. They are not wearing trousers.
(279) Sheldon: Leonard.
(280) Leonard: What?
(281) Sheldon: My mom bought me those pants.
(282) Leonard: I’m sorry.
(283) Sheldon: You’re going to have to call her.
Scene: On the stairs of Sheldon and Leonard’s building.
(284) Leonard: Sheldon, I’m so sorry I dragged you through this.
(285) Sheldon: It’s okay. It wasn’t my first pantsing, and it won’t be my last.
(286) Leonard: And you were right about my motives, I was hoping to establish a relationship with Penny
that might have some day led to sex.
(287) Sheldon: Well you got me out of my pants.
(288) Leonard: Anyway, I’ve learned my lesson. She’s out of my league, I’m done with her, I’ve got my
work, one day I’ll win the Nobel Prize and then I’ll die alone.
(289) Sheldon: Don’t think like that, you’re not going to die alone.
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(290) Leonard: Thank you Sheldon, you’re a good friend.
(291) Sheldon: And you’re certainly not going to win a Nobel Prize.
Scene: Inside Sheldon and Leonard’s apartment.
(292) Howard: This is one of my favorite places to kick back after a quest, they have a great house ale.
(293) Penny: Wow, cool tiger.
(294) Howard: Yeah, I’ve had him since level ten. His name is Buttons. Anyway, if you had your own game
character we could hang out, maybe go on a quest.
(295) Penny: Uh, sounds interesting.
(296) Howard: So you’ll think about it?
(297) Penny: Oh, I don’t think I’ll be able to stop thinking about it.
(298) Raj: Smooth. (Leonard and Sheldon enter their apartment)
(299) Leonard: We’re home.
(300) Penny: Oh, my God, what happened?
(301) Leonard: Well, your ex-boyfriend sends his regards and I think the rest is fairly self-explanatory.
(302) Penny: I’m so sorry, I really thought if you guys went instead of me he wouldn’t be such an ass.
(303) Leonard: No, it was a valid hypothesis.
(304) Sheldon: That was a valid hypothesis? What is happening to you?
(305) Penny: Really, thank you so much for going and trying you’re, uh, you’re so terrific.  (Penny hugs
them) Why don’t you put some clothes on, I’ll get my purse and dinner is on me, okay?
(306) Leonard: Really? Great.
(307)  Sheldon:  Thank  you.  (To  Leonard) You’re  not  done  with  her,  are  you?  (Penny  goes  to  her
apartment)
(308) Leonard: Our babies will be smart and beautiful.
(309) Sheldon: Not to mention imaginary.
Scene: All five in Leonard’s car.
(310) Leonard: Is Thai food okay with you Penny?
(311) Penny: Sure.
(312) Sheldon: We can’t have Thai food, we had Indian for lunch.
(313) Penny: So?
(314) Sheldon: They’re both curry based cuisines.
(315) Penny: So?
(316) Sheldon: They would be gastronomically redundant.  I  can see we’re going to have to spell  out
everything for this girl.
(317) Penny: Any ideas Raj? (He just looks at her with a worried expression.)
(318) Howard: Turn left on Lake Street and head up to Colorado. I know a wonderful little sushi bar that
has karaoke.
(319) Penny: That sounds like fun.
(320) Howard (sings): Baby, baby don’t get hooked on me. Uh, baby, baby don’t get hooked on me.
(321) Sheldon: (to Leonard) I don’t know what your odds are in the world as a whole, but as far as the
population of this car goes, you’re a veritable Mack Daddy.
Written by Chuck Lorre and Bill Prady
Stagione 01, episodio 08 “The Grasshopper Experiment”
Raj presenta i suoi genitori, in collegamento dall'India via webcam, ai suoi amici, ma entra presto in crisi
perché scopre che questi stanno cercando di organizzare un matrimonio combinato con una sua amica
d'infanzia, Lalita. Nel frattempo, Penny, oltre a fare la cameriera, inizia a lavorare anche come barista per
guadagnare qualcosa in più e chiede ai  quattro amici di farle da cavia mentre prova a preparare dei
cocktail. I ragazzi scoprono che, dopo un paio di drink, Raj, che in generale è troppo timido per parlare con
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le donne, riesce a parlarci  e tutti  insieme decidono che il  primo appuntamento di  Raj  con Lalita sarà
proprio nel ristorante in cui lavora Penny, in modo tale che lei possa preparagli i cocktail e tenerlo d'occhio,
insieme agli altri tre amici. Tuttavia il comportamento di Raj diventa, drink dopo drink, inopportuno e noioso
tanto che, alla fine, Lalita va via con Sheldon. Di ritorno dal ristorante, Raj cerca di spiegare ai genitori
quello che è successo e, poco dopo, anche a Sheldon poiché quest'ultimo era ignaro di tutto. L'episodio si
conclude con Sheldon che canta e suona in maniera disinibita nel locale in cui lavora Penny, la quale
aveva aggiunto una dose alcolica alla solita coca cola dietetica che lui le richiedeva.
Scene: The Apartment. Sheldon is fumbling with a wallet.
(1) Sheldon: Damn you, walletnook.com!
(2) Leonard: Problem?
(3) Sheldon: The online description was completely misleading, they said eight slots plus removable ID, to
any rational person that would mean room for nine cards, but they don’t tell you the removable ID takes up
one slot, it’s a nightmare.
(4) Leonard: Okay, now, do you really need the honorary Justice League of America12 membership card?
(5) Sheldon: It’s been in every wallet I’ve owned since I was five.
(6) Leonard: Why?
(7) Sheldon: It says keep this on your person at all times. (Knock on door) It’s right here under Batman’s
signature.
(Leonard opens door. Raj and Howard are outside. Raj is holding a laptop which is open. His parents are
on the screen)
(8) Raj: And this is Leonard and Sheldon’s apartment.
(9) Howard: Guess whose parents just got broadband.
(10) Raj: May I present, live from New Delhi, Dr and Mrs V. M. Koothrappali.
(11) Leonard: Hi.
(12) Dr Koothrappali: Lift up the camera. I’m looking at his crotch.
(13) Raj: Sorry papa. (He lifts up the camera)
(14) Dr Koothrappali: Oh, there’s much better. Hi.
(15) Leonard: Hi!
(16) Raj: And over here is Sheldon.
(17) Sheldon: Hi.
(18) Raj: He lives with Leonard.
(19) Mrs Koothrappali: Oh, that’s nice. Like Haroun and Tanweer.
(20) Raj: No, no, not like Haroun and Tanweer.
(21) Mrs Koothrappali: Such sweet young men, they just adopted the cutest little Punjabi baby.
(22)Leonard: Yeah, we’re not like Haroun and Tanweer!
(23) Dr Koothrappali: So are you boys academics like our son?
(24) Together: Yes.
(25) Dr Koothrappali: And your parents are comfortable with your limited earning potential?
(26) Together: Not at all.
(27) Raj: Papa, please don’t start.
(28) Dr Koothrappali: God, it’s just a question, he’s so sensitive.
(29) Raj: Okay, that’s my life, that’s my friends, good to see you, say goodbye.
(30) Together: Bye!
(31) Dr Koothrappali: Wait, wait. Before you go we have good news. Put the computer down and gather
your friends.
(32) Raj: What is it papa?
(33) Dr Koothrappali: Friends.
(34)  Howard  (as  they  gather):  Is  it  just  me,  or  does  webchatting  with  your  clothes  on  seem a  little
pointless?
(35) Mrs Koothrappali: Rajesh, do you remember Lalita Gupta?
12 “The Justice League is a fictional superhero team appearing in American comic books published by DC
Comics. The Justice League was conceived by writer Gardner Fox and first appeared as a team in The Brave
and the Bold #28 (March 1960)”. (Wikipedia: https://en.wikipedia.org/wiki/Justice_League)
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(36) Raj: The little fat girl that used to kick me in the samosas and call me untouchable.
(37)  Mrs  Koothrappali:  Yes.  Well,  now she’s  a  dental  student  at  USC,  so  we  gave her  your  contact
information.
(38) Raj: Why did you do that?
(39) Dr. Koothrappali: You’re 26 years old Rajesh. We want grandchildren.
(40) Raj: But Papa, I’m not supposed…
(41) Mrs Koothrappali: Lalita’s parents approve the match.
(42) Dr. Koothrappali: If you decide on a spring wedding, we can avoid monsoon season.
(43) Raj: Spring wedding?
(44) Mrs Koothrappali: It’s up to you dear, we don’t want to meddle.
(45) Raj: If you don’t want to meddle, the why are you meddling?
(46) Sheldon: If I may, your parents probably don’t consider this meddling, while arranged marriages are
no longer the norm, Indian parents continue to have a greater than average involvement in their children’s
lives.
(47) Raj: Why are you telling me about my own culture?
(48) Sheldon: You seemed confused.
(49) Raj: Sorry, Mommy, Papa, but with all due respect I really can’t go through…
(50) Mrs Koothrappali: Sorry darling, we have to go. Doogie Howser is on. Grandma, it’s Doogie time! Bye
bye.
(51) Dr Koothrappali: Bye bye. (The video-call ends)
(52) Raj: I don’t believe it.
(53) Howard: Neither do I. Doogie Howser’s been off the air for like, twenty years.
(54) Leonard: Actually, I read somewhere that it’s one of the most popular programs in India.
(55) Sheldon: It might speak to a cultural aspiration to have one’s children enter the medical profession.
(56) Leonard: I bet you’re right.
(57) Howard: I bet they love Scrubs.
(58) Sheldon: What’s not to love?
(59) Raj: Excuse me, hello? My parents are trying to marry me off to a total stranger, what am I going to
do?
(60) Sheldon: I suggest you go through with it.
(61) Raj: What?
(62) Sheldon: Romantic love as the basis for marriage has only existed since the nineteenth century. Up
until then, arranged marriages were the norm, and it served society quite well.
(63) Howard: It’s the entire premise of Fiddler on the Roof.
(64) Leonard: I’m not a big fan of musicals, but I love that show.
(65) Howard: Me too. Of course, it speaks to me culturally.
(66) Sheldon: Understandable, but there’s a universality to that story which transcends ethnicity.
(67) Howard: Let’s not forget it’s got some really catchy tunes.
(68) All: (various noises of agreement)
(69) Raj: Okay, I know what I’m going to do.
(70) Leonard: What?
(71) Raj: Find new friends. (He leaves)
(72) Howard: So who wants to rent Fiddler?
(73) Sheldon: No need, we have the special edition.
(74) Leonard: Well, maybe we are like Haroun and Tanweer.
Credits sequence
Scene: The apartment
(75) Sheldon  (on phone):  This is Dr Sheldon Cooper.  Yeah,  I  need to cancel  my membership to the
Planetarium. Yeah, well I’m sorry too, but there’s just no room for you in my wallet. Yeah, I understand, but
it was between you and the Museum of Natural History and, frankly, you don’t have dinosaurs. Well I’ll
miss you too, bye bye. (To Howard and Leonard) Okay, I know you’re texting about me, and I’d really like
you to stop.
(76) Raj (entering): Oh dear, I am rightly and truly screwed.
(77) Leonard: Hey, I thought you were finding new friends.
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(78) Raj: I’ve got some feelers out. In the meantime, listen to this.
(79) Lalita  (voice from Raj’s phone): Hi Rajesh, this is Lalita Gupta. Your mother gave my mother your
phone number to give to me. So I’m calling you, and, ah… call me back. Bye.
(80) Raj: Can you believe how pushy she is?
(81) Leonard: So don’t call her.
(82) Raj: If I don’t call her, I won’t hear the end of it from my parents.
(83) Leonard: So call her.
(84) Raj: How can I call her, you know I can’t talk to women.
(85) Leonard: I’m done, anybody else?
(86) Howard: Give me the phone.
(87) Raj: Why?
(88) Howard: Just give it to me. (Dials)
(89) Raj: What are you doing?
(90) Howard: Don’t worry, you’ll thank me.  (In a fake Indian accent)  Hello Lalita, Raj Koothrappali.  (Raj
starts to chase Howard across the room.) Yes it is good to talk to you too. So, what are you wearing? Oh,
not important, so, anyhow, when would you like to meet? Friday works for me. And I call you with the time
and place, but in the meantime, keep it real babe. (In own voice) You may now thank me.
(91) Raj: For what, making me sound like a Simpsons character?
(92) Howard: Fine, next time make your own date.
(93) Raj: I didn’t want to make this one.
(94) Leonard: Look on the bright side, she might turn out to be a nice, beautiful girl.
(95) Raj: Great, then we’ll get married, I won’t be able to talk to her, and we’ll spend the rest of our lives in
total silence.
(96) Howard: Worked for my parents.
(97) Penny (knocking and entering): Hi guys.
(98) Leonard: Oh, hey.
(99) Penny: I need some guinea pigs.
(100) Sheldon: Okay, there’s a lab animal supply company in Reseda you could try, but if your research is
going to have human applications may I suggest white mice instead, their brain chemistry is far closer to
ours.
(101) Penny: I swear to God, Sheldon, one day I’m going to get the hang of talking to you.
(102) Leonard: His mom’s been saying that for years. What’s up?
(103) Penny: Well, I finally convinced the restaurant to give me a bar tending shift, so I need to practice
making drinks.
(104) Leonard: Oh, great, well the key to acquiring proficiency in any task is repetition.
(105) Sheldon: With certain obvious exceptions. Suicide, for example.
(106) Penny: So Leonard, how about it?
(107) Leonard: Look, Penny, we’d love to help you, but Raj is going through some stuff right now. And
besides, he doesn’t drink, so… (Raj whispers in his ear) Really? Um, Raj is going through some stuff right
now and he’d like to take up drinking.
Scene: Penny’s apartment.
(108) Penny: Okay, here you go, Leonard, one tequila sunrise.
(109) Leonard: Thank you. This drink is a wonderful example of how liquids with different specific gravities
interact in a cylindrical container. Thank you.
(110) Penny: Okay, Raj, what’ll it be? (Raj whispers in Leonard’s ear.)
(111) Leonard: Whatever you recommend.
(112)  Penny:  Uh,  how about  a  grasshopper.  I  make a mean grasshopper.  Okay? Good.  Coming up.
Sheldon, what are you going to have?
(113) Sheldon: I’ll have a diet coke.
(114) Penny: Okay, can you please order a cocktail? I need to practice mixing drinks.
(115) Sheldon: Fine. I’ll have a virgin cuba libre.
(116) Penny: That’s, um, rum and coke without the rum.
(117) Sheldon: Yes.
(118) Penny: So coke.
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(119) Sheldon: Yes. And would you make it diet?
(120) Penny: There’s a can in the fridge.
(121) Sheldon: A cuba libre traditionally comes in a tall glass with a lime wedge.
(122) Penny: Then swim to Cuba.
(123) Sheldon: Bartenders are supposed to have people skills.
(124) Penny: Okay, Raj, here you go. Alright, who’s next?
(125) Howard: I’d like to try a slippery nipple.
(126) Penny: Okay, you’re cut off. Anybody need a refill?
(127) Raj: Where did my life go, Penny? One day I’m a carefree bachelor, and the next I’m married and
driving a minivan to peewee cricket matches in suburban New Delhi.
(128) Penny: A… are you talking to me?
(129) Raj: Is there another Penny here? I had such plans. I had dreams. I was going to be the Indira
Gandhi of particle astrophysics. But with a penis, of course.
(130) Leonard: It’s amazing.
(131) Raj: Ever since I was a little boy my father wanted me to be a gynecologist like him. How can I be a
gynecologist, I can barely look a woman in the eye. You know what? I’m not going to let my parents control
my future any longer, it’s time for a showdown. Somebody give me a computer with a webcam.
(132) Penny: Okay, sweetie, I think that’s the grasshopper talking.
(133) Raj: And it’s about to tell my parents that I’m not riding an elephant down the aisle with Lalita Gupta.
(134) Penny: Okay, calm down, no-one can make you get married. Why don’t you just meet this girl and,
see what happens?
(135) Raj: Haven’t you been listening to me? I cannot talk to women.
(136) Leonard: Um… Raj...
(137) Howard: No, no, let’s see how long it takes him.
(138) Penny: Um, Raj, honey, you say you can’t talk to women but… you’ve been talking to me.
(139) Sheldon: And now we’ll never know.
(140) Raj: You’re right. I… I am talking to you. Hello Penny, how are you?
(141) Penny: I’m fine.
(142) Raj: Okay, now I just need to make sure I have a grasshopper before I meet Lalita. It’s a sweet green
miracle.
(143) Penny: Okay, if you’re going to drink on this date just promise me you won’t overdo it.
(144) Raj: Overdo what? Happiness? Freedom? This warm glow inside of me that promises everything is
going to be all hunky donkey?
(145) Penny: Yeah, that. Uh, why don’t you bring her to my restaurant when I’m tending the bar so I can
keep an eye on you?
(146) Raj: Okay.
(147) Leonard: Wait a minute, what’s the plan here? Let’s say he meets her and he likes her and they get
married, what’s he going to do, stay drunk for the rest of his life?
(148) Howard: Worked for my parents.
Scene: The restaurant.
(149) Raj: I can’t believe I’m sitting here next to little Lalita Gupta.
(150) Lalita: Well, you are.
(151) Raj: Little Lalita. That’s kind of fun to say. Little Lalita, Little Lalita, Little Lalita, you should try it.
(152) Lalita: No, it’s okay.
(153) Raj: You have lost so much weight! That must have been difficult for you because you were so, so
fat! Do you remember?
(154) Lalita: Yes, I do.
(155) Raj: Of course you do. Who could forget being that fat?
(156) Lalita: Well, I’ve been trying.
(157) Raj: So you’re a dental student? Hmm, are you aware that dentists have an extremely high suicide
rate?  Not  as  high  as,  say,  air  traffic  controllers,  but  then  there  are  far  more  dentists  than  air  traffic
controllers, so in pure numbers you’re still winning.
(158) Lalita: Yay me! (Leonard, Howard and Penny are at the counter)
(159) Leonard (to Penny): You have a drink that’ll make him less obnoxious?
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(160) Penny: Drinks do not work that way.
(161) Howard: I’d say he was doing fine, look at her, last girl my mom set me up with had a mustache and
a vestigial tail.
(162) Sheldon (arriving): Sorry I’m late.
(163) Leonard: What happened?
(164) Sheldon: Nothing, I just really didn’t want to come. (To Penny) Virgin diet cuba libre please.
(165) Penny: Okay.
(166) Sheldon: In a tall glass, with a lime wedge.
(167) Penny: Oh, I’ll wedge it right in there.
(168) Sheldon: So, how’s Koothrappali d…. oh my Lord!
(169) Leonard: What?
(170) Sheldon: That’s Princess Punchali.
(171) Leonard: I’m pretty sure her name’s Lalita.
(172) Sheldon: No, no, Princess Punchali from “The Monkey and the Princess”.
(173) Howard: Oh, yeah, I tried to watch that online, but they wanted a credit card.
(174) Sheldon: It’s a children’s story.
(175) Howard: Oh, no it isn’t.
(176) Sheldon: When I was a little boy and got sick, which was most of the time, my mother would read it
to me. It’s about an Indian princess who befriends a monkey, who was mocked by all the other monkeys
because he was different. For some reason I related to it quite strongly.
(177) Penny: I know the reason.
(178) Leonard: We all know the reason. Sheldon, what are you getting at?
(179) Sheldon: That woman looks exactly like the pictures of Princess Punchali in the book. How often
does one see a beloved fictional character come to life?
(180) Howard: Every year at Comic Con. Every day at Disneyland you can hire Snow White to come to
your house. Course they prefer it if you have a kid, but…
(181) Raj: (arriving at the counter with Lalita) Hey guys. This is Lalita Gupta, Lalita this is Leonard and
Sheldon and Howard and Penny. Isn’t it great, she isn’t fat anymore!
(182) Sheldon: Forgive me your highness, for I am but a monkey, and it is in my nature to climb. I did not
mean to gaze upon you as you comb your hair.
(183) Lalita: I’m sorry?
(184) Sheldon: You are the living embodiment of the beautiful Princess Punchali.
(185) Lalita: Oh, no kidding? Oh, who is that?
(186) Sheldon: A beloved character from an Indian folk tale.
(187) Lalita: Oh. Us Indian or “come to our casino” Indian?
(188) Sheldon: You Indian.
(189) Lalita: Oh.
(190) Sheldon: The resemblance is remarkable. I can practically smell the lotus blossoms woven into your
ebony hair.
(191) Lalita: Thanks. I imagine you smell very nice too.
(192) Sheldon: I shower twice a day and wash my hands as often as I can.
(193) Lalita: Really? So do I!
(194) Raj: But you’re a dentist, he’s nuts.
(195) Lalita: Don’t be insulting Rajesh. So, Sheldon, tell me more about this princess you say I look like.
(196)  Sheldon:  It  was  said  that  the  Gods fashioned her  eyes  out  of  the  stars,  and that  roses  were
ashamed to bloom in the presence of her ruby lips.
(197) Lalita: Oh my.
(198) Raj: Back off Sheldon.
(199) Sheldon: What?
(200) Raj: If you do not stop hitting on my lady you will feel the full extent of my wrath.
(201) Sheldon: I’m not hitting on her.
(202) Lalita: And I am not your lady.
(203)Howard: And you have no wrath.
(204) Raj: You are my lady. Our parents said so. We are for all intents and purposes one hundred percent
hooked up.
(205) Lalita: Okay, let’s get something straight here. The only reason I came tonight was to get my parents
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off my case, I certainly don’t need to be getting this old world crap from you.
(206) Sheldon: Exactly the kind of spirit with which Princess Punchali led the monkeys to freedom.
(207) Raj: Oh, screw Princess Punchali.
(208) Lalita: Hey, you can’t talk to me like that.
(209) Raj: But you’re not Princess Punchali.
(210) Sheldon: Luckily for you, she could have you beheaded.
(211) Lalita: Sheldon, are you hungry?
(212) Sheldon: I could eat.
(213) Lalita: Let’s go. (She leaves the restaurant with Sheldon)
(214) Raj: What just happened?
(215) Leonard: Beats the hell out of me.
(216) Howard: I’ll tell you what just happened, I just learned how to pick up Indian chicks.
Scene: The apartment. Raj is talking to his parents on the webcam.
(217) Mrs Koothrappali: What are we supposed to say to Lalita’s parents?
(218) Dr Koothrappali: I play golf with her father, I won’t be able to look at him.
(219) Raj: Maybe you should keep your eye on the ball, Papa.
(220) Dr Koothrappali: Oh, now you’re a funny man? This is not funny, Mr Funny Man.
(221) Leonard: Doctor and Mrs Koothrappali, in all fairness, it wasn’t entirely Raj’s fault.
(222) Dr Koothrappali: This is a family matter, Sheldon.
(223) Leonard: No, I’m Leonard.
(224) Dr Koothrappali: Oh, sorry, you all look alike to us.
(225) Raj: But he’s right, Papa, listen to him. (Sheldon enters) You! You are the one who ruined everything!
(226) Mrs Koothrappali: Who is it? We can’t see.
(227) Dr Koothrappali: Turn us, turn us.
(228) Raj: Go ahead, tell my parents why they won’t have any grandchildren.
(229) Sheldon: How would I know, do you have a low sperm count?
(230) Raj: This has nothing to do with my sperm count.
(231) Mrs Koothrappali: You are wearing the boxers that we sent you, aren’t you Rajesh?
(232) Raj: Yes Mommy.
(233) Mrs Koothrappali: Because you know what happens to the samosas when you wear the tidy whities.
(234) Raj: Can we please stop talking about my testicles? Sheldon, tell them what you did.
(235) Sheldon: What did I do?
(236) Leonard: You left with his date. Friends don’t do that to each other.
(237) Sheldon: Oh. Alright, noted. Sorry.
(238) Raj: Sorry? That’s all you can say is sorry?
(239) Leonard: Take it, Raj. It’s more than I’ve ever gotten.
(240) Sheldon: And may I point out she wouldn’t have asked me to go with her if you hadn’t been drunk
and boring.
(241) Dr Koothrappali: Drunk?
(242) Sheldon: And boring, her words.
(243) Dr Koothrappali: I knew it, he moves to America and becomes an alcoholic.
(244) Raj: I’m not an alcoholic.
(245) Dr Koothrappali: Then why were you drunk?
(250) Raj: It was just this one time, Papa, I swear.
(251) Dr Koothrappali: Are you in denial? Do we have to come over and do an intervention?
(252) Mrs Koothrappali: (to Dr. Koothrappali) Don’t embarrass him in front of his friends.
(253) Dr Koothrappali: Alright. Carry us outside, we want to talk to you in private.
(254) Raj: But Papa, please….
(255) Dr Koothrappali: Now, Rajesh.
(256) Raj (to Leonard and Sheldon): I have to go.
(257) Dr Koothrappali: Now listen to me….
(258) Raj: Please wait until I get into the hall. (He leaves the apartment)
(259) Sheldon: Okay, well, good night.
(260) Leonard: Hold on. What happened with you and Lalita?
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(261) Sheldon: We ate. She lectured me on the link between gum disease and heart attacks, nothing I
didn’t already know, and I came home.
(262) Leonard: So you’re not going to see her again?
(263) Sheldon: Why would I see her again? I already have a dentist. (Exits)
(264) Leonard: I wonder who’s going to tell his parents they’re not having grandchildren.
Scene: Penny’s restaurant. Sheldon is on the piano, singing “To Life” from Fiddler on the Roof
enthusiastically.
(265) Leonard: I don’t believe it, what’s gotten into him?
(266) Penny: Oh, maybe a couple of virgin cuba libres that turned out to be kind of slutty.
(267) Leonard: You didn’t?
(268) Penny: Hey, you do your experiments, I do mine. (Sheldon keeps singing and playing)
Stagione 01, episodio 17 “The Tangerine Factor”
In questo episodio Penny mette fine alla relazione con il suo ultimo fidanzato dopo che lui aveva scritto i
dettagli della loro vita sessuale sul suo blog. Sheldon chiede a Howard di insegnargli il cinese mandarino,
convinto che il ristorante cinese vicino casa loro prepari il pollo al mandarino con le arance invece che con
i  mandarini.  Leonard trova finalmente il  coraggio di  chiedere a Penny di  uscire insieme e lei accetta;
entrambi, però, sono preoccupati che questo appuntamento possa rovinare la loro amicizia ed entrambi
chiedono un parere a Sheldon il quale, attraverso il paradosso del gatto di Schrödinger, spiega loro che
potenzialmente l'appuntamento potrà andare sia bene, sia male e non c'è modo di saperlo finché non
escono insieme, così come nel paradosso non si può sapere se il gatto sia vivo o morto prima che si apra
la scatola in cui è stato messo. Quando Leonard passa a prendere Penny, la bacia appassionatamente,
facendole capire che "il gatto è vivo" e si dirigono verso il ristorante cinese vicino casa. Nell'ultima scena
vanno subito via appena entrano nel ristorante perché vedono Sheldon che polemizza con il proprietario in
un cinese maccheronico.
Scene: The apartment living room
(1) Sheldon: Wo de zhing shi Sheldon.
(2) Howard: No, it’s Wo de ming zi shi Sheldon. (Makes a hand movement with every syllable.)
(3) Sheldon: Wo de ming zi shi Sheldon. (Copies hand movements.)
(4) Howard: What’s this? (Repeats hand movements.)
(5) Sheldon: That’s what you did. I assumed as in a number of languages that the gesture was part of the
phrase.
(6) Howard: Well it’s not.
(7)  Sheldon:  How am I  supposed to  know that? As the teacher  it’s  your  obligation to  separate your
personal idiosyncrasies from the subject matter.
(8) Howard: You know, I’m really glad you decided to learn Mandarin.
(9) Sheldon: Why?
(10) Howard: Once you’re fluent you’ll have a billion more people to annoy instead of me.
(11) Leonard (entering): Hey!
(12) Sheldon: Mai du lui tsa.
(13) Howard: You just called Leonard a syphilitic donkey.
(14) Sheldon: My apologies Leonard, I’m only as good as my teacher.
(15) Leonard: Why are you learning Chinese?
(16) Sheldon: I believe the Szechuan Palace13 has been passing off orange chicken as tangerine chicken
and I intend to confront them.
(17) Leonard: If I were you, I’d be more concerned by what they’re passing off as chicken.
(18) Penny (storming in): I need to use your window.
(19) Leonard: Oh, yeah, no, sure, go ahead.
(20) Penny (opening window): Hey Jerkface, you forgot your iPod! (Throws it out.)
13 Chinese restaurant near Sheldon and Leonard's apartment.
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(21) Leonard: What’s going on?
(22) Penny: Oh, I’ll tell you what’s going on, that stupid self-centered bastard wrote about our sex life in his
blog. (Out of window) Drop dead, you stupid self-centered bastard! (To Leonard) Thank you. (exits)
(23) Sheldon (to Howard): Okay, where were we?
(24) Howard: Not now, I have a blog to find.
Credits sequence
Scene: Leonard approaches Penny’s door and knocks.
(25) Leonard: Penny, are you okay?
(26) Penny (voice off): I’m fine, Leonard, just go away.
(27) Leonard: Look, I understand that breaking up with someone can be very painful….
(28) Penny: GO AWAY!
(29) Leonard: Okay, feel better, bye. (Goes back to apartment) She doesn’t want to talk.
(30) Sheldon: Not surprising. Penny’s emotional responses originate from the primitive portion of the brain
known as the Amygdala, while speech is centered in the much more recently developed Neocortex. The
former  can  easily  overpower  the  latter  giving  scientific  credence  to  the  notion  of  being  rendered
speechless. (Leonard stares at him.) Or maybe she just doesn’t want to talk.
(31) Raj (entering): Hey, look, I found an iPod.
(32) Howard: It’s smashed beyond repair, what are you going to do with it?
(33) Raj: What else? Sell it on Ebay as slightly used.
(34) Leonard: It was Penny’s boyfriend’s, they broke up.
(35) Howard: Apparently he posted intimate details of their physical relationship on his blog, which I cannot
find anywhere.
(36) Leonard: You know what? I’m going to go back and try talking to her again.
(37) Howard: Good idea. Sit with her, hold her, comfort her and if the moment feels right, see if you can
cop a feel.
(38) Leonard: I’m not going to do that, Howard.
(39) Sheldon: I’m not aware of any social convention that requires you to intervene at all.
(40) Leonard: What about “damsel in distress?”
(41) Sheldon: Twelfth century code of chivalry, not exactly current. You’d also have to be knighted for that
to apply.
(42) Leonard: I don’t care. She’s upset, I’m going over there.
(43) Howard: Remember to sit on your hands a bit so they’re warm.
(44) Leonard: I’m her friend, I’m not going to take advantage of her vulnerability.
(45)  Howard:  What? So you’re  saying that  if  in the depths of  despair  she throws herself  at  you and
demands you take her, right there, right now, you’ll just walk away?
(46) Leonard: I said I’m her friend. Not her gay friend.
Scene: Penny’s flat. Penny is eating ice cream from the tub.
(47) Leonard (knocking and entering): Hey, listen, I know you said that you didn’t want to talk…
(48) Penny: I don’t.
(49) Leonard (leaving): Sorry.
(50) Penny: Wait.
(51) Leonard: Wait, did you say “wait”?
(52) Penny: Tell me the truth. Am I just an idiot who picks giant losers?
(53) Leonard: No. No.
(54) Penny: Okay, so I pick good guys, but turn them into losers.
(55) Leonard: Of course not.
(56) Penny: Well, it’s got to be one or the other, which is it?
(57) Leonard: I’m sorry, what were the choices again?
(58) Penny: I really thought Mike was different, I thought he was sensitive and smart. I mean, not you
smart, normal non-freaky smart.
(59) Leonard: Yeah, no, sure.
(60) Penny: You know, and then he just goes and has to humiliate me by writing about me on his blog so
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the entire world can read it.
(61) Leonard: Actually it’s not all that easy to find.
(62) Penny: Yeah, really? Well my friends at work found it,  my sister found it,  judging by my email a
number of prisoners at the Michigan State Penitentiary found it.
(63) Leonard: Okay, well, what exactly did this guy write, not that I need to know the details of your sex life,
I just thought…. never mind.
(64) Penny: Nope, you know what? You might as well read it, everybody else has, go ahead. Oh God, I
just feel so betrayed and embarrassed. I just want to crawl into a hole and die.
(65) Leonard: Okay, well,  you know, this isn’t that bad. It  just paints the picture of a very affectionate
woman who’s open to expressing her affection in non traditional locales.
(66) Penny: Oh God!
(67) Leonard: Elevators, parks, movie theaters. Out of curiosity, is this subway the transportation system or
subway the sandwich shop?
(68) Penny: Sandwich shop.
(69) Leonard: Doesn’t that violate the health code?
(70) Penny: No, at the sub shop we were only making out.
(71) Leonard: Huh. Okay. But my point is that you have absolutely no reason to be embarrassed.
(72) Penny: Really, do you think I overreacted?
(73) Leonard: Maybe a little.
(74) Penny: ‘Cause I do that, I do overreact. Maybe I should call Mike and apologize.
(75) Leonard: No. No, no, that, that would be underreacting. He did break the implied confidentiality of the
bedroom and, in your case, the elevator, parks and fast food franchise.
(76) Penny: Yes. You’re right. I should just say I’m done with him.
(77) Leonard: Yes, you should, go ahead, say it.
(78) Penny: But I never gave the man a chance to explain.
(79) Leonard: What is there to explain, it’s all right here, it’s a betrayal.
(80) Penny: No, you were right the first time, this is a man who loves me, but in his own stupid way he was
just trying to show people how he feels.
(81) Leonard: I’m pretty sure I never said that.
(82) Penny: No, you did better than that, you helped me see it on my own.
(83) Leonard: Aw, good for me. (Penny stands up and takes some things while she is leaving) Where
are you going?
(84) Penny: I’m going over to Mike’s. Leonard, thank you so much. (Penny leaves)
(85) Leonard: Oh, sure. Huh, maybe I am her gay friend.
Scene: The apartment. The guys are playing a board game and eating Chinese food.
(86) Sheldon: Howard, I’m going to need another Mandarin lesson. I obviously didn’t make my point with
those people.
(87) Howard: For God’s sake, Sheldon, if you don’t like the tangerine chicken, don’t order the tangerine
chicken.
(88) Sheldon: I like tangerine chicken, I’m not getting tangerine chicken.
(89) Leonard: Can we please change the subject?
(90) Raj: Sure. Tell us again how you screwed up and got Penny back together with her old boyfriend.
(91) Leonard: Just roll the dice.
(92) Raj (rolls and moves): Enslaved by warlocks, stay here till you roll 2, 4 or 6…7.
(93) Leonard: She was mad at him. She was done with him, the relationship was broken beyond repair
and I walked over there and I fixed it!
(94) Howard: Boy, that story gets better every time you hear it.
(95)  Sheldon:  Actually,  I  thought  the  first  two  renditions  were  far  more  compelling.  Previously  I  felt
sympathy for the Leonard character, now I just find him to be whiny and annoying.
(96) Leonard: Just eat your tangerine chicken.
(97) Sheldon: I’d love to, but I don’t have tangerine chicken.
(98) Penny (storming in): Thank you so much for your stupid advice. (Slams door again.)
(99) Raj: (to Leonard) Incredible. You managed to screw up the screw-up.
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Scene: Penny’s apartment.
(100) Leonard (knocking and entering): I’m back.
(101) Penny: I’m sorry I yelled at you. It’s not your fault.
(102) Leonard: What happened?
(103) Penny: Well, I went over to Mike’s to make up with him.
(104) Leonard: Yeah, I know, I know that part.
(105) Penny: But he had already moved on.
(106) Leonard: Already? That was quick.
(107) Penny: That’s what I said to the woman who had her legs wrapped around his neck.
(108) Leonard: Oh, Penny, I am so sorry.
(109) Penny: How could he do that?
(110) Leonard: Oh, well, you know, you did throw an 8 gig iPod… yeah, no, how could he do that?
(111) Penny: I swear to God, I am done with guys like that. You know, macho, with the perfect body and
the hair and the money.
(112) Leonard: Yeah, that must get old quick.
(113) Penny: You know, just once, I would like to go out with someone who is nice and honest and who
actually cares about me.
(114) Leonard: What about me?
(115) Penny: What about you what?
(116) Leonard: What about if you went out with me?
(117) Penny: Are you asking me out?
(118) Leonard: Um… yes… I am… asking you out.
(119) Penny: Wow.
(120) Leonard: I was just going off your comment about the nice guy…
(121) Penny: No, I know, I got that. Yeah, totally.
(122) Leonard (continuing through Penny): …thing and honest but, it’s no big deal…
(123) Penny: Yes.
(124) Leonard: Yes what?
(125) Penny: Yes, I will go out with you.
(126) Leonard: Really?
(127) Penny: Yeah. Why not, I mean, what do I have to lose?
(128) Leonard: Yeah. That’s the spirit.
Scene: The lobby. Sheldon is listening to an iPod.
(129) Sheldon: Show me your citrus peels. Gei wo kan, ni jud di zi pei. Show me your citrus peels. Gei wo
kan, ni jud di zi pei. Show me your…
(130) Penny (tapping him on the shoulder): Sheldon?
(131) Sheldon (jumping in panic): Aieee ya! Xia si wo le.
(132) Penny: I’m sorry. Look, do you have a second?
(133) Sheldon: A second what? Pair of underwear?
(134) Penny: I was just wondering if I could talk to you? It’s about Leonard.
(135) Sheldon: Why me? Why not Koothrappali or Wolowitz?
(136) Penny: Well, Raj can’t talk to me unless he’s drunk and Wolowitz is, you know, disgusting.
(137) Sheldon: Yes, I suppose he is.
(138) Penny: All I’m saying is, you know Leonard the best.
(139) Sheldon: Not necessarily. I’m often surprised by my lack of familiarity with Leonard. Just the other
day I discovered, he not only has a loofah, he hides it. Why do you suppose a man would be ashamed of
having a loofah? I myself prefer to have my excess epithelial cells slough off naturally, but I don’t condemn
those who seek to accelerate the process.  (Time shift) And until recently I had no idea that despite his
lactose intolerance, he can tolerate small amounts of non-fat ice cream without producing a noxious gas
that I maintain in the right concentration could be weaponised. (Begins to unlock apartment door.)
(140) Penny: Leonard might come home, can we talk in my apartment?
(141) Sheldon: We’re not done?
(142) Penny: No.
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(143) Sheldon: Ach, why not? We’re already through the looking glass anyway.  (They enter Penny's
apartment)
(144) Penny: Okay, so, here’s the thing. I guess you’re aware that Leonard asked me out.
(145) Sheldon: Well, he didn’t actually say anything, but when he came back to the apartment he was
doing a dance that brought to mind the happy hippos in Fantasia14.
(146) Penny: Oh, that’s nice. Anyhow, the thing I wanted to talk to you about is, you know, since Leonard
and I have become friends, I was just… want to sit down? (Sheldon's standing up, looking lost)
(147) Sheldon: Oh, I wish it were that simple. You see, I don’t spend much time here and so I’ve never
really chosen a place to sit.
(150) Penny: Well, choose.
(151)  Sheldon:  There  are  a  number  of  options  and  I’m  really  not  familiar  enough  with  the  cushion
densities, air flow patterns and dispersion of sunlight to make an informed choice.
(152) Penny: Alright, why don’t  you just  pick one at  random, and then if  you don’t  like it  you can sit
somewhere else next time?
(153) Sheldon: No, no, that’s crazy. You go ahead and talk while I figure it out.
(154) Penny: Okay. Um, here’s the thing. So, I’ve known for a while now that Leonard has had a little crush
on me…
(155) Sheldon: A little crush? Well I suppose so, in the same way Menelaus had a little crush on Helen of
Troy.
(156) Penny: Alright, yeah, I don’t really know who they are…
(157) Sheldon: Well Menelaus was the brother of Agamemnon…
(158) Penny: Yeah, I don’t care, I don’t care. The point is Leonard isn’t the kind of guy I usually go out with.
(159) Sheldon: Leonard isn’t the kind of guy anyone usually goes out with. Would you be open to rotating
the couch clockwise thirty degrees?
(160)  Penny:  No. What I’m saying is,  Leonard might be different in a good way.  Obviously my usual
choices have not worked out so well.
(161) Sheldon: The last one worked out well for Koothrappali. He got a free iPod. (Sitting next to the
window) Oh, glare!
(162) Penny: But on the other hand, if things don’t go well with Leonard, I risk losing a really good friend. I
mean, I guess he’s not looking for a fling, he’s the kind of guy that gets into a relationship for, I don’t know,
like you would say light years.
(163) Sheldon: I would not say that. No-one would say that, a light year is a unit of distance, not time.
(164) Penny: Thank you for the clarification.
(165) Sheldon: Draft. You see people hear the word “year” and they think duration. Foot pound has the
same problem, that’s a unit of work, not of weight.
(166) Penny: Right, thanks.
(167) Sheldon: It’s a common mistake.
(168) Penny: Not the first one I’ve made today.
(169) Sheldon: (He sits down) Okay. I think this will be my seat.
(170) Penny: Sheldon, do you have anything to say that has anything to do with, you know, what I’m
talking about?
(171) Sheldon: Well, let’s see. We might consider Schrodinger’s Cat.
(172) Penny: Schrodinger? Is that the woman in 2A?
(173)  Sheldon: No. That’s Mrs Grossinger.  And she doesn’t  have a cat,  she has a Mexican hairless,
annoying little animal, yip yip yip yip…
(174) Penny: Sheldon!
(175) Sheldon: Sorry, you diverted me. Anyway, in 1935, Erwin Schrodinger, in an attempt to explain the
Copenhagen interpretation of quantum physics, he proposed an experiment where a cat is placed in a box
with a sealed vial of poison that will break open at a random time. Now, since no-one knows when or if the
poison has been released, until the box is opened, the cat can be thought of as both alive and dead.
(Penny stares at him)
(176) Penny: I’m sorry, I don’t get the point.
(177) Sheldon: Well of course you don’t get it, I haven’t made it yet. You’d have to be psychic to get it, and
there’s no such thing as psychic.
14 “Fantasia is  a  1940  American  animated  film  produced  by  Wal  Disney  and  released  by  Walt  Disney
Productions”.  (Wikipedia:  https://it.wikipedia.org/wiki/Fantasia_(film)).  The  hippos'  dance  that  Sheldon
mentions can be seen here: https://www.youtube.com/watch?v=2gGZpGoHJV0.
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(178) Penny: Sheldon, what’s the point?
(179)  Sheldon: Just like Schrodinger’s Cat,  your  potential  relationship with Leonard right now can be
thought of as both good and bad. It is only by opening the box that you’ll find out which it is.
(180) Penny: Okay, so you’re saying I should go out with Leonard.
(181) Sheldon: No, no, no, no, no, no. Let me start again. In 1935, Erwin Schrodinger…
Scene: The University cafeteria.
(182) Leonard (pointing): Two seats right there.
(183) Sheldon (to two oriental-looking people occupying the other seats): Chong sho sha pwe. (Caption
translates to “Long Live Concrete”.) Xie xie. (Thank you)
(184) Leonard: Sheldon, I think I’ve made a mistake.
(185) Sheldon: I can see that. Unless you’re planning on running a marathon, choosing both stuffing and
mashed potatoes is a starch filled redundancy.
(186) Leonard: No, it’s about Penny.
(187) Sheldon: A mistake involving Penny? Okay, you’ll have to narrow it down.
(188) Leonard: I don’t think I can go out with her tonight.
(189) Sheldon: Then don’t.
(190) Leonard: Other people would say “why not?”
(191) Sheldon: Other people might be interested.
(192) Leonard: I’m going to talk anyway.
(193) Sheldon: I assumed you would.
(194) Leonard: Now that I’m actually about to go out with Penny, I’m not excited, I’m nauseous.
(195) Sheldon: Ah, then your meal choice is appropriate. Starch absorbs fluid which reduces the amount of
vomit available for violent expulsion.
(196) Leonard: Right.
(197)  Sheldon: You also made a common grammatical  mistake, you said nauseous when you meant
nauseated. But go on.
(198) Leonard: Sheldon, this date is probably my one chance with Penny, what happens if I blow it?
(199) Sheldon: Well, if we accept your premise, and also accept the highly improbable assumption that
Penny is the only woman in the world for you then we can logically conclude that the result of blowing it
would be that you end up a lonely,  bitter old man with no progeny. The image of any number of  evil
lighthouse keepers from Scooby Doo cartoons comes to mind.
(200) Leonard: You’re not helping.
(201) Sheldon: Alright, what response on my part would bring this conversation to a speedy conclusion?
(202) Leonard: Tell me whether or not to go through with the date.
(203) Sheldon: Schrodinger’s Cat.
(204) Leonard: Wow, that’s brilliant.
(205) Sheldon: You sound surprised. Mmm, hou zi shui zai li du. (Your monkey sleeps inside me.)
Scene: Leonard approaches Penny’s door. He is wearing a suit. He knocks. Penny answers.
(206) Penny: Hi.
(207) Leonard: Hi.
(208) Penny: Come on in.
(209) Leonard: Thank you. You look very nice.
(210) Penny: Thank you. So do you.
(211) Leonard: I made an eight o’clock reservation.
(212) Penny: Okay, great, listen, um, maybe we should talk first.
(213) Leonard: Oh. Okay. But before you say anything, have you ever heard of Schrodinger’s Cat?
(214) Penny: Actually, I’ve heard far too much about Schrodinger’s Cat.
(215) Leonard: Good. (He grabs her and kisses her.)
(216) Penny: Alright, the cat’s alive, let’s go to dinner.
Scene: The Szechuan Palace.
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(217) Sheldon (in Mandarin): Show me your mucus! Your mucus!
(218) Owner (in Mandarin): Blow your own nose and go away.
(219) Sheldon (in Mandarin): This is not a tangerine bicycle.
(220) Owner (in English): Crazy man. Call the police.
(221) Sheldon (in Mandarin): No. Don’t call the library. Show me your mucus.  (Leonard and Penny are
seen entering, and then leaving again quickly.) Oxen are in my bed! Many, many oxen! Oy Vey!
SECONDA STAGIONE
Stagione 02, episodio 01 “The Bad Fish Paradigm”
Penny e Leonard tornano dal loro primo appuntamento e, mentre sono davanti ai portoni dei rispettivi
appartamenti, Howard e Raj li spiano attraverso una webcam posizionata sull'ascensore. Penny dice a
Leonard  che  dovrebbero  rallentare  le  cose  e  in  seguito  i  ragazzi  cercano di  convincere  l'amico  che
l'appuntamento non sia andato bene. Più tardi Penny confida a Sheldon di aver mentito a Leonard sul fatto
che lei abbia finito l'università pubblica per paura di non essere abbastanza intelligente per lui e chiede a
Sheldon di  mantenere  il  segreto.  Questo  compito  si  rivela  molto  arduo per  Sheldon,  il  quale  decide
addirittura di traslocare trovando ospitalità prima da Raj e poi da Howard ma entrambi lo mandano via e,
dopo che Howard tenta di farlo addormentare con un bicchiere di latte caldo corretto al Valium, torna a
casa da Leonard e svela il segreto al coinquilino. Leonard, in buona fede, dà a Penny diversi opuscoli di
università  pubbliche,  facendosi  scappare  che  a  lui  stia  bene  uscire  con  una  ragazza  che  non  sia
intelligente quanto lui; Penny gli sbatte la porta in faccia.
Scene: The stairwell.
(1) Leonard: So you see, what you’re eating is not technically yogurt, because it doesn’t have enough live
acidophilus cultures. It’s really just iced milk with carragenin added for thickness.
(2) Penny: Oh, that’s very interesting.
(3) Leonard: It’s also not pink and has no berries.
(4) Penny: Yeah, but it doesn’t really answer my question.
(5) Leonard: What was your question again?
(6) Penny: Do you want some?
(7) Leonard: Oh, right, no, I’m lactose intolerant.
(8) Penny: Right.
(9) Leonard: So, gas.
(10) Penny: Got it.
(11) Leonard: Well, good night. (They kiss. Camera cuts away to a wall mounted security cam above the
lift. Leonard spots its movement and shuffles Penny away.)
(12) Penny: What are you doing?
(13) Leonard: There was a draft.
(14) Penny: I didn’t feel a draft.
(15) Leonard: Why don’t we just go into your…. (pointing to her apartment)
(16) Penny: Oh, yeah, you know what, maybe we should just slow things down a little.
(17) Leonard: No, no, I didn’t mean to go into your apartment to… go fast.
(18) Penny: No, I know, I… I know what you meant, it’s just… it’s only our first date.
(19) Leonard: Yeah, okay, sure, no problem, why don’t we just figure out where we’re going, and when we
want to get there, and then rate of speed equals distance over time. Solve for R.
(20) Penny: Or we could just wing it.
(21) Leonard: That might work too.
(22) Penny: Goodnight Leonard.
(23) Leonard: Goodnight. (He throws the camera a dirty look and he is about to enter his apartment)
Cut to inside the apartment.
(24) Raj: He’s coming. Screen saver.
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(25) Howard: Oh, hey, Leonard, how was your date?
(26) Leonard (entering): Bite me. Sheldon, how could you just sit there and let them spy on me?
(27) Sheldon: They were clever, Leonard. They exploited my complete lack of interest in what you were
doing.
(28) Howard: You should thank us. When future generations try to determine why your relationship with
Penny crashed and burned, this right here is the black box.
(29) Leonard: What are you talking about? The date went fine.
(30) Raj: Dude, she said she wants to slow things down.
(31) Leonard: Okay, so, she said she wants to slow things down. It’s like saying “I’m really enjoying this
meal, I’m going to slow down and savor it.”
(32) Howard: No, it’s like “this fish tastes bad, so I’m going to slow down and spit it out.”
(33) Raj: (to Leonard) You being the fish.
(34) Leonard: I’m not the fish.
(35) Howard: Oh really, did you make a second date?
(36) Leonard: Well, we sort of decided to wing it.
(37) Sheldon: Oh, even I know that’s lame.
(38) Leonard: Okay, alright, let’s assume your hypothesis. We went to dinner, we talked, we laughed, we
kissed, where could I have possibly gone wrong?
(39) Howard: Think back, Leonard, the littlest things can set women off. Like “hey, the waitress is hot, I bet
we could get her to come home with us” or “how much does your mom weigh? I want to know what I’m
getting into”.
(40) Leonard: I didn’t say anything like that.
(41) Howard: Good, ‘cos they don’t work.
(42) Raj: They also don’t care for it if you stare at them and hyperventilate. Sadly, that’s my home run
swing.
(43) Leonard: Look, everything went fine. I didn’t even have to refer to my impromptu conversation starters
(He shows it to them). The woman across the hall is into me.
(44) Howard: Let’s go to the tape. Look at her reaction to the goodnight kiss, no change in respiration,
pupils un-dilated, no flushing of the chest.
(45) Raj (to Howard): Nice close up, by the way.
(46) Sheldon: Interesting, her jaws are clenched, no tongue access, clearly a bad sign amongst mating
humans.
(47) Leonard: That’s not a bad sign.
(48) Sheldon: Please, you might as well have been two iguana with no dewlap enlargement.
(49) Raj: And the worst sign of all is, you’re here and not there.
(50) Leonard: I’m not there because I’m taking things slow. Which, by the way, compared to you guys
approaches warp speed. And take down that camera. (He leaves)
(51) Raj: He was a lot more fun when he had no hope.
(52) Howard: Give him time.
Credits sequence
Scene: The laundry room. Sheldon is folding shirts.
(53) Penny (entering): Hi.
(54) Sheldon: Oh, hi Penny. FYI, the hot water is inadequate on machine 2, so colours only, and 4 is still
releasing the fabric softener too early in the cycle, so I’d avoid using that for your delicates.
(55) Penny (tipping all her laundry into one machine at once): Thanks.
(56) Sheldon: Oh, good Lord. Why don’t you just take your clothes down to the river and beat them with a
rock?
(57) Penny: Sheldon, may I ask you a question?
(58) Sheldon: I would prefer that you not, but I won’t go so far as to forbid it.
(59) Penny: Alright, I heard yes, so… okay, here’s my question, has Leonard ever dated, you know, a
regular girl?
(60) Sheldon: Well I assume you’re not referring to digestive regularity? Because I’ve come to learn that
such inquiries are inappropriate.
(61) Penny: No, I meant has he ever been involved with someone who wasn’t a braniac?
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(62) Sheldon: Oh. Well, a few years ago he did go out with a woman who had a PhD in French Literature.
(63) Penny: How is that not a braniac?
(64) Sheldon: Well, for one thing, she was French. For another, it was literature.
(65) Penny: So, do you think that if Leonard and I keep dating he’ll eventually get bored with me?
(66) Sheldon: That depends.
(67) Penny: On what?
(68) Sheldon: Do you have a working knowledge of quantum physics?
(69) Penny: No.
(70) Sheldon: Do you speak Klingon?
(71) Penny: No.
(72) Sheldon: Do you know any card tricks?
(73) Penny: Okay, okay, you know, I get it, Leonard has no business being involved with a waitress slash
actress who felt so insecure that she lied to him about finishing community college.
(74) Sheldon: Why would you lie about that?
(75) Penny: Well, he was going on and on about this college and that grad school and I didn’t want him to
think I was some stupid loser.
(76) Sheldon: You thought the opposite of stupid loser was community college graduate?
(77) Penny: You know, there are a lot of successful people in this country who are community college
graduates.
(78) Sheldon: Yeah, but you were neither.
(79) Penny: Right, okay look, this is between you and me, you cannot tell Leonard any of this.
(80) Sheldon: You’re asking me to keep a secret?
(81) Penny: Yeah.
(82) Sheldon: Well I’m sorry, but you would have had to express that desire before revealing the secret, so
that I could choose whether or not I wanted to accept the covenant of secret keeping. You can’t impose a
secret on an ex post facto basis.
(83) Penny: What?
(84) Sheldon: Secret keeping is a complicated endeavor. One has to be concerned not only about what
one says, but about facial expression, autonomic reflexes. When I try to deceive, I  myself  have more
nervous tics than a Lyme disease15 research facility.  (Long pause,  Penny stares at him)  It’s a joke. It
relies on the homonymic relationship between tick the blood-sucking arachnid,  and tic the involuntary
muscular contraction. I made it up myself.
(85) Penny: Okay, look, if Leonard finds out that I lied, I will absolutely die of embarrassment.
(86) Sheldon: Physiologically impossible.
(87) Penny: Oh Sheldon, please, look, I’m asking you as a friend.
(88)  Sheldon:  So  you’re  saying  that  friendship  contains  within  it  an  inherent  obligation  to  maintain
confidences?
(89) Penny: Well, yeah.
(90) Sheldon: Interesting. See, one more question, and perhaps I should have led with this, when did we
become friends?
Scene: The stairwell.
(91) Sheldon: I.e, I couldn’t become Green Lantern unless I was chosen by the guardians of Oa, but given
enough start-up capital and an adequate research facility, I could be Batman.
(92) Leonard: You could be Batman?
(93) Sheldon: Sure. (In a gravelly voice) I’m Batman. See?
(94) Penny (arriving): Hi guys.
(95) Leonard: Hey.
(96) Sheldon (looking the other way uncomfortably): Hi Penny.
(97) Leonard: Hey, Penny, if you’re not doing anything Friday night I thought maybe we could go and see a
movie.
(98) Penny: Oh, um, you know, I think I have the dinner shift on Friday.
(99) Leonard: What about Saturday?
15 “Lyme disease, also known as Lyme borreliosis, is an infectious disease caused by bacteria of the Borrelia 
type which is spread by ticks”. (Wikipedia: https://en.wikipedia.org/wiki/Lyme_disease)
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(100) Penny: You know, I’m not sure, the manager hasn’t posted the schedule yet, how about I let you
know?
(101) Leonard: Great. So you just let me know when you know. So… (she leaves) Oh God, I am the bad
fish! What did I do wrong?
(102) Sheldon: Why are you asking me? I have no information about your interactions with Penny other
than what you provided me, nor do I have any method of learning such things. (Runs away.)
(103) Leonard (chasing him): What does that mean?
(104) Sheldon: Nothing. You seem to be implying an informational back channel between me and Penny
where obviously none exists.
(105) Leonard: No, I didn’t.
(106) Sheldon: I just think you need to be careful how you phrase things, sir.
(107) Leonard: What’s going on with you?
(108) Sheldon: Well I might ask you the same question. Why do you insist on attempting to drag me into
matters which have nothing to do with me? But exist between you and Penny. A person to whom I barely
speak. (His eye begins to twitch.)
(109) Leonard: What’s wrong with your face?
(110) Sheldon: There’s no reason to bring my looks into this. Good day, Leonard.
(111) Leonard: What?
(112) Sheldon: I said Good Day! (He leaves)
(113) Leonard: Good day?
Scene: The Cheesecake Factory
(114) Penny: (to the clients) Also today we have a fresh caught Alaska salmon, and that’s served with a
teriyaki glaze and sticky rice. Our soup of the day…
(115) Sheldon (appearing behind her): You must release me from my oath.
(116) Penny: Sheldon, I’m working.
(117) Sheldon: (to the clients) Why don’t you take a minute to decide? (leads her away) I can’t keep your
secret Penny. I’m going to fold like an energy based anobo protein in conformational space (Penny stares
at  him). Like  a  renaissance  triptych  (Penny  stares  at  him).  Like  a  cheap  suit.  (Penny  finally
understands)
(118) Penny: Oh, look, why is it so hard for you to keep one little secret?
(119) Sheldon: I’m constitutionally incapable. That’s why I was refused clearance for a very prestigious
government  research  fellowship  at  a  secret  military  supercollider,  located  beneath  a  fake  agricultural
station 12.5 miles south east of Travers City, Michigan. Which you did not hear about from me.
(120) Penny: Look, just forget I told you about me not graduating from community college. Okay?
(121) Sheldon: Forget! You want me to forget? This mind does not forget16. I haven’t forgotten a single
thing since the day my mother stopped breast feeding me. It was a drizzly Tuesday.
(122) Penny: Okay, look, you promised me you would keep my secret so you’re just going to have to figure
out a way to do it.
Scene: The apartment.
(123) Sheldon (entering): Leonard, I’m moving out.
(124) Leonard: What do you mean, you’re moving out? Why?
(125) Sheldon: There doesn’t have to be a reason.
(126) Leonard: Yeah, there kind of does.
(127) Sheldon: Not necessarily. This is a classic example of Münchausen’s trilemma. Either the reason is
predicated  on  a  series  of  sub-reasons  leading  to  an  infinite  regression  or  it  tracks  back  to  arbitrary
axiomatic statements or it’s ultimately circular, i.e., I’m moving out because I’m moving out17.
16 Sheldon has an eidetic memory.
17 “In  epistemiology  the  Münchhausen's  trilemma  is  a  thought  experiment  used  to  demonstrate  the
impossibility  of  proving  any  truth,  even  in  the  fields  of  logic  and  mathematics.  If  it  is  asked  how  any
knowledge is known to be true, proof may be provided. Yet that same question can be asked of the proof, and
any subsequent proof. The Münchhausen trilemma is that there are only three options when providing proof
in this situation: 1) the circular argument in which theory and proof support each other ; 2) the regressive
argument, in which each proof requires a further proof, ad infinitum; 3) the axiomatic argument, which rests
on accepted precepts.  The  trilemma,  then,  is  the  decision among the  three  equally  unsatisfying  options”.
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(128) Leonard: I’m still confused.
(129) Sheldon: Leonard, I don’t see how I could have made it any simpler.
(130) Howard (entering): Hey, qu’est q’wass up?
(131) Raj: We just got back from that exhibit of those plasticized human cadavers.
(132) Howard: And some of those skinless chicks were hot.
(133) Sheldon: If you’ll excuse me, I’m going to pack.
(134) Howard: That’s kind of an overreaction to a little harmless necrophilia.
(135) Leonard: It’s not you, Howard, he says he’s moving out.
(136) Raj: What did you do? Did you change the contrast or brightness settings on the television?
(137) Leonard: No.
(138) Raj: Did you take a band aid off in front of him?
(139) Leonard: No.
(140) Howard: Did you buy generic ketchup, forget to rinse the sink, talk to him through the bathroom
door?
(141) Raj: Adjust the thermostat, cook with cilantro, pronounce the T in often?
(142) Leonard: No.
(143) Howard: Did you make fun of trains?
(144) Leonard: I didn’t do anything, he’s just gone insane.
(145) Raj: Well, we all knew this day was coming. (Sheldon returns with a piece of luggage)
(146) Leonard: That was fast.
(147) Sheldon: It’s my pre-packed disaster evacuation bag recommended by the department of homeland
security. And Sarah Connor18.
(148) Leonard: Where are you gonna live?
(149) Sheldon: Until I find a permanent place I will stay with friends.
(150) Howard: Bye (runs out.)
(151) Raj: Well you can’t stay with me, I have a teeny tiny apartment.
(152) Sheldon: Excuse me, but isn’t hosting guests an aspect of Menushya Yajna, one of the five central
religious duties or sacrifices of the Hindu householder?
(153) Raj: I hate trains.
(154) Sheldon: Don’t be ridiculous, you love trains.
(155) Raj: Yes I do, come on. See you later Leonard. (Sheldon drops keys in bowl and leaves without a
word.)
(156) Leonard: (looking around) This could work.
Scene: Raj’s apartment.
(157) Sheldon: This is a very old building.
(158) Raj: Sixty years. Used to be a watch factory.
(159) Sheldon: Uh-oh.
(160) Raj: What?
(161) Sheldon: Don’t you worry about the residual radium from the luminous dials?
(162) Raj: Not until now.
(163) Sheldon: I can’t believe I didn’t bring my geiger counter. You know, I had it on my bed and I didn’t
pack it.
(164) Raj: Well, if you’re not comfortable staying here, Sheldon…
(165) Sheldon: I’m kidding, I packed it. It was a joke, I was subverting the conversational expectations. I
believe they call that the, um, old switcheroo.
(166) Raj: Terrific.
(167) Sheldon (referring to Bollywood singing on television): Is that woman Aishwarya Rai?
(168) Raj: Yes, isn’t she an amazing actress?
(169) Sheldon: Actually, I’d say she’s a poor man’s Madhuri Dixit.
(Wikipedia: https://en.wikipedia.org/wiki/M%C3%BCnchhausen_trilemma)
18 “Sarah Connor is a fictional character in the Terminator franchise. She is one of the main protagonists of
The  Terminator,  Terminator  2:  Judgment  Day  and  Terminator  Genisys,  as  well  as  the  television  series
Terminator:  The  Sarah  Connor  Chronicles”.  (Wikipedia:
https://en.wikipedia.org/wiki/Sarah_Connor_(Terminator)
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(170)  Raj:  How dare  you?  Aishwarya  Rai  is  a  Goddess.  By  comparison  Madhuri  Dixit  is  a  leprous
prostitute.
(171) Sheldon: Sorry, I didn’t mean to offend you. Obviously you’re not that familiar with Indian cinema.
Scene: Howard’s house. The door rings.
(172) Howard: Who is it?
(173) Voice: Strippergram. (Howard opens door. Outside are Raj and Sheldon.)
(174) Raj: Tag. You’re it. (Runs away.)
(175) Howard: Shouldn’t you have put him in a brown paper bag and set him on fire?
Scene: Howard’s bedroom. Howard is in bed, Sheldon is on a blow up mattress on the floor.
(176) Sheldon: I’ve never slept on an air mattress before. No lumbar support whatsoever.
(177) Howard: Maybe you’d be happier on a park bench?
(178) Sheldon: I don’t see any way to get a park bench in here.
(179) Howard: Do you want to switch?
(180) Sheldon: No, that’s fine. I’m perfectly comfortable sleeping on a bouncy castle.
(181) Howard: Get out of bed, we’re switching.
(182) Sheldon: Now, only if you want to.
(183) Howard: Just get in the bed!
(184) Howard’s mother (off): What’s going on? Are you boys roughhousing?
(185) Howard: We’re just talking, ma.
(186)  Howard’s  mother:  If  you  don’t  settle  down  right  now,  I’m  not  going  to  let  you  have  any more
sleepovers.
(187) Howard: For God’s sake, ma, I’m 27 years old. It’s not even a school night! (To Sheldon who is on
the bed) Comfy now?
(188) Sheldon: Meh. That poster of Halle Berry’s a little unnerving.
(189) Howard: So don’t look at it.
(190) Sheldon: She’s like my fourth favorite catwoman.
(191) Howard: No kidding?
(192) Sheldon: Yeah, Julie Newmar, Michelle Pfieffer, Eartha Kitt and then her.
(193) Howard: What about Lee Meriwether?
(194) Sheldon: Oh, I forgot about Lee Meriwether.
(195) Howard: Well I’m glad that’s settled.
(196) Sheldon: That makes Halle Berry my fifth favorite catwoman. There’s Julie Newmar, Michelle Pfieffer,
Eartha Kitt, Lee Meriwether…
(197) Howard: Please, I’m begging you, go to sleep.
(198)  Sheldon: I’m trying,  I’m counting catwomen. She did  make a fine mutant in the X-Men movies
though.
(199) Howard: Oh for God’s sake.
(200) Sheldon: But she’s not my favorite of the X-Men, in order that would be Wolverine, Cyclops, oh wait,
I  forgot Professor X. Professor X, Wolverine, Cyclops, Iceman, then Storm, Angel, the Beast, oh wait,
Nightcrawler. Professor X, Nightcrawler, Wolverine, Cyclops, Iceman, then Storm, Angel….
Scene: Sheldon and Leonard’s apartment. There is an urgent rapping at the door.
(201)  Leonard:  I’m  coming!  (Opens  the  door.  Sheldon  falls  inside,  wearing  his  pyjamas.  Howard  is
outside.)
(202) Sheldon: Hey, there he is, there’s my old buddy-bud-bud.
(203) Leonard: What’s with him?
(204) Howard: Koothrappali dumped him on me, and he couldn’t get to sleep, so I gave him a glass of
warm milk with a handful of my mom’s valium in it. But he still wouldn’t shut up, so, tag, you’re it.  (He
leaves)
(205) Sheldon: I’m ba-ack!
(206) Leonard: I still don’t know why you left.
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(207) Sheldon: I can’t tell you.
(208) Leonard: Why not?
(209) Sheldon: I promised Penny.
(210) Leonard: You promised Penny what?
(211) Sheldon: That I wouldn’t tell you the secret. Shhhhh!
(212) Leonard: What secret? Tell me the secret.
(213) Sheldon: Mom smokes in the car. Jesus is okay with it, but we can’t tell Dad.
(214) Leonard: Not that secret, the other secret.
(215) Sheldon: (in a gravelly voice) I’m Batman. Shhhhh!
(216) Leonard: Dammit, Sheldon! You said Penny told you a secret, what was the secret?
(217) Sheldon: Okay, I’ll tell you, but you can’t tell Leonard.
(218) Leonard: I promise.
(219) Sheldon: Penny lied about graduating from community college because she is afraid she’s not smart
enough for Leonard.
(220) Leonard: So it’s nothing I did? It’s her problem?
(221) Sheldon: I drank milk that tasted funny.
(222) Leonard: Penny thinks I’m too smart for her, that’s ridiculous.
(223)  Sheldon:  I  know,  most  of  your  work  is  extremely  derivative.  Don’t  worry,  that’s  not  a  secret.
Everybody knows.
Scene: The hallway. Leonard is outside Penny’s door.
(224) Penny (opening door): Hi.
(225) Leonard: Yeah, hi, listen, I know what’s been bothering you about us, and I have the answer.
(226) Penny: What are you talking about?
(227) Leonard: First I want to say that it’s not Sheldon’s fault, he tried very hard to keep your secret, if
Howard hadn’t drugged him he would have taken it to his grave.
(228) Penny: He told you?
(229) Leonard: Yes, but it’s okay. Now that we know what the problem is, there’s a simple solution. (Hands
her a brochure.)
(230) Penny: “Pasadena city college”?
(231) Leonard: “A place for fun, a place for knowledge”. See, this man here’s playing hacky sack and this
girl’s going to be a paralegal.
(232) Penny: Wow, I get it, because Dr Leonard Hofstadter can’t date a girl without a fancy college degree.
(233) Leonard: Well, it’s really not that fancy, it’s just a city college.
(234) Penny: Right but I have to have some sort of degree to date you?
(235) Leonard: That doesn’t matter to me at all.
(236) Penny: So, it’s fine with you if I’m not smart.
(237) Leonard: Absolutely.  (She slams the door in his face.) Okay, this time I know where I went wrong.
(Looking up and seeing the camera on the lift) Oh bite me!
Stagione 02, episodio 11 “The Bath Item Gift Hypothesis”
Leonard incontra lo scienziato David Underhill, un fisico sperimentale come lui. Anche se lo invidia perché
è bello, affascinante e ha più successo di lui, Leonard accetta di collaborare con lui nelle sue ricerche.
Tuttavia  l'entusiasmo iniziale  si  trasforma in  gelosia  quando David conosce Penny e i  due iniziano a
frequentarsi; poco dopo, comunque, Penny rompe con lui scoprendo che è già sposato. Intanto Natale si
avvicina e Penny dice a Sheldon di avergli  comprato un regalo: Sheldon si sente dunque obbligato a
ricambiare ma non sa cosa regalare a Penny. Aiutato a malincuore da Howard e Raj, propende per un
cestino di prodotti da bagno e, insicuro sul valore economico del regalo di Penny, decide di comprarne
tanti, di grandezze e di prezzi diversi pianificando di allontanarsi con un pretesto dopo aver aperto il regalo
di Penny, controllarne il costo su internet e regalarle il cestino con il valore più vicino. Tuttavia quando
scopre il regalo dell'amica, un tovagliolo usato e autografato da Leonard Nimoy (l'attore che interpreta
Spock in Star Treck), Sheldon, al settimo cielo, regala a Penny tutti i cestini, convinto che comunque non
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siano abbastanza e arrivando persino ad abbracciarla.
Scene: The university cafeteria.
(1) Sheldon: Your argument is lacking in all scientific merit. It is well established Superman cleans his
uniform  by  flying  into  Earth’s  yellow  sun,  which  incinerates  any  contaminate  matter  and  leaves  the
invulnerable Kryptonian fabric unharmed and daisy fresh.
(2) Howard: What if he gets something Kryptonian on it?
(3) Sheldon: Like what?
(4) Howard: I don’t know. Kryptonian mustard.
(5) Sheldon: I think we can safely assume that all Kryptonian condiments were destroyed when the planet
Krypton exploded.
(6)  Raj:  Or  it  turned  into  mustard  Kryptonite,  the  only  way  to  destroy  a  rogue  Kryptonian  hotdog
threatening Earth.
(7) Leonard: Raj, please, let’s stay serious here. Superman’s body is Kryptonian, therefore his sweat is
Kryptonian.
(8) Howard: Yeah, what about Kryptonian pit stains?
(9) Sheldon: Superman doesn’t sweat on Earth.
(10) Howard: Okay, he’s invited for dinner in the Bottle City of Kandor. He miniaturizes himself, enters the
city where he loses his superpowers. Now, before dinner, his host says, “who’s up for a little Kryptonian
tetherball?” Superman says “sure,” works up a sweat, comes back to Earth, his uniform now stained with
indestructible Kryptonian perspiration.
(11) Raj: Booya.
(12) Sheldon: Superman would have taken his uniform to a Kandorian dry cleaner before he left the Bottle.
(13) Raj: “Kandorian dry cl…” I give up, you can’t have a rational argument with this man.
(14) Howard:  (looking at a guy) Hey, isn’t that the guy who won the MacArthur genius grant last year?
(Sheldon, Leonard and Raj turn to look at him all together) No, not all at once.
(15) Raj: Then how?
(16) Howard: Leonard. Now, Raj. Now, Sheldon.
(17) Raj: I didn’t get a good look. Can I go again?
(18) Howard: No.
(19) Leonard: It’s David Underhill. So what?
(20)  Sheldon:  So  what?  His  observation  of  high-energy  positrons  has  provided  the  first  conclusive
evidence for the existence of galactic dark matter.
(21) Leonard: I have two words for you. The first is “big”, the other’s “whoop”.
(22)  Sheldon:  It  is  a  big  whoop.  It  made  almost  all  the  work  you’ve  done  since  you’ve  been  here
completely useless.
(23) Leonard: Did not.
(24) Howard: Did, too.
(25) Leonard: Did… okay, maybe some of it, but, look, the guy was just in the right place at the right time
with the right paradigm-shifting reinterpretation of the universe. He got lucky.
(26) Raj: In more ways than one. He’s a very handsome man.
(27) Howard: Doesn’t do anything for me. If I was gonna go that way, I’m more of a Zac Ephron kinda guy.
(28) Raj: Oh, yeah, like you have a shot with Zac Ephron.
(29) David (approaching): Excuse me, are you Leonard Hofstadter?
(30) Leonard: Uh, yeah.
(31) David: I’m David Underhill.
(32) Leonard: Uh, y-yeah.
(33) David: Yeah, Dr. Gablehauser19 said if I wanted to set something up in the photomultiplier lab, that
you’d be able to give me a hand?
(34) Leonard: You want to work with me?
(35) David: Well, if you have a little time, yeah.
(36) Leonard: Wow, y-yeah, sure. Yeah, no problem. Uh, Here’s my home number, here’s my cell, here’s
19 He is the director of the physics department.
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my office, here’s my parents’ number up in New Jersey, they always know how to reach me. So…
(37) David: Okay.
(38) Leonard: Congratulations on the MacArthur Grant, by the way. Big fan.
(39) David: Thanks. I’ll call you.
(40) Leonard: Okay. Bye-bye! (To Howard, Raj and Sheldon) What are you looking at?You’ve never seen
a hypocrite before?
Credits sequence
Scene: The apartment. The guys are playing Wii bowling.
(41) Raj: Trailing badly, Wolowitz needs a strike if he has any hopes of catching up with Sheldon Cooper,
who is dominating in the ninth frame with a career-best 68.
(42) Leonard (entering): Hey, guys!
(43) Howard: That doesn’t count. Do over! Do over!
(44) Sheldon: There are no do-overs in Wii bowling.
(45) Howard: There are always do-overs when my people play sports.
(46) Sheldon: (to Leonard) Where were you that’s more important than Wii bowling night?
(47) Leonard: Actually, I was…
(48) Sheldon: It’s a rhetorical question. There is nothing more important than Wii bowling night.
(49) Leonard: Come on, it’s just a video game. And we suck at it.
(50) Sheldon: Nice motivational speech from the team captain.
(51) Howard: Where were you?
(52) Leonard: I was working with Dave Underhill.
(53) Howard: Ooh, “Dave.” Sounds like Leonard’s got a new BFF.
(54) Leonard: Actually, he’s pretty cool. I mean, not only is he a brilliant scientist, but it turns out he’s a
Black Diamond skier, he collects vintage motorcycles, he plays in a rock band.
(55) Howard: So? We’re in a rock band.
(56) Leonard: No, we play Rock Band on our X-Box.
(57) Sheldon: Nice motivational speech from our lead guitarist.
(58) Leonard: He’s funny, too. He does this hysterical impersonation of Stephen Hawking having phone
sex. (imitating a computer voice) “What are you wearing?” That’s not, he does it better. Anyway, he said
he was gonna take me to the gym tomorrow so I’m gonna go practice my situps.
(59) Raj: Whoa. Humongous man crush, dude.
(60) Howard: Yep. It’s officially a bro-mance.
(61) Penny (entering): Hey, Sheldon, are you and Leonard putting up a Christmas tree?
(62) Sheldon: No, because we don’t celebrate the ancient pagan festival of Saturnalia.
(63) Penny: Saturnalia?
(64) Howard: Gather round, kids, it’s time for Sheldon’s beloved Christmas special.
(65) Sheldon: In the pre-Christian era, as the winter solstice approached and the plants died, pagans
brought evergreen boughs into their homes as an act of sympathetic magic, intended to guard the life
essences  of  the  plants  until  spring.  This  custom was later  appropriated  by Northern  Europeans  and
eventually it becomes the so-called Christmas tree.
(66) Howard: And that, Charlie Brown, is what boredom is all about.
(67) Penny: Okay, well, thank you for that but I got you and Leonard a few silly neighbor gifts, so I’ll just put
them under my tree.
(68) Sheldon: Wait! You bought me a present?
(69) Penny: Uh-huh.
(70) Sheldon: Why would you do such a thing?
(71) Penny: I don’t know. ‘Cause it’s Christmas?
(72) Sheldon: Oh, Penny.  I  know you think you’re being generous, but the foundation of  gift-giving is
reciprocity. You haven’t given me a gift, you’ve given me an obligation.
(73) Howard: Don’t feel bad, Penny, it’s a classic rookie mistake. My first Hanukkah with Sheldon, he
yelled at me for eight nights.
(74) Penny: Now, honey, it’s okay.You don’t have to get me anything in return.
(75) Sheldon: Of course I do. The essence of the custom is that I now have to go out and purchase for you
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a gift of commensurate value and representing the same perceived level of friendship as that represented
by the gift you’ve given me. It’s no wonder suicide rates skyrocket this time of year.
(76) Penny: Okay, you know what? Forget it. I’m not giving you a present.
(77) Sheldon: No, it’s too late. I see it. That elf  sticker says “to Sheldon”. The die has been cast, the
moving finger has writ, Hannibal has crossed the Alps.
(78) Howard (to Raj who is whispering in his ear): I know. It’s funny when it’s not happening to us.
(79) Penny: Sheldon, I am very, very sorry.
(80) Sheldon: No. No, I brought this on myself by being such an endearing and important part of your life.
I’m going to need a ride to the mall.
(81) Howard: It’s happening to us.
Scene: The stairwell.
(82) Leonard: Ow! Ow! (He is limping)
(83) David: Are you gonna make it?
(84) Leonard: Yeah, I guess.
(85) David: All right.
(86) Leonard: Thanks for letting me try out your motorcycle.
(87) David: No problem.
(88) Leonard: I had no idea it was so heavy. The thing just fell right over on me, didn’t it?
(89) David: Yeah. Lucky for you it wasn’t moving.
(90) Penny: (arriving): Oh, hey, Leonard. Ooh, are you okay?
(91) Leonard: Oh, yeah. It’s just a little motorcycle accident.
(92) Penny: My God, how fast were you going?
(93) Leonard: I don’t know. It’s all such a blur.
(94) David: Ha ha ha. Good one. He couldn’t even get it started. Hi. Dave.
(95) Penny: Hi. Penny. So it’s your motorcycle?
(96) David: Uh-huh.
(97) Penny: Oh, is it okay?
(98) David: It’s fine.
(99) Leonard: Yeah, lucky for the bike it landed on my leg.
(100) David: You mind giving me a hand with speed racer here?
(101) Penny: Oh, yeah. Yeah, sure. So, um, Dave, how do you know Leonard?
(102) David: I’m a physicist.
(103) Penny: Ha-ha. No, you’re not.
(104) David: Why is that so surprising?
(105) Penny: Uh, well, it’s just that the physicists I know are indoorsy and pale.
(106) Leonard: I’m not indoorsy. I just wear the appropriate sun block because I don’t take melanoma
lightly.
(107) Penny: So, are you and Leonard working on an experiment together?
(108) David: Yeah, actually we are.
(109) Leonard: Yeah, we’re examining the radiation levels of photomultiplier tubes for a new dark matter
detector.
(110) Penny: Uh, sweetie, sweetie, Dave was talking. You know, I love science.
(111) Leonard: Since when?
(112) Penny: Since always. Call me a geek, but I am just nuts for the whole subatomic particle thing.
(113) David: The last thing I would ever call you is a geek.
(114) Penny: Ha. Well, that’s what I am, queen of the nerds.
(115) David: Well, if you like, I could show you the lab we’re working in. We’ve got some cool toys, you
know, lasers and stuff.
(116) Penny: You know, I have always wanted to see a big science lab.
(117) Leonard: Since when?
(118) Penny: Since always.
(119) David: Leonard, are you okay here?
(120) Leonard: Uh, yeah. I guess.
(121) David: How ’bout we go see it now? Maybe afterwards we take the bike up the coast, we grab a little
190
bite to eat…
(122) Penny: Um,yeah, yeah, that sounds great, let me just get my jacket. (She leaves)
(123) David: Boy, she’ll do, huh?
(124) Leonard: Yeah, if you like that type.
(125) David: So, you and her?
(126) Leonard: No, just neighbors.
(127) David: Really. I don’t know how you live next door to that without doing something about it.
(128) Leonard: Actually, science is my lady.
(129) Penny: (coming back) Okay. Let’s go.
(130) David: All right. See you tomorrow, Leonard.
(131) Leonard: See ya. ‘Bye, Penny. Have fun. (Bangs head on door. Sheldon opens it.)
(132) Sheldon: Yes? (Leonard falls through) Did you forget your key?
Scene: A gift shop.
(133) Sheldon: I don’t see anything in here a woman would want.
(134) Howard: You’re kidding. You’ve got lotions and bath oils and soaps, that’s the estrogen hat trick.
(135) Sheldon: What it is is a cacophonous assault of eucalyptus, bayberry, cinnamon and vanilla. It’s as if
my head were trapped in the pyjamas of a sultan.
(136) Raj: Sheldon, if you don’t like this stuff, let’s just go next door and build her a bear.
(137) Sheldon: I told you before, bears are terrifying.
(138) Howard: Come on, bath stuff, it’s perfect! You got a scented candle, a cleansing buff, spearmint and
green tea scented bath oil, promotes relaxation.
(139) Sheldon: That presupposes Penny is tense.
(140) Raj: She knows you. She’s tense. We all are. Buy a basket!
(141) Howard: (to the assistant) Excuse me, we’re ready.
(142) Sheldon: No, we’re not. Let’s say for a moment that I accept the bath item gift hypothesis, I now lay
the following conundrum at your feet, which size?
(143) Howard: This one. Let’s go.
(144) Sheldon: You put no thought into that.
(145) Howard: I’m sorry. (He pretends to think) Uh, this one. Let’s go!
(146) Sheldon: I have insufficient data to proceed. (To the assistant) Excuse me, miss?
(147) Assistant: Yes?
(148) Sheldon: If I were to give you this gift basket, based on that action alone and no other data, infer and
describe the hypothetical relationship that exists between us.
(149) Assistant: Excuse me?
(150) Sheldon: Here. (He gives her the gift basket) Now, are we friends? Colleagues? Lovers? Are you
my grandmother?
(151) Assistant: I don’t understand what you’re talking about and you’re making me a little uncomfortable.
(152) Howard: See? Sounds just like you and Penny. We’ll take it.
Scene: The university cafeteria.
(153) David: Hey, Leonard. Come, join us.
(154) Leonard: Oh, hey, Dave. And Penny, what a surprise.
(155) Penny: Hey, Leonard. Dave was just showing me around the university.  You know, this place is
unbelievable!
(156) Leonard: Yeah, I know. I’ve been offering to show you around for a year and a half. You always said
you had yoga.
(157) Penny: I never said that.
(158) Leonard: Maybe I heard you wrong. A lot of words sound like yoga.
(159) David: This is an amazing woman, Leonard. She has a curious and agile mind, not to mention being
curious and agile in other respects.
(160) Penny: Oh, shut up!
(161) Leonard: Yes, please shut up. So, um, Dave, don’t you think you and I should get back to the lab?
You know, that dark matter isn’t going to detect itself.
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(162) David: Actually, I was thinking about taking the afternoon off so I could work on another experiment
with Penny.
(163) Penny: Really? We’re going to do an experiment?
(164)  David:  Uh-huh.  We’re  going  to  explore  the  effects  of  tequila  shots  on  a  gorgeous  22-year-old
woman.
(165) Penny: It’s not an experiment! You saw what happened last night.
(166) David: You ready to go?
(167) Penny: Yeah. Oh, can I drive the motorcycle?
(168) David: Yeah, why not? You can’t do any worse than Leonard. (Penny smiles)
(169) Leonard: That’s funny. (They live) By the way, my leg is killing me. Thanks for asking.
Scene: The apartment. Leonard is asleep, Sheldon, Raj and Howard enter the apartment with five
gift baskets.
(170) Sheldon: Mmm, great news, Leonard, I’ve solved my Penny gift dilemma.
(171) Leonard: Yippee. (Waking up)
(172) Sheldon: You see, the danger was that I  might under or over-reciprocate, but I  have devised a
foolproof plan. See, I will open her gift to me first and then excuse myself, feigning digestive distress. Then
I’ll look up the price of her gift online, choose the basket closest to that value, give it to her and then I’ll
return the others for a full refund.
(173) Leonard: Brilliant.
(174) Sheldon: It is, isn’t it? Is it okay if I hide them in your room? The smell makes me nauseated.
(175) Leonard: Do whatever you want.
(176) Sheldon: Thank you, that’s very gracious. (To Howard and Raj) Gentlemen.
(177)  Howard:  Why couldn’t  you have just  done what  Leonard  did  and get  Penny a  new boyfriend?
(Howard, Raj and Sheldon leave)
(178) Leonard: My leg is killing me. Thanks for asking.
Scene: Penny’s apartment.
(179) Leonard: Okay, I have just one question for you. While I am perfectly happy with the way things are
between us, you said that you didn’t want to go out with me because I was too smart for you! Well, news
flash, lady, David Underhill is ten times smarter than me! You’d have to drive a railroad spike into his brain
for me to beat him at checkers! Next to him, I’m like one of those sign-language gorillas who knows how to
ask for grapes! So, my question is, what’s up with that?
(180) Penny: Why are you yelling at me? (She starts crying)
(181) Leonard: Sorry, I’m sorry, I’m sorry! Never mind, we’re cool.
(182) Penny: Dave is not smarter than you. He’s an idiot.
(183) Leonard: Really? Why would you say that?
(184) Penny: Because a smart guy takes the nude photos of his wife off his cell phone before he tries to
take nude photos of his girlfriend.
(185) Leonard: He tried to take nude photos of you?
(186) Penny: That’s what you took from that? The guy is married!
(187) Leonard: Oh, yeah. I’m so… oh, that’s terrible.
(188) Penny: And you, if you are so okay with the way things are between us, why are you so jealous?
(189) Leonard: Well, uh, the important thing is he’s married and that’s terrible!
(190) Penny: Nice save, genius. Eggnog?
(191) Leonard: Lactose.
(192) Penny: It’s just rum. It stopped being eggnog like half an hour ago.
(193) Leonard: Smooth.
(194) Penny: Smoother than you.
(195) Leonard: Come on, it’s Christmas, just give me this one.
(196) Penny: Okay, Merry Christmas. (She gives him a kiss)
(197) Leonard: By the way, my leg is killing me. Thanks for asking.
Scene: The apartment. Leonard opens the door to Penny.
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(198) Penny: Merry Christmas.
(199) Leonard: Merry Christmas.
(200) Penny: How’s your leg?
(201) Leonard: Very good, thanks for asking. Come on in.
(202) Sheldon: Ah, good, Penny, you’re here to exchange gifts. You’ll be pleased to know I’m prepared for
whatever you have to offer.
(203) Penny: Okay, here.
(204) Sheldon: (opening a gift) I should note I’m having some digestive distress, so, if I excuse myself
abruptly, don’t be alarmed. Oh, a napkin.
(205) Penny: Turn it over.
(206) Sheldon: (sitting down) “To Sheldon, live long and prosper. Leonard Nimoy.”
(207) Penny: Yeah, he came into the restaurant. Sorry the napkin’s dirty. He wiped his mouth with it.
(208) Sheldon: I possess the DNA of Leonard Nimoy?!
(209) Penny: Well, yeah, yeah, I guess. But look, he signed it.
(210) Sheldon: Do you realize what this means? All I need is a healthy ovum and I can grow my own
Leonard Nimoy!
(211) Penny: Okay, all I’m giving you is the napkin, Sheldon.
(212) Sheldon: Be right back. (He leaves)
(213) Penny: (to Leonard) Here. Open it.
(214) Leonard: Oh, a gift certificate for motorcycle lessons. Very thoughtful.
(215) Penny: Yeah, and I checked. Not letting the bike fall on you while standing still is lesson one.
(216) Leonard: Oh, then, I think you’ll appreciate what I got you.
(217) Penny: Okay. “101 Totally Cool Science Experiments for Kids”.
(218) Leonard: You know, ’cause you’re so into science. (Sheldon appears with all the gift baskets)
(219) Penny: Sheldon! What did you do?!
(220) Sheldon: I know! It’s not enough, is it? Here. (He hugs Penny)
(221) Penny: Leonard, look! Sheldon’s hugging me.
(222) Leonard: It’s a Saturnalia miracle.
Stagione 02, episodio 23 “The Monopolar Expedition”
Il  rettore dell'università propone a Sheldon di  guidare una spedizione di  tre mesi al  Polo Nord. Dopo
qualche esitazione, Sheldon accetta l'incarico e chiede a Leonard, Howard e Raj di accompagnarlo.  I
ragazzi, anche se all'inizio sono un po' perplessi all'idea di dover restare chiusi in una capanna per tre
mesi con Sheldon, alla fine accettano la sua proposta perché è una buona occasione per la loro carriera.
Per prepararsi al freddo, Sheldon chiede a Penny di usare la cella frigorifera del ristorante in cui lavora e
la ragazza, quando viene a sapere che partirà anche Leonard, sembra apparentemente triste; più tardi gli
regala una coperta con le maniche, gli dice che le mancherà e lo abbraccia. La mattina della partenza,
Leonard le chiede che cosa volesse intendere con quel lungo abbraccio e con quel regalo ma lei risponde
vagamente e invitandolo ad affrettarsi a partire, anche se in seguito ammette, tra sé e sé, che tutto quello
che aveva fatto significava che avrebbe voluto che Leonard non partisse.
Scene: The apartment. Leonard is working on a white board.
(1) Sheldon: Oh, boy. (Looking at the white board)
(2) Leonard: What?
(3) Sheldon: I can’t comment without violating our agreement that I don’t criticize your work.
(4) Leonard: Then what was “oh, boy”?
(5) Sheldon: Great restraint on my part.
(6) Leonard: There’s nothing wrong with the science here.
(7) Sheldon: Perhaps you mean a different thing than I do when you say science.
(8) Leonard (making a change): Okay, how’s that?
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(9) Sheldon: You actually had it right in the first place. Once again, you’ve fallen for one of my classic
pranks. Bazinga!20 Well, now here’s a peculiar e-mail. The president of the university wants me to meet
him at his office tomorrow morning at 8 a.m.
(10) Leonard: Why?
(11) Sheldon: It doesn’t say. It must be an emergency. Everyone at the university knows I eat breakfast at
eight and move my bowels at 8:20.
(12) Leonard: Yes, how did we live before Twitter? I guess you’ll find out what it is in the morning.
(13)  Sheldon:  That’s  14  hours  away.  For  the  next  840  minutes,  I’m  effectively  one  of  Heisenberg’s
particles, I know where I am or I know how fast I’m going but I can’t know both. Yet how am I supposed to
carry on with this huge annoying thing hovering over my head?
(14) Leonard: Yeah, I know the feeling. (Looking at Sheldon)
Credits sequence
Scene: Outside Leonard’s bedroom
(15) Sheldon:  (Knock, knock,  knock)  Leonard.  (Knock, knock,  knock)  Leonard.  (Knock, knock,  knock)
Leonard.
(16) Leonard: Sheldon, it’s two o’clock in the morning.
(17) Sheldon: Why is everybody keep telling me what time it is?
(18) Leonard: Everybody?
(19) Sheldon: You, the president of the university, his wife, their sullen teenage daughter. That entire family
is fascinated by what time it is and whether people know it.
(20) Leonard: You went to President Seibert’s house in the middle of the night?
(21) Sheldon: He didn’t respond to my e-mail, his phone number is unlisted. Tell me what my other option
was.
(22) Leonard: You could have waited until morning. I know, look who I’m talking to.
(23) Sheldon: Do you remember the grant proposal I submitted to the National Science Foundation to
detect slow-moving monopoles at the magnetic North Pole?
(24) Leonard: Hardly a day goes by when I don’t think about it.
(25) Sheldon: Aw, how nice. Well, a space opened up at the last minute on the NSF expedition to the Arctic
Circle.
(26) Leonard: Wait a minute. He offered to send you to the North Pole?
(27) Sheldon: Yes. In fact, he was quite enthusiastic. He said “Frankly, if I could send you tonight, I would.”
(28) Leonard: Okay, well, do you want to go?
(29) Sheldon: Of course not. I’m a theoretical physicist, a career I chose in no small part because it’s
indoors, but, if I’m able to detect slow-moving magnetic monopoles there, I will be the scientist to confirm
string theory. People will write books about me. Third-graders will create macaroni-art dioramas depicting
scenes from my life.
(30) Leonard: Sure, maybe a tableau of me trying to pummel you to death.
(31) Sheldon: Sarcasm?
(32) Leonard: Maybe.
(33) Sheldon: I’m on the horns of a dilemma. Can you imagine me, Sheldon Cooper, at the North Pole?
(34) Leonard: Easy peasy, I’m doing it right now.
(35) Sheldon: I’m not good with cold, Leonard. How often have we had to leave a movie theater because I
got a headache from drinking the Icee too fast? I can’t go.
(36) Leonard: Well, then don’t go.
(37) Sheldon: How can you say that? The scientific opportunity of a lifetime presents itself and my best
friend says don’t go.
(38) Leonard: All right, then go.
(39) Sheldon: Listen to you. How can I possibly go?
(40) Leonard: Sheldon, what are the words I can say right now to end this conversation and let me go back
to sleep?
(41) Sheldon: Odd, President Seibert posed the exact same question.
20 It's the word that Sheldon uses to say that he's joking and to underline the presence of irony in 
his last action or sentence.
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(42) Leonard: How was it resolved?
(43) Sheldon: It wasn’t. His wife set their dogs on me and rendered the question moot.
Scene: The stairwell.
(44) Howard: Just imagine. If he says yes, we’ll have an entire summer without Sheldon.
(45) Raj: We could play outside.
(46) Howard: We could sit on the left side of the couch.
(47) Leonard: I could use the bathroom at 8:20.
(48) Raj: Our dreams are very small, aren’t they? (They enter the apartment)
(49) Sheldon: Good news, gentlemen, I have tentatively accepted…
(50) All: Yeah! Woo-hoo!
(51) Sheldon: …the invitation to join the Arctic Expedition.
(52) Leonard: It’s not gonna be the same without you.
(53) Howard: Godspeed.
(54) Sheldon: Thank you but your sentiments may be premature.
(55) Raj: Ooh, I don’t like where this is going.
(56) Sheldon: I would like to propose that the three of you accompany me.
(57) Howard: To the North Pole?
(58) Sheldon: Yes.
(59) Raj: Is this just so we won’t touch your stuff while you’re away?
(60) Sheldon: I’ll admit that was a concern. But the fact is, I’ll need a support team. And the three of you
are my first choice.
(61) Howard: Really?
(62) Sheldon: Well, there are others who might be more qualified but the thought of interviewing them gave
me a stomach ache. Now, I know I’m proposing an enormous undertaking, so why don’t you take a few
moments to discuss it? (He goes to his bedroom)
(63) Howard: We’re not really gonna go to the North Pole with him, are we?
(64) Sheldon (voice): I’m still within earshot! You may want to wait for my door to close. (He closes the
door)
(65) Howard: We’re not really gonna go to the North Pole with him, are we?
(66) Leonard: Hang on. Let’s talk about it. This is a National Science Foundation expedition. I don’t know
how we can turn it down.
(67) Howard: Easy. Instead of saying “no, we don’t want to go on an NSF expedition” say “no, we don’t
want to spend three months stuck in a cabin in the Arctic Circle with an anal nutbag.”
(68) Raj: But if we were part of the team that confirmed string theory, we could drink for free in any bar in
any college town with a university that has a strong science program.
(69) Leonard: Howard, this is big science. You could be the engineer who builds the equipment that puts
us on the cover of magazines.
(70) Howard: I could also be the engineer who builds the crossbow that kills Sheldon.
(71) Raj: You still might get on a magazine.
(72) Howard: So you guys are seriously considering this?
(73) Leonard: Yes.
(74) Howard: And you think you can put up with Sheldon?
(75) Raj: Well, I’m a Hindu. My religion teaches that if we suffer in this life we are rewarded in the next.
Three months at the North Pole with Sheldon and I’m reborn as a well-hung billionaire with wings!
(76) Sheldon: (coming back) Well, gentlemen, have you reached a decision?
(77) Leonard: I’m in.
(78) Raj: Me, too.
(79) Howard: Oh, damn it. Peer pressure. Fine.
(80) Sheldon: Excellent. And just an FYI, as I am the expedition’s team leader, protocol dictates that be
phrased “fine, sir”. But don’t worry, there will be a briefing.
Scene: Outside Penny’s door.
(81) Sheldon: (Knock, knock, knock) Penny.
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(82) Penny: (Knock, knock, knock) Sheldon.
(83) Sheldon: (Knock, knock, knock) Penny.
(84) Penny: (Knock, knock, knock) Sheldon.
(85) Sheldon: (Knock, knock, knock) Penny.
(86) Penny: (Knock, knock, knock) Sheldon.
(87) Sheldon: (Knock, knock, knock) Penny.
(88) Penny: (Knock, knock, knock) Sheldon.
(89) Sheldon: (Knock, knock, knock) Penny.
(90) Penny: (Knock, knock, knock) Sheldon.
(91) Sheldon: (Knock, knock, knock) Penny.
(92) Penny: (Knock, knock, knock) Sheldon.
(93) Sheldon: (Knock, knock, knock) Penny.
(94) Penny: What do you want?
(95) Sheldon: I need access to the Cheesecake Factory’s walk-in freezer.
(96) Penny: Now, honey, I already told you, the hamburger meat is fresh and stored at a safe temperature.
(97) Sheldon: No. This is to train for a three-month expedition to the magnetic North Pole.
(98) Penny: What?
(99) Sheldon: I don’t know how that sentence could possibly confuse you, but to elaborate, I’m going to the
Arctic Circle with Leonard, Wolowitz and Koothrappali.
(100) Penny: You’re all going?
(101) Sheldon: Yes.
(102) Penny: For three months?
(103) Sheldon: Yes.
(104) Penny: Excuse me. (She goes to his apartment)
(105) Sheldon: Is that a yes or a no on the freezer? The woman has the attention span of a gnat.
(106) Penny: Hey, Leonard.
(107) Leonard: Hi.
(108) Penny: Sheldon says you’re going to the North Pole.
(109) Leonard: Yeah. Pretty cool, huh?
(110) Penny: Yeah. I’m just a little surprised you didn’t tell me.
(111)  Leonard:  Oh,  well,  it  all  happened  kind  of  fast  and  we  had  to  get  physicals  and  buy  thermal
underwear and study up on, you know, snow and stuff. Sorry, I was gonna tell you.
(112) Penny: Oh, hey, no, you don’t have to apologize. There’s no reason you have to tell me. I was just,
you know, surprised.
(113) Sheldon: Yes, yes, you were busy, you were surprised, all very fascinating. Now where do we stand
on the freezer?
(114) Penny: Is he serious?
(115) Leonard: Actually, it would help.
(116) Penny: All right, I’ll see what I can do. So, three months at the North Pole. Wow, that is awesome.
(117) Leonard: Yeah.
(118) Sheldon: I’m sorry but at what point do you put this see what you can do plan into action?
(119) Penny: Just a warning, Sheldon, the freezer locks from the outside. (She leaves)
(120) Leonard: Did she seem upset to you?
(121) Sheldon: No. Did she seem upset to you?
(122) Leonard: No.
(123) Sheldon: Oh, good, I got it right. Are you upset?
(124) Leonard: A little bit.
(125) Sheldon: Two for two. I’m on fire.
(126) Leonard: I mean, I know she’s not my girlfriend or anything but wouldn’t you think she’d feel a little
bad that I’m going to be gone for the whole summer?
(127) Sheldon: That feels like a bonus question. I’m going to stop here while I’m ahead, but I’ve had a
great time.
Scene: Inside the cheesecake factory freezer.
(128) Sheldon: Alright,  now the purpose of  this drill  is to acclimate us to the use of  tools in extreme
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temperatures such as we will face in the Arctic Circle.
(129) Raj: Where are your tools?
(130)  Sheldon  (pointing  at  his  brain):  Right  here.  All  right,  team,  open up  your  practice  kits.  As  the
university did not permit  me to bring the actual equipment we’ll  be using to the Cheesecake Factory,
because apparently I’m “ridiculous,” I’ve provided substitutes which will  exercise your fine motor skills.
Leonard, you will be doing a series of complex mathematical problems on a vintage Casio model 1175
calculator watch I received when I won the Earth Science medal in 3rd grade. Treat it with respect. Raj,
you will be painting sideburns and a Van Dyke on a six-inch figurine of Legolas the elf. Now, remember, a
Van Dyke is a goatee without a mustache. Wolowitz, you will be completing a series of delicate surgical
procedures on the classic children’s game, Operation. To begin with, you will remove funny bone for two
hundred dollars.
(131) Howard: For this I went to MIT.
(132) Sheldon: And begin.
(133) Raj: I think I swallowed some paint!
(134) Leonard: I can’t press any of the buttons with my gloves. (He takes off his gloves) Oh, son of a
bitch!
(135) Sheldon: Adversity is to be expected. Continue.
(136) Howard: Oh, boy, am I gonna get sued.
(137) Leonard: Okay, I can’t do this.
(138) Raj: Me either.
(139) Sheldon: Gentlemen, use your imagination. Innovate. Did Han Solo let Luke Skywalker freeze to
death on the ice planet of Hoth? No. He cut open a tauntaun and used its internal body heat to warm him
up.
(140) Howard: You heard the man. Hold him down and I’ll cut him open.
(141) Leonard: Hang on, I know I don’t possess the tools of leadership but I don’t understand why we can’t
assemble the equipment inside the hut and then take it outside.
(142) Sheldon: I hadn’t thought of that. I guess we’re done here. (They leave)
Scene: The apartment kitchen.
(143) Sheldon: Here, drink slash eat this.
(144) Leonard: What is it?
(145) Sheldon: It’s hot chocolate with a stick of butter.
(146) Howard: Okay, why?
(147)  Sheldon:  Because in  the  frigid  temperatures in  the Arctic,  we  need to  consume at  least  5,000
calories a day just to maintain our body weight.
(148) Leonard: Sheldon, you know I can’t eat butter. I’m lactose intolerant.
(149) Sheldon: Way ahead of you, that’s an “I Can’t Believe It’s Not Butter” stick.
(150) Raj (on his webcam): But mummy, all the other guys are going to the North Pole.
(151) Mrs Koothrappali: I don’t care what the other guys are doing. If the other guys jumped in the Bay of
Bengal and tried to swim to Sri Lanka, would you follow them?
(152) Raj: If you were standing behind me nagging, I might.
(153) Dr Koothrappali: Don’t talk back to your mother. This trip is much too dangerous, Rajesh.
(154) Raj: No, it’s not. Howard, tell them.
(155) Howard: Doctor and Mrs. Koothrappali, namaste. I understand your concern, but if it’ll make you feel
any better, my mother is fine with me going, and this is a woman who kept a safety rail on my bed until I
was 17.
(156) Mrs Koothrappali: So, she has no problem with her son being eaten by a walrus?
(157) Sheldon: That’s very unlikely, Mrs. Koothrappali. If Raj dies, it’ll be from frostbite, gangrene, acute
sunburn or being ripped to shreds by a fifteen hundred pound polar bear.
(158) Howard: (on the phone) Ma, I’m putting you on speakerphone with Raj’s parents. Can you tell them
that you’re okay with me going to the Arctic?
(159) Howard’s mother: Arctic? I thought you said Arkansas!
(160) Howard: I didn’t say that. You never listen to me!
(161) Howard’s mother: He doesn’t tell me anything! He lives a secret life because he’s ashamed!
(162) Penny (arriving): Hey, Leonard, can I talk to you for a sec?
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(163) Leonard: Sure, but let’s go out here where there’s a little less yelling and guilt.  (They go out into
the hallway) What’s up?
(164) Penny: Well, I got you a little going away present.
(165) Leonard: Oh, a blanket.
(166) Penny: Oh, no, no, no, not just a blanket. See, it has sleeves. Yeah! So, you can, you know, be all
snoodled up while you do your science stuff.
(167) Leonard: Oh, wow, cool.
(168) Penny: Oh, I’m gonna miss you. (She hugs him for a long time) See you later.
(169) Leonard: Bye. (Leonard comes back to his apartment)
(170) Mrs Koothrappali: I told you no. Why don’t you believe me?
(171) Howard’s mother: ‘Cause it doesn’t make sense to me! How can it be that in the entire country of
India, there isn’t one Outback Steakhouse?!
Scene: Sheldon’s bedroom. Sheldon is asleep. There is a knock on the door.
(172) Leonard: Sheldon, Sheldon?
(173) Sheldon: I want a cookie, Meemaw.
(174) Leonard: Sheldon, it’s me.
(175) Sheldon: But Meemaw just made cookies.
(176) Leonard: Listen, I don’t know if I can go on the expedition.
(177) Sheldon: What?
(178) Leonard: I don’t think I can go to the North Pole.
(179) Sheldon: Okay, Leonard, I know you’re concerned about disappointing me but I want you to take
comfort from the knowledge that my expectations of you are very low.
(180) Leonard: Yeah, that’s very comforting.
(181) Sheldon: Comforting is a part of leadership. It’s not a part I care for, but such is my burden.
(182) Leonard: Terrific, it’s just that I don’t think Penny wants me to go.
(183) Sheldon: Assuming that’s a valid reason not to go, which it isn’t, how do you know this? Did she say
it?
(184) Leonard: Not exactly. But she said she was gonna miss me and she gave me this.
(185) Sheldon: What is it?
(186) Leonard: It’s a blanket with sleeves.
(187) Sheldon: Oh, that’s clever. Let me see if I understand this correctly. Her missing you is an emotional
state you find desirable?
(188) Leonard: Yes, obviously.
(189) Sheldon: All right. Well, given that missing you is predicated on you leaving, logic dictates you must
leave.
(190) Leonard: Yes, okay, but I’m gonna be gone for three months. What if she doesn’t miss me that long
and she meets someone else?
(191) Sheldon: She does have a short attention span.
(192) Leonard: So, I can’t go.
(193) Sheldon: Leonard, you may be right. It appears that Penny secretly wants you in her life in a very
intimate and carnal fashion.
(194) Leonard: You really think so?
(195) Sheldon: Of course not. Even in my sleep-deprived state, I’ve managed to pull off another one of my
classic pranks. Bazinga!
Scene: Outside Penny’s door. Leonard is knocking.
(196) Penny: Oh, Leonard, what time is it?
(197) Leonard: It’s 7 a.m. I’m sorry it’s early but we’re leaving soon and I needed to talk to you.
(198) Penny: Okay.
(199) Leonard: What did you mean when you said you’re going to miss me?
(200) Penny: Um, I don’t know. You’ll be gone and I’ll notice.
(201) Leonard (indicating the blanket): Okay, well, um, what about this? What does this mean?
(202) Penny: Wine, credit card and late night television are a bad combination.
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(203) Leonard: All right, fine. What about that really long hug? What did that mean?
(204) Penny: That wasn’t a long hug.
(205) Leonard: It was at least five Mississippis. A standard hug is two Mississippis tops.
(206) Penny: Leonard, I don’t know what to tell you. It was just a hug.
(207) Leonard: Glad we cleared that up.
(208) Penny: Yeah.
(209) Leonard: I guess I’ll see you.
(210) Penny: Okay, have a safe trip.
(211) Leonard: Thank you. Bye.
(212) Penny: Okay, bye. (Penny closes door. To herself) Means I wish you weren’t going.
Scene: The North Pole.
(213) Leonard: Damn it.
(214) Howard: What?
(215) Leonard: We’re out of ice.
(216) Sheldon: All right, men, we begin initial assembly and deployment of the testing equipment starting
tomorrow at 0700 hours but, until  then, you are all  off duty.  I  suggest you keep the shenanigans to a
minimum as medical help is 18 hours away by dogsled.
(217) Raj: What are you working on?
(218) Howard: Crossbow.
(219) Leonard: Hey, guys, can I just say something? How about we take a moment to think about where
we are right now? This is literally the top of the world. Only a handful of people in all of human history will
ever see what we are going to see.
(220) Raj: He’s right.
(221) Howard: Yeah, wow.
(222) Sheldon: It is remarkable.
(223) Raj: So, who’s up for a movie?
(224) Howard: Good idea, what do you think? Ice Station Zebra or John Carpenter’s The Thing?
(225) Raj: I say double feature.
(226) Leonard: Dinner’s ready!
(227) Sheldon: What are we having?
(228) Leonard: Reconstituted Thai food.
(229) Sheldon: Did you bring the dehydrated low-sodium soy sauce?
(230) Leonard: Check.
(231) Sheldon: Freeze-dried spicy mustard?
(232) Leonard: Check.
(233) Sheldon: Flash-frozen brown rice, not white?
(234) Leonard: Uh, oh, sorry.
(235) Sheldon: Not to worry. I hid it. Bazinga! (To Howard sitting on a couch) You’re in my spot.
(236) Howard: There’s no time for a crossbow. Find me an icicle.
(237) Sheldon: Three months. This is gonna be great!
TERZA STAGIONE
Stagione 03, episodio 01 “The Electric Can Opener Fluctuation”
Di ritorno dalla spedizione di tre mesi al Polo Nord, Penny si getta tra le braccia di Leonard e lo bacia.
Sheldon, poco dopo essere arrivato, viene a sapere da Howard e Raj che i ragazzi avevano modificato i
risultati della sua ricerca nel tentativo di migliorare il suo umore; infatti Sheldon in certi momenti era stato
davvero insopportabile, al punto che gli altri stavano addirittura studiando vari modi per ucciderlo. Sheldon
si sente umiliato perché aveva già comunicato la sua scoperta ai colleghi dell'università e decide, pertanto,
di licenziarsi e di tornare in Texas dalla madre. Proprio la madre di Sheldon chiama Leonard per chiedergli
di andare a casa loro in Texas per provare a convincerlo a tornare in California. All'arrivo dei ragazzi,
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Sheldon ha ancora intenzione di restare ma, dopo un diverbio con la madre riguardo all'evoluzionismo,
perdona i suoi amici e decide di tornare da loro. Alla fine dell'episodio Penny e Leonard vanno finalmente
a letto insieme ma sono entrambi perplessi.
Scene: Opening shows some scenes from the final episode of the previous season, followed by the
caption “Three months later.” Scene then opens in lobby, with the guys arriving home from the North Pole.
All have long hair and bushy beards except Sheldon, whose hair is slightly longer and who has a goatee.
(1) Leonard: Oh, thank God we’re home.
(2) Howard: I can’t believe we spent three months in that frozen hell.
(3) Raj: It was like a snowy nightmare from which there was no awakening.
(4) Sheldon: I don’t know what Arctic expedition you guys were on but I thought it was a hoot and a half.
Scene: The apartment door. Sheldon is on the phone.
(5) Sheldon: Oh, hi mom. No, I told you I’d call you when I got home, I’m not home yet.  (Walks through
door) Alright, I’m home. The Arctic expedition was a remarkable success, I’m all but certain there’s a Nobel
Prize in my future. Actually,  I shouldn’t say that. I’m entirely certain. No, mother, I could not feel your
church group praying for my safety. The fact that I’m home safe is not proof that it worked, that logic is post
hoc ergo propter hoc. No, I’m not sassing you in Eskimo talk.
(6) Leonard: I’m going to go let Penny know we’re back.
(7) Sheldon: Mother, I have to go. Yeah, love you. Bye. (To his spot) Hello, old friend. (Sits) Daddy’s home.
Scene: Penny’s door.
(8) Penny: Leonard, you’re back.
(9) Leonard: Yeah, I just stopped by to say… (she grabs him and kisses him) Yeah, so, hi!
(10) Penny: Hi! (They stumble, kissing, into her apartment and slam the door shut; Howard e Raj stare at
them)
(11) Howard: Dammit, I should have gone over and told her we were back.
(12) Raj: Yeah, it was first come, first served.
Credits sequence
Scene: A moment later
(13) Sheldon: I just want you both to know, when I publish my findings, I won’t forget your contributions.
(14) Howard: Great.
(15) Raj: Thanks.
(16) Sheldon: Of course, I can’t mention you in my Nobel acceptance speech but, when I get round to
writing my memoirs, you can expect a very effusive footnote and perhaps a signed copy.
(17) Raj: (to Howard) We have to tell him.
(18) Sheldon: Tell me what?
(19) Howard: Damn his Vulcan hearing.
(20) Sheldon: You fellows are planning a party for me, aren’t you?
(21) Howard: Okay, Sheldon, sit down.
(22) Sheldon: If there’s going to be a theme, I should let you know that I don’t care for luau, toga or under
the sea.
(23) Howard: Yeah, we’ll keep that in mind, look, we need to talk to you about something that happened at
the North Pole.
(24) Sheldon: If this is about the night the heat went out, there’s nothing to be embarrassed about.
(25) Raj: It’s not about that.
(26) Howard: And we agreed to never speak of it again.
(27)  Sheldon:  So  we  slept  together  naked.  It  was  only  to  keep  our  core  body  temperatures  from
plummeting.
(28) Howard: (to Raj) He’s speaking about it.
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(29) Raj: For me, it was a bonding moment.
(30) Howard: Sheldon, you remember the first few weeks we were looking for magnetic monopoles and
not finding anything and you were acting like an obnoxious, giant dictator?
(31) Raj: I thought we were going to be gentle with him.
(32) Howard: That’s why I added the “tator”. And then when we found our first positive data, you were so
happy.
(33) Sheldon: Oh, yes. In the world of emoticons, I was colon, capital D. (He imitates the emoticon)
(34) Howard: Well,  in actuality,  what your equipment detected wasn’t  so much evidence of  paradigm-
shifting monopoles as it was… static from the electric can opener we were turning on and off.
(35) Raj: He just went colon, capital O.
(36) Sheldon: You tampered with my experiment?
(37) Howard: We had to.
(38) Raj: It was the only way to keep you from being such a huge Dickensian. (To Howard) You see that? I
added the “ensian”.
(39) Sheldon: Did Leonard know about this? Leonard’s my best friend in the world. Surely Leonard didn’t
know.
(40) Howard: Actually, it was his idea.
(41) Sheldon: Of course it was. The whole plan reeks of Leonard.
Scene: Penny’s apartment. Leonard and Penny are kissing.
.
(42) Penny: I missed you so much.
(43) Leonard: I missed you, too.
(44) Penny: I couldn’t even think of anyone else while you were gone.
(45) Leonard: Me, neither. Except for one night when the heat went out. Long story, it’s… don’t ask.
(46) Sheldon:  (Knock, knock,  knock)  Leonard.  (Knock, knock,  knock)  Leonard. (Knock, knock, knock)
Leonard.
(47) Leonard (whispering): Do not make a sound.
(48) Sheldon: Whispering “do not make a sound” is a sound.
(49) Leonard: Damn his Vulcan hearing. Not a good time, Sheldon.
(50) Sheldon: (Knock, knock, knock) Penny. (Knock, knock, knock) Penny. (Knock, knock, knock) Penny.
(51) Penny: Oh, this is ridiculous. (Opening the door) What?
(52) Sheldon: Hello, Penny. I realize you’re currently at the mercy of your primitive biological urges but, as
you have an entire lifetime of poor decisions ahead of you, may I interrupt this one?
(53) Penny: It’s great to see you too. Come on in.
(54)  Sheldon:  Wolowitz  has  informed me of  your  grand deception.  Do you have anything  to  say for
yourself?
(55) Leonard: Yes, I feel terrible about it. I will never forgive myself, I don’t expect you to either, and I would
really appreciate it  if  you  would  leave  me with  Penny for  a  session of  self-criticism and repentance.
(Looking sad and regretful).
(56) Penny: Okay, can someone please tell me what’s going on here?
(57) Sheldon: What’s going on is I was led to believe I was making groundbreaking strides in science when
in fact I was being fed false data at the hands of Wolowitz, Koothrappali and your furry little boy toy.
(58) Penny: Is that true?
(59) Leonard: It was the only way to make him happy.
(60) Penny: Why did you have to make him happy?
(61) Leonard: Because when he wasn’t happy, we wanted to kill him. There was even a plan. We were
going to throw his Kindle outside and when he went to get it, lock the door and let him freeze to death.
(62) Sheldon: That seems like a bit of an overreaction.
(63) Leonard: No, the overreaction was the plan to tie your limbs to four different sled dog teams and yell
“mush”. Look, we kept the original data. You can still publish the actual results.
(64) Sheldon: Yes, but the actual results are unsuccessful and I’ve already sent an e-mail to everyone at
the university explaining that I have confirmed string theory and forever changed man’s understanding of
the universe.
(65) Leonard: Aw, see, yeah, you probably shouldn’t  have done that. So write another e-mail,  set the
record straight, it’s no big deal.
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(66) Sheldon: You’re right, Leonard, it’s not a big deal. All you did was lie to me destroy my dream and
humiliate me in front of the whole university. That, FYI, was sarcasm. I, in fact, believe it is a big deal. (He
leaves)
(67) Penny: Oh, the poor thing.
(68) Leonard: Yeah, I feel terrible. (Hugging her in order to continue kissing her)
(69) Penny: Wait, wait. Aren’t you going to go talk to him?
(70) Leonard: What? Uh, he’ll be fine, the guy’s a trouper, come here.
(71) Penny: No, you’re right, you shouldn’t talk to him. I will.
(72) Leonard: Man, I cannot catch a break.
Scene: Sheldon’s bedroom. Penny knocks and enters.
(73) Penny: Hey. Do you want to talk?
(74) Sheldon: About what? Being betrayed by my friends? Spending three months at the North Pole for
nothing? And I didn’t even get to go to Comic-Con! (He starts crying)
(75) Penny: Oh, hon… Uh… (singing) Soft kitty, warm kitty…
(76) Sheldon: That’s for when I’m sick. Sad is not sick.
(77) Penny: Oh. Sorry. I don’t know your sad song.
(78) Sheldon: I don’t have a sad song. I’m not a child.
(79) Penny: Well, you know, I do understand what you’re going through.
(80) Sheldon: Really? Did you just have the Nobel Prize in waitressing stolen from you?
(81) Penny: Well, no, but when I was a senior in high school, one of my friends heard I was going to be
named head cheerleader. Oh, I was so excited. My mom even made me a celebration pie. Then they
named stupid Valerie Mossbacher head cheerleader. Big ol’ slutbag.
(82) Sheldon: Are you saying that you think a celebration pie is even remotely comparable to a Nobel
Prize?
(83) Penny: Well, they’re pretty tasty.
(84) Sheldon: And on a different, but not unrelated topic, based on your current efforts to buoy my spirits,
do you truly believe that you were ever fit to be a cheer leader?
(85) Penny: Look, Sheldon, I just don’t think that the guys and Leonard really meant to hurt you. You
know? They just told an unfortunate lie to deal with a difficult situation. Okay, you know what it’s like?
Remember that scene in the new Star Trek movie when Kirk has to take over the ship, so he tells Spock
all that stuff he knew wasn’t true, like saying Spock didn’t care his mom died?
(86) Sheldon: I missed Comic-Con and the new Star Trek movie! (He starts crying)
Scene: The university cafeteria. The guys have shaved and had haircuts. Howard has kept his mustache.
(87) Raj: I like the new look.
(88) Howard: Thanks. I call it the Clooney.
(89) Raj: I call it the Mario and Luigi, but whatever. Hey, how’s Sheldon doing?
(90) Leonard: Well, he came out of his room this morning wearing his Darth Vader21 helmet and tried to
choke me to death with the Force, so I’d say, a little better.
(91) Howard: If I may abruptly change the subject, did you and Penny finally… you know...
(92) Leonard: Howard…
(93) Howard: Personally, I don’t care, but my genitals wanted me to ask.
(94) Leonard: Well, tell your genitals what I do with Penny is none of their business.
(95) Howard (to his genitals): He says they didn’t do it.
(96) Leonard (to Sheldon, entering): Sheldon, over here. (Sheldon sits at another table and tries to choke
all three to death with the force. Raj pretends he is choking.)
(97) Howard: What are you doing?
(98) Raj: I feel bad for the guy.
(99) Leonard: Sheldon, why are you sitting by yourself?
21 “Darth Vader, also known by his birth name Anakin Skywalker, is a fictional character in the Star Wars 
franchise”. (Wikipedia: https://en.wikipedia.org/wiki/Darth_Vader)
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(100) Sheldon: Because I am without friends. Like the proverbial cheese, I stand alone. Even while seated.
(101) Leonard: Come on. We said we were sorry.
(102) Sheldon: It’s going to take more than I’m sorry and a store-bought apology pie from Penny to make
up for what you’ve done to me.
(103) Kripke22 (arriving): Hey, Cooper. Wead your wetwaction e-mail. Way to destroy your weputation.
(104) Sheldon: You see? People have been pointing and laughing at me all morning.
(105) Kripke: That’s not twue. People have been pointing and waughing at you your whole wife.
(106) Sheldon: All right, I’ve had enough. (He stands up) Attention, everyone. I’m Dr. Sheldon Cooper. As
many of you in the physics department might know, my career trajectory has taken a minor detour.
(107) Kripke: Off a cwiff.
(108) Sheldon: My credibility may have been damaged…
(109) Kripke: Compwetely wecked.
(110) Sheldon: But I would like to remind you that in science, there’s no such thing as failure. There once
was a man who referred to his prediction of a cosmological constant as the single biggest blunder of his
career. That man’s name was, surprise, surprise, Albert Einstein.
(111) Kripke: Yeah, but wesearch into Dark Energy pwoved that Einstein’s cosmowogical constant was
actually wight all along, so you’re still, surpwise, surpwise, a woser.
(112) Sheldon: Oh, you think you’re so clever. Well, let me just tell you, while I do not currently have a
scathing retort, you check your e-mail periodically for a doozy. (He leaves)
(113) Leonard: So much for our friendship with Sheldon.
(114) Raj: Well, we’ll always have the night the heat went out.
Scene: Penny’s apartment.
(115) Penny: Hi.
(116) Leonard: Hey. Listen, since we got, you know, interrupted last night, I didn’t have a chance to give
you this. (He gives her a present)
(117) Penny: (opening the present) Oh, Leonard, you shouldn’t have. Oh, boy! What is it?
(118) Leonard: It’s a snowflake. From the North Pole.
(119) Penny: Are you serious?
(120) Leonard: Uh-huh. It’ll last forever. I preserved it in a one percent solution of polyvinyl acetal resin.
(121)  Penny:  Oh,  my  God.  That’s  the  most  romantic  thing  anyone’s  ever  said  to  me  that  I  didn’t
understand.
(122)  Leonard:  It’s  actually  a  pretty  simple  process.  You  see,  cyanoacrylate  are  monomers  which
polymerize on… (she kisses him)
(123) Howard (arriving with Raj): Red alert, Leonard. Sheldon ran away.
(124) Leonard: Man, I can not catch a break.
(125) Penny: So, how do you know he ran away?
(126) Howard: Well, he’s not answering his phone, he handed in his resignation at the university and he
sent me a text that said, “I’m running away”.
(127) Leonard: Okay, well, thanks for letting me know.
(128) Penny: Well, Leonard, aren’t you going to do something?
(129) Leonard: Of course I’m going to do something. Uh, Howard, you check the comic book store. Raj, go
to the Thai  restaurant.  I’ll  stay here with  Penny in her apartment. (His phone rings)  Oh, damn it.  It’s
Sheldon’s mother. A break cannot be caught. (He answer the phone) Hi, Mrs. Cooper. He is? (To Penny,
Raj and Howard) Sheldon went home to Texas. (To Sheldon's mother)Yeah, no, I know he resigned.
Yes, I guess it kind of is our fault. No, no, no, you, you’re right, someone needs to come talk to him. Don’t
worry, I’ll take care of it. Yeah. (He finishes talking with Sheldon's mother) All right. New plan. Howard,
you and Raj go to Texas. I’ll stay here with Penny in her apartment.
(130) Penny: Well, you’re not gonna go with them?
(131) Leonard: Well, you know, I gave you the snowflake and we were kissing and… Oh, come on, I don’t
want to go to Texas!
22 “Barry Kripke is a coworker of the guys, who frequently clashes with Sheldon. He works in plasma physics.
Kripke  has  a  case  of  rhotacism  in  which  he  pronounces  the  letters  "r"  and  "l"  as  "w"”.  (Wikipedia:
https://en.wikipedia.org/wiki/List_of_The_Big_Bang_Theory_characters#Barry_Kripke )
203
(132) Howard: Oh, right, and I do? My people already crossed a desert once, we’re done23.
(133) Leonard: Trust me, you’ll be fine. See ya. (Leonard enters Penny's apartment and talks with her,
while Howard and Raj are waiting in the hallway)
(134) Penny: Well, wait a second, Leonard, come on, how can you not go? He’s your best friend.
(135) Leonard: Yeah, but I already saw him naked. Just come here.
(136) Penny: No. I promise I will be here when you get back. Just go help Sheldon.
(137) Leonard: Really?
(138) Penny: Yeah. We waited a few months. We can wait a few more days. (She kisses him)
(139) Leonard: Maybe you can.
(140) Penny: Go. (Smiling. Leonard goes out)
(141) Raj: (to Leonard) Boy, you cannot catch a break, can you?
Scene: Sheldon’s mother’s kitchen.
(142) Mrs Cooper: Here you go, Shelly.
(143) Sheldon: Thanks, Mom. (He starts eating)
(144) Mrs Cooper: Hold your horses, young man. Here in Texas, we pray before we eat.
(145) Sheldon: Aw, Mom.
(146) Mrs Cooper: This is not California, land of the heathen. Gimme. By His hand we are all…
(147) Sheldon: Fed.
(148) Mrs Cooper: Give us, Lord, our daily…
(149) Sheldon: Bread.
(150) Mrs Cooper: Please know that we are truly…
(151) Sheldon: Grateful.
(152) Mrs Cooper: For every cup and every…
(153) Sheldon: Plateful.
(154) Mrs Cooper: Amen. Now, that wasn’t so hard, was it?
(155) Sheldon: My objection was based on considerations other than difficulty.
(156) Mrs Cooper: Whatever. Jesus still loves you.
(157) Sheldon: (looking at his plate) Thank you for carving a smiley face in my grilled cheese sandwich.
(158) Mrs Cooper: Oh, I know how to take care of my baby. His eyes came out a little thin but you can just
pretend he’s Chinese. So, do you want to talk about what happened with you and your little friends?
(159) Sheldon: They’re not my friends.
(160) Mrs Cooper: All right. If you recall, when you were little, we sat right here at this very spot and we
talked about some of the problems you had getting along with the neighbor kids.
(161) Sheldon: That was different. They were threatened by my intelligence and too stupid to know that’s
why they hated me.
(162) Mrs Cooper: Oh baby, they knew very well why they hated you.
Scene: A rental car. Howard is wearing a red cowboy hat.
(163) Leonard: I can’t believe you bought a red cowboy hat.
(164) Howard: Hello? I’m wearing a red turtleneck. Plus, it was the only boys’ large they had.
(165) Raj: I’m sorry, this does not look like Texas. Where’s the tumbleweeds? Where’s the saloons?
(166) Leonard: Saloons?
(167) Raj: Yeah, like in the movies I saw growing up in India. You know, uh, Four for Texas, Yellow Rose of
Texas.
(168) Howard: This neighborhood is more Texas Chainsaw Massacre.
(169) Raj: I was really hoping to see a cattle drive.
(170) Leonard: What can I tell you? They probably have steaks on sale at that big-ass Costco over there.
Scene: Sheldon’s mother’s house.
(180) Leonard: Will you please take that stupid hat off?
(181) Howard: No, I want to blend in.
23 Howard is Jewish.
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(182) Raj: To what? Toy Story?
(183) Mrs Cooper: (opening the door) Hi, boys.
(184) Howard: Howdy, ma’am.
(185) Mrs Cooper: Howdy to you, too. You got here quick.
(186) Leonard: We took the red-eye.
(187) Mrs Cooper: Well, come on in.
(188) Howard: Thank you kindly.
(189) Mrs Cooper: Can I…can I get you something to drink?
(190) Leonard: Uh, no, thank you.
(191) Howard: If y’all don’t mind, I got a hankerin’ for a Lone Star beer.
(192) Mrs Cooper: There’s no alcohol in this household. Stop talking like that and lose the hat.
(193) Howard: Sorry. I’ll take a diet Yoo-Hoo if you have it.
(194) Mrs Cooper: You’ll take a Cola.24 What about you? Radge, isn’t it? Oh, you still having trouble talking
to the ladies? Because, you know, at our church we have a woman who’s an amazing healer. Mostly she
does, uh, crutch and wheelchair people, but I bet she’d be willing to take a shot at whatever Third World
demon is running around inside of you.
(195) Leonard: Uh, if you don’t mind, Mrs. Cooper, there’s a 3:05 nonstop back to Los Angeles and you
have no idea how much I want to be on it.
(196) Mrs Cooper: A girl?
(197) Leonard: Uh, yes, ma’am.
(198) Mrs Cooper: Oh, good. I’ve been praying for you. (Sheldon enters the room) Oh, Sheldon.
(199) Sheldon: What are they doing here?
(200) Leonard: We came to apologize.
(201) Howard: Again.
(202) Leonard: And bring you home. So, why don’t you pack up your stuff and we’ll head back?
(203) Sheldon: No, this is my home now. Thanks to you, my career is over and I will spend the rest of my
life here in Texas trying to teach evolution to creationists.
(204) Mrs Cooper: You watch your mouth, Shelly. Everyone’s entitled to their opinion.
(205) Sheldon: Evolution isn’t an opinion, it’s fact.
(206) Mrs Cooper: And that is your opinion.
(207) Sheldon: (to Howard, Raj and Leonard) I forgive you. Let’s go home.
(208) Mrs Cooper: (to Howard, Raj and Leonard) Don’t tell me prayer doesn’t work.
Scene: In Penny’s bed.
(209) Leonard: How about that? I finally caught a break.
(210) Penny: Uh-huh.
(211) Leonard: You know how they say when friends have sex it can get weird?
(212) Penny: Sure.
(213) Leonard: Why does it have to get weird?
(214) Penny: I don’t know.
(215) Leonard: I mean, we were friends, and now we’re more than friends. We’re whatever this is. But why
label it, right? I mean, it is what it is and…
(216) Penny: Leonard?
(217) Leonard: Yeah?
(218) Penny: It’s weird.
(219) Leonard: Totally.
Stagione 03, episodio 11 “The Maternal Congruence”
Si avvicina il Natale e Beverley, la madre di Leonard, va a trovarlo: Leonard è infastidito dalla visita e
anche Penny è sconvolta perché Leonard non le ha detto nulla al riguardo e avrebbe dovuto perché i due
24 This scene was originally filmed using the word “coke” but it was overdubbed for television purposes.
On the DVD version, the original is used.
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stanno insieme, mentre Sheldon è molto eccitato. Quando arriva la madre, Leonard si rende conto che
Sheldon sa molte più cose di sua madre di quante non ne sappia lui perché è in costante contatto lei:
viene a sapere, tra le altre cose, che i suoi stanno divorziando dopo un tradimento del padre e che il suo
cane è morto. Penny porta Beverley in un bar e la fa bere; solo quando sono già brille le rivela che sta
insieme a suo figlio.  Una volta  tornate  a casa di  Sheldon e Leonard,  Beverley,  ormai  ubriaca,  bacia
Sheldon.
Scene: The apartment. Penny, Sheldon and Leonard are watching a movie.
(1) Penny: Oh, I always tear up when the Grinch’s heart grows three sizes.
(2) Sheldon: Tears seem appropriate. Enlargement of the heart muscle, or hypertrophic cardiomyopathy, is
a serious disease which could lead to congestive heart failure.
(3) Leonard (singing Deck the Halls25): Fa-la-la, la-la-la, la-la-la.
(4) Penny: You really didn’t like it, Sheldon?
(5) Sheldon: No, on the contrary. I found the Grinch to be a relatable, engaging character, and I was really
with him right up to the point that he succumbed to social convention and returned the presents and saved
Christmas. What a buzz kill that was.
(6) Leonard: When we watch Frosty the Snowman, he roots for the sun.
7) Sheldon: Excuse me, but the sun is essential for all  life on Earth.  Frosty is merely a bit of  frozen
supernatural ephemera in a stolen hat. A crime, by the way, for which he is never brought to account.
(8) Leonard (continuing Deck the Halls): Fa-la-la-la-la, la-la-la-la.
Credits sequence
Scene: The apartment.
(9) Penny: I just love decorating the Christmas tree. It makes me feel like a little girl again.
(10) Leonard: We didn’t have a tree when I was growing up.
(11) Penny: Really? Why not?
(12) Leonard: Mmm, in my family, holidays weren’t so much celebrated as studied for their anthropological
and psychological implications on human society.
(13) Penny: Oh, sounds festive. Did you at least give presents?
(14) Leonard: Mmm, in a way. We presented papers and then broke off into focus groups and critiqued
each other.
(15) Penny: Sheldon, what about you? Did you have a Christmas tree?
(16) Sheldon: Oh, yes. We had a tree, we had a manger, we had an inflatable Santa Claus with plastic
reindeer on the front lawn. And, to make things even more jolly, there were so many blinking lights on the
house they induced neighborhood-wide seizures.
(17) Penny: So I take it you don’t want to help us trim the tree.
(18) Sheldon: I do not. But if you insist on decorating a spider-infested fire hazard in my home I would
request that you add this. (He shows her a bust)
(19) Penny: What is it?
(20) Sheldon: You’re kidding, right? It’s a bust of Sir Isaac Newton.
(21) Penny: Oh, sure, sure, yeah. Very Christmassy.
(22) Sheldon: Wait, excuse me, but it’s much more Christmassy than anything you’ve put on the tree.
(23) Leonard: Here we go.
(24) Sheldon: December 25, 1642, Julian calendar, Sir Isaac Newton is born. Jesus, on the other hand,
was actually born in the summer. His birthday was moved to coincide with a traditional pagan holiday that
celebrated the winter solstice with lit fires and slaughtered goats. Which, frankly, sounds like more fun than
12 hours of church with my mother followed by a fruitcake.
(25) Leonard: Merry Newton-mas, everyone.
(26) Sheldon: I sense that’s not sincere, although I have no idea why.
(27) Penny: No, it’s fine. Look, Sir Isaac can go right next to this little candy cane.
25 “Deck the Halls or  Deck the Hall (which is the original version of the lyrics) is a traditional Christmas,
yuletide and New Years' carol. The melody is Welsh dating back to the sixteenth century and belongs to a
winter carol, "Nos Galan”, while the English lyrics, written by Thomas Oliphant, date to 1862”. (Wikipedia:
https://en.wikipedia.org/wiki/Deck_the_Halls)
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(28) Sheldon: No. Isaac goes at the top of the tree.
(29) Leonard: No, he doesn’t.
(30) Sheldon: I understand. You dispute Newton’s claim that he invented calculus and you want to put
Gottfried Leibniz on the top.
(31) Leonard: Yeah, you got me. I’m a Leibniz man.
(32) Sheldon: Well, perhaps when your mother gets here, she’ll talk some sense into you.
(33) Penny: What? Your… your mother’s coming? When?
(34) Leonard: Tomorrow.
(35) Penny: When were you going to tell me?
(36) Leonard: Um, tomorrow?
(37) Penny: Why were you keeping this a secret?
(38) Leonard: Well, I just, I thought…
(39) Sheldon: If I can interject here, obviously Leonard is concerned that his mother won’t approve of you
as his mate.
(40) Penny: Why wouldn’t she approve of me? I’m adorable.
(41) Leonard: You are, it’s just…
(42) Sheldon: If I can interject again. Leonard comes from a remarkably high-achieving family, who have
all  chosen high-achieving  partners.  He probably  feels  that  it’s  doubtful  that  his  mother  will  be overly
impressed with his dating a woman whose most significant achievement is memorizing the Cheesecake
Factory menu.
(43) Penny: Hey, it’s a big menu. There’s two pages just for desserts.
(44) Leonard: I know. And those specials, they change every day.
(45) Penny: Okay, you know what? It’s lame when I say it, it’s just ridiculous when you pile on.
(46) Leonard: Okay, sorry.
(47) Penny: So what did she say when you told her we were going out?
(48) Leonard: Um…
(49) Penny: You didn’t tell her we were going out, did you?
(50) Leonard: Um…
(51) Penny: Why not?
(52) Leonard: Um…
(53) Sheldon: Leonard, I’m no expert on meditation, but if you’re trying to calm yourself down, I believe the
word is “Om”.
Scene: Leonard’s car.
(54) Beverley: It was so nice of you to come all the way down to the airport to pick me up.
(55) Sheldon: No trouble at all.
(56) Leonard: I drove, Mother. I’m driving now.
(57) Beverley: Yes, dear. Mommy’s proud. (To Sheldon) I’ve been meaning to thank you for your notes on
my paper disproving quantum brain dynamic theory.
(58) Sheldon: My pleasure. For a non-physicist, you have a remarkable grasp of how electric dipoles in the
brain’s water molecules could not possibly form a Bose condensate.
(59) Leonard: Wait, wait, wait. When did you send my mom notes on a paper?
(60) Sheldon: August 16th. Right after her carpal tunnel surgery.
(61) Beverley: Oh, did I thank you for the flowers?
(62) Sheldon: You did.
(63) Beverley: I don’t really like flowers.
(64) Sheldon: Neither do I, but it’s the social convention.
(65) Beverley: It is, isn’t it?
(66) Leonard: Wait, wait, wait. You had surgery?
(67) Beverley: Yes, and Sheldon sent me flowers.
(68) Leonard: No, I heard that.
(69) Beverley: Then what was all that “wait, wait, wait” about?
(70) Leonard: I just don’t understand why he knows more about your life than I do.
(71) Beverley: Well, I would assume it’s because Sheldon and I stay in touch due to mutual interest and
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respect, while you avoid me, due to unresolved childhood issues.
(72) Sheldon: It’s what we think caused your narcissistic personality disorder. We discussed it at length
during our last video chat. Although how we got onto the subject of you is baffling.
(73) Beverley: Yes, but we are on the subject, so I’m obliged to ask, Leonard, how are you?
(74) Leonard: Fine, Mom. How are you?
(75) Beverley: Mmm, menopausal.
(76) Leonard: Now I’m less fine.
(77) Beverley: Have you heard your brother has gotten engaged?
(78) Leonard: No. Sheldon, why didn’t you tell me?
(79) Sheldon: My bad. I did send a gift from both of us.
(80) Beverley: She’s a remarkable girl. The youngest appeals court judge in New Jersey and a two-time
Olympic bronze medallist.
(81) Leonard: You must be very happy.
(82) Beverley: Why? I’m not marrying her. So, how about you? Are you seeing anyone interesting?
(83) Sheldon: Well, I’m not sure about interesting, but…
(84) Leonard: Not the time, Sheldon.
(85) Sheldon: Very well. Shall we switch topics to Isaac Newton v. Gottfried Leibniz?
(86) Beverley: It’s all right, Sheldon. I will just pretend that Leonard’s not withholding information. Although,
I  will  point  out,  Leonard,  that  I  am a  trained  psychiatrist  and  you  are  exhibiting  the  same secretive
behavioral tics that accompanied your learning to masturbate.
(87) Sheldon: Isn’t she brilliant, Leonard? How I envy you.
Scene: The apartment.
(88) Beverley: So, Howard, have you and Rajesh finally summoned the courage to express your latent
homosexual feelings toward one another?
(89) Howard: What? No.
(90) Beverley: Why not?
(91) Howard: Because we don’t have latent homosexual feelings toward one another.
(92) Beverley: I see.
(93) Howard: No, really. I have a girlfriend now.
(94) Beverley: And where is she this evening?
(95) Howard: She had to go out of town. Her grandmother died.
(96) Beverley: I see. Her grandmother died.
(97) Howard: Honest to God. Leonard, tell her I have a girlfriend.
(98) Leonard: I don’t know what you’re talking about.
(99) Howard: What do you mean you don’t know what I’m talking about? Tell her I have a girlfriend!
(100) Leonard: All right. He “has” a “girlfriend.”
(101) Howard: Her name is Bernadette, she’s working as a waitress but she’s going to school to be a
microbiologist.
(102) Beverley: Howard, keep in mind that the more passionately you stick to this construct, the more
you’re hurting your partner.
(103) Howard (to Raj who has whispered to him): Do you really think your lips in my ear is helping?
(104) Penny (arriving): Hi. Sorry I’m late.
(105) Leonard: Oh, glad you’re here, uh, sit down, I’ll get you a plate. Mom, you remember Penny?
(106) Beverley: Oh, yes, the waitress slash actress with the unresolved father issues. Has he finally come
to terms with his little slugger growing breasts?
(107) Penny: Well, he sent me a football and a catcher’s mitt for Christmas, so I’m going to say no.
(108) Howard: If it helps, we’re all good with your breasts.
(109)  Beverley:  Classic  overcompensation.  Oh,  speaking  of  fathers,  Leonard,  that  reminds  me,  I’m
divorcing yours.
(110) Leonard: What?
(111) Beverley: Yes. He was cheating on me.
(112) Leonard: No!
(113) Beverley: Yes, with some waitress from the university cafeteria. Can you believe it? A waitress? (To
Penny) Oh, no offense, dear.
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(114) Penny: No, it sounded like a compliment.
(115) Leonard: When did this happen?
(116) Beverley: Mmm, well, let’s see. Sheldon, when did I leave Leonard’s father?
(117) Sheldon: September 22nd.
(118) Beverley: Oh, yes, that’s right. The weekend after Leonard’s dog died.
(119) Leonard: Mitzy’s dead?
(120) Sheldon: She was old and blind, Leonard. What choice did we have?
(121) Leonard: I don’t believe this. Why am I the last to know?
(122) Beverley: Excuse me, Leonard, I am the one who’s getting a divorce, Mitzy is the one who is dead.
Why are you the one making a fuss?
(123) Leonard: You’re right. I’m-I’m-I’m-I’m sorry, I’m way out of line!
(124) Beverley: So, Penny, what’s new in your life?
(125) Penny: Nothing. Not a damn thing.
Scene: Penny’s car.
(126) Beverley: Thank you for driving me back to my hotel.
(127) Penny: Oh, it’s not a problem.
(128) Beverley: I was going to ask Leonard to do it but he seemed a bit emotionally unstable and you don’t
want someone like that operating heavy machinery.
(129) Penny: No, you do not.
(130) Beverley: Your check engine light is on.
(131) Penny: Yeah, I gotta put a sticker over that. So, uh, you must be devastated about your divorce.
(132) Beverley: Oh, not at all. But I am a bit distressed to be in a vehicle that’s not subjected to regular
maintenance.
(133) Penny: Come on, I mean, you’re not upset that your marriage is over?
(134) Beverley: Well, initially I felt something akin to grief and perhaps anger, but that’s the natural reaction
of the limbic system to being betrayed by a loathsome son of a bitch.
(135) Penny: Sure, sure.
(136) Beverley: Thankfully, my shock was somewhat mitigated by the fact that I haven’t had intercourse
with him in eight years.
(137) Penny: Eight years?!
(138) Beverley: Oh, that’s nothing. I’ve been responsible for my own orgasms since 1982. (She starts
smiling)
(139) Penny: Yikes. What’s so funny?
(140) Beverley: That’s exactly what I say during orgasms. “Yikes”.
(141) Penny: You know what? I could use a drink. Do you want to stop for a drink?
(142) Beverley: Oh, I don’t drink.
(143) Penny: I do, I’ll teach you.
Scene: Leonard’s bedroom.
(144) Sheldon:  (Knock, knock, knock)  Leonard?  (Knock, knock, knock)  Leonard? (Knock, knock, knock)
Leonard?
(145) Leonard: What is it?
(146) Sheldon: I made tea.
(147) Leonard: I don’t want tea.
(148) Sheldon: I didn’t make tea for you. This is my tea.
(149) Leonard: Then why are you telling me?
(150) Sheldon: (drinking his tea) It’s a conversation starter.
(151) Leonard: That’s a lousy conversation starter.
(152) Sheldon: Oh, is it? We’re conversing. Checkmate.
(153) Leonard: What do you want, Sheldon?
(154) Sheldon: What I want is to be departing the Starship Enterprise in a one-man shuttle craft headed to
the planetoid I rule known as Sheldon Alpha Five.
(155) Leonard: I want that too. Why are you here?
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(156) Sheldon: To comfort you, of course.  (Sitting on the bed) No, that’s not going to work at all,  I’ll
comfort you from over here. (He stands up and changes spots) Leonard, what you’re experiencing is a
classic Jungian26 crisis in which the aging individual mourns the loss of  the never-to-be realized ideal
family unit.
(157) Leonard: Thank you, that’s very comforting. (Sarcastically)
(158) Sheldon: That’s not the comforting part.
(159) Leonard: It’s not?
(160) Sheldon: No, no. The comforting part  is that the Germans have a term for what you’re feeling.
“Weltschmerz”. It means the depression that arises from comparing the world as it is to a hypothetical,
idealized world.
(161) Leonard: You’re right, I do feel better. (Sarcastically)
(162) Sheldon: Well, the Germans have always been a comforting people. Just remember, Leonard, where
your biological family has failed you, you always have me, your surrogate family.
(163) Leonard: You’re my surrogate family?
(164) Sheldon: If it’s any consolation, I’m not happy about it either. Good night.
Scene: A bar.
(165) Penny: Okay, now this time try drinking it all at once. (They do it)
(166) Beverley: Yikes.
(167) Penny: I’ve been responsible for my own buzz since 2003. Another round for me and my homegirl.
(168) Beverley: I feel a spreading warmth through my extremities.
(169) Penny: As long as you don’t feel it running down your pants, you’re fine.
(170) Beverley: Oh, that is fascinating. I’m noticing an immediate lowering of my inhibitions. For example,
I’m seriously considering asking that busboy to ravish me in the alleyway while I eat cheesecake. What do
you think?
(171) Penny: Well, we are known for our cheesecake. (To the barman) Hit us again.
(172) Beverley: Yes. If a little is good, more must be better.
(173) Penny: Hey, Bev, guess what?
(174) Beverley: What?
(175) Penny: I’m sleeping with your son.
(176) Beverley: Really? Which one?
(177) Penny: The one from whom I live across the hall from.
(178) Beverley: Well, that’s convenient. How did his penis turn out?
(179) Penny: Oh, Beverly, I can’t talk to my boyfriend’s mother about his penis.
(180) Beverley: Oh, fair enough. What can you tell me, if anything, about that busboy’s penis?
(181) Penny: Actually, I’ve only had the cheesecake. (To the barman) One more time. (To Beverley) You
know, Leonard did not want to tell you we were dating.
(182) Beverley: Really? Well, that means he’s either embarrassed about the relationship or he doesn’t
care enough about his mother to tell her he’s in one. Either way, one of us should be insulted.
(183) Penny: Well, let’s go find out who.
(184) Beverley: You go get a taxi. I’m gonna slip my business card into that busboy’s back pocket, cupping
his firm, right buttock as I do so.
Scene: The apartment.
(185) Penny: Leonard?
(186) Beverley: Sonny boy!
(187) Penny: Get out here! Your mommy wants to talk to you!
(188) Leonard: What the hell is going on?
(189) Penny: You’re in trouble.
(190) Beverley: Why didn’t you tell me you were tapping my homegirl? Did I say that right?
(191) Penny: Yeah, not bad, not bad.
26 “Analytical  psychology (sometimes  analytic  psychology),  also  called  Jungian psychology,  is  a  school  of
psychotherapy which originated in the ideas of Carl Jung, a Swiss psychiatrist. It emphasizes the importance
of  the  individual  psyche  and  the  personal  quest  for  wholeness”.  (Wikipedia:
https://en.wikipedia.org/wiki/Analytical_psychology)
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(192) Leonard: Are you guys drunk?
(193) Beverley: Well, I hope so. Otherwise, why would we have stopped at Del Taco? Now, how could you
not tell me you were in a relationship with this lovely, charming young woman?
(194) Penny: Oh, thank you.
(195) Beverley: You’re welcome. Is it because she’s uneducated, trapped in a menial service position?
(196) Penny: What the hell happened to lovely and charming?
(197) Leonard: How come you didn’t tell me that you and father were getting a divorce? How come you
didn’t tell me you had surgery? How come you didn’t tell me my dog died?
(198)  Beverley:  Wait,  wait,  wait,  wait,  wait.  What I  hear you saying is that you want a more intimate
mother-son relationship.
(199) Leonard: I do.
(200) Beverley (gives him an uncomfortable hug): There. It’s late. Now, go to bed. (Leonard leaves) I’m
getting a warm feeling spreading through my heart.
(201) Penny: That’s the Del Taco.
(202) Sheldon: (entering) Why is Leonard softly banging his head against his bedroom door?
(203) Beverley: Speaking of warm feelings, come here. (She grabs Sheldon and kisses him) No, I’d rather
have the busboy.
Scene: Leonard’s car.
(204) Beverley: Thank you for taking me to the airport.
(205) Sheldon: You’re very welcome.
(206) Leonard: Once again, I’m driving. I’m right here.
(207) Beverley: Please, I am very hungover and in no mood to satisfy your need for approval. Sheldon, I
do hope you’ll forgive me for my inappropriate behaviour last night.
(208) Sheldon: I don’t blame you. You were intoxicated.
(209) Beverley: Thank you.
(210) Sheldon: I blame Penny.
(211) Penny: I blame Penny, too. Bad Penny.
(212) Leonard: Wait a minute, what are you talking about? What inappropriate behaviour?
(213) Beverley: I think it’s best that you not know.
(214) Sheldon: Agreed.
(215) Penny: Agreed.
(216) Leonard: What the hell, agreed.
(217) Beverley: And I want you to take very good care of this young woman.
(218) Penny: Oh, thank you, Beverly.
(219) Beverley: You’re welcome. She doesn’t have much in the way of career prospects, don’t make her
responsible for her own orgasms as well.
(220) Leonard: Mother, remember when I was complaining that you don’t communicate with me enough?
(221) Beverley: Yes, dear.
(222) Leonard: I’m over it.
(223) Penny (finishing Deck the Halls): Fa-la-la-la-la, la-la la-la
Stagione 03, episodio 23 “The Lunar Excitation”
Sheldon,  Leonard,  Howard  e  Raj  preparano  un  esperimento  sul  tetto  dell'edificio  in  cui  ci  sono  gli
appartameti di Penny e di Leonard e Sheldon per far rimbalzare un laser sulla Luna e poi di nuovo sulla
Terra. Leonard invita Penny, che non è più la sua ragazza, ad assistere all'esperimento e scopre che è in
compagnia di un ragazzo, Zack, che con i suoi commenti dimostra di non essere affatto intelligente. Più
tardi, quella notte, Penny, sentendosi ubriaca e sola, va da Leonard e lo trascina a letto; la mattina dopo la
ragazza si rende conto di aver fatto un errore. Leonard, pensando di poter fare lo stesso, va da Leslie
Winkle, una sua collega con la quale usciva molto tempo prima, ma Leslie gli chiude la porta in faccia così
come fa Penny qualche ora dopo. Nel frattempo Howard e Raj iscrivono Sheldon a un sito di incontri e,
sorprendentemente, trovano una corrispondenza. Sheldon non vuole andare all'appuntamento ma si vede
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costretto ad accettare dietro ricatto dei suoi amici. La donna che incontra nell'ultima scena è Amy Farrah
Fowler, la quale si comporta esattamente come lui, tanto da sembrare davvero, fin dal primo momento, la
sua anima gemella.
Scene: On the roof of the apartment building.
(1) Leonard: Okay, we’ve got power to the laser.
(2) Sheldon: I should’ve brought an umbrella.
(3) Leonard: What for? It’s not going to rain.
(4) Sheldon: I know that but with skin as fair as mine, moon burn is a real possibility.
(5) Howard: That’s a “Bazinga27”, right?
(6) Sheldon: One of my best, don’t you think? (Howard fakes a smile)
(7) Leonard: Howard, do you want to double-check the equatorial mount on the laser? We need it locked
onto the Sea of Tranquility.
(8) Howard: You got it.  (To Raj who is looking through the telescope) Oh, Raj, no. Billions of dollars
have gone into inventing the Internet and filling it with pictures of naked women, so we don’t have to peep
through windows.
(9) Raj: It’s not like that, I’m watching someone’s TV. The Good Wife is on. I tell you, this is my new Grey’s
Anatomy28.
(10) Sheldon: Leonard, Leonard. What is that? What is that?
(11) Leonard: Relax, it’s just a dirty sock.
(12) Sheldon: How on earth can you say dirty sock and relax in the same sentence?
(13) Leonard: Sheldon, the world is filled with dirty discarded socks.
(14) Sheldon: Not my world.
(15) Leonard: Hey, you know who’d really dig seeing this experiment? Penny.
(16) Sheldon: I wasn’t aware that lunar ranging was her thing. Although, I suppose the retro-reflector left
on the moon by Neil Armstrong does qualify as a shiny object.
(17) Raj: Why don’t you ask her to come up?
(18) Leonard: I don’t know, it’s still a little weird since, you know…
(19) Howard: She dumped you?
(20) Leonard: She didn’t dump me. We were just in different places in the relationship.
(21) Sheldon: I fail to see how a relationship can have the qualities of a geographic location.
(22) Howard: Oh, it’s very simple. Leonard was living in a little town called “please don’t leave me”, while
Penny had just moved to the island of “bye-bye”.
(23) Leonard: Screw you guys. I’m gonna go see if she’s home.
(24) Howard: (to Raj) If it’s not too much trouble, I’d like to point this at the moon now.
(25)  Raj:  Wait  a  second,  the  good  wife  is  crying.  Something’s  very  wrong.  (Looking  through  the
telescope)
Credits sequence
Scene: Penny’s door.
(26) Penny: Oh, hi. What’s going on?
(27) Leonard: We’re up on the roof bouncing laser beams off the moon.
(28) Penny: I’m sorry, what?
(29) Leonard: It’s pretty cool. We’ve got a two-meter parabolic reflector and everything. I thought you might
want to see it.
(30) Man in Penny’s apartment: That makes no sense.
(31) Penny: Um…
(32) Man: How can you bounce stuff off the moon? There’s no gravity.
(33) Penny: Uh, Leonard, this is Zack. Zack, Leonard.
27 It's the word that Sheldon uses to say that he's joking and to underline the presence of irony in his last 
action or sentence.
28 Good Wife and Grey's Anatomy are two tv series.
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(34) Zack: Hey.
(35) Leonard: Oh, sorry, I didn’t know you were busy. Maybe another time.
(36) Penny: Yeah, maybe.
(37) Zack: Hey, I want to see this laser thing.
(38) Penny: Oh but what about the party?
(39) Zack: It’s a surprise party, doesn’t matter when we get there.
(40) Penny: Oh, right.
(41) Leonard: Okay, well, yeah, come on up. So, how’d you two guys meet?
(42) Zack: My company designs the menus for the Cheesecake Factory.
(43) Leonard: Your company?
(44) Zack: Well, my dad, but me and my sister are Vps.
(45) Leonard: So, menus.
(46) Zack: I know it sounds easy but there’s a lot of science that goes in designing them.
Scene: The roof.
(47) Howard: (to Sheldon) Happy now? I’m moving the dirty sock.
(48) Sheldon: Thank you. Raj, keep an eye out for the other one.
(49) Penny: (arriving) Hey, guys, this is my friend Zack.
(50) Zack: Hey.
(51) Sheldon: Hello.
(52) Zack: Whoa! Is that the laser? It’s bitchin’.
(53) Sheldon: Yes. In 1917, when Albert Einstein established the theoretic foundation for the laser in his
paper “Zur Quantentheorie der Strahlung”, his fondest hope was that the resultant device be “bitchin’”.
(54) Zack: Well, mission accomplished.
(55) Leonard: Let me explain what we’re doing here. Um, in 1969, the astronauts on Apollo 11 positioned
reflectors on the surface of the moon, and we’re going to shoot a laser off one of them and let the light
bounce back into this photomultiplier.
(56) Penny: Oh! That’s very cool.
(57) Zack: One question. How can you be sure it won’t blow up?
(58) Leonard: The laser?
(59) Zack: The moon.
(60) Sheldon: (to Leonard) See, now this is a man for Penny. (Penny hears him)
(61) Leonard: Uh, that’s a great question, Zack.
(62) Sheldon: No, it’s not.
(63) Penny: Sheldon! Play nice.
(64) Sheldon: Well it’s not a great question. How could somebody possibly think we’re going to blow up the
moon? That’s a great question.
(65) Leonard: (to Zack) Don’t worry about the moon. We, we set our laser to stun.
(66) Zack: Smart.
(67) Leonard: Now, we’ll be able to see the beam when it leaves but it won’t be strong enough when it
comes back to be seen by the naked eye.
(68) Zack: Naked. (He laughs with Penny)
(69) Leonard: Right. Uh yeah, funny. Uh, that device there will measure the photons that return and let us
see it on this computer. Raj, get them some glasses.
(70) Zack: Cool, it’s gonna be in 3-D?
(71) Howard: Preparing to fire laser at the moon.
(72) Sheldon: Make it so.
(73) Howard: There it is. There’s the spike!
(74) Leonard: 2.5 seconds for the light to return. That’s the moon! We hit the moon!
(75) Zack: That’s your big experiment? All that for a line on the screen?
(76) Leonard: Yeah, but, uh, think about what this represents. The fact that we can do this is the only way
of definitively proving that there are man-made objects on the moon, put there by a member of a species
that only 60 years before had just invented the airplane.
(77) Zack: What species is that?
(78) Sheldon: I was wrong. Penny can do better.
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(79) Penny: Okay, guys, thank you, it’s been fun.
(80) Zack: Yeah, thanks. Should we invite them to the party?
(81) Penny: No, just keep walking. (She leaves the rooftop with Zack)
(82) Sheldon: (To Leonard) He must be very skilled at coitus.
Scene: The apartment.
(83) Raj: I’m telling you, dude, the only way to feel better about Penny going out with other guys is for you
to get back on the whores.
(84) Howard: Horse.
(85) Raj: What?
(86) Howard: The phrase is get back on the horse, not whores.
(87) Raj: That’s disgusting, dude.
(88) Howard: No, it’s not…never mind. He is right, though. If you want, I can turn you on to this great new
dating site I found.
(89) Leonard: No, thanks.
(90) Howard: You sure? They say they can find a match for anybody.
(91) Leonard: Have they found a match for you?
(92) Howard: Tons. I’ve had, like, eight dates in the last month. And twelve if you count the ones who
showed up and left.
(93) Sheldon: (arriving) I can’t bring the nitrogen tank down.
(94) Leonard: Why not?
(95) Sheldon: All right, let me restate that. It’s very heavy, and I don’t want to.
(96) Leonard: I’ll help you. (He goes out in the hallway)
(97) Sheldon: Thank you. Lift with your knees, not your back. (He closes the door; to Howard and Raj)
Good night. (He leaves)
(98) Raj: You know what would be fun? Signing Sheldon up for online dating.
(99) Howard: Yeah, right.
(100) Raj: No, think about it. We make it an experiment. Like when Frankenstein’s monster was lonely and
he found a wife.
(101) Howard: He didn’t find a wife. They built him a wife out of dead body parts.
(102) Raj: Okay, we’ll call that plan B.
Scene: The apartment. It is night and the lights are off. Knocking.
(103) Leonard: Coming!
(104) Penny: Damn you, you rat bastard.
(105) Leonard: Are you drunk?
(106) Penny: Zack was a perfectly nice guy and then you ruined him!
(107) Leonard: How did I ruin him?
(108) Penny: ‘Cause in the olden days, I never would’ve known he was so stupid.
(109) Leonard: Come on, he wasn’t that stupid.
(110) Penny: Yes, he was! He thought you were gonna blow up the moon!
(111) Leonard: Okay, yeah, he’s stupid. (Laughing)
(112) Penny: He spent the entire night bragging about how he invented the word appe-teasers.
(113) Leonard: (laughing) How is that my fault?
(114) Penny: You have destroyed my ability to tolerate idiots. Now, come with me.
(115) Leonard: Where are we going?
(116) Penny: We’re gonna have sex.
(117) Leonard: Why? I mean, okay.
(118) Sheldon: What’s going on?
(119) Penny: Put on your noise-cancelling headphones, ’cause it’s gonna get loud.
(120) Sheldon: Oh! Not this again.
Scene: The next morning.
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(121) Sheldon: (sipping a juice) In what universe is this low-pulp? (Penny is about to enter the kitchen)
Good morning, Penny.
(122) Penny: What, do you have eyes in the back of your head?
(123) Sheldon: When one gets beaten up every other day in school, one of necessity develops a keen
sense of hearing. Incidentally, one can get beaten up in school simply by referring to oneself as one. I’m
making English muffins. Would you like an English muffin?
(124) Penny: Oh, thanks, I’m not hungry.
(125) Sheldon: FYI, my noise-cancelling headphones proved ineffective last night.
(126) Penny: Yeah, sorry about that.
(127) Sheldon: As a native Texan, I must say I’ve never heard the phrase “yee-haw” used in quite that
context.
(128) Penny: Oh, God.
(129) Sheldon: “Oh, God”. That I’ve heard on multiple occasions. (Penny leaves). (Looking at a toast) In
what universe is that lightly toasted? This has to be the worst day of my life. (Leonard is about to enter
the kitchen) Good morning, Leonard.
(130) Leonard: How many times have I asked you not to do that?
(131) Sheldon: Counting this instance? 317.
(132) Leonard: Where’s Penny?
(133) Sheldon: She returned to her apartment. I presume to shower and vomit. Not necessarily in that
order.
(134) Leonard: I wonder why she didn’t say good-bye.
(135) Sheldon: Are you expecting me to offer an explanation of human behaviour?
(136) Leonard: I know. I just thought as an outsider, you might be able to provide a fresh perspective.
(137) Sheldon: (to a cup of butter) I have no difficulty believing you’re not butter.
Scene: Penny’s door.
(138) Leonard: Oh, hey.
(139) Penny: Oh, hi. Um, I gotta run. Early shift.
(140) Leonard: Okay, I’ll walk down with you. So, last night was fun, huh?
(141) Penny: Yeah, it must have been. I just threw up in my closet.
(142) Leonard: Bummer. Anyway, I was thinking tonight maybe we could catch a movie.
(143) Penny: Oh, yeah, tonight’s not great for me.
(144) Leonard: Doesn’t have to be tonight. I’m free pretty much always.
(145) Penny: Leonard, last night was a mistake.
(146) Leonard: When you say mistake, do you mean a fortunate mistake, like the discovery of penicillin?
(147) Penny: Look, I’m sorry. I was drunk, I was lonely, I hated Zack. Can we just forget it ever happened?
(148) Leonard: No, it’s pretty well imprinted on my brain. Especially the whole rodeo thing.
(149) Penny: Oh, God!
(150) Leonard: So, that’s it? Wham, bam, thank you, Leonard?
(151) Penny: Look, I said I’m sorry. Can’t you please let it go?
(152)  Leonard:  How am I  supposed to  let  it  go?  You used me for  sex! (Penny runs away;  to  his
neighbor) Morning, Mrs. Gunderson.
(153) Mrs Gunderson: Good morning, Leonard. Or should I say “yee-haw”? (She winks)
Scene: The apartment.
(154) Raj: Holy crap.
(155) Howard: What?
(156) Raj: We finally have proof that aliens walk among us.
(157) Howard: Excuse me?
(158) Raj: The dating site matched a woman with Sheldon.
(159) Howard: You’re kidding. An actual woman?
(160) Raj: Yeah, look. Breasts and everything.
(161) Howard: Trust me, breasts doesn’t necessarily mean woman.
(162) Raj: Since when?
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(163) Howard: I’ll show you a picture of my Uncle Louie in a bathing suit sometime. Leonard, you gotta see
this, we found a match for Sheldon.
(164) Leonard: Great. Maybe she can have sex with him and then walk out on him the next morning
without so much as a how do you do?
(165) Raj: Do you know what he’s talking about?
(166) Howard: Nope. Why don’t you ask him?
(167) Raj: Leonard, what are you talking about?
(168) Leonard: I don’t want to talk about it.
(169) Raj: That was a lousy suggestion.
(170) Howard: Whatever. Right now, Dr. Sheldon Cooper has to send an e-mail to his perfect match.
Greetings, fellow life-form… (typing)
Scene: A building corridor.
(171) Leonard: If she can do it, I can do it. If she can do it, I can do it. If she can do it, I can do it. (Knocks
on door) I can’t do it.
(172) Leslie Winkle29: Hello?
(173) Leonard: Oh, hi. Hey. Hi, Leslie.
(174) Leslie: Leonard Hofstadter. What’re you doing here?
(175) Leonard: Uh, I know! It’s been a while!
(176) Leslie: Yeah, 18 months.
(177) Leonard: Right. Right. So how you doing?
(178) Leslie: Fine. You?
(179) Leonard: Uh, not bad. You remember when we used to have sex and you said that it didn’t mean
anything, it was just for fun?
(180) Leslie: Yeah.
(181) Leonard: Uh, do you, uh, want to do that again?
(182) Leslie: What happened? Blondie dumped you?
(183) Leonard: She didn’t dump me. We were just in different places in the relationship.
(184) Leslie: Right.
(185) Leonard: Um, anyway, apparently, it’s okay to go back to people you’re no longer seeing and have
recreational sex with them.
(186) Leslie: Uh-huh.
(187) Leonard: So, what do you say?
(188) Leslie: Let me think about it. (Slams door.)
(189) Leonard: She’s not coming back.
Scene: The apartment. Howard and Raj are watching the date site.
(190) Raj: Uh-oh. She wants to meet us.
(191) Howard: Not us. Him.
(192) Raj: Yes but him doesn’t even know about her.
(193) Howard: Well, him about to find out about her.
(194) Raj: Really? Us gonna tell him?
(195) Sheldon: (entering) Who’s going to tell whom about what?
(196) Howard: Sheldon. Hey.
(197) Raj: Hi.
(198) Sheldon: Your surprise confuses me. I live here.
(199) Howard: Right. So, listen, what are you doing tomorrow afternoon?
(200) Sheldon: Be more specific.
(201) Howard: Four thirty.
(202) Sheldon: That’s not afternoon. That’s preevning.
(203) Howard: What?
29 “Leslie Winkle is an experimental physicist who works in the same lab as Leonard. In appearance, she is
essentially Leonard's female counterpart, equipped with the black-framed glasses and sweat jackets. She also
happens  to  have  a  lazy  eye.  Leslie  has  had  casual  sexual  relationships  with  Leonard”.  (Wikipedia:
https://en.wikipedia.org/wiki/List_of_The_Big_Bang_Theory_characters#Leslie_Winkle)
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(204) Sheldon: It’s a time of day I invented. It better defines the ambiguous period between afternoon and
evening. Preevning. I’m fairly certain it will catch on as it fills a desperate need.
(205) Raj: Right, okay. What are you doing tomorrow preevning?
(206)  Sheldon:  Well,  tomorrow’s  Saturday.  Saturday  night  is  laundry  night,  so  I’ll  be  spending  the
preevning pre-sorting and pre-soaking.
(207) Howard: Okay, what if I were to tell you, tomorrow, at 4:30 you could meet a woman who has been
scientifically chosen to be your perfect mate?
(208)  Sheldon:  I  would  snort  in  derision  and throw my arms in  the  air,  exhausted  by your  constant
tomfoolery.
(209) Raj: But it’s true. (Sheldon snorts in derision and throws his arms into the air) But we-we put all
your vital information into this dating site, answered all their questions just like you would, and they found a
match for you. Her name is Amy Farrah Fowler.
(210) Sheldon: Please. Even assuming you could answer any question the way I would, the algorithms
used by matchmaking sites are complete hokum.
(211) Howard: And that’s exactly the answer we gave to the question “what is your attitude towards online
dating?”
(212) Raj: Howard wanted to write “mumbo jumbo” but I said no, our Sheldon would say “hokum”.
(213) Howard: Well, come on, where’s your scientific curiosity?
(214) Sheldon: Well, most of it is being applied to unravelling the secrets of the universe while the rest of
it’s wondering why I’m having this conversation with you.
(215) Raj: Okay, how about this: even Spock had a date once every seven years.
(216) Sheldon: He didn’t date. It was pon farr. His blood boiled with mating lust.
(217) Howard: Okay, well,  why don’t you start with a cup of coffee, and you can pon farr Amy Farrah
Fowler later.
(218) Sheldon: I don’t drink coffee.
(219) Howard: All right, you can have a hot chocolate.
(220) Sheldon: As I will not be engaging in this nonsense, my choice of beverage is moot. But, for the
record, I only drink hot chocolate in months with an R in them.
(221) Howard: Why?
(222) Sheldon: What’s life without whimsy?
(223) Howard: Okay, I’m out.
(224) Raj: Sheldon, I’ve hidden the dirty sock from the roof somewhere in your apartment. Unless you are
willing to come with us to meet this girl, it will remain there forever.
(225) Sheldon: You’re bluffing.
(226) Raj: Are you willing to risk it?
(227) Sheldon: Curse you.
Scene: The hallway. Leonard is finishing off a bottle of spirits. He opens the lift and drops the bottle inside.
(228) Leonard: Thirty feet. (Knocking on Penny's door)
(229) Penny: Oh. Hey, Leonard.
(230) Leonard: I was a perfectly happy, geeky, little lonely guy, and you ruined me!
(231) Penny: Are you drunk?
(232) Leonard: Come on. We’re gonna have sex, and it’s not gonna mean a thing!
(233) Penny: Are you out of your mind?! (She slams the door)
(234) Leonard: I’m really starting to think there’s a double standard here.
Scene: A coffee shop.
(235) Sheldon: In a few minutes, when I gloat over the failure of this enterprise, how would you prefer I do
it? The standard I told you so? The classic neener-neener? Or just my normal look of haughty derision?
(He gives them a derision look)
(236) Raj: You don’t know we’re wrong yet.
(237) Sheldon: Haughty derision it is. (He gives the derision look)
(238) Amy: Excuse me. I’m Amy Farrah Fowler. You’re Sheldon Cooper.
(239)  Sheldon:  Hello,  Amy  Farrah  Fowler.  I’m  sorry  to  inform  you  that  you  have  been  taken  in  by
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unsupportable  mathematics  designed  to  prey  on  the  gullible  and  the  lonely.  Additionally,  I’m  being
blackmailed with a hidden dirty sock.
(240) Amy: If that was slang, I’m unfamiliar with it. If it was literal, I share your aversion to soiled hosiery. In
any case, I’m here because my mother and I have agreed that I will date at least once a year.
(241) Sheldon: Interesting. My mother and I have the same agreement about church.
(242)  Amy:  I  don’t  object  to  the  concept  of  a  deity,  but  I’m baffled  by the  notion  of  one  that  takes
attendance.
(243) Sheldon: Well, then you might want to avoid East Texas.
(244) Amy: Noted. Now, before this goes any further, you should know that all forms of physical contact up
to and including coitus are off the table.
(245) Sheldon: May I buy you a beverage?
(246) Amy: Tepid water, please. (Amy and Sheldon go to the counter)
(247) Howard: (to Raj) Good God, what have we done?
QUARTA STAGIONE
Stagione 04, episodio 01 “The Robotic Manipulation”
Howard ha costruito un braccio robotico che servirà per la Stazione spaziale internazionale e ne mostra le
potenzialità agli amici, servendo loro la cena con esso. Durante il pasto, Penny viene a conoscenza della
"relazione" tra Sheldon ed Amy e delle particolari circostanze del loro incontro. Dopo aver saputo che
Sheldon  e  Amy  hanno  discusso  sulla  possibilità  di  avere  insieme  un  figlio  "perfetto"  grazie
all'inseminazione artificiale, Penny convince Sheldon a chiedere un appuntamento ad Amy per conoscerla
meglio. Nel frattempo Howard, a casa sua, utilizza il braccio robotico per farsi massaggiare la spalla e il
massaggio è talmente soddisfacente che gli  viene l'idea di  usarlo per  soddisfare bisogni  più  intimi;  il
congegno, però, si blocca e Howard rimane intrappolato nella morsa della mano robotica. Chiama, quindi,
Leonard  e  Raj,  che  accorrono  in  suo  aiuto  portandolo  in  ospedale,  non  mancando  di  ironizzare
sull'accaduto.  Contemporaneamente  Sheldon,  che  non  guida,  si  fa  accompagnare  da  Penny
all'appuntamento e questa è costretta a passare la  serata con lui  ed Amy,  faticando per proporre un
argomento di conversazione. Nelle scene finali, Penny convince Sheldon a non utilizzare la fecondazione
assistita minacciandolo di rivelare tutto alla sua religiosissima madre e Howard rimane nuovamente vittima
del braccio robotico.
Scene: The apartment. A robotic arm is extracting some Chinese takeaway from a bag controlled by
Howard.
(1) Howard: And now the kung pao chicken.
(2) Leonard: Alright.
(3) Raj: Smooth.
(4) Howard: And finally, my moo shu pork.
(5) Raj: Whoo-hoo!
(6) Howard: Ah, there you have it, gentlemen. Our entire dinner unpacked by robot.
(7) Raj: And it only took 28 minutes.
(8) Sheldon: Impressive, but we must be cautious.
(9) Howard: Why?
(10) Sheldon: Today, it’s a Chinese food retrieval robot. Tomorrow it travels back in time and tries to kill
Sarah Connor30.
(11) Leonard: I don’t think that’s going to happen, Sheldon.
(12) Sheldon: No one ever does. That’s why it happens.
(13) Penny (arriving): Hey. Is the food here? Ooh. What’s that?
30 “Sarah Connor is a fictional character in the Terminator franchise. She is one of the main protagonists of
The  Terminator,  Terminator  2:  Judgment  Day  and  Terminator  Genisys,  as  well  as  the  television  series
Terminator:  The  Sarah  Connor  Chronicles”.  (Wikipedia:
https://en.wikipedia.org/wiki/Sarah_Connor_(Terminator))
218
(14) Howard: That, dear lady, is the Wolowitz Programmable Hand, designed for extravehicular repairs on
the International Space Station.
(15) Penny: Ah, cool.
(16) Howard: Ask me to pass the soy sauce.
(17) Penny: Oh, does that come up much on the space station?
(18) Howard: Mostly with Asian and Jewish astronauts.
(19) Penny: All right. Pass the soy sauce.
(20) Howard: Coming up. (Starts typing rapidly)
(21) Leonard: So how’s work?
(22) Penny: Oh, it’s not bad. Kind of hungry.
(23) Leonard: Yeah, we all are.
(24) Howard: Just wait.
(25) Sheldon: You realize, Penny, that the technology that went into this arm will one day make unskilled
food servers such as yourself obsolete.
(26) Penny: Really? They’re going to make a robot that spits on your hamburger?
(27) Sheldon: (to Leonard) I thought you broke up with her. Why is she here?
(28) Howard: Okay, here we go. Passing the soy sauce. Put out your hand. (The robotic arm passes the
soy sauce to Penny)
(29) Penny: Oh ha-ha, oh. That’s amazing.
(30) Sheldon: I wouldn’t say amazing. At best, it’s a modest leap forward from the basic technology that
gave us Country Bear Jamboree31.
(31) Howard: Hey, Sheldon?
(32) Sheldon: Yes? (Howard types. The hand puts up two fingers to Sheldon.) Peace?
(33) Howard: No, not peace. Hang on.
Credits sequence
Scene: A few moments later.
(34) Penny: Does NASA know you’re using that thing as a napkin holder?
(35) Howard: You kidding? They still think it’s in a secure locker at JPL.
(36) Penny: You stole it?
(37) Howard: Borrowed. The trick is to carry it out to your car like you own it.
(38) Sheldon (phone gives text alert): Excuse me. Oh. Amy’s at the dry cleaners, and she’s made a very
amusing pun. “I don’t care for perchloroethylene, and I don’t like glycol ether.” Get it? She doesn’t like
glycol ether. Sounds like either. (Taps in reply) “L-O-L”.
(39) Penny: Who’s Amy?
(40) Leonard: His girlfriend.
(41) Penny: Sheldon has a girlfriend?
(42) Sheldon: She’s not my girlfriend.
(43) Penny: How long has this been going on?
(44) Leonard: Four months.
(45) Sheldon: She’s not my girlfriend.
(46) Penny: Are you telling me, for the past four months I have been asking you what’s new and you never
thought to go with Sheldon has a girlfriend?
(47) Sheldon: She’s not my girlfriend.
(48) Penny: Ah, du-du-du-du-du. How did they meet?
(49) Howard: Raj and I entered Sheldon’s information on a dating site, and it spit out Amy Farrah Fowler.
(50) Penny: Oh, my God! Sheldon and Amy.
(51) Howard: Or, as we call them, Shamy.
(52) Penny (squeals): Shamy. I am so digging the Shamy.
(53) Sheldon:  (standing up) All right, everyone pay attention. Yes, I have a friend named Amy Farrah
Fowler. Yes, she is female. Yes, we communicate on a daily basis but no, she is not my girlfriend.
(54) Penny: Okay, well, what do you communicate about?
(55) Sheldon: Well, my work in physics, her work in neurobiology and most recently, the possibility of our
31 “The Country Bear Jamboree is an attraction at the Magic Kingdom in the Walt Disney Resort and at Tokyo
Disneyland in the Tokyo Disney Resort, as well as a former attraction at Disneyland Park. All versions of the
attraction are similar”. (Wikipedia: https://en.wikipedia.org/wiki/Country_Bear_Jamboree)
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having a child together.
(56) Penny (spits out drink explosively. Howard types. Robot arm hands Penny a napkin): Thank you.
(57) Leonard: Wait a minute...a child? You never see this girl. You just e-mail and text and Twitter. Now
you’re considering having a baby?
(58) Sheldon:  Amy pointed out that,  between the two of  us,  our  genetic material  has the potential  of
producing the first in a line of  intellectually superior,  benign overlords to guide humanity to a brighter
tomorrow.
(59) Howard: I’m guessing that future historians will  condemn us for not taking this opportunity to kill
Sheldon.
(60) Penny: Okay, I have a question.
(61) Sheldon: Yes, Penny.
(62) Penny: You don’t even like people touching you. How are you going to have sex?
(63) Sheldon: Why on Earth would we have sex?
(64) Penny: Oh, honey, did your mom not have the talk with you? You know, when your private parts
started growing?
(65) Sheldon: I’m quite aware of  the way humans usually reproduce which is messy, unsanitary and,
based on living next to you for three years, involves loud and unnecessary appeals to a deity.
(66) Penny: Oh, God.
(67) Sheldon: Yes, exactly. Consequently, if Amy and I choose to bring new life into this world, it will be
accomplished clinically, with fertility experts in a lab with petri dishes. Which reminds me, you have broad
hips and a certain corn-fed vigour. Is your womb available for rental?
(68) Leonard: Still digging the Shamy?
(69) Penny: Look, Sheldon, before you race off to the fertility clinic, you might want to think about, uh gee, I
don’t know, maybe actually spending some time with her.
(70) Sheldon: You mean dating?
(71) Penny: Yeah.
(72) Sheldon: I can’t date Amy.
(73) Penny: Why not?
(74) Sheldon: She’s not my girlfriend.
(75) Penny: Okay, look, don’t think of it as dating a girlfriend. Think of it as, uh, getting to know the future
mother of your child.
(76) Sheldon: Oh. I hadn’t considered that. I suppose she will have to have access to our progeny. And
you don’t think I can achieve the required intimacy via text messaging?
(77) Penny: Probably not.
(78) Sheldon: Huh. It would appear as if the phone companies have been lying to me.
Scene: The hallway.
(79) Sheldon: (Knock, knock, knock) Penny. (Knock, knock, knock) Penny. (Knock, knock, knock) Penny.
(80) Penny: You do realize I stand on the other side of the door waiting for you to finish knocking three
times.
(81) Sheldon: I know. I can see the shadow of your feet under the door.
(82) Penny: Yeah, my point is it’s a waste of time.
(83) Sheldon: If you’re looking for an example of a waste of time, I would refer you to the conversation
we’re having right now.
(84) Penny: What do you want?
(85) Sheldon: I’ve decided to take your advice and have arranged to go on a date with Amy Farrah Fowler.
(86) Penny: Oh, that’s great. Have fun.
(87) Sheldon: Wait. You have to drive me.
(88) Penny: What?
(89) Sheldon: You know I don’t drive.
(90) Penny: Well, go ask Leonard.
(91) Sheldon: I did. He said, and I quote, “ask Penny, it was her cockamamie idea”.
(92) Penny: Leonard said “cockamamie”?
(93) Sheldon: Actually, I’m paraphrasing. Having been raised in a Christian household, I’m uncomfortable
with the language he used. And to be honest, I’m not entirely comfortable with “cockamamie”.
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(94) Penny: Okay, fine. When’s the date?
(95) Sheldon: Now.
(96) Penny: Now?
(97) Sheldon: Hurry. We’re going to be late.
(98) Penny: Sheldon, did it ever occur to you that I might have other plans?
(99) Sheldon: I’m sorry. Do you have other plans?
(100) Penny: Well, no, not per se, but…
(101) Sheldon: So this conversation is as pointless as your door-knocking soliloquy?
(102) Penny: Let me get my cockamamie keys.
Scene: Howard’s bedroom. Howard is being massaged by the robot hand.
(103) Howard: Oh, God, that feels so good. Yeah, that’s the spot. Oh, baby.
(104) Mrs Wolowitz (off): Howard, dinner’s ready!
(105) Howard: I’ll eat later. I’m busy! Oh, yeah. Just like a real hand. Hmm.
Scene: Penny’s car.
(106) Sheldon: Thank you for driving me.
(107) Penny: You’re welcome.
(108) Sheldon: I wish you weren’t wearing flip-flops. It’s dangerous to drive in flip-flops.
(109) Penny: Sheldon.
(110) Sheldon: Sorry. I just don’t want to be yet another flip-flop fatality.
(111) Penny: Can I ask you a question?
(112) Sheldon: Given your community college education, I encourage you to ask me as many as possible.
(113) Penny: Yeah. Well, my question is, and I’m pretty sure I know the answer, is this your first date?
(114) Sheldon: That depends. Does square-dancing with my sister at a Teens for Jesus Fourth of July
Hoedown count as a date?
(115) Penny: No.
(116) Sheldon: Then, this is my first date.
(117) Penny: Okay. Well, then, there’s a couple of things you should probably know.
(118) Sheldon: I have a master’s degree and two doctorates. The things I should know, I do know.
(119) Penny: My point is, I know more about dating than you and if you were as smart as you think you
are, you would listen to me.
(120) Sheldon: If you know so much, how come I have a date tonight and you have nothing better to do
than drive me to it?
(121) Penny: Fair point.
Scene: The apartment.
(122) Raj: You know, there’s something I’ve always wondered about Aquaman.
(123) Leonard: Yeah?
(124) Raj: Where does he poop?
(125) Leonard: What?
(126) Raj: What would a toilet look like in Atlantis? How would you flush it? And when you did flush it,
where would the poop go?
(127) Leonard (phone rings): (to Raj) Hold that thought. (To Howard on the phone) Hey, Howard, what’s
going on? What? Hold on, Howard, Howard, slow down. The robot hand is stuck on your what? (To Raj)
You’re not going to believe this.
Scene: Penny’s car. Amy is now in the back seat.
(128) Penny: So, um, Amy, Sheldon tells me you’re a neuro something-or-other.
(129) Amy: Neurobiologist. Your check engine light is on.
(130) Penny: Yeah, it’s okay.
(131) Amy: But the light indicates…
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(132) Sheldon: Don’t bother. I’ve wasted many an hour tilting at that particular windmill.
(133) Penny: Um, what is that scent you’re wearing? It smells great.
(134) Amy: Dandruff shampoo. I have dry scalp.
(135) Penny: Ah. Well, your hair looks very nice.
(136) Amy: Are you a homosexual?
(137) Penny: No, no, I was just giving you a compliment.
(138) Amy: Hmm. Would have been more flattered if you were a homosexual.
(139) Penny: Guys, how ’bout some music?
(140) Sheldon: Oh, no, I wouldn’t care for that. Amy?
(141) Amy: No, thank you.
(142) Penny: Okay. Uncomfortable silence it is. Hey, Sheldon, have you told Amy what it was like for you
growing up in Texas?
(143) Sheldon: No.
(144) Penny: Well, why don’t you tell her?
(145) Sheldon: All right. It was hell.
(146) Penny: Any follow up, Amy?
(147) Amy: No.
(148) Penny: I myself grew up in Nebraska. Small town outside of Omaha. You know, nice place, mostly
family farms, a few meth labs.
(149) Sheldon: I’m sorry, how is this better than uncomfortable silence?
(150) Penny: I don’t know. I was just trying something.
(151) Sheldon: Muggles.
Scene: Howard’s bedroom.
(152) Raj: You slipped and fell into a robot hand?
(153) Howard: Yes.
(154) Raj: Penis first?
(155) Howard: Yes. Now, help me!
(156) Leonard: I’d suggest a lubricant but I have a feeling you fell on some of that as well.
(157) Howard: Not funny, Leonard.
(158) Raj: Really? A robot hand’s got a death grip on your junk, dude. That’s funny, ask anyone.
(159) Howard: Please, before my mother walks in, just get this off me!
(160) Leonard: Okay, let’s see.
(161) Howard: No, no! Don’t touch, the program is paused.
(162) Leonard: Well, then let’s un-pause it.
(163) Howard: No, no! I loaded the wrong program. The hand thinks it’s holding a screwdriver in outer
space. If you continue the program, it’s gonna start twisting.
(164) Raj: A-All right, um, how about this? When, when Winnie the Pooh got his head stuck in the honey
tree, his friends all grabbed onto him and pulled and pulled.
(165) Leonard: You do what you want, I’m not touching another man’s honey tree.
(166) Raj: All right, uh, forget pulling. How about we get an electric saw and cut it off?
(167) Howard: What? No saws! One circumcision was enough.
(168) Leonard: How about an acetylene torch?
(169) Howard: Okay, I can’t believe this needs to be said out loud. No pulling, no saws, no torches.
(170) Leonard: Well, then what do you want us to do?
(171) Howard: I…
(172) Mrs Wolowitz (off): Howard, I made cookies for you and your little friends!
(173) Howard: That’s great, Mom, thanks!
(174) Mrs Wolowitz (off): I’ll bring them up with some Hawaiian Punch!
(175) Howard: Don’t come up here!
(176) Mrs Wolowitz (off): Why not?! Are you ashamed of your mother?!
(177) Howard: Yes but that’s not the point! (To Leonard and Raj) Get me out of here.
(178) Leonard: You have any ideas, Raj?
(179) Raj: Right now, all I can think about is cookies and Hawaiian Punch.
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Scene: A restaurant.
(180) Penny: Hey, here’s another possible topic of conversation: this is a big night for Sheldon. Right,
Sheldon?
(181) Sheldon: Big night? The winter solstice is a big night. It’s over 14 hours in Southern California.
(182) Amy: That’s an amusing factoid.
(183) Sheldon: Thank you.
(184) Penny: No, no. My point is, uh, tonight is Sheldon’s first official date. Discuss.
(185) Amy: Is this true?
(186) Sheldon: Apparently a semi-incestuous Teens for Jesus Fourth of July Hoedown didn’t count.
(187) Penny: So, um, Amy, what about you? Do you date much?
(188) Amy: Once a year. It’s a deal I made with my mother in exchange for her silence on the matter, as
well as the occasional use of her George Foreman Grill that seals in the flavour without the fat. How about
you, Penny? Do you go on many dates?
(189)  Penny:  Uh,  yeah,  I  wouldn’t  say  many.  A few.  (Sheldon  laugh’s  strangely).  What’s  (imitates
Sheldon’s laugh)?
(190) Sheldon: Your characterization of approximately 171 different men as a few.
(191) Penny: What? Where did you get 171 men?
(192) Sheldon: Simple extrapolation. In the three years that I’ve known you, you were single for two.
During that time, I saw 17 different suitors. If  we work backwards, correcting for observation bias and
postulate an initial dating age of 15…
(193) Penny: Whoa, wait, wait, wait. I did not start dating at 15.
(194) Sheldon: I’m sorry. 16?
(195) Penny: 14.
(196) Sheldon: My mistake. Now, assuming the left side of a bell curve peaking around the present, that
would bring the total up to 193 men. Plus or minus eight men.
(197) Amy: Remarkable. Did you have sexual intercourse with all of these men?
(198) Penny: No.
(199) Sheldon: Although that number would be fairly easy to calculate.
(200) Penny: Oh.
(201)  Sheldon:  Based on the  number of  awkward encounters  I’ve had with  strange men leaving her
apartment in the morning, plus the number of times she’s returned home wearing the same clothes she
wore the night before…
(202) Penny: Okay, Sheldon, I think you’ve made your point.
(203) Sheldon: So we multiply 193, minus 21 men before the loss of virginity, so 172 times 0.18 gives us
30.96 sexual partners. Let’s round that up to 31.
(204) Penny: Okay, Sheldon, you are so wrong. That is not even close to the real number. I’m gonna need
a drink over here.
(205) Amy: This is very interesting. Cultural perceptions are subjective. Penny, to your mind, are you a
slut?
(206) Penny: No! No! No? Let’s just all finish our dinners, okay?
(207) Sheldon: (to Amy) This is an interesting topic. How many sexual encounters have you had?
(208) Amy: Does volunteering for a scientific experiment in which orgasm was achieved by electronically
stimulating the pleasure centers of the brain count?
(209) Sheldon: I should think so.
(210) Amy: Then 128.
Scene: A hospital. Howard, Leonard e Raj enter the emergency room with the robotic arm.
(211) Leonard: Okay, come on. Almost there.
(212) Howard: Don’t tug. No tugging.
(213) Raj: Next time, take your own advice.
(214) Leonard: Excuse me, could you help us out?
(215) Nurse: My, my, my. What do we have here?
(216) Howard: I slipped and fell.
(217) Nurse: Yeah, we get that a lot. What is this?
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(218) Howard: It’s a robot arm.
(219) Nurse: Where’s the rest of the robot?
(220) Howard: I only built the arm.
(221) Nurse: ‘Cause that’s all you needed, right?
(222) Howard: Can you please just help me?
(223) Nurse: All right, all right. Hang on, stay calm. (Over PA system) I need an orderly with a wheelchair. I
got a robot hand grasping a man’s penis out here.
(224) Howard: You think you could be a little more discreet?
(225) Nurse: I’m sorry, we don’t have a code for robot hand grasping a man’s penis. Why is it hooked up to
a computer?
(226) Leonard: Uh, it’s what controls the arm.
(227) Howard: But it’s frozen.
(228) Nurse: Did you try turning it off and back on again?
(229) Howard: No, you see, it’s more complicated than that. (Nurse switches off computer) No, wait! (The
hand lets go) Winnie the Pooh is out of the honey tree.
(230) Raj: Now can we have cookies and Hawaiian Punch?
Scene: The stairwell.
(231) Sheldon: You were right. This was a very productive evening. I saw a whole new side of Amy Farrah
Fowler tonight.
(232) Penny: I did not have sex with 31 guys.
(233) Sheldon: I’ll be happy to check the math, but numbers don’t lie, Penny. In any event, now that Amy
and I have spent quality time together, I feel much more confident proceeding to the next stage of our
relationship.
(234) Penny: And that is?
(235) Sheldon: Using in vitro fertilization and a surrogate uterus to gift humanity with our progeny.
(236) Penny: You’re still on that?
(237) Sheldon: In these uncertain times, doesn’t humanity deserve a gift?
(238) Penny: Okay, you know what? I’m gonna come at this in a whole new way. Sheldon, if you try to
make a baby with Amy in a petri dish, I’m gonna tell your mother on you.
(239) Sheldon: That’s no threat. My mother’s always wanted a grandchild.
(240) Penny: Really? Your deeply religious born-again Christian mother wants a test-tube grandbaby born
out of wedlock?
(241) Sheldon: Curses.
(242) Penny: If I’d thought of that in the first place, I could’ve saved myself this whole night.
(243) Sheldon: Well,  it’s not that late. You could still go out and look for number 32. Good night.  (He
enters his apartment)
(244) Leonard (on phone): Hey, Howard, what’s up?
(245) Sheldon: I’ve decided not to procreate.
(246) Leonard: Yeah, yeah, great. Howard, uh, slow down. What do you mean it happened again?
Stagione 04, episodio 12 “The Bus Pants Utilization”
Leonard comunica agli amici di aver avuto un'idea: creare un'applicazione per smartphone che risolva
equazioni differenziali, fotografandole. Tutti accettano di partecipare alla creazione dell'applicazione ma
Sheldon, come sempre, tenta di mettersi a capo del progetto in maniera così fastidiosa che Leonard è
costretto a licenziarlo. Sheldon, allora, tenta in tutti i modi di disturbare e sabotare il lavoro degli amici
finché viene cacciato anche dall'appartamento, suscitando la pietà di Penny che lo incontra sulle scale e lo
invita nel suo appartamento per bere una cioccolata calda. Dopo poco, però, Penny si pente di averlo
invitato e lo convince a scusarsi con Leonard ma in modo sarcastico, per salvare la faccia. Sheldon viene
creduto e i ragazzi gli mostrano il prototipo dell'applicazione ma non resiste e comincia nuovamente a
infastidirli con le sue modifiche e la sua indole da capo, facendosi nuovamente cacciare. A questo punto è
costretto a collaborare a un'idea di Penny su un'applicazione per amanti di scarpe.
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Scene: The university cafeteria. Howard is on the phone.
(1) Howard: Ma, Ma, calm down. Listen to me. I know it says click with the mouse, but on a laptop, the
trackpad is the mouse. Now, put your finger on it. Doesn’t matter which finger. Good choice. Now move it
down to your e-mail icon. Yeah, the little envelope. What do you mean, what does it look like? It looks like
an envelope! Fine, you don’t like the computer, don’t use it! Sure, we can exchange it for a salad spinner.
Good-bye!
(2) Raj: That’s a Hanukkah present you’re regretting, huh?
(3) Sheldon: I won’t say that all senior citizens who can’t master technology should be publicly flogged but
if we made an example of one or two, it might give the others incentive to try harder.
(4) Leonard: (arriving) I had a great idea. You know how we’re always having to stop and solve differential
equations, like when you’re doing Fourier analysis, or using the Schrodinger equation?
(5) Sheldon: Howard doesn’t. He’s only an engineer.
(6) Leonard: I was thinking, we could write a little app that would use handwriting recognition and then run
it through a symbolic evaluation engine. You just use your smartphone, take a picture of the equation and
bam!
(7) Raj: You know what’s a great app? The one that makes fart noises.
(8) Sheldon: You know, Leonard, that’s actually a valid idea. Very good.
(9) Leonard: Can you say that and not make it sound like I’m a cat who learned how to use the toilet?
(10) Sheldon: No. The two achievements are equally surprising and equally admirable, though if pressed,
I’d have to give a slight edge to the cat. I’ll save you the pain and nervousness of waiting for the answer. I
agree to be part of your project. Congratulations.
(11) Leonard: Oh, yay for me. What about you guys? I can’t promise anything but people do make money
off stuff like this.
(12) Howard: A few extra bucks would be nice. I could finally move out of my mother’s house.
(13) Raj: Where would you go?
(14) Howard: I always dreamed about building a little place of my own over the garage.
(15) Raj: You know, if I made more money, I could take time off from work and give pretty girls submarine
rides.
(15) Howard: What’s that? Some weird sex thing?
(16) Raj: No. You take pretty girls underwater in your private submarine, and you show them fish. Why
does everything have to be dirty with you?
(17) Leonard: I was thinking we could work on this at night, and then maybe in a couple of weeks, we’ll
have ourselves an app to sell.
(18) Howard: Sounds like we’re in business.
(19) Raj: I think we should take a picture to capture this moment.
(20) Leonard: Yeah.
(21) Sheldon: Oh!
(22) Raj (pressing button on camera phone. Camera makes a fart noise): Was that the best 99 cents I ever
spent, or what?
Credits sequence
Scene: The apartment.
(23)  Leonard:  I  checked the  App Store.  No one is  doing  handwriting-recognition  differential  equation
solving.
(24) Sheldon: Oh, dear Lord, shush.
(25) Leonard: What?
(26) Sheldon: You have so few good ideas, Leonard. And you’re just going to spill the beans in front of an
outsider?
(27) Penny: Who, me?
(28) Howard: Sheldon, I don’t think Penny cares about handwriting-recognition based differential…
(29) Sheldon (singing): The stars at night are big and bright, deep in the heart of Texas.
(30) Leonard: She’s not going to steal our idea.
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(31) Penny: What idea?
(32) Leonard: We’re gonna write an application…
(33) Sheldon (singing): The prairie sky is wide and high, deep in the heart…
(34) Penny: Okay, stop, stop!
(35) Sheldon: (singing) Of Texas.
(36) Penny: Whatever your secret is, I’m sure it’s boring, so I’m not interested.
(37)  Leonard:  It’s  not  boring  at  all.  You  see,  in  higher  order  mathematics,  there  are  certain  sets  of
equations that…
(38) Penny: Bored.
(39) Leonard: (to Sheldon) Satisfied?
(40) Sheldon: Hardly. Consider this unlikely but very plausible scenario. A young woman alone in the big
city. Her ridiculous dream of becoming an actress lies shattered about her.
(41) Penny: Hey, wait a minute.
(42) Howard: Well, hang on. Let’s see where he’s going.
(43) Sheldon: Then it hits her. How is she going to survive? I mean, she has no prospects, no marketable
skills. And then one day, she meets a group of geniuses and their friend Howard.
(44) Howard: Hey, I…
(45) Penny: Hang on. Let’s see where he’s going.
(46) Sheldon: She befriends them, and then lies in wait until they reveal a marketable idea, which she
steals and sells to the highest bidder.
(47) Leonard: That is ridiculous.
(48) Sheldon: Oh, is it? Well let’s see you come up with an explanation as to why this woman hangs out
with us all the time. (They look at Penny all together at the same time)
(49) Penny: Oh, great. You know what? I’ve already mooched dinner off you guys. I don’t need to listen to
this. (She leaves)
(50) Howard: There’s your answer: free food.
(51) Sheldon:  (handing them some papers) All right, I’ve taken the liberty of drafting these workflow
charts which outline our various duties and the path we will follow as we develop our ground-breaking new
app.
(52) Raj: Hey, why am I in charge of phone support? Seems a bit racist.
(53) Sheldon: A customer service representative with an Indian accent will create the impression we’re a
vast enterprise that uses overseas call centers.
(54) Raj: Oh. Very clever. But still racist.
(55) Sheldon: Duly noted, Steve from Wichita.
(56) Howard: Why am I listed as your executive assistant?
(57) Sheldon: Because the word “secretary” has fallen into disrepute. FYI, my mother’s birthday is coming
up. I’m going to need you to pick up a present.
(58) Leonard: Okay, we need to stop for a minute.
(59) Sheldon: Leonard, please, we can talk during our break. We have one coming up at midnight. We’ll
need snacks.
(60) Leonard: Sheldon, you’re not in charge. It’s my idea. I’m in charge.
(61) Sheldon: Oh, of course you are. Look at the organizational chart. You’re clearly listed as founder.
(62) Leonard: Well, yes, and you’re listed as Chief Executive Officer, Chief Financial Officer and Chief
Operating Officer.
(63) Sheldon: You missed Chief Science Officer, Chairman of the Board, and Head of the Secret Santa
Committee.
(64) Leonard: Okay. You need to get clear on this right now. I am in charge of this project.
(65) Raj: Ooh. Leonard’s going all alpha nerd on Sheldon’s ass.
(66) Sheldon: All right. All right, I’m not going to argue with you. Sheldon Cooper is nothing if not a team
player. Dr. Hofstadter, you have the conn.
(67) Leonard: Thank you. I thought we might start by talking about the user interface.
(68) Sheldon: Oh, dear Lord, we’re doomed.
Scene: Later.
(69) Leonard: So this button here will allow you to scan a new equation but over here, you can press this,
and just substitute new values for the coefficients.
(70) Sheldon: Good one, boss.
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(71) Leonard: What?
(72) Sheldon: This diagram. I assume you were opening with a joke. It certainly buoyed up this employee’s
esprit de corps.
(73) Leonard: It’s not a joke. It’s the real design.
(74) Sheldon: In that case, may I offer 27 little tweaks to make it slightly less embarrassing?
(75) Leonard: Sheldon, I think this will work. Let’s just try it my way.
(76) Sheldon: Oh, I’m, I’m sorry. I assumed that you wanted candid truth-telling from your employees, but I
realize now, you want the mindless nattering of complacent yes-men.
(77) Leonard: Are you done?
(78) Sheldon: If you say so, boss.
Scene: Later still.
(79) Howard: So right now, this button-press event is just triggering a dummy procedure call…
(80) Sheldon: How about this for the app name? The Surprisingly Helpful  Equation-Linked Differential
Optimized Numerator.
(81) Raj: So it spells “Sheldon”?
(82) Sheldon: Does it? A happy accident.
(83) Leonard: We’re not doing names now. Howard?
(84) Howard: Like I was saying, right now it’s just a dummy procedure but eventually, it will drop us into…
(85) Sheldon: All right, fine. If we’re not going to give it a name, can we at least give it a secret code
designation?
(86) Leonard: No.
(87) Sheldon: Well, but hear me out. The atomic bomb was “The Manhattan Project”. Windows 95 was
originally “Project Chicago”. For our app, I would humbly suggest “Project Nodlehs”.
(88) Leonard: That’s just “Sheldon backwards”.
(89) Sheldon: Another happy accident.
(90) Leonard: We’re not wasting time with names right now.
(91) Sheldon: I see. Is that decision open for discussion?
(92) Leonard: No.
(93) Sheldon: Is the decision to not discuss it open for discussion?
(94) Leonard: No.
(95) Howard: Again, right now it’s just a dummy procedure, but eventually, it will drop us into…
(96) Sheldon: I call for a vote of no confidence and an immediate change in leadership.
(97) Leonard: Oh Sheldon, stop it.
(98) Sheldon: When in the course of human events, it becomes necessary to dissolve the bonds that tie
three competent scientists together…
(99) Leonard: That’s enough, Sheldon.
(100) Sheldon: All right, let’s get right to the vote. Show of hands all those opposed to Leonard and his
reign of tyranny. (He raises his hand)
(101) Leonard: Okay, that’s it, you’re fired.
(102) Sheldon: Really? Why?
(103) Leonard: Because you’re impossible to work with.
(104) Sheldon: I see. And is that open for discussion?
Scene: The following morning. Sheldon is writing on some boards.
(105) Leonard: What are you doing?
(106) Sheldon: Oh. Good morning, shoemaker. I think you’ll be pleased with what the elves were up to last
night.
(107) Leonard: But I fired you.
(108) Sheldon: Oh, I know. I’m now an independent contractor.
(109) Leonard: No, you are now nothing. You have no connection to this project whatsoever.
(110) Sheldon: But I made it better.
(111) Leonard: I don’t want it better. I want it my way.
(112) Sheldon: Well, that speaks volumes, doesn’t it? All right, I suppose I’ll go put on my bus pants.
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(113) Leonard: What the hell are bus pants?
(114) Sheldon: They are pants one wears over one’s regular pants when one sits on bus seats that other
people have previously sat on. But perhaps from your lofty heights atop the corporate ladder, you’ve lost
touch with the struggles of the common man.
(115) Leonard: Look, I’m still happy to drive you to work. Nothing’s changed in that regard. We’re still
roommates, we’re still friends.
(116) Sheldon: Except you identified me, your best friend, as a gangrenous limb that needed to be severed
from the organism and tossed away. The desperate act of a little man with a big Napoleon complex32.
(117) Leonard: You know what? Go put on your bus pants.
Scene: The cafeteria.
(118) Raj: Mm. Last night, I had a dream we got so rich from the app, you and I bought matching side-by-
side mansions. But there was a secret tunnel connecting your front yard to my back yard. What do you
think that means?
(119) Howard: It means after we play handball, I’m showering at home.
(120) Sheldon:  (arriving) Good morning, Friend Howard. Friend Raj. I see you gentlemen are enjoying
beverages. Perhaps they would taste better out of these.  (He gives them two cups with something
written on them)
(121) Raj: “World’s Greatest Astrophysicist”?
(122) Sheldon: Don’t thank me. You earned it.
(123) Howard: “Howard Wolowitz”. Why not “World’s Greatest Engineer”?
(124) Sheldon: I’m sorry. I typed that into the label maker but I just couldn’t press enter. Now, down to
business. What would it take for you to abandon Leonard and join me in a rival company? Unless, of
course, the mugs are sufficient, in which case, welcome aboard.
(125) Howard: We’re not quitting on Leonard.
(126) Sheldon: I understand. And your loyalty is admirable. But what if I were to up the ante?
(127) Raj: What are you talking about?
(128) Sheldon: Monogrammed key chains with a built-in laser pointer. (They stare at him) No? How about
can cosies emblazoned with our university mascot? Go, Beavers. (They stare at him) I’ll be back.
Scene: The apartment.
(129) Howard: Okay, let’s try this one. (He takes a picture of a function on the board) Spherical Hankel
function.
(130) Leonard: Hold on. That’s it!
(131) Howard: Eureka!
(132) Raj: Hey, we agreed when it was Eureka time, we were all gonna say it together.
(133) Howard: Fine. Let’s say it together.
(134) Raj: No. The moment has passed.
(135) Sheldon: (entering) Greetings, gentlemen. How goes your little project?
(136) Raj: You mean, Project Lenwoloppali?
(137) Sheldon: Ah, a combination of all your names. Very clever. I assume Koothranardowitz was taken?
(138) Leonard: We’re actually scanning equations and getting good results.
(139) Sheldon: Oh, well then, by all means, carry on. I wouldn’t want to impede your progress.
(140) Leonard: Howard, did you solve the install time problem yet?
(141) Howard: No. It’s a little tricky. I’m gonna try having it pick up the libraries dynam…(Sheldon starts
playing the theremin)
(142) Leonard: (to Sheldon) What are you doing?!
(143) Sheldon: Playing the theremin.
(144) Leonard: No. I mean, what are you doing with a theremin?
(145) Sheldon: Playing it.  I’ve loved the theremin from the first moment I heard the original Star Trek
32 “"Napoleon complex" is a theorized condition occurring in people of short stature. It is characterized by
overly-aggressive  or  domineering  social  behaviour,  and  carries  the  implication  that  such  behaviour  is
compensatory for the subject's stature. The term is also used more generally to describe people who are driven
by  a  perceived  handicap  to  overcompensate  in  other  aspects  of  their  lives”.  (Wikipedia:
https://en.wikipedia.org/wiki/Napoleon_complex)
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theme. And it’s been killing me that it just sits in my closet, gathering dust.  (He continues playing the
theremin)
(146) Leonard: Sheldon! We’re working here!
(147) Sheldon: That’s all right. I can barely hear you over my theremin. (Leonard pulls out plug) Well, that
was a little uncalled for.
(148) Leonard: No, that was completely called for. We need quiet.
(149) Sheldon: So, your project is more important than mine?
(150) Leonard: Well, seeing as your project is to sabotage my project, yes.
(151) Sheldon: Don’t beat around the bush, Leonard. If you don’t want me here, just say the word, and I’ll
leave. (He kicks out Sheldon)
Scene: The hallway.
(152) Sheldon: Could have beaten around the bush a little.
Scene: The lobby. Sheldon is playing his theramin.
(153) Sheldon (singing): Nobody knows the trouble I’ve seen, nobody knows my sorrow-ow-ow-ow.
(154) Penny: (entering) What you doing? Trying to contact your home planet?
(155) Sheldon: I’m practicing my theremin.
(156) Penny: Oh.
(157) Sheldon (singing): Nobody knows the trouble I’ve seen. Glory, hallelujah.
(158) Penny: Something got you down, there, Sheldon?
(159) Sheldon: Leonard kicked me out of my own apartment. And his app team.
(160) Penny: Oh, honey, I’m sorry.
(161) Sheldon: He wouldn’t drive me to work today. I had to wear my bus pants.
(162) Penny: Is that so?
(163) Sheldon: Yes. And they’re still sticky.
(164) Penny: Aw.
(165) Sheldon: Probably going to have to throw them away.
(166) Penny: Hey, you don’t need Leonard and his app. You can make one with me.
(167) Sheldon: With you?
(168) Penny: Seriously, I have a great idea for one.
(169) Sheldon: Is it better than your idea to move to Los Angeles and become a famous actress?
(170) Penny: Okay, look, when you see someone wearing shoes you like, you just snap a picture of them
and the app goes on the Internet to find out where you can buy them.
(171) Sheldon: That’s your app idea?
(172) Penny: Well, you don’t like it?
(173) Sheldon: I didn’t say that. But no, I don’t.
(174) Penny: Why not?
(175) Sheldon: Oh, Penny, where do I begin? The simple-mindedness of your idea is exceeded only by its
crass consumerism and banality.
(176) Penny: And Leonard didn’t want to work with you? Imagine that. (Sarcastically)
(177) Sheldon: I know, it’s baffling. (Singing) Nobody knows the trouble I’ve seen.
(178) Penny: Sheldon, I’m gonna make some cocoa. Do you want some?
(179) Sheldon: Do you make it with milk or water?
(180) Penny: Milk.
(181) Sheldon: Real cocoa?
(182) Penny: That’s what it says on the packet.
(183) Sheldon: Do you have those little marshmallows?
(184) Penny: No, sorry.
(185) Sheldon: Well, I suppose it’s appropriate.
(186) Penny: What does that mean?
(187) Sheldon: A disappointing drink for a disappointing day.
Scene: The apartment.
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(188) Raj: Hey, look at this. 20 people from the university have already signed up for our private beta.
(189) Leonard: I’m telling you, the Lenwoloppali Differential Equation Scanner meets a real need. We’ve
got a hit.
(190) Raj: What do you think we should sell it for?
(191) Howard: Well, based on the fact that our potential market is about 70 or 80 guys and you want a
submarine, I’d say about a million dollars a pop.
(192) Raj: Well, what if we put out a lite version for half a million? You know, get the word of mouth going.
(193) Penny (entering): Hi. I’m sorry to bother you guys, but you’ve got to come take your Sheldon back.
(194) Leonard: What’s he doing in your apartment?
(195) Penny: Well, he was moping down in the lobby, so I invited him over and now I regret it.
(196) Leonard: Why do you regret...uh, never mind, stupid question.
(197) Penny: Look, can’t you just let him play with you until bedtime?
(198) Leonard: We’re not playing. This is real work.
(199) Howard: We’re going to be hundred-aires.
(200) Penny: Okay. What if I got him to apologize and promise to behave?
(201) Leonard: Then I guess we would let him back on the app team and, while we’re doing that, you could
take an aerial tour of L.A. on your flying pig.
(202) Penny: Okay. Wait right here.
(203) Raj: I’ll tell you one thing. If I get rich enough, that’s the kind of girl I want to take on a submarine
ride. And yes, that time, I meant it to be dirty.
Scene: Penny’s apartment.
(204) Sheldon: Really? Leonard wants me back?
(205) Penny: Oh, yes. He says they are lost without you.
(206) Sheldon: Well, we sure saw that coming.
(207) Penny: That’s right.
(208) Sheldon: You know what I’m going to do? I am going to sit here and just let them stew.  (He starts
playing the theremin)
(209) Penny: No, no, no. You know, they have suffered enough. Everybody’s suffered enough. The thing
is: you’re going to have to offer him a face-saving way out of this.
(210) Sheldon: How?
(211) Penny: Say you’re sorry.
(212) Sheldon: Oh, no. Mrs. Mary Cooper didn’t raise her no liars.
(213) Penny: Okay. Um, how about this? You know how you’re always trying to learn about sarcasm?
(214) Sheldon: No.
(215) Penny: No?
(216) Sheldon: I was being sarcastic.
(217) Penny: Oh. Good for you. So all  you have to do here is say you’re sorry to Leonard but say it
sarcastically.
(218) Sheldon: Of course. He will  hear it  as an attempt to mend fences, as opposed to the withering
condemnation you and I will know it to be.
(219) Penny: Yeah. Yeah, that was my plan. All right. Come on. Let’s go.
(220) Sheldon: Oh, by the way, thank you for the delicious cocoa.
(221) Penny: Oh, you’re welcome.
(222) Sheldon: Boy, I’m getting good at this.
Scene: The apartment.
(223) Leonard: Okay, now that you’re back on the team, let’s get you caught up.
(224) Sheldon: Before you begin, let me say again how deeply sorry I am for my earlier behaviour and how
much I respect and admire your leadership.
(225) Leonard: Thank you.  (Sheldon winks at Penny) So as you can see, not only can you store your
favorite equations but you can forward them to your friends or post them on Facebook right from the app.
(226) Sheldon: Well, I must say, I am impressed.
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(227) Leonard: Thanks.
(228) Sheldon: You all have clearly put in a lot of hard work.
(229) Howard: We have.
(230) Sheldon: As a result, you have taken the most important step on the road to success, learning what
not to do. Now, let’s start fresh. Howard, we’re going to need some tea.
Scene: Penny’s apartment.
(231) Penny: (taking some pictures of many different shoes) Okay, these are Uggs. These are Crocs.
These are knockoff Manolo Blahniks.
(232) Sheldon: Bored.
(233) Penny: Look, you said it yourself, we have to create a database before you can write an alga-thingy.
(234) Sheldon: Algorithm. You see, Penny, Alan Turing defined an algorithm…
(235) Penny: Bored. Okay. These are Steve Maddens. These are Nine West. These are Target. Oh, but
don’t they look like Chanel? These are Michael Kors. These are Roxy. These are Sachel’s. Oh, these are
Betsy Johnson, they’re so cute…
(236)  Sheldon  (singing  at  the  same  time):  Nobody  knows  the  trouble  I’ve  seen,  nobody  knows  my
sorrow…
Stagione 04, episodio 24 “The Roommate Transmogrification”
Durante una cena al ristorante “Cheesecake Factory”, Bernadette annuncia al gruppo che conseguirà il
dottorato in microbiologia e che avrà un impiego in una sperimentazione clinica di una casa farmaceutica.
Howard litiga con lei a causa del suo complesso di inferiorità, dopo che questa gli fa un regalo molto
costoso. Nel frattempo Raj, a causa della presenza costante di Leonard nel suo appartamento per via
della relazione con la sorella Priya, si sposta momentaneamente nell'appartamento di Leonard. Durante
una cena e dopo aver bevuto, Penny si sfoga con Raj dicendogli di aver fatto un errore a lasciare Leonard.
Nel frattempo Leonard, ascoltando una video-chiamata tra Priya e i suoi genitori, scopre che quest'ultima
ha in programma di ritornare in India; così decide, dopo aver svelato a questi ultimi di uscire con lei, di
tornare a dormire a casa. La mattina seguente Penny si  sveglia  a letto con Raj e torna a casa sua
passando davanti a Leonard e Howard allibiti, mentre Sheldon non comprende la situazione.
Scene: The Cheesecake Factory
(1) Penny: Hey, you guys ready to order?
(2) Howard: Uh..
(3) Leonard: Sure
(4) Penny: Okay, Priya?
(5) Priya: Uh, I’ll have the Shepherd’s Pie. (To Leonard) You want to split that with me?
(6) Penny: Oh, no, no, no, he doesn’t.
(7) Priya: Why not?
(8) Penny: Well, you have milk in the taters, milk in the gravy, parmesan crust. Your lactose-intolerant
boyfriend will turn into a gas-filled Macy’s Day balloon.
(9) Sheldon: Not quite accurate. The Macy’s balloons are filled with helium, whereas Leonard produces
copious amounts of methane.
(10) Leonard: So, no, on the Shepherd’s Pie. Can we move on?
(11) Penny: Yeah, a little tip: he says he can eat frozen yogurt. Do not believe it.
(12) Leonard: Sea bass. I’ll have the sea bass.
(13) Howard: You gotta like this, the girlfriend and the ex-girlfriend bonding over your rooty-tooty stinky
booty.
(14) Leonard: Kill me.
(15) Sheldon: It wouldn’ help. The human body is capable of being flatulent for hours after death.
(16) Bernadette (arriving): Guys, sorry I’m late. I have amazing news.
(17)  Sheldon:  Bernadette,  before you change the subject,  does anyone have any final  comments on
Leonard’s faulty digestive system?
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(18) Leonard: So, what’s your news, Bernadette?
(19) Bernadette: The thesis committee accepted my doctoral dissertation. I’m getting my PhD.
(20) Penny: Oh!
(21) Sheldon: Oh, congratulations.
(22) Penny: Wow, so that means  (to Raj) you’re a doctor,  (to Leonard) you’re a doctor,  (to Sheldon)
you’re a doctor, (to Bernadette) you’re a doctor, and Howard, you know a lot of doctors.
(23) Howard: (to Bernadette) Congratulations, honey.
(24) Bernadette: Thank you.
(25) Leonard: So, Howard, tell us, how’s it feel knowing that when you two get married, you’ll be referred to
as Mr. and Dr. Wolowitz?
(26) Sheldon: Unless he takes Bernadette’s last name. And considering her advanced status, that could
open some doors for him.
(27) Howard: Please, this isn’t about me. (To Bernadette) I’m proud of you.
(28)  Bernadette:  Well,  you’ll  be  really  be  proud  of  this.  I  was  headhunted  by  a  big  pharmaceutical
company. They’re gonna pay me a buttload of money!
(29) Howard: What?
(30) Leonard: Bernadette, that’s great. Howard, do you make a buttload?
(31) Howard: Better than what you’ve got a buttload of.
(32) Leonard: Hey, if I roll down the windows in the car, everything’s peachy. If you do it, you’re still not a
doctor.
(33) Penny: (to Priya) Yeah, just a heads-up on the car window deal. It helps, but everything is not peachy.
Credits sequence
Scene: Raj’s apartment.
(34) Raj (earphones in, singing): Oh, if there was a problem, you can’t solve it, check out the hook while
my DJ revolves it. Ice, Ice, baby. Ice, Ice, baby. (Removes headphones and goes to refrigerator).
(35) Priya (off): Oh, God, I feel ridiculous in this dress.
(36) Leonard (off): You look beautiful, Lieutenant Uhura. Now prepare for inspection.
(37) Priya (off): Shh, my brother’s going to hear you!
(38) Leonard (off): Relax, he’s got headphones on. And we’re ten miles above Earth in a starship.
(39) Raj: Really, ten miles? You’re orbiting inside the atmosphere? Moron.
(40) Priya (off): I can’t believe I’m wearing my brother’s Halloween costume.
(41) Leonard (off): I can’t believe you think he only wears it on Halloween. Open the landing bay doors,
shuttle craft approaching.
(42) Raj: Okay, gotta go. (He leaves)
Scene: Howard’s house.
(43) Howard: Hey, what’s up?
(44) Mrs Wolowitz (off): Is that my future daughter-in-law, the doctor?
(45) Howard: No, Ma! It’s Raj!
(46) Mrs Wolowitz (off): He’s a doctor too, right?
(47) Howard: Yes!
(48) Mrs Wolowitz (off): Like Leonard and the skinny weirdo!
(49) Howard: Sheldon, yes! Everybody’s a doctor but me!
(50) Mrs Wolowitz (off): Well, whose fault is that?
(51) Howard: (to Raj) What’s up?
(52) Raj: Leonard’s putting disgusting memories in my memory foam mattress. Can I stay here tonight?
(53) Howard: Sure but I’m going out with Bernadette. It’ll just be you and my mother.
(54) Raj: I guess that’s okay.
(55) Howard: Ma, can Rajesh sleep over?!
(56) Mrs Wolowitz (off): Of course, he and I can play doctor!
(57) Raj: She’s kidding, right?
(58) Howard: I don’t know, she’s pretty feisty since they put her on hormone-replacement therapy.
(59) Mrs Wolowitz (off): Paging Dr. Cutie Pie!
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Scene: The apartment. Sheldon is talking to Amy on webcam.
(60) Sheldon: I must say, Amy, I was very impressed to see that Bernadette got her PhD.
(61) Amy: It’s indeed admirable. Although, it is microbiology.
(62) Sheldon: Your doctorate is in neurobiology. I fail to see the distinction.
(63)  Amy:  I’ll  make it  simple  for  you.  I  study  the  brain,  the  organ  responsible  for  Beethoven’s  Fifth
Symphony.  Bernadette  studies  yeast,  the  organism responsible  for  Michelob  Lite.  Is  there  something
wrong with your neck?
(64) Sheldon: It’s a little stiff. What a remarkably fragile structure to support such a valuable payload. Not
unlike balancing a Faberge egg33 on a Pixie Stix34.
(65) Amy: Have you considered massage?
(66) Sheldon: I’d like to respond to that sarcastically. Yes, I relish the thought of a stranger covering my
body with oil and rubbing it.
(67) Amy: I was proposing you massage your muscles with your own hands.
(68) Sheldon: Still sounds like a lot of unnecessary touching.
(69) Amy: Trust me. With your right hand, locate the spot where the scapula meets the acromion process.
(70) Sheldon: (touching his neck) All right.
(71) Amy: Now push your third finger along the ridge of the shoulder blade, making a small rotation as you
do so.
(72) Sheldon: Rotating.
(73) Amy: You should feel a small node-like object rolling back and forth along the bone.
(74) Sheldon: You mean the myofascial point?
(75) Amy: Obviously. Now bear down on it like the seventh grade noogies we all know too well.
(76) Sheldon: Oh, dear Lord, yes, yes, oh, yes! Amy, I’ve never been touched like this before! Oh! Oh, my
hands are magic!
(77)  Amy:  Don’t  flatter  yourself.  Your  hands  are blunt  tools  guided by my knowledge of  the nervous
system. I could just as easily have paralyzed you.
(78) Sheldon: (knock on the door) There’s someone at my door.
(79) Amy: That doesn’t interest me. Goodbye. (She ends the video call)
(80) Raj (at door): Can I sleep here tonight?
(81) Sheldon: Why?
(82) Raj: Leonard’s having astronomically inaccurate Star Trek sex with my sister.
(83) Sheldon: I can see how that would be upsetting. Come in. I’ll get the sheets and blankets for the
couch.
(84) Raj: Oh, don’t bother. I’ll just sleep in Leonard’s room.
(85) Sheldon: No, I can’t authorize that.
(86) Raj: Well, he’s in my bed. Why can’t I be in his?
(87) Sheldon: The Hammurabic Code is an eye for an eye, not a bed for a bed.
(88) Raj: Come on, dude, I’m exhausted, and Tyra Banks35 says the most important item in your makeup
bag is a good night’s sleep.
(89)  Sheldon:  (taking a  form) All  right.  This  is  a  form indemnifying  me from your  use  of  Leonard’s
bedroom. Sign here, indicating that I tried to stop you and did so using a stern facial expression. (He gives
Raj a stern facial expression)
(90) Raj: Good night, Sheldon.
(91) Sheldon: Wait. Not yet. We still have to go over safety procedures. (Acting like a steward) Now, the
apartment has three emergency exits located here,  here,  and here.  In  the event  of  a power outage,
33 “A Fabergé egg is a jeweled egg created by the Peter Carl Fabergé between 1885 and 1917. The most famous
are  those  made  for the  Russian  Tsars  Alexander III  and Nicholas  II  as  Easter gifts  for their wives  and
mothers”. (Wikipedia: https://en.wikipedia.org/wiki/Faberg%C3%A9_egg)
34 “Pixy Stick is a sweet and sour colored powdered candy usually packaged in a wrapper that resembles a 
drinking straw”. (Wikipedia: https://en.wikipedia.org/wiki/Pixy_Stix)
35 “Tyra Lynne Banks is an American television personality, producer, businesswoman, actress, author, former
model and occasional singer”. (Wikipedia: https://en.wikipedia.org/wiki/Tyra_Banks)
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luminous paint will guide you to the nearest exit.
(92) Raj: You’re kidding.
(93) Sheldon: (he turns the lights off. There is luminous paint on the floor) I never kid about safety.
Scene: Leonard’s bedroom. Leonard enters and accidentally sits on Raj. Both exclaim.
(94) Leonard: What are you doing here?
(95) Raj: I was sleeping.
(96) Leonard: In my bed?
(97) Raj: Well, I would’ve slept in my own bed but it was being used to bring shame to my family. And the
memory of Gene Roddenberry36.
(98) Leonard: Oh, you heard?
(99) Raj: (imitating) “Scotty, I need more power”.
(100) Leonard: Sorry. Does Sheldon know you’re sleeping in here?
(101) Raj: Are you kidding? He made me sign a waiver, participate in an emergency fire drill and take a
refresher course in CPR. Thank God he had a dummy.
(102) Leonard: Oh, yeah. Mouth-to-Mouth Mona. You know, she used to date Howard?
(103) Raj: Oh, my God, she’s that Mona? Why can’t you and my sister spend your nights here?
(104) Leonard: We tried. She doesn’t get along with Sheldon.
(105) Raj: Sheldon doesn’t get along with Sheldon. It’s still no reason for me to have to listen to you arm
your photon torpedoes every night.
(106) Leonard: Okay, well, how about this? Until Priya gets her own place, you stay here and I’ll stay at
your apartment.
(107) Raj: Can I bring girls here?
(108) Leonard: You? Sure. Bring as many as you want.
(109) Raj: Okay, deal.
(110) Leonard: Just not against their will.
Scene: The cafeteria.
(111) Leonard: Do you really think you should be eating that cake?
(112) Howard: Why?
(113) Leonard: If you’re gonna be a trophy husband for a rich wife, you might want to watch your waistline.
(114) Raj: He’s right. A minute on the lips, a lifetime on the hips.
(115) Howard: Yeah, ha-ha. First of all, I’m not threatened by my fiancée’s success. I’m proud of her. And
secondly, I have my own career.
(116) Leonard: Until you have kids.
(117) Sheldon (arriving): Good news, Raj. I got the blood work back from the lab. You’re okay to stay for a
while.
(118) Raj: When did you take my blood?
(119) Sheldon: Not important. Your sugar was a little high. I’d follow up with your regular physician. In the
meantime, I have some paperwork here for you to go over.
(120) Raj: What the hell is this?
(121) Sheldon: Boilerplate stuff. A modified roommate agreement for a temporary house guest. And a living
will and durable power of attorney.
(122) Raj: This says you can make end of life decisions for me.
(123) Sheldon: As your friend, let’s hope it doesn’t come to that. Please sign.
(124) Raj: (to Leonard) Did you sign this?
(125) Leonard: There’s a reciprocity clause. You get to pull the plug on him, too.
(126) Raj: Well, that seems fair.
(127) Sheldon: Congratulations and welcome temporarily aboard. Here’s your I.D. card, your key and your
lapel pin. Which Leonard was too cool to wear. FYI, part of your responsibilities as roommate pro tem will
be to drive me to and from work, the comic book store, the barbershop and the park for one hour every
other Sunday for fresh air.
36 “Eugene  Wesley  Roddenberry  was  an  American  television  screenwriter  and  producer.  He  is  best
remembered  for  creating  the  original  Star  Trek television  series”.  (Wikipedia:
https://en.wikipedia.org/wiki/Gene_Roddenberry)
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(128) Leonard: Bring a ball or a Frisbee, you know, something he can chase.
(129) Sheldon: Also, you’re tasked with bringing home all takeout dinners. Tonight is Thai food. You’ll find
the standard order in appendix B or downloadable from my FTP server. If you have any questions, here’s
the FAQ sheet or, if you prefer the human touch, I do a live web chat called Apartment Talk on Tuesday
nights.
(130) Leonard: No backsies.
Scene: The apartment.
(131) Raj: Sheldon, dinner!
(132) Sheldon: What is this?
(133) Raj: This is the difference between eating and dining.
(134) Sheldon: Remarkable. I’m just realizing how much Leonard’s been skating by all these years.
(135) Raj: It’s not a big thing. Just think of me as a brown Martha Stewart37.
(136) Penny (at door): Hey, Sheldon, did you change your Wi-Fi password again?
(137) Sheldon: Yes, it’s “Penny, get your own Wi-Fi.” No spaces.
(138) Penny: Thanks. Wow! What’s with the fancy spread?
(139) Sheldon: My new roommate is bending over backwards to ingratiate himself to me. (Pointing to lapel
badge) Uh, nice touch, by the way.
(140) Penny: What do you mean, new roommate? What happened to Leonard?
(141) Sheldon: The same thing that happened to Homo Erectus. He was replaced by a superior species.
(142) Raj: I’m the new Homo in town. That came out wrong.
(143) Penny: All right, let me try this again. Where’s Leonard?
(144) Raj: He’s living at my place, so I’m living here.
(145) Sheldon: You’re living here provisionally. But I must say it’s looking good.
(146) Penny: Woah, Leonard and Priya are living together? That’s big.
(147) Sheldon  (taking an origami napkin swan in his hands): No. Origami napkin swans, that’s the
headline.
(148) Raj: It’s a good thing.
Scene: Bernadette’s bedroom.
(149) Howard: So do you know what kind of research you’ll be doing at this pharmaceutical company?
(150) Bernadette: Well, there are a couple of opportunities available but I volunteered for the premature
ejaculation project. I mean, it’s not like either one of us has heart disease. Oh, I almost forgot. I got you a
little present.
(151) Howard: Oh, Bernie, no. You didn’t have to.
(152) Bernadette: I wanted to. Come on, open it.
(153) Howard: (opening a gift) You bought me a Rolex? How much did this cost?
(154) Bernadette: Oh, you let me worry about the money. I just want my baby to have pretty things.
Scene: The apartment.
(155) Raj: More wine?
(156) Penny: Oh, no, no, no. I’ve had way too much already.
(157) Sheldon: Here’s an interesting fact about alcohol.
(158) Penny (handing her glass to Raj): Hit me.
(159) Sheldon: Man is not the only species that ferments fruit in order to become intoxicated. Can you
guess what the other is? Hint: sometimes they pack the alcohol in their trunks.
(160) Penny: Monkeys.
(161) Sheldon: When does a monkey have a trunk?
(162) Penny: When a suitcase just won’t do.
(163) Sheldon: Mmm, all right. It would appear as if alcohol is playing keep-away with your intelligence.
Good night. (Leaving) Please note, it is now past ten p.m. Per our roommate agreement, kindly refrain
37 “Martha Stewart is an American businesswoman, writer, and tv personality. As founder of Martha Stewart
Living Omnimedia, she has gained success through a variety of business ventures, encompassing publishing,
broadcasting, merchandising, and e-commerce”. (Wikipedia: https://en.wikipedia.org/wiki/Martha_Stewart)
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from raucous laughter, clinking of glasses and celebratory gunfire.
(164) Penny (to Raj): Okay, explain something to me. You watch Leonard put up with that guy for years
and years. What has to break inside your brain for you to think “Oh, Krishna, I’ve got to get me some of
that”?
(165) Raj: Well, it’s a lot better than having to wear noise-cancelling headphones in my own apartment.
(166) Penny: What? Oh, God, yeah. Yeah. Leonard’s a noisy little dude in the sack.
(167) Raj: Every night.
(168)  Penny:  Really?  Even  during  allergy  season  when  he  has  to  alternate  between  kissing  and
breathing?
(169) Raj: It’s my sister. Can we not talk about this any more?
(170) Penny: Yeah. Sorry, sorry. Can I tell you a secret?
(171) Raj: Yeah.
(172) Penny: I screwed up. Leonard’s a great guy. Never should have broken up with him.
(173) Raj: Well, uh, to paraphrase Shakespeare: “it’s better to have loved and lost than to stay home every
night and download increasingly shameful pornography”.
(174) Penny: Oh, you poor baby.
(175) Raj: What’s wrong with me, Penny?
(176) Penny: Nothing, nothing. You know, if we weren’t friends, and you hadn’t brought up that creepy
pornography story, I’d be on you like the speed of light squared on matter to make energy.
(177) Raj: Hey, you totally got that right! E equals M C squared.
(178) Penny: I listen. I have no idea what it means, but I listen. (They make a toast) To friendship.
(179) Raj: To friendship.
(180) Sheldon (off):  Would you booze hounds please stop that infernal clinking? And the answer was
elephant!
Scene: Raj’s apartment.. Leonard and Priya are kissing.
(181) Leonard: Mmm. Mmm.
(182) Priya: Leonard, sweetheart, we’re kissing, not eating hot soup.
(183) Leonard: Sorry.
(184) Priya (computer tone): That’s my parents on video chat. Go hide in the bedroom.
(185) Leonard: Oh, come on! Why don’t we just tell them that we’re dating?
(186) Priya: Oh, we’ve been through this. It’s not the time.
(187) Leonard: When is the time?
(188) Priya: I’ve got five brothers and sisters. One of them is bound to screw up real big and then I’ll tell
my parents about you. Now, shoo.
(189) Leonard: Fine.
(190) Priya: Hello, mummy. Hello, daddy.
(191) Dr Koothrappali: We heard there was a tornado in Kansas City. Is that close to you?
(192) Priya: No.
(193) Mrs Koothrappali: Where is your brother?
(194) Priya: Out with friends.
(195) Dr Koothrappali: I don’t like it, a young girl alone in an apartment.
(196) Mrs Koothrappali: I’ll sleep so much better when you move back here next month.
(197) Leonard: You’re moving back to India?
(198) Dr Koothrappali: Who’s that?
(199) Mrs Koothrappali: Oh, my God! There’s someone in your apartment. Call the police in America!
(200) Leonard: When were you going to tell me about this?
(201) Priya: Oh, hello, Leonard. What a pleasant surprise! Mummy, daddy, you remember Rajesh’s friend
Leonard.
(202) Dr Koothrappali: I thought you said Rajesh was out with his friends.
(203) Priya: He has many friends.
(204) Dr Koothrappali: Rajesh has many friends?
(205) Mrs Koothrappali: Why are you lying to us?
(206) Leonard: She’s lying because she doesn’t want you to know we’re dating.
(207) Priya: Leonard!
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(208)  Leonard:  Well,  what  difference  does  it  make?  If  you’re  moving  back  to  India,  we’re  obviously
breaking up.
(209) Priya: You know what? I don’t want to deal with this right now. (She leaves)
(210) Leonard (to Dr. Koothrappali): So. Hot in India?
(211) Dr Koothrappali: Of course it is. It always is. It’s India. Now, what do you have to say for yourself?
(212) Leonard: Uh. That is a beautiful tapestry. (He closes the computer)
Scene: Leonard’s bedroom. Raj and Penny are in bed.
(213) Penny (waking up): Oh, God. Oh, God! Oh. Okay, look. This never happened. Do you understand
me? (Raj nods) Really? Still can’t talk to me?
Scene: The living room. Leonard is asleep on the couch.
(214) Sheldon: What are you doing here?
(215) Leonard: What?
(216) Sheldon: I said: what are you doing here?
(217) Leonard: I live here.
(218) Sheldon: I have paperwork that says differently.
(219) Leonard: Priya’s going back to India.
(220) Sheldon: Irrelevant. Rajesh and I have a good thing going and you’re not going to ruin it. (Knock on
door. It's Howard) What are you doing here?
(221) Howard: I’ve been up all night. I had a fight with Bernadette.
(222) Sheldon: Why?
(223) Howard: She gave me a beautiful watch.
(224) Sheldon: Leonard, do you understand this?
(225) Leonard: Yes.
(226) Sheldon: (to Howard) Talk to him (pointing to Leonard),
(227) Penny (entering room disheveled, with a half naked Raj behind): Damn!
(228) Leonard: What’s going on?
(229) Penny: (laughing) Oh. It’s, it’s not what it looks like.
(230) Sheldon: What does it look like?
QUINTA STAGIONE
Stagione 05, episodio 01 “The Skank Reflex Analysis”
Leonard,  offeso dal  fatto  che Raj  abbia dormito  la sera prima con Penny,  rivela  ad Howard che Raj
scriveva delle lettere d'amore per Bernadette. Raj si trova quindi, allo stesso tempo, entrambi gli amici
contro. Penny decide di andare a stare da Amy per evitare di incontrare i vicini. Raj, però, decide di andare
da Penny e questa le dice di dimenticare che abbiano trascorso la notte insieme e di rimanere soltanto
amici, mentre lui le confessa che la notte precedente erano ubriachi ma che non era successo in realtà
nulla tra loro. Nel frattempo si svolge il  torneo di  paintball e i ragazzi partecipano, con Sheldon come
capitano. Il primo giorno è rovinato dall'astio che c'è tra Raj, Howard e Leonard. Sheldon si assume la
responsabilità di non saper tenere una squadra unita, esce dal nascondiglio e si fa colpire, così gli altri
escono per vendicarlo e vincono. Penny pensa di tornare in Nebraska ma riceve una proposta per recitare
in uno spot pubblicitario e decide, quindi, di restare in California.
Scene: The Cafeteria.
(1) Sheldon: “It’s not what it looks like”. “It’s not what it looks like”.
(2) Leonard: What are you grinding about?
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(3) Sheldon: Penny’s brain teaser this morning. She and Koothrappali emerge from your bedroom. She is
dishevelled and Raj is dressed only in a sheet. The sole clue: it’s not what it looks like.
(4) Leonard: Just let it go, Sheldon.
(5) Sheldon: If I could, I would, but I can’t, so I shan’t. Now, knowing Penny, the obvious answer is, they
engaged in coitus. But, since that’s what it looked like, we can rule that out. Let’s put on our thinking cap,
shall we? (Mimes doing so) Raj is from India, a tropical country. Third World hygiene. Parasitic infections
are common, such as pinworms. Mm-hmm. The procedure for diagnosing pinworms is to wait until the
subject is asleep, and the worms crawl out of the rectum for air. (Leonard spits out food) Yes, just like that.
Penny could have been inspecting Raj’s anal region for parasites. Oh, boy. That’s a true blue friend.
(6) Leonard: They slept together, Sherlock.
(7) Sheldon: No, you weren’t listening. She said “it’s not what it looks like”.
(8) Leonard: She lied.
(9) Sheldon: Oh. Well don’t I look silly sitting here wearing this? (He mimes taking off the thinking cap)
Credits sequence.
Scene: The Cafeteria. Leonard and Sheldon are eating, Howard and Raj arrive.
(10) Howard: Hey.
(11) Raj: Hey.
(12) Leonard: Hey.
(13) Sheldon: Hey.  Leonard, is it  awkward for you knowing that one of  your  dear  friends had sexual
intercourse with a woman you used to love in the very place you lay your head?
(14) Leonard: No, I’m fine with it. (Sarcastically)
(15) Sheldon: That sounds like sarcasm, but I’m going to disregard it because I have an agenda: paintball.
Specifically, the interdepartmental tournament this weekend. Now, in order to function better as a fighting
unit, I thought we should establish a chain of command. Now, it goes without saying that I would outrank
the three of you, but the question remains, by how much? Now, I don’t see me as some four-star general,
back at HQ riding a desk and playing golf with the Secretary of Defense. But I also can’t be Sergeant
Cooper, because that might lead you to think of me as just a regular Joe. This might take some thought. As
you were.
(16) Leonard (to Raj): What the hell is wrong with you?
(17) Howard (to Raj): Yeah, how could you do that?
(18) Raj (to Howard): What is it to you?
(19) Howard: I got his back.
(20) Raj: Yeah, right. You’re just jealous because it turns out I’m Penny’s number two choice after Leonard.
(21) Howard: Hey, if I wasn’t engaged to Bernadette, that totally could have been me.
(22) Leonard: Please. Sheldon would have been before you and he might not even have genitals.
(23) Raj: Why do you care so much? You’re dating my sister, and Penny and I are in love.
(24) Leonard and Howard together: What?
(25) Sheldon: Gentlemen, if I may interject, I’ve decided my rank will be captain. If it’s good enough for
Kirk38, Crunch39 and Kangaroo40, it’s good enough for me.
(26) Howard: You’re not in love with Penny.
(27) Raj: Yes, I am. The god Kamadeva has shot us with his flowery arrows of love.
(28) Howard: Who?
38 “James Tiberius "Jim" Kirk is a fictional character in the Star Trek franchise. Kirk first appears in Star
Trek: The Original Series and has been portrayed in numerous films, books, comics, webisodes, and video
games. As the captain of the starship USS Enterprise, Kirk leads his crew as they explore "new worlds, where
no man has gone before””. (Wikipedia: https://en.wikipedia.org/wiki/James_T._Kirk)
39 “Cap'n Crunch is a product line of corn and oat breakfast cereals introduced in 1963 and manufactured by
Quaker  Oats  Company,  a  division  of  PepsiCo  since  2001”.  (Wikipedia:  https://en.wikipedia.org/wiki/Cap
%27n_Crunch)
40 “Captain  Kangaroo is  an  American  children's  television  series  that  aired  weekday  mornings  on  the
American television network CBS for nearly 30 years, from October 3, 1955, until December 8, 1984, making
it  the  longest-running  nationally  broadcast  children's  television  program  of  its  day”.  (Wikipedia:
https://en.wikipedia.org/wiki/Captain_Kangaroo)
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(29) Raj: He’s the Hindu version of Cupid but way better because he rides a giant parrot.
(30) Leonard: Raj, come on. You fall in love with any girl who smiles at you. A month ago, you were writing
poems about his fiancee (pointing to Howard).
(31) Howard: I’m sorry. What?
(32) Raj: Rubbish. He’s talking rubbish.
(33) Leonard: “Oh, Bernadette, please play my clarinet”.
(34) Raj: That could have been about anyone. Besides, you have nothing to worry about because now I’m
the dusky half of Koothrapenny.
(35) Sheldon: For the record, I do have genitals. They’re functional and aesthetically pleasing.
Scene: Penny’s apartment. Penny has a bottle of wine. She can’t find a glass. Finds a measuring jug and
uses that instead. There is a knock on the door.
(36) Penny: Coming. Yup, that’s good. Wine glasses should have handles.
(37) Amy: Keeping accurate track of your alcohol intake. Smart idea considering how trampy you get when
you’ve had a few.
(38) Penny: You heard what I did?
(39) Amy: Well, I heard who you did.
(40) Penny: Oh, my God, I screwed up everything. I hurt Leonard, I hurt Raj, I mean, what is wrong with
me? I feel like two totally different people, Dr. Jekyll and Mrs. Whore.
(41) Amy: Don’t be so hard on yourself. Do you know the story of Catherine the Great?
(42) Penny: No.
(43)  Amy:  She  ruled  Russia  in  the  late  seventeen  hundreds  and  one  night,  when  she  was  feeling
particularly randy, she used an intricate system of pulleys to have intimate relations with a horse.
(44) Penny: I’m… I’m sorry. What does this have to do with me?
(45)  Amy:  She  engaged in  inter-species  hanky-panky and people  still  call  her  “great”.  I’m sure  your
reputation can survive you shagging a little Indian boy.
Scene: Raj’s apartment. There is a knock on the door. He opens it.
(46) Bernadette  (entering): You jerk face! What did you tell Howard? Did you say there was something
going on between us? Because he thinks there is. He’s completely freaking out!
(47) Raj: Please, come in.
(48) Bernadette: What the hell is wrong with you?
(49) Raj: Well, you were always so nice to me, I thought maybe you liked me.
(50) Bernadette: I’m nice to everyone.
(51) Raj: I’m sorry.
(52) Bernadette: Damn right you’re sorry. And you tell Howard there’s never been anything between us.
(53) Raj: I will. Hey, Bernadette?
(54) Bernadette: What?!
(55) Raj: Do you think I have a shot with Penny?
(56) Bernadette (yelling): Of course you do. You’re a cutie pie. Any girl would be lucky to have you.
Scene: Penny’s apartment.
(57) Penny: You know, I’ve done this before. In kindergarten I was supposed to marry Jason Sorensen at
recess but by the time my class got out there, he was already engaged to Chelsea Himmelfarb. So what
did I do? Hung upside down from the monkey bars, let all the boys see my underpants.
(58) Amy: You can’t blame yourself.  When your prefrontal cortex fails to make you happy, promiscuity
rewards you with the needed flood of dopamine. We neurobiologists refer to this as the “skank reflex”.
(59) Penny: You know what? Let’s get out of here.
(60) Amy: Where are we going?
(61) Penny: Somewhere where no one’s seen me naked. We may have to drive awhile.  (Opens door.
Sees Leonard and Sheldon. Slams it shut again.)
(62) Sheldon: (to Leonard) Subtlety isn’t her strong suit, is it?
(63) Penny: (to Amy) Can I stay at your place for a few nights?
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(64) Amy: Really? A best friend sleepover? Yay.
(65) Penny: Yeah, sure. Yay!
(66) Amy: We’ll make popcorn, stay up all night and I’ll teach you my secret language, Op.
(67) Penny: Sounds great.
(68) Amy: Nope. Sounds Gop Rop E A Top.
(69) Penny: Yeah, I’m gonna go pack a bag.
(70) Amy: No, you’re not. You’re gonna Pop A Cop Kop A Bop A Gop.
Scene: The apartment.
(71) Leonard: Do we really have to wear this camouflage crap to play paintball?
(72) Sheldon: Who said that? Leonard, I can hear your voice but I can’t see you.
(73) Leonard: I’m not in the mood, Sheldon.
(74) Sheldon: Oh, there you are. Leonard, I know you’re upset about recent events, and I have someone
here to help. (Showing laptop screen)
(75) Leonard: I don’t want to talk to Amy.
(76) Sheldon: No, it’s not Amy.
(77) Dr Hofstadter (on Skype): Hello, dear.
(78) Leonard: You called my mother?
(79) Sheldon: Oh, Leonard, is it really necessary to caption the obvious?
(80) Dr Hofstadter: He’s been like that since he was a toddler. “Look, Mommy, a butterfly”. Maddening.
(81) Leonard: What’s going on? What do you want?
(82) Dr Hofstadter: Sheldon informed me that you’re experiencing an emotional upheaval and I’m here to
help.
(83) Leonard: That’s so nice.
(84) Dr Hofstadter: And we’re back to the obvious. Now, what’s up?
(85) Leonard: Well, uh, okay, um, I don’t want to get back together with Penny. We tried it, it was crazy, it
didn’t work but I can’t deal with the fact that she slept with my friend Raj. And then I find out that Raj’s
sister Priya, who I’ve been going out with for eight months, is moving back to India. So I’m just completely
confused and alone.
(86) Dr Hofstadter: I understand.
(87) Leonard: Got any advice?
(88) Dr Hofstadter: Yes. Buck up.
(89) Leonard: Excuse me. You’re a world-renowned expert in parenting and child development and all
you’ve got is buck up?
(90) Dr Hofstadter: Sorry. Buck up, sissy pants.
(91) Leonard: Thanks, mother. I feel much better.
(92) Dr Hofstadter: If you need any more help from me, my books are available on Amazon. Logging off.
Scene: Amy’s apartment. Amy is brushing Penny’s hair.
(93) Amy: Ninety-nine, one hundred. It’s like a waterfall of liquid gold. My turn.
(94) Penny: You know, I don’t even know what the point of me staying in L.A. is. I haven’t gotten a single
acting job since I moved out here. The closest I came was last month, I got a callback for a hemorrhoid
commercial.
(95) Amy: Oh, I could so see you being the face of hemorrhoids.
(96) Penny: I know, right? Maybe I should just move back to Nebraska.
(97) Amy: No, I can’t let you do that.
(98) Penny: Why not? (There is a knock on the door)
(99) Amy: For the first time ever, I have a thriving social life and, no pressure, but it kind of lives and dies
with you (going to the door).
(100) Raj: Hi, Amy. Can I talk to Penny?
(101) Amy: A guest in my trundle bed and a boy at my door? I wish I could tell 13-year-old me it does get
better.
(102) Penny: How did you know I was here?
(103) Raj: It’s all over her Facebook page.
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(104) Amy: I’ll take your stuff to the bedroom and clear out a drawer.
(105) Penny: Thanks.
(106) Amy: No problem. Try and keep it in your pants, okay? (Leaving)
(107) Penny: So, hi. What’s up?
(108) Raj: I was wondering if you’re free Friday. They’re having a Totally ’80s Night at the Greek. Hall &
Oates, Katrina and the Waves and three-fifths of Kajagoogoo.
(109) Penny: Oh. Gee, that’s really sweet, but the thing is…
(110) Raj: Aw, there’s a thing.
(111) Penny: Look, honey, I was really drunk and made a huge mistake last night. We should’ve never
slept together. It’s what ruins friendships.
(112) Raj: You can’t ruin a friendship with sex. That’s like trying to ruin ice cream with chocolate sprinkles.
(113) Penny: Come here. Just listen to me. I want to go back to the way we were before. You know,
friends. No sprinkles.
(114) Raj: Oh. All right.
(115) Penny: Thank you.
(116) Raj: Well, uh, as your friend, you might like to know that, um, we didn’t have sex in the conventional
sense.
(117) Penny: Oh, God. Did you pull some weird Indian crap on me?
(118) Raj: No, no. After we got undressed and jumped in bed, you, you asked if I had protection.
(119) Penny: Oh, you did, didn’t you?
(120) Raj: Of course. I’m always packing. Anyway, um, I had trouble putting it on and you tried to help and
that was all she wrote.
(121) Penny: So, we didn’t actually…
(122) Raj: I did. It was beautiful.
(123) Penny: Oh!
(124) Raj: Penny, please, please promise me you won’t tell anybody about this.
(125) Penny: Of course I won’t. No, I won’t.
(126) Raj: Oh, good. Um, can I tell  people that our love burned too bright and too quickly? Kind of a
“Candle in the Wind”41 deal?
(127) Penny: Sure.
(128) Raj: Cool. Can I say it fell apart because you were all “I want to have your babies” and I was like “I’m
too rock and roll to be tied down”?
(129) Penny: No.
(130) Raj: Can I say I ruined you for white men?
(131) Penny: Also no.
(132) Raj: Okay, just the candle thing.
(133) Penny: Yeah.
(134) Raj: Cool. All right friend.
(135) Penny: Hmm.
(136) Raj: I’ll see you around.
(137) Penny: Okay. Raj, wait. Thank you for being my friend. (She hugs him.)
(138) Raj: Penny?
(139) Penny: Mm-hmm?
(140) Raj: It’s getting beautiful again.
Scene: A shed on the paintball range.
(141) Sheldon (showing something on the phone): All right, this is a Google Earth view of the field of
battle.
(142) Howard: I don’t see anything.
(143) Sheldon: Give it a second to load. Whenever you’re ready, AT&T! Okay, here we go. This is us here.
To the south is Professor Loomis and the Geology Department. According to their Twitter feed, they’re out
of sunblock, which means they’ll have to hug the tree line or risk melanoma. That’s our edge. All we have
41 "Candle in the Wind is a threnody with music and lyrics by Elton John and Bernie Taupin. It was originally
written  in  1973,  in  honour  of  Marilyn  Monroe,  who  had  died  11  years  earlier”.  (Wikipedia:
https://en.wikipedia.org/wiki/Candle_in_the_Wind)
241
to do is move quickly over this ridge, the rock-worshipping pasty-faced bastards won’t know what hit them.
All right, let’s move out.
(144) Leonard: Hang on, Sheldon. (To Raj) How could you not tell me your sister was moving back to
India?
(145) Howard: Maybe he was too busy writing clumsy penis metaphors about my fiancee.
(146) Raj: Screw you. That was a beautifully written penis metaphor.
(147) Leonard: You know what, guys, I’m not in the mood for paintball. What do you say we just bag it?
(148) Howard: Fine with me.
(149) Raj: Sure, whatever.
(150) Sheldon: You can’t quit. That’s a court-martial offence. That’s punishable by… You can’t quit.
(151) Leonard: Sorry, Sheldon, it’s just not a good time for playing games.
(152) Sheldon: This is a game to you? Uh, was the Battle of Antietam42 a game? Huh? Was the sack of
Rome a game?
(153) Leonard: Yes, no and no.
(154) Sheldon: Wait. I just want you all to know that I forgive you. This mutiny isn’t your fault, it’s mine. I
haven’t  earned these bars. Although what I lack in leadership,  apparently I more than make up for in
sewing.
(155) Howard: Let it go, Sheldon. I’ll get you a Jamba Juice on the way home.
(156) Sheldon: No. Jamba Juice is for heroes. And that’s what we’re going to be.
(157) Leonard: What are you doing?
(158) Sheldon: Following in the footsteps of Kirk, Crunch and Kangaroo. (Walks outside) Geology isn’t a
real science! (Gets hit by countless paintball pellets)
(159) Howard: Damn those sons of bitches!
(160) Leonard: Let’s get ’em!
(161) Sheldon: If there’s ever a Church of Sheldon, this will be when it started. Ow!
Scene: The apartment.
(162) Leonard: I’d like to propose a toast to the man whose noble sacrifice inspired our victory, Captain
Sheldon Cooper.
(163) Howard and Raj: Here, here.
(164) Sheldon: Excuse me. It’s Major Sheldon Cooper. With my last breath, I awarded myself a battlefield
promotion. It’s kind of a big deal.
(165) Penny (entering): Hi. You guys have a minute?
(166) Leonard: Uh, yeah, sure.
(167) Penny: Okay. Um. Well, I already talked to Raj but I wanted to apologize to the rest of you for, you
know, everything.
(168) Raj: Please, Penny, let me. We’ve decided to let our crazy, wonderful night together be just one of
those memories you have and can call to mind when you’re feeling blue or you’re in the shower.
(169) Penny: Hey, what you doing, Quick Draw?
(170) Raj: Sorry. Go on.
(171) Penny: Anyways, I wanted you guys all to know that I’ve been taking a really hard look at things and
come to the conclusion I have to stop kidding myself. I suck at acting. It’s time for me to move back to
Nebraska.
(172) Leonard: You’re leaving?
(173) Penny: Yeah.
(174) Howard: What are you going to do in Nebraska?
(175) Penny: I don’t know, maybe teach acting. (Phone rings) Oh, sorry. Hold on. “Hello?”
(176) Leonard: Penny, Penny, listen, I hope you’re not doing this ’cause of you and me, because I have a
girlfriend and you’re a single woman.
(177) Penny: Shh! It’s my agent, it’s my agent. “You’re kidding. Oh, my gosh. I can’t believe it! Really? Oh,
I’m so excited,  thank you, thank you so much. Okay,  bye.”  I  got the haemorrhoid commercial!  I  start
Monday.
(178) Sheldon: What about Nebraska?
(179) Penny: Oh, hell with Nebraska. I’m gonna be a star!
42 “The battle of Antietam was fought in 1862 and it was one of the most important battles of the American
secession war”. (Wikipedia: https://en.wikipedia.org/wiki/Battle_of_Antietam)
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(180) Sheldon (to Leonard): Have you ever thought of teaching physics?
Scene: The apartment. Penny’s ad is on the television. She is at a stables.
(181) Actress: Ready to ride?
(182) Penny (on screen): I don’t think so, Mom. Not today.
(183) Actress: Oh, sweetie. Hemorrhoids acting up again?
(184) Penny (on screen): You don’t know the half of it.
(185) Actress: Oh, yes, I do. Try a dab of this.
(186) Penny (on screen): Rose-scented Preparation-H for women?
(187) Actress: Now, the H is for Her.
(188) Leonard (off screen, to Penny): I’m proud of you.
(189) Penny: Shh! Here comes my joke.
(190) Actress: How are you doing?
(191) Penny (on screen): Sittin' pretty.
Stagione 05, episodio 12 “The Shiny Trinket Maneouvre”
Amy dice a Sheldon che un suo studio verrà pubblicato sulla rivista  Neuron ma lui quasi la ignora, con
grande disappunto di lei. Leonard consiglia, quindi, a Sheldon di regalare alla sua ragazza un gioiello per
farsi perdonare. Penny lo accompagna a comprarlo e organizza anche un incontro tra i due. Inizialmente
Amy è contrariata: crede che Sheldon sia superficiale se pensa di risolvere il loro diverbio con un regalo
ma cambia subito idea appena vede che il regalo consiste in un bellissimo diadema. Intanto Howard tiene
uno spettacolo di magia ad una festa di bambini, durante la quale scopre l'odio che Bernadette prova nei
loro confronti. La madre di Howard è chiaramente arrabbiata per questa questione e i due futuri sposi,
discutendone, arrivano alla conclusione che, se mai avranno dei figli, sarà Bernadette a lavorare, mentre
Howard baderà ai pargoli.
Scene: The apartment. Howard is practicing as a magician.
(1) Howard: Completely empty box. If you’d like to examine it?
(2) Leonard: Mm-hmm. Yep. I see nothing in this box but a wasted childhood.
(3) Howard: Little snarky there, cello lessons. And we have this completely ordinary cylinder. If you’d like to
examine it?
(4) Raj: Ordinary, yet I sense it is dripping with magical potential.
(5) Sheldon (entering): Oh, dear Lord. A man pops out for a moment to evacuate his bowels and catch up
on  the  adventures  of  the  Caped  Crusader43,  only  to  emerge  and  discover  his  apartment  has  been
transformed into a cabaret.
(6) Leonard: Sheldon, he’s just practicing for his cousin’s birthday party.
(7) Howard: As I was saying, empty box, empty cylinder, and, ooh, voila. (Pulls out a goldfish in a jar)
(8) Raj: I’m telling you, dude, there’s a seat on the Hogwarts Express with your name on it.
(9) Sheldon: This is how you’re going to entertain your little cousin and his friends? By lying to them?
(10) Howard: How is this lying?
(11) Sheldon: A magic show is an inherently deceitful proposition. “This is an ordinary top hat”. “You’ve
chosen that card freely”. “I do not have a set of lock picks lodged in my keister”.
(12) Raj: Can’t you just enjoy the wonder, Sheldon? Why must you peek behind the curtain? Or up the
butt?
(13) Sheldon: If we poison the critical thinking faculties of children by telling them that rabbits come out of
hats, then we create adults who believe in astrology and homeopathy and that Ryan Reynolds was a
43 “Batman: Return of the Caped Crusaders is a 2016 American animated superhero film produced by Warner
Bros.” (Wikipedia: https://en.wikipedia.org/wiki/Batman:_Return_of_the_Caped_Crusaders)
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better choice for Green Lantern44 than lovable rogue Nathan Fillion.
(14) Leonard: Sheldon, he’s just gonna do a few magic tricks for some kids. I really don’t think they’re
gonna end up liking the Green Lantern movie.
(15) Howard: Don’t be so hard on him. It’s natural to be a little cranky when you have a quarter in your ear!
(He pulls a quarter out of Sheldon's ear)
(16) Sheldon: Coins lodged in body parts is not a source of amusement. When I was five, Billy Sparks put
a Mexican peso up my nose.
(17) Howard: How is that not amusing?
(18) Sheldon: It’s still there. Takes me 45 minutes to get through airport security. (He storms out)
(19) Howard: Look, I made Sheldon disappear. Ta-da.
(20) Leonard: Next time, you should open with that.
Credits sequence
Scene: The Cheesecake Factory.
(21) Penny: Ooh, look who’s out on a date. Pasadena’s favorite power couple, “Shamy”.
(22)  Sheldon  (to  Amy):  And that  is  the  answer  to  the  question:  “what  is  wrong  with  eating  at  “The
Cheesecake Factory”?”
(23) Penny: So, are we celebrating anything special tonight?
(24) Amy: Oh, yes. Our relationship agreement specifies that the second Thursday of every month, or the
third Thursday in a month with five Thursdays, is date night.
(25) Penny: That is so hot. (She leaves)
(26) Sheldon: All right, without objection, the minutes of the previous date are considered read and agreed
to. Any new business?
(27) Amy: How was your day?
(28) Sheldon: Superb. This morning I made a palindrome with my Alpha-Bits. “Nice hat, Bob Tahecin”.
(29) Amy: Sounds like you hit the ground running. I have a bit of good news myself. My most recent paper
on how a cooperative long-term potentiation can map memory sequences in dendritic branches made the
cover of Neuron.
(30) Sheldon: Ooh! Speaking of good news, somebody just hit 100 Twitter followers.
(31) Amy: That’s nice. Anyway, I’ve been dreaming of this day for a long time.
(32) Sheldon: Yeah, me, too. Triple digits, I’m not gonna lie, feels pretty good.
(33) Amy: Sheldon, I’m the sole author on a paper being published in a distinguished journal that may
change the course of my field.
(34) Sheldon (looking at his phone): Mm-hmm. Mm-hmm. Ooh, 101! Air’s getting a bit thin up here.
(35) Penny (returning): So, are we ready to order?
(36) Amy: Give me a minute. I’m gonna go wash up. (She leaves)
(37)  Sheldon (to  Penny):  Well,  that’s  odd.  We both  washed  up  when  we  came  in.  It’s  probably  a
euphemism for urination.
(38) Penny: Sheldon, what is wrong with you?
(39) Sheldon: Not much. Although, I can be faulted for being overly fond of koala bears. I don’t know what
it is, when they smart munching on eucalyptus, I just melt inside.
(40) Penny: Okay, Amy just told you some exciting news and you acted like it was no big deal.
(41) Sheldon: Oh, I see why you’re confused. No, her news sounded important, but what you’re forgetting
is: it was an achievement in the field of biology. That’s all about yucky, squishy things.
(42) Penny: Honey, she’s upset. You’re her boyfriend. You have to at least try to be excited by the things
she’s excited by.
(43) Sheldon: What if they simply don’t excite me?
(44) Penny: Well, just smile and think about koalas.
(45) Sheldon: She’d see right through that. We go to the zoo all the time. She knows my koala face. And
for future reference, it’s this. (He shows that)
Scene: Howard’s bedroom.
44 “Green Lantern is a 2011 American superhero film based on the DC Comics character of the same name”.
(Wikipedia: https://en.wikipedia.org/wiki/Green_Lantern_(film)
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(46) Bernadette: Oh, you have a lot of magic stuff.
(47) Howard: Yeah. I started when I was a teenager. I thought I could show a girl a few tricks and invite her
up to my bedroom to see the rest of the act.
(48) Bernadette: Did it work?
(49) Howard: Ah, let’s just say the only wand that ever saw any action was this one. (The wand sags) Oh,
look what my mom made us for the act. (He shows her a vest)
(50) Bernadette: Ooh. I like the fabric. Where’d she get it?
(51) Howard: Well, she cut up one of her old bathing suits. She made these two vests and half a dozen
napkins.
(52) Mrs Wolowitz (off): Has she tried on the vest yet?
(53) Howard: I just gave it to her!
(54) Mrs Wolowitz (off): I hope it fits, she has a tricky figure! She’s short and stacked, like me!
(55) Howard: She’s not stacked like you, ma! She never steps on hers!
(56) Bernadette: Listen, Howie, maybe I’m not the best choice to be a magician’s assistant.
(57) Howard: You’ll do fine. Hand me those rings? (She does that) See? You nailed it.
(58) Bernadette: You know, i-it’s just that I’m not that comfortable with little kids.
(59) Howard: Well, that’s because you haven’t been around them much. This is good practice. I mean, you
are gonna be a mom someday, right?
(60) Bernadette: Mmm, yeah, sure.
(61) Howard: Oh-ho-ho! (He takes a pan) I haven’t seen this trick in years. It’s called the dove pan. You let
everyone see the pan is empty but there’s a secret compartment in the lid. And then you open it and
produce a live…(Some bird feathers came out of the pan) Don’t look in there.
Scene: The apartment. Sheldon is playing videogames.
(62) Leonard (entering): Oh, a little Red Dead Redemption, huh?
(63) Sheldon: Yes.
(64) Leonard: How come you’re not doing a mission? You’re just wandering around.
(65) Sheldon: Had a rough night. I thought I’d go for a walk and clear my head.
(66) Leonard: Some people go outside and do that.
(67) Sheldon: It’s after nine o’clock, at this hour the streets of Pasadena are teeming with drunken sailors
and alley cats.
(68) Leonard: You want to talk about it?
(69) Sheldon: No. I think I’ll just go in this saloon and drink my troubles away.
(70) Leonard: You know digital alcohol is never a solution. What’s going on?
(71) Sheldon:  (he stops playing) Hard as this may be to believe, it’s  possible that I’m not boyfriend
material.
(72) Leonard: Glad I was sitting down for that. Did you and Amy get in a fight?
(73) Sheldon: Amy had a fight. I was being perfectly reasonable. I’m gonna have a whiskey. Do you want
anything? (He starts playing)
(74) Leonard: No, I can’t. I’m playing Grand Theft Auto later. Look, I’m no expert in women.
(75) Sheldon: I’ll say.
(76) Leonard: That’s not necessary when someone’s trying to help you.
(77) Sheldon: I’m sorry. (He stops playing) It’s the alcohol talking. Go on.
(78) Leonard: Sometimes with women you want to listen to what upsets them and then show them that
you can grow and change.
(79) Sheldon: Nuts to that. What else you got?
(80) Leonard: I don’t know what to tell you. Buy her something.
(81) Sheldon: How does that work?
(82) Leonard: Well, you skip over any attempt to repair your emotional connection and you win back her
affection with an empty financial gesture.
(83) Sheldon: Well, that approach has “Sheldon Cooper” written all over it.
(84) Leonard: Glad I could help.
(85) Sheldon: It’s appreciated. And if you ever manage to find a woman again, I’ll be glad to return the
favour.
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Scene: The birthday party.
(86) Howard: (doing magic) And now, all the rings are magically linked together. My fiancee’s wearing a
magic ring, too. It made all my money disappear.
(87) Bernadette: Oh, ah, right.  (Bangs drum and cymbal)  And now, the great Howdini’s next miraculous
illusion.
(88) Child: When are we gonna have cake?
(89) Bernadette: After you’ve been thoroughly amazed.
(90) Child: But we want cake now.
(91) Bernadette: Well, you’re not getting cake right now, capisce?
(92) Howard: Okay. Okay. Now, my lovely assistant is going to bring me an ordinary pitcher of milk.
(93) Second child: I know how you do that trick.
(94) Bernadette: Do you know how to pipe down?
(95) Howard: Okay, we’re going to roll up this newspaper.
(96) Second child: It’s a fake pitcher.
(97) Bernadette: You got wax in your ears? The man said it’s an ordinary pitcher. (To Howard) Howdini.
(98) Howard: Okay, we’re going to stick this in here (puts newspaper into trouser waistband) and then I’m
going to pour in the milk. I hope this works because I didn’t bring a change of pants.
(99) Second child: Look, I googled it. It’s a fake pitcher.
(100) Bernadette: That’s it. No cake for you. Anyone else want to join the No Cake Club?
(101) Howard: She’s just kidding, boys and girls. Everyone gets cake.
(102) Bernadette: Not him.
(103) Howard: Just give me the pitcher. Behold! (He gets himself wet) Wrong pitcher.
Scene: Bernadette’s car.
(104) Bernadette: I told you I’m not good with kids.
(105) Howard: Yes, you did. Oh, I think my crotch is starting to curdle.
(106) Bernadette: The thing is: my mother worked full-time. I had to take care of my brothers and sisters.
(107) Howard: Yeah, so?
(108) Bernadette:  Ugh, it  was horrible. With their snotty noses and their poopy diapers and their little
shrieky voices, always complaining. “I don’t want to get dressed”. “Joey keeps spitting in my mouth”. “This
isn’t the way Mom makes waffles”. Well, okay, put your hand in here. Let’s see how you like this waffle!
(109) Howard: All right, settle down. (He sees the red traffic lights) Red light. Red light, red light! Okay,
we’re fine.
(110) Bernadette: I’m sorry. I know it makes me sound like a bad person but I just don’t like children.
(111) Howard: Yeah, no, we all got that. But don’t you think it’ll be different when the child is ours?
(112) Bernadette: Right, when it’s our kid that’s ruined my body and kept me up all night and I’ve got no
career and no future and nothing to be happy about for the next 20 years, sure, that’ll be completely
different.
(113) Howard: Well, yeah.
Scene: A jewelry store.
(114) Sheldon: I don’t think there’s anything in this jewelry store that Amy would appreciate more than the
humidifier we were just looking at at Sears.
(115) Penny: Oh, my God, now I know what I sound like to you when I say stupid stuff.
(116) Sheldon: Ooh, a pocket watch.
(117) Penny: Okay, I don’t think Amy wants a pocket watch.
(118) Sheldon: No, but maybe she wants a man with a pocket watch.
(119) Penny: Still saying stupid stuff. Ooh, does she like bracelets?
(120) Sheldon: Well, she’s very fond of her silver one that says allergic to penicillin. Maybe they have a
dressier version of that?
(121) Assistant: Well, how are we doing this afternoon? Are we looking for anything special? Perhaps a
ring for the lady?
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(122) Penny: (Snorts) Trust me, we are not a couple.
(123) Sheldon: Excuse me. I don’t see why you get to snort derisively and point that out. You’d be lucky to
land a fella like me.
(124) Penny: Fine, go ahead.
(125) Sheldon: (Snorts) Trust me, we are not a couple.
(126) Assistant: My apologies. How can I help you today?
(127) Penny: He’s in trouble with his girlfriend and needs to buy her a present.
(128) Assistant: Great, trouble with girlfriends is what’s putting my daughter through USC.
(129) Penny: Ooh, are these real diamonds?
(130) Assistant: Yes. Channel set baguettes, 20 points total weight.
(131) Sheldon: Remarkable. Diamonds, crystallized carbon. Every day people go to the grocery store and
come home with sacks full of carbon in the form of charcoal briquettes that they toss in their barbeques
and set on fire. But just because you’ve got some carbon with the atoms stacked neatly, you expect me to
plunk down thousands of dollars.
(132) Assistant: Actually, that’s only 750. Everything’s on sale.
(133) Sheldon: Really? Talk to me about that pocket watch.
Scene: The apartment. The guys are playing Donkey Kong Jenga.
(134) Howard: I’m still trying to wrap my mind around it. I always thought I’d be a dad someday.
(135) Raj: Oh, me, too. You’re so caring. I’ve often pictured you guiding a young boy into manhood.
(136) Leonard: There you go, Howard. Sounds like Raj’ll have your babies, problem solved.
(137) Raj: Hey, just because a man shows caring for another man doesn’t mean he’s displaying the love
that dare not speak its name. Did she definitely say she didn’t want kids?
(138) Howard: Yeah, she doesn’t like them. And from what I saw, the feeling was mutual.
(139) Leonard: What are you gonna do?
(140) Howard: I don’t know. I can’t see a life where I don’t have kids. I mean, people have kids. I mean,
even Donkey Kong45 had Donkey Kong Jr. So he could teach someone how to kidnap princesses and
throw barrels at Italian plumbers.
(141) Leonard: You know, there’s no guarantee even if you have kids that you’re going to like them.
(142) Raj: Wow, that’s rough. Where’d you get that?
(143) Leonard: It’s right off the dust jacket of my mom’s last book.
(144) Howard: Maybe me and Bernadette aren’t right for each other.
(145) Leonard: Look, Howard, I’d say there’s a lot of fish in the sea but I watched you dangle your hook in
the water for years. Do not throw her back.
(146) Howard: I don’t want to, but this is kind of a deal breaker.
(147) Raj: What’s your mom going to say if you call off the wedding?
(148) Howard: Huh, it’ll kill her. On the other hand, if I don’t give her grandchildren, that’ll kill her, too. So,
either way, on the mom front, I’m golden.
Scene: Penny’s apartment.
(149) Sheldon: What time did you tell Amy to be here?
(150) Penny: Eight o’clock. (Sheldon checks pocket watch) Sheldon, that pocket watch is ridiculous.
(151) Sheldon: Nonsense. I look like a train conductor. Under what pretext did you lure her here?
(152) Penny: I said “hey, want to come over and hang out”?
(153) Sheldon: Good, good, if you had said something clever, she might’ve gotten suspicious. (Knock on
the door)
(154) Amy (entering): Hey.
(155) Penny: Hi.
(156) Amy: What’s he doing here?
(157) Penny: Okay, he wants to talk to you.
(158) Amy: Well, I don’t want to talk to him. And I’m pretty disappointed in you, too. Although we both know
that won’t last.
45 “Donkey Kong is a series of video games featuring the adventures of an ape-like character called Donkey
Kong, conceived by Shigeru Miyamoto in 1981”. (Wikipedia (https://en.wikipedia.org/wiki/Donkey_Kong)
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(159) Penny: Sheldon, you’re up.
(160) Sheldon: Thank you. Amy, I’d like to apologize. Your accomplishment was impressive. And I’m proud
of you.
(161) Amy: We both know that’s your koala face.
(162) Sheldon (to Penny): I told you.
(163) Penny: Okay, look, he bought you this. (She gives her a present)
(164) Amy: Jewelry? Seriously? Sheldon, you are the most shallow, self-centred person I have ever met.
Do you really think another transparently manip...(she opens the present) oh! It’s a tiara! A tiara! I have a
tiara! Put it on me, put it on me, put it on me, put it on me, put it on me, put it on me, put it on me.
(165) Penny: You look beautiful.
(166) Amy: Of course I do, I’m a princess and this is my tiara! (She kisses Sheldon)
(167) Sheldon (to Penny): You’re right, the tiara was too much.
Scene: Howard’s bedroom.
(168) Mrs Wolowitz (off): Howard! Bernadette’s… Oh, she slipped right by me.
(169) Bernadette (entering): Here’s your vest back.
(170) Howard: You should keep it. You could wear it again sometime.
(171) Bernadette: Where?
(172) Howard: I don’t know, hunting?
(173) Mrs Wolowitz (off): Don’t forget to talk to her about this mishegas where I don’t get grandkids!
(174) Howard: Don’t worry, ma. I will, as soon as I can figure out a way to bring up such a sensitive issue!
(175) Bernadette: I guess you talked to your mom, huh?
(176) Howard: I was upset. My mom can be a pretty good shoulder to cry on, if the smell of Bengay 46
doesn’t burn your eyes.
(177) Bernadette: Look, it’s obvious having kids is really important to you and I think I came up with a
solution.
(178) Howard: Really? That’s great. What?
(179) Bernadette: Well, seeing as how I make way more money than you anyway, what if I work and you
stay home with the kids?
(180) Howard: Me?
(181) Bernadette: Yeah. You know, you’ll watch Barney47 and pull Cheerios out of their noses and go on
play dates and I’ll work and have conversations with people my own age and enjoy my life.
(182) Howard: Yeah.
(183) Bernadette: Yay, so we’re good.
(184) Howard: Yeah, we’re good.
(185) Bernadette: You know, I don’t know if this counted as a fight but how about some make-up sex?
(186)  Howard:  I  would  love  that.  But  what  is  that  behind  your  ear?  (He  pulls  something  out  of
Bernadette's ear) Oh, look, it’s a condom.
Stagione 05, episodio 24 “The Countdown Reflection”
Howard è nella capsula Soyuz in attesa del lancio: terrorizzato, ripercorre mentalmente gli ultimi giorni
della sua vita: lui e Bernadette, non volendo aspettare la fine della missione nello spazio, hanno deciso di
sposarsi  prima della  partenza  con  una piccola  cerimonia,  rimandando  a  dopo il  ritorno  di  Howard  il
ricevimento ufficiale. I tempi stringenti sono però di ostacolo e quindi i due decidono di sposarsi sul tetto
dell'edificio in cui abitano Sheldon, Leonard e Penny, nel momento in cui quest'ultimo sarà sorvolato dal
satellite di Google Earth. Ad officiare il matrimonio saranno tutti gli amici, ordinatisi sacerdoti via internet.
C'è  un  po'  di  tensione  tra  Leonard  e  Penny  perché  Leonard  le  aveva  chiesto  di  sposarlo  durante
l'amplesso. L'episodio termina con il lancio della capsula Soyuz.
46 “Bengay is an analgesic heat rub used to temporarily relieve muscle and joint pain associated with arthritis,
bruises, simple backaches, sprains and strains”. (Wikipedia: https://en.wikipedia.org/wiki/Bengay)
47 “Barney is a short-lived British television programme centered on the main characters Barney and Roger”.
(Wikipedia: https://en.wikipedia.org/wiki/Barney_(TV_series))
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Following a “Previously on The Big Bang Theory” section
Scene: A Soyuz Spaceship capsule.
(1) Mission Control (in Russian): Launch step twelve reading okay.
(2) Cosmonaut (in Russian): Launch step twelve acknowledged.
(3) Howard: Hey Mike?
(4) Mike Massimino: Yeah.
(5) Howard: I changed my mind. I don’t want to do this.
(6) Mike: Good one.
(7) Howard: Yeah, I’m a funny guy. I also have a hysterical bit planned for later where I pretend to cry
through the whole launch. (Other cosmonauts laugh)
Scene: The apartment.
(8) Leonard: Sheldon, what channel is NASA TV?
(9) Sheldon: 289, right between the Game Show Network at 288 and the East coast feed of the Disney
Channel on 290.
(10) Amy (to Bernadette): I love his eidetic memory, it’s so sexy. Sheldon, what are the ingredients in
Pringles?
(11) Sheldon: Dried potatoes, vegetable oil, corn flower, wheat starch, maltodextrin, salt and, my favorite
ingredient of all, uniformity.
(12) Amy: The uterus quivers, does it not?
(13) Leonard: There’s Howard’s rocket, live from Kazakhstan.
(14) Bernadette: Oh, God, I’m so nervous. I don’t think I can watch.
(15) Raj: You’re nervous? I’ve been stress-eating for four days. Look at me. I’m wearing my fat pants.
(16) Sheldon: Remarkable. In just under a half  hour, 200 metric tons of  fuel will  ignite in a controlled
explosion right beneath Howard’s keister. And all from a country whose entire contribution to the global
economy, has been Tetris and mail-order brides.
(17) Bernadette (to Raj): Give me those damn Pringles.
Scene: Soyuz capsule.
(18) Cosmonaut (in Russian): Are all of the systems of the ship ready?
(19) Mission Control: Da.
(20) Mike: Okay, we’re in the final countdown. How you doing over there?
(21) Howard: Good! Good! Oh, quick question, I missed it in the briefing: how much urine do these suits
hold?
Credits sequence
Scene: Soyuz capsule.
(22) Mike (to Howard): Hey, Froot Loops, want to hit your fan switch?
(23) Howard: Check.
(24) Cosmonaut: He calls you Froot Loops because of your very gay haircut?
(25) Howard: No, it’s ’cause I live with my mom and she makes me Froot Loops48.
(26) Cosmonaut: Go with gay story, people are more accepting of that.
(27) Mike: Actually, Froot Loops just got married to a girl.
(28) Cosmonaut: Congratulations.
(29) Howard: Thanks, we decided to do it before the launch.
(30) Cosmonaut: You and Mrs. Loops have a big wedding?
(31) Howard: Not exactly. Listen, if you don’t mind, I’m not really up for chatting. I’m just going to sit here
quietly and let my life flash before my eyes. That went really quick. Let me try it again. (He remembers
48 “Froot Loops is a brand of sweetened, fruit-flavored breakfast cereal produced by Kellogg's and sold in
many countries”. (Wikipedia: https://en.wikipedia.org/wiki/Froot_Loops)
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scenes from the past. A flashback starts)
Scene: Howard’s bedroom.
(32) Howard: Close your eyes. Put out your hand. I got you something special.
(33) Bernadette: Come on, Howard. I’m not falling for that again.
(34) Howard: No, here. (He gives her a gift)
(35) Bernadette (opening the gift): Oh, Howie. A little star, it’s beautiful. Put it on me.
(36) Howard: Okay but I’m going to have to get it back from you so I can take it to the International Space
Station. That way, when I come home, you will have a star that was actually in space.
(37) Bernadette: Oh, my God.
(38) Howard: Take that, every guy who’s ever bought you anything.
(39) Bernadette: This is the most amazing gift I’ve ever gotten.
(40) Howard: Really? Well, if you like it that much, then close your eyes and put out your hand.
(41) Mrs Wolowitz (off): I‘m going to the supermarket to buy snacks for your trip. Do you want me to get
those little boxes of Froot Loops you like?
(42) Howard: No! When I eat Froot Loops, the other astronauts make fun of me!
(43) Bernadette: Howard, I don’t want to wait until you’re back to get married.
(44) Howard: What?
(45) Bernadette: I want to be married to you before you get in that rocket.
(46) Howard: But I’m leaving in two days.
(47) Mrs Wolowitz (off): What about Apple Jacks?
(48) Howard: I don’t need to take cereal.
(49) Mrs Wolowitz (off): What kind of breakfast do you think they’re going to give you in Russia?
(50) Howard: They invented blintzes. I’ll be fine.
(51) Mrs Wolowitz (off): They invented the lightbulb in New Jersey. It doesn’t mean they hand them out to
you when you go.
(52) Bernadette: We’ll have a quick little ceremony with just our friends and we’ll still have the big reception
with everyone when you get back.
(53) Howard: Wow. Okay. Let’s get married. (They kiss)
(54) Mrs Wolowitz (off): You know what, I’ll buy you All-Bran in case you get stopped up in outer space.
Scene: The apartment.
(55) Bernadette: So, anyway, we decided to go down to City Hall this afternoon get married and then have
the reception when Howard gets back.
(56) Leonard: That’s so great. (Others also make encouraging sounds)
(57) Howard: I mean, we know it’s short notice but we’d love you all to come with us.
(58) Amy: No, no, no, this is not the wedding I wanted! I want to wear my maid of honour dress and walk
down the aisle with a hundred eyes on me, while a string quartet plays “The way you look tonight”.
(59) Bernadette: That wasn’t going to be our processional music.
(60) Amy: Well, it was going to be mine.
(61) Sheldon: Thank you for the invitation but I have to decline because it doesn’t sound like something I’ll
enjoy.
(62) Leonard: Come on, Sheldon, it’ll be fun.
(63) Sheldon: That’s what you said about “The Green Lantern” movie. You were 114 minutes of wrong.
(64) Bernadette: So, what do you say, Amy?
(65) Amy: Can I wear my maid of honour dress?
(66) Bernadette: Seriously? You’re going to wear that thing to City Hall?
(67) Amy: It’s all I have left. You’re going to take that from me, too?
Scene: City Hall.
(68) Penny: Amy, you look great. (Amy is wearing the maid of honor dress)
(69) Amy: I know.
(70) Leonard (to Raj): Where’d you get a beer?
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(71) Raj: From that happy young couple over there with all the tattoos. Beautiful story, they’re in rival drug
gangs and they’re getting married. Shh, no one can know.
(72) Amy: Look at all these people in love. It kind of gets you thinking, doesn’t it?
(73) Sheldon: It does, indeed. (To Leonard) Leonard, is it awkward being here with Penny given that you
recently proposed to her?
(74) Howard: You proposed to Penny?
(75) Leonard: I don’t want to talk about it.
(76) Raj (to Penny): Where did he pop the question? What did you say?
(77) Leonard: She said no, can we drop it now?
(78) Penny: It wasn’t a real proposal.
(79) Bernadette: Why wasn’t it a real proposal?
(80) Sheldon: He asked her during coitus.
(81) Howard: Did you get down on one knee or were you already there?
(82) Bernadette: Howard, don’t talk like that on your wedding day.
(83) Howard: I’m sorry, ma… Bernadette. Ma… Burna… You’re ma Bernadette.
(84) Penny: Good move telling Sheldon.
(85) Leonard: What, I can’t propose? I can’t talk to my friends? Is there anything else I’m not allowed to
do?
(86) Amy: All right, that’s enough. Today is not about you two. Today is about Howard and Bernadette and
me.
(87) Registrar: Folks, can I have your attention? It’s five o’clock, we’re going to be able to take three more
couples. The rest of you will have to come back on Monday.
(88) Bernadette: Oh, no.
(89) Howard: I got this. Excuse me but is there any way you could squeeze us in? See, I’m an astronaut
and I’m leaving for Russia on Sunday so I can take a Soyuz rocket to the International Space Station.
(90) Registrar: Yeah, me, too. I’ll see you there. (She leaves)
(91) Bernadette: I can’t believe we’re not going to get married.
(92) Amy: Excuse me, I’m going to go see if the couple at the front of the line needs a maid of honour.
Scene: Soyuz capsule.
(93) Cosmonaut: So, I tell my wife “get a dog, don’t get a dog, I’m not walking it, I’m not feeding it, I’m not
picking up after it”.
(94) Mike: You know you’re going to wind up walking it.
(95) Cosmonaut: I know.
(96) Howard: Uh, shouldn’t you guys be talking about space stuff instead of dogs?
(97) Mike: Dimitri, Froot Loops would be more comfortable if we talked about space stuff.
(98) Dimitri: Okay, I’m going into space and when I come back, I have to pick up a poodle crap.
(99) Mike: Is that better?
(100) Howard: Thanks.
Scene: The Cheesecake Factory bar. Another flashback.
(101) Howard: You know, we could always drive to Vegas and get married.
(102) Bernadette: No, isn’t that kind of tacky?
(103) Penny: Hey, I know tons of people who got married in Vegas.
(104) Bernadette: Are any of them still married?
(105) Penny: Yeah, I mean, not to the same people but…
(106) Bernadette: There’s got to be some place special we could do it.
(107) Sheldon: Leonard, where did you envision marrying Penny?
(108) Leonard: Will you shut up?
(109) Raj: Well, I know how to make it special.
(110) Howard: I told you we are not recreating the wedding from “The Sound of Music”.
(111) Raj: Yes, you made that brutally clear to me. What I was going to suggest is if that you’re willing to
wait  until  Sunday  morning,  the  Google  satellite  will  be  over  Pasadena.  You  can  have  a  wedding
photograph from space.
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(112) All: Oh!
(113) Leonard: That’s so cool.
(114) Howard: Oh, wait to go, Raj.
(115) Raj: I keep telling you, if I wasn’t an astrophysicist, I would have been a party planner. It was always
a coin flip.
(116) Howard: Okay, so we know we’re going to do it Sunday morning. Now we need to find a good place
for the satellite to see us.
(117) Leonard: How about our roof?
(118) Bernadette: Oh, I like that.
(119) Howard: That’s great.
(120) Amy: Oh, my gosh. I can’t believe my maid of honor dress is going to be on Google Earth.
(121) Howard: So, we have the where and the when but we still need to figure out who’s going to do the
ceremony.
(122) Penny: Well, that’s easy. Anyone can go online and get ordained as a minister. I know a piercing
parlor where, for a hundred bucks, they’ll marry you and stick a wedding ring through any body part you
want.
(123) Bernadette: Great, well, who’s it going to be?
(124) Sheldon: I’ll do it, provided I can perform the ceremony in Klingon.
(125) Bernadette: No.
(126) Sheldon (to Howard): What do you see in her?
Scene: Soyuz capsule.
(127) Dimitri (in Russian): Mission Control, say again, how fast is it leaking?
(128) Howard: Leaking? What’s leaking?
(129) Dimitri: Fuel. Shh.
(130) Mission Control (in Russian): Not bad. We feel okay to go.
(131) Dimitri (in Russian): Okay, thanks Mission Control.
(132) Howard: There’s fuel leaking and we’re still going to go?
(133) Mike: Don’t lose your Froot Loops, Froot Loops.
(134) Dimitri: This happens a lot. Nine times out of ten, no problem.
(135) Howard: What happens on the tenth time?
(136) Dimitri: Problem.
Scene: The apartment. Another flashback.
(137) Howard: Hey, guys, before I forget, I got you a little groomsman present.
(138) Raj: Oh, thanks, man.
(139) Sheldon: You didn’t have to do that.
(140) Howard: Fantastic Four49, annual number three from 1965, in mint condition. The one where Mr.
Fantastic and the Invisible Girl get married.
(141) Leonard: Oh, wow.
(142) Sheldon: Oh, dear. I was afraid of this.
(143) Howard: What?
(144) Sheldon: While a thoughtful gift, this comic book in this condition is worth at least a hundred dollars.
(145) Howard: Yeah, so?
(146) Sheldon: I bought you and Bernadette a gravy boat worth eighty-eight dollars. Which places me in
your debt and I can’t be in your debt because someday you might ask me to help you move or to kill a
man.
(147) Leonard: I doubt he’ll ask you to kill a man.
(148) Sheldon: Well, what if it’s his only way out? I can’t risk it. Here is twelve dollars. (Handing him 12
dollars) Now, we’re even. Wait, wait, wait, I bought a card. Give me two dollars. And for the record, this is
why I hate gift-giving.
49 “The Fantastic Four is a fictional superhero team appearing in American comic books published by Marvel
Comics”. (Wikipedia: https://en.wikipedia.org/wiki/Fantastic_Four)
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Scene: Penny’s door. Howard knocks.
(149) Amy: Who is it?
(150) Howard: It’s the groom.
(151) Amy: Can’t come in. Bad luck to see the bride.
(152) Howard: Okay, uh, fine. Bernie, I have to go pick up my mother. I’ll be right back.
(153) Bernadette (off): Why can’t she drive herself?
(154) Howard: She doesn’t want to sit in her dress and wrinkle it so I’m going to lay her down in the back
of my neighbour’s van.
(155) Bernadette (off): All right, just hurry!
(156) Howard: Okay, I’ll see you later, ma… uh… lovely bride-to-be. I really got to watch that.
Scene: The roof. Another flashback.
(157) Leonard: Come on, Raj, we’re ready to start.
(158) Raj: What? We’re ready when I say we’re ready. (He adjusts Howard's bow tie) Uh-du-du-du, ooh,
okay, now we’re ready.
(159) Howard: Ma, you want to move your chair over here so you can see?
(160) Mrs Wolowitz (off): I’m fine where I am. I don’t want to fall off the roof.
(161) Howard: You’ll fall through the roof before you fall off it.
(162) Raj: Penny. (She starts music playing)
(163) Mr Rostenkowski: Your new mother-in-law’s a piece of work.
(164) Bernadette: Not now, dad.
(165) Mr Rostenkowski: She’s got a bigger mustache than me. (To Howard) Here you go.
(166) Bernadette: Here you go? What am I, a football? (Mr. Rostenkowski kisses her and leaves the
“altar”)
(167) Mr Rostenkowski: Like that guy could catch a football.
(168) Raj: Howard and Bernadette, the five of us stand before you as your friends and newly ordained
ministers.
(169) Mrs Wolowitz (off): Louder!
(170) Bernadette: They all got ordained, they’re all marrying us, it’s adorable, if you want to hear come
closer.
(171) Raj: Guys, when I look at the two of you starting your lives together, it fills my heart, (he is moved) it
fills my, heart, okay, I’m going to need a minute.
(172) Penny: Okay, I’ll, I’ll go. Howard and Bernadette, I know you two planned on getting married in a big
fancy wedding but when you’re in love, it doesn’t matter where or how these things happen. It just matters
that you have each other.
(173) Leonard: Hmm.
(174) Penny (to Leonard): Problem?
(175) Leonard: No.
(176) Sheldon (to Penny): I think the Reverend Hofstadter is making an ironic connection between your
statement about love and your rejection of his proposal in the bedroom.
(177) Penny: Oh, grow up.
(178) Leonard: Hey, I didn’t say it.
(179) Amy: All right, that’s enough from the both of you.
(180) Penny: Well, he started it.
(181) Amy: Well, I’m ending it. (To Bernadette and Howard) Bernadette, I want to thank you for allowing
me to be your maid of honor. I also want you to know that I will be happy to do it again if this marriage
craps out.
(182) Leonard: Thank you, Amy. Very touching. Howard and Bernadette, you are lucky enough to be best
friends who love each other. And that’s the strongest kind of love because at its core, it has kindness,
patience, and respect. Qualities that are hard to find in people these days.
(183)  Sheldon:  (to  Penny) Would  you  like  some aloe  vera?  You just  got  burned.  (To Howard and
Bernadette) All  right, my turn.  Howard, Bernadette.  (Speaking in klingon) Daq tu’ taH Daq yIn tlhej
ghajtaH.
(184) Bernadette: Sheldon! I told you no Klingon.
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(185) Sheldon: Fine, I’ll do it in English but it loses something. The need to find another human being to
share one’s life with has always puzzled me. Maybe because I’m so interesting all by myself. With that
being said, may you find as much happiness with each other as I find on my own. The Klingon would have
made you cry.
(186) Raj (to Howard and Bernadette): I believe you two have prepared vows?
(187) Bernadette: Howard Joel Wolowitz, like you, this is going to be short and sweet. I love you with all
my heart and soul and promise to be with you forever.
(188) Howard: Bernadette Maryann Rostenkowski.
(189) Mrs Wolowitz (off): Speak up!
(190) Howard: Hey, from now on, she’s the only women who can yell at me! (To Bernadette) Until I met
you, I couldn’t imagine spending my life with just one person. And now I can’t imagine spending one day of
it without you.
(191) All: By the power vested in us, by the state of California…
(192) Sheldon: And the Klingon High Council…
(193) All: We now pronounce you husband and wife. (Howard and Bernadette kiss)
Scene: Soyuz capsule.
(194) Mike: That’s ignition. I love this part.
(195) Dimitri: Me, too.
(196) Howard: I have strongly mixed feelings.
Scene: The apartment.
(197) Bernadette: Oh, my God, it’s happening.
(198) Penny (arriving): Did I miss it?
(199) Leonard: No, come on in. Hurry.
(200) Bernadette: I love that man.
(201) Raj: Me, too. (He takes Bernadette's hand)
(202) Penny: I can’t believe it.  This whole time, a small part of me thought he was lying.  (She takes
Leonard's hand)
(203) Leonard: This is it.
(204) Sheldon: Boldly go, Howard Wolowitz. (He takes Amy's hand)
(Russian countdown ends, rocket takes off)
(205) Howard (voice off): Oy vay!
Teleplay: Chuck Lorre, Steven Molaro & Jim Reynold
Story: Bill Prady, Eric Kaplan & Steve Holland
SESTA STAGIONE
Stagione 06, episodio 01 “The Date Night Variable”
Sheldon e Leonard hanno entrambi un appuntamento con le loro rispettive fidanzate ma Sheldon invita
Raj al suo. Quest'ultimo viene poi cacciato da Amy e va all'appuntamento di Leonard e Penny, i quali a
loro  volta  lo  allontanano  quando  insiste  affinché  Penny  riconosca  quali  siano  i  suoi  sentimenti  per
Leonard. Nel frattempo, Howard, ancora nello spazio, discute con la moglie e con la madre su dove andrà
a vivere una volta tornato sulla Terra.
Following a “Previously on The Big Bang Theory” section. Scene: The Comic Book Store.
(1) Stuart: So, Howard’s really in space, huh?
(2) Leonard: Mm-hmm, International Space Station. 250 miles that way. (Pointing to the sky)
(3) Raj: Right now, Howard’s staring down at our planet like a tiny Jewish Greek god: Zeusowitz.
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(4) Sheldon: I must admit, I can’t help but feel a twinge of envy. He can look out the window and see the
majesty of the universe unfolding before his eyes. His dim, uncomprehending eyes. It’s like a cat in an
airport carrying case.
(5) Leonard: You know, it’s not exactly glamorous up there. The water that the astronauts drink is made
from each other’s recycled urine.
(6) Stuart: Must be nice. Nobody wants anything that comes out of me.
(7) Raj: I wonder what he’s doing right this very second.
(8) Leonard: Mm, conducting experiments in zero gravity?
(9) Raj: Peering through his telescope at the birth of the cosmos?
(10) Sheldon: Whatever it is, we know his life will never be the same.
Scene: The International Space Station.
(11) Mrs Wolowitz (off): Howard. Can you hear me?
(12) Howard: I can hear you without the phone!
(13) Mrs Wolowitz (off): Don’t be snippy. I’m just excited to talk to my baby.
(14) Howard: I’m excited to talk to you, too.
(15) Mrs Wolowitz (off): So, what’s this mishegas about you moving out to go live with the little Polish girl?
(16) Howard: How about calling her my wife?
(17) Mrs Wolowitz (off): Wives don’t take boys from their mothers.
(18) Howard: They do. That’s why we marry them.
(19) Mrs Wolowitz (off): I just hope I’m not dead from a broken heart before you get back.
(20) Howard: Ma, please. Everyone from NASA is listening to this phone call.
(21) Mrs Wolowitz (off): Good. They should know what a horrible son you are.
(22) Howard: Okay, Ma, great talking to you. Gotta go. (The call ends) Well, space is ruined.
Credits sequence
Scene: Penny’s apartment. Penny is bleaching Amy’s upper lip.
(23) Amy: This is so exciting. Soon, my upper lip will be the same fake blonde as my beautiful best friend.
(24) Penny: Hey, this is my natural hair color.  (Amy looks at her with a quizzical expression on her
face) Now. So, does Sheldon have anything special planned for you tomorrow night?
(25) Amy: Oh, yes. According to the Relationship Agreement, on the anniversary of our first date he must
take me to a nice dinner, ask about my day and engage in casual physical contact that a disinterested
onlooker might mistake for intimacy.
(26) Penny: That’s hot. You kids better use protection.
(27) Amy (pointing to her upper lip): How long does this stay on?
(28) Penny: Just a couple of minutes. You’ve really never done this before?
(29) Amy: Once in high school but I dozed off and woke up with second-degree chemical burns on my
face.
(30) Penny: Oh, my gosh, that’s awful. The other kids make fun of you?
(31) Amy: No, I had a cover story, I told everyone it was herpes. So, how’s everything going with you and
Leonard?
(32) Penny: Uh, I don’t know, it’s still kind of weird. We haven’t really recovered since he proposed to me in
the middle of sex.
(33) Amy: Oh, boo-hoo. If Sheldon proposed to me during sex, my ovaries would grab on to him and never
let go.
Scene: The university cafeteria.
(34) Sheldon: Leonard, where do you stand on the anthropic principle?
(35) Leonard: Interesting question. On the one hand, I always thought…
(36) Sheldon: You don’t even know what it is, do you? The anthropic principle states that if we wish to
explain  why our universe exists  the way it  does, the answer is  that  it  must  have qualities  that  allow
intelligent creatures to arise who are capable of asking the question. As I am doing so eloquently right
now.
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(37) Leonard: I know what the anthropic principle is.
(38) Sheldon: Of course. I just explained it to you. Now, where do you stand on it?
(39) Leonard: Where do you stand on it?
(40) Sheldon: Strongly pro.
(41) Leonard: Then I believe that God created the world in six days and on the seventh he made you to
annoy me.
(42) Raj (arriving): Hey, guys.
(43) Leonard: Hey.
(44) Sheldon: Yeah, wait, Raj, where do you stand on the anthropic principle?
(45) Raj: I’m all for it.
(46) Sheldon: Attaboy!
(47) Leonard: Well, hang on. Why do you believe that he knows what it is and I don’t?
(48) Sheldon: Oh, Leonard. Let’s not take a saw to the branch we’re sitting on, shall we?
(49) Raj: Hey, uh, if you guys are free tonight, I heard about a spa where you soak your feet in a pool full of
little fish that eat all the dead skin right off them. I don’t need to tell you in Los Angeles sandal season is
year round. (He shows his sandals to them)
(50) Leonard: Actually, I’m hanging out with Penny.
(51) Raj:  Oh, okay. Sounds like it’s me and you, Sheldon. How about we sic some guppies on those
puppies?
(52) Sheldon: As I’ve stated before on numerous occasions, the only sea creature I would even consider
being eaten by is the Kraken because the last words I would hear are “Release the Kraken.” That never
gets old. “Release the Kraken!” Oh, chills. Besides, I’m having dinner with Amy.
(53) Raj: Oh, okay. I’ll just go home and be alone. Which is cool. I eat alone, I sleep alone, I cry alone, so,
cool.
(54) Sheldon: Darn. If you weren’t busy, I’d ask you to join us.
(55) Raj: Really? I can come? Thanks.
(56) Leonard: Sheldon, are you sure you want to be bringing Raj on your date night with Amy?
(57) Sheldon: Oh, absolutely. I have a contractual obligation to provide Amy with conversation and casual
physical contact but nowhere is it specified that I can’t outsource that to an Indian.
Scene: The International Space Station
(58) Bernadette (on webcam): Howie? Howie?
(59) Howard: Hey, there’s my beautiful bride. Can you see me?
(60) Bernadette: I can. How are you?
(61) Howard: I’m amazing. I mean, this is even better than I dreamed. I look out the window and it’s all so
unbelievable.
(62) Bernadette: Good for you. I just had a seemingly endless dinner with your mom.
(63) Howard: Oh, yeah? That’s nice.
(64) Bernadette: It was. Until I found out you never told her we’re not gonna live with her. Let’s talk about
that for a minute.
(65) Howard: Hey, look, this pen is floating.  (He drops a pen, which, in the absence of the force of
gravity, just floats in the air). How crazy is that?
(66) Bernadette: You said you told her but you never did!
(67) Howard: Okay, okay, I know you’re upset but let me share something I’ve learned since I got here.
You realize how small your problems are when you’re looking down on them from space. Now, come on,
that’s got to make you feel better.
(68) Bernadette: How clear is the image of me on that screen?
(69) Howard: Pretty clear.
(70) Bernadette: Do I look like I feel better?
(71) Howard: I mean, it’s not, like, HD quality.
(72) Bernadette: Listen, mister, you’re gonna talk to your mother and you’re gonna fix this or that thing I
said I was gonna do to you the minute you got home, you can do to yourself.
(73) Dimitri: Like he’s been doing since he got here.
Scene: A restaurant.
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(74) Amy: Sheldon, this place is so romantic.
(75) Sheldon: Oh, I’m glad you like it. Raj picked it out.
(76) Amy: Well, when you see him, tell him I say thank you.
(77) Sheldon: Tell him yourself.
(78) Raj (greeting from a table): Yoo-hoo! Over here!
(79) Amy: I don’t understand. What’s he doing here?
(80) Sheldon: I invited him.
(81) Amy: On our date? Sheldon, that’s not okay.
(82) Sheldon: Yes, it is. There’s a loophole in the Relationship Agreement.
(83) Amy: You found a loophole?
(84) Raj: Sorry I started without you. I’m a little nervous. It’s been a long time since I’ve been on a date.
(85) Amy: I can’t believe I bleached my mustache for this.
(86) Raj: You should go to my girl. She’ll knock out those sideburns for free.
Scene: later.
(87) Raj: You know, Amy, I don’t even think you and I have had a real conversation. Let’s use tonight to get
to know each other a little better. You start.
(88) Amy: Go home!
(89) Raj: I don’t understand.
(90) Amy: Sheldon, how could you do this? It’s our second anniversary.
(91) Raj: It’s your anniversary? Oh, my God, I had no idea. Amy, please, let me make this right.
(92) Amy: Thank you.
(93) Raj: My pleasure. (To the waiter) Waiter? A bottle of champagne and three glasses. Oh, boy, isn’t this
romantic?
(94) Sheldon: Oh, I hope that’s a rhetorical question, because I have no clue.
Scene: The apartment.
(95) Penny: This is great. What’s the occasion?
(96) Leonard: No occasion. You know, things have been a little weird between us, so I wanted to throw
together a fun night just for you.
(97) Penny: That is so sweet.
(98) Leonard: I got all your favorites. Beer, wings, sliders. We can watch the football game. I even painted
my stomach. (He shows that he wrote “go sports” on his stomach)
(99) Penny: “Go sports”?
(100) Leonard: Well, in case you were in the mood for baseball, I didn’t want to look ridiculous.
(101) Penny: This is awesome. I love it!
(102) Leonard: Good, I’m glad.
(103) Penny: Gosh, I worked my ass off today. This is exactly what I needed.
(104) Leonard: Great. Just relax and enjoy. Tonight is all about you.
(105) Penny: Ah, thank you!
(106) Leonard: So, where exactly are we in this relationship?
(107) Penny: Oh, come on. I just told you I had a hard day.
(108) Leonard: You’re right, I’m sorry. Let’s watch the game.
(109) Penny: Great.
(110) Leonard: I just know the longer we wait to talk about it, the weirder it gets.
(111) Penny: Sweetie, can I just be the girl tonight?
(112) Leonard: Absolutely. You’re the girl, I’m the guy. Now, you watch your football game while I make you
a little plate here.
(113) Penny: Thank you. (Knock on door)
(114) Leonard: Oh, I’ll get it. Go sports!
(115) Raj: Hello-lo-lo.
(116) Leonard: What are you doing here? I thought you were out with Sheldon and Amy.
(117) Raj: I was but it’s their anniversary and I didn’t want to be a third wheel, so I figured I’d come over
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here and hang out with you and Penny on your date.
(118) Leonard: Well, it’s not really a great time. Penny and I have some things we need to talk about.
(119) Penny: No, we don’t! Come on in!
(120) Raj: Sweet!
(121) Leonard: I can’t believe I shaved my stomach for this.
Scene: The International Space Station
(122) Dimitri50 (to Howard): Hey, Froot Loops. You got a phone call.
(123) Howard: Who is it?
(124) Dimitri: A woman who says she’s your mother but sounds like your father.
(125) Howard: Hey, ma. You know, we could see each other if you turn on the computer.
(126) Mrs Wolowitz (off): I’m not going near that fakakta thing. I’ll catch a computer virus.
(127) Howard: You can’t catch a computer virus.
(128) Mrs Wolowitz (off): Oh, so now you’re an astronaut and a doctor?
(129) Howard: What do you want, ma?
(130) Mrs Wolowitz (off): Your wife says you have something important to tell me.
(131) Howard: Okay, here it is. Bernadette and I are starting a life together and…
(132) Mrs Wolowitz (off): Oh, God! You are gonna leave me.
(133) Howard: Ma…
(134) Mrs Wolowitz  (off): It’s okay. Your father left me, you left me, I guess I’m just the kind of person
people like to leave.
(135) Howard: It’s not definite. I’ll talk to Bernadette.
(136) Mrs Wolowitz (off): Don’t bother. I’ll just go sit in a hole in the ground so I’m no trouble when I die.
(137) Howard: Stop it, ma. I’m sure I can get Bernie to come around.
(138) Mrs Wolowitz (off): I knew it. I knew she was behind this. You listen to me, if you want to be a man
you can’t let a woman tell you what to do.
(139) Howard: Okay, okay.
(140) Dimitri: Oy. I can’t believe these people won the Cold War.
(141) Howard: Now, can we please change the subject?
(142) Mrs Wolowitz (off): Fine. Explain why you’ve been gone so long and I haven’t gotten a single letter.
Not even a lousy postcard.
Scene: The apartment.
(143) Raj: You know, I’m growing to like American football.
(144) Penny: Yeah, it’s fun, isn’t it?
(145) Raj: Well, it’s not the balls-to-the-wall action of badminton or cricket, but hey, what is?
(146) Penny: All right, who’s ready for another beer?
(147) Leonard: I’m good.
(148) Raj: No, thank you.
(149) Penny: Girls.
(150) Raj: Oh, I’m having the nicest time. You guys are like family to me. You know that, right?
(151) Leonard: That’s great. Get out.
(152) Raj: What? Why?
(153) Leonard: Penny and I have some issues we need to talk about.
(154) Raj: Oh pish on your issues. You guys are fine. Yes, you hit some bumps along the way. I mean,
Penny, you’ve always known how this man has felt about you but you made him grovel for affection.
(155) Penny: Okay, hold on…
(156) Raj: Now, don’t blame yourself. He was a groveller from way back. But the point is, the two of you
got past it. And, Leonard, you go and propose to this poor girl in the middle of sex? That was some weak
tea, dude.
(157) Leonard: Some people might say it was romantic.
(158) Raj: Yeah, no. But yet, here you two are, still together. And that’s even after you and I had our crazy
naked night.
50 A Russian astronaut.
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(159) Leonard: Okay.
(160) Penny: That’s enough.
(161) Raj: I’m just saying that after everything you’ve been through, you get to look into each other’s eyes
and say “I love you.” And that’s beautiful.
(162) Leonard: Actually, to this day, she’s never really said it.
(163) Raj: Oh, Penny. That’s ridiculous. You know you love him. You, you look him in the eyes and you say
it.
(164) Penny: Raj.
(165) Raj: Oh come on, you know you want to say it. Say it. Say you love him. Say it!
Scene: The hallway. Raj is ejected from the apartment.
(166) Raj: I really thought she would say it.
Scene: The restaurant.
(167) Amy: Have I ever told you you’re like a sexy praying mantis?
(168) Sheldon: Every time you drink alcohol.
(169) Amy: You know what’s wonderful about the praying mantis? They devour their mate.
(170) Sheldon: Your point being?
(171) Amy: Dessert is served.
(172) Sheldon: I just had cobbler.
(173) Amy: You know what? I’m done with this. (She stands up ready to leave)
(174) Sheldon: W-Where are you going?
(175) Amy: I’m leaving.
(176) Sheldon: You can’t leave. I need you.
(177) Amy: You do?
(178) Sheldon: Yes. You’re my ride.
(179) Amy: Sheldon, you either say something meaningful and from the heart or you and I are done.
(180) Sheldon: All right. Please. Amy, when I look in your eyes and you’re looking back in mine, everything
feels not quite normal, because I feel stronger and weaker at the same time. I feel excited and, at the
same time, terrified. The truth is, I don’t know what I feel, except I know what kind of man I want to be.
(181) Amy: Sheldon, that was beautiful.
(182) Sheldon: I should hope so. That’s from the first Spider-Man movie.
(183) Amy: I’ll take it.
(184) Sheldon: Good. Now, I assume we’re splitting the cheque?
Scene: The Comic Book Store.
(185) Raj: Hey, Stuart.
(186) Stuart: Oh, hey. I was actually just about to close up.
(187) Raj: Oh, I’m sorry. I’ll leave.
(188) Stuart: No, no. It’s okay. Hang out.
(189) Raj: You sure?
(190) Stuart: Yeah, you’re my first customer today.
(191) Raj: All right. Great.
(192) Stuart: I’m, uh, having a nightcap. You want to join me?
(193) Raj: What are you drinking?
(194) Stuart: Coffee liqueur in a Chewbacca mug. I call it a sad-tini.
(195) Raj: Perfect for the night I’m having. Thank you.
(196) Stuart: Hmm. Nice not to drink alone.
(197) Raj: Amen to that. Sometimes I pour a little chardonnay into my dog’s water bowl.
(198) Stuart: You’re kidding.
(199) Raj: She’s kind of a mean drunk but what are you gonna do?
(200) Stuart: Cheers.
(201) Raj: Cheers.
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(202) Stuart: A little music? (He turns on the music)
(203) Raj: Sure. Mmm. Bossa nova51. You listen to that with your hips as well as your ears.
(204) Stuart: Mmm.
(205) Raj: Oh. Something about Latin music just makes me feel like I’m on a white sand beach in Rio.
(206) Stuart: Yeah. The sun, the waves, the beautiful bodies, tanned and glistening with sweat.  (They
dance)
(207) Raj: I should go.
(208) Stuart: Yeah.
(209) Raj: Uh, thank you for the drink.
(210) Stuart: No problem.
(211) Raj: Hey, Stuart.
(212) Stuart: Yeah?
(213) Raj: Do you want to hang out tomorrow night, maybe grab a bite to eat or catch a late movie?
(214) Stuart: Yeah, I-I’d like to, but I’m a little tight on funds.
(215) Raj: No problem. My treat. I’ll swing by after work.
(216) Stuart: Okay.
(217) Raj: Okay. (He leaves)
(218) Stuart: I could do worse.
Scene: The International Space Station
(219) Bernadette: Aw, that’s such good news, Howie. Thank you for telling her.
(220) Howard: Hey, I’m a grown man. I’m gonna live with my wife. My mother’s just gonna have to learn to
make do on her own.
(221) Bernadette: Was she upset?
(222) Howard: Who can tell? She yells everything. She might have been upset. She might have been
hungry.
(223) Bernadette: Thanks for fixing it. I love you.
(224) Howard: I love you, too. Sweet dreams. I’ll talk to you tomorrow?
(225) Bernadette: Good night, Rocket Man.
(226) Howard: To infinity and beyond, baby. (The call ends)
(227) Dimitri: Loops, you realize you just lied your ass off to your wife and your mother.
(228) Howard: I know.
(229) Dimitri: What are you gonna do when you get back to Earth?
(230) Howard: Oh, I’m never going back.
Stagione 06, episodio 12 “The Egg Salad Equivalency”
Alex, l'assistente di Sheldon, si dichiara apertamente a Leonard chiedendogli di uscire, nonostante sappia
che lui ha una relazione con Penny; questo fa sentire Leonard lusingato. Quando Leonard lo confida agli
amici, Sheldon si arrabbia perché teme che ciò distragga Alex dal suo lavoro e chiede consiglio a Penny,
Amy e Bernadette, facendo arrabbiare Penny con Leonard. Cercando di risolvere la questione da solo,
Sheldon si  comporta in  modo così  inappropriato con la  sua assistente che  Alex lo  segnala  all'ufficio
Risorse Umane. Sheldon, convocato lì, si comporta in maniera inappropriata anche con la responsabile
dell'ufficio, la signora Davis, e le rivela involontariamente qualche trascorso degli altri amici del gruppo che
avrebbe fatto meglio a non menzionare.
Scene: The apartment. Sheldon and Leonard are playing with a giant Jenga52. Sheldon is wearing a
51 “Bossa nova is a genre of Brazilian music, which developed and was popularized in the 1950s and 1960s and
is  today  one  of  the  best-known  Brazilian  music  genres  abroad.”  (Wikipedia:
https://en.wikipedia.org/wiki/Bossa_nova)
52 “Jenga is a game of physical skill created by Leslie Scott, and currently marketed by Hasbro. Players take
260
helmet.
(1) Sheldon: Well, I must say, Leonard, when I first heard your idea for Giant Jenga, I was sceptical.
(2) Leonard: I can’t blame you. Tiny Twister was a complete bust.
(3) Sheldon: No, I was wrong. The looming threat of being crushed under a pile of lumber does add a
certain spice. I’ve never felt so alive. (Answers door) Oh, hello, Alex53. Uh, let me go get you last night’s
recordings.
(4) Leonard: What recordings?
(5) Sheldon: Well, you remember when you told me I talk in my sleep? Well, it occurred to me that, like
most things I say, it’s probably pure gold. So I started recording it all and now Alex gets to comb through
eight hours of what I like to call “Sheldon After Dark”. (He leaves)
(6) Alex: Hey, Leonard.
(7) Leonard: Hey. Just playing a little Giant Jenga here.
(8) Alex: Oh, I know, I’m the one who had to buy him the helmet. So, do you have any plans this weekend?
(9) Leonard: Well, most of Saturday’s gonna be figuring out where to put this game when we’re done. How
about you?
(10) Alex: Oh, I’m gonna go see Kip Thorne54 give a lecture on subatomic space-time.
(11) Leonard: Ooh. That’s his take on John Wheeler55’s quantum foam. That should be great.
(12) Alex: Well, if you want, you can come with me.
(13) Leonard: Ah, I’d love to, but I’m supposed to hang out with Penny.
(14) Alex: Well, bring her.
(15) Leonard: Well, she’s not really into that kind of stuff.
(16) Alex: Yeah, okay. Well, if you want to hear about the lecture, I can tell you all about it at work, or, you
know, over dinner sometime.
(17) Leonard (jumping and knocking over the Jenga): What?
(18) Sheldon (arriving): Jenga, I win!
Credits sequence
Scene: The cafeteria
(19) Howard: Oh, come on, that can’t be true.
(20) Raj: I did the research. Tony the Tiger, Dig’em the Frog, Cap’n Crunch, Toucan Sam, Count Chocula,
Trix the Rabbit, Snap, Crackle and Pop. Not one cereal mascot is a girl. It’s a total breakfast sausage fest.
(21) Leonard: Are we done with this?
(22) Raj: Almost. Franken Berry, Boo Berry, Sugar Bear and the Honey Nut Cheerio bee, I believe his
name is Buzz.
(23) Leonard: Terrific. Something weird happened and I don’t know what to do about it.
(24) Howard: What’s going on?
(25) Leonard: Sheldon’s assistant asked me on a date last night.
(26) Raj: How could you do that to me? You know I’ve been working it with Alex for weeks.
(27) Leonard: Working it? You can’t even talk to her.
(28) Raj: I talk with my eyes. (He shows how he does that)
(29) Howard: You look like my little cousin when he’s dropping one in his diaper.
(30) Leonard: She knows I have a girlfriend. It’s so weird.
turns removing one block at a time from a tower constructed of 54 blocks. Each block removed is then placed
on  top  of  the  tower,  creating  a  progressively  taller  and  unstable  structure”.  (Wikipedia:
https://en.wikipedia.org/wiki/Jenga)
53 Alex is Sheldon's assistant.
54 “Kip Stephen Thorne is an American theoretical physicist and Nobel laureate, known for his contributions
to gravitational physics and astrophysics”. (Wikipedia: https://en.wikipedia.org/wiki/Kip_Thorne)
55 “John Archibald Wheeler was an American theoretical physicist. [...] He is best known for linking the term
"black hole" to objects with gravitational collapse already predicted early in the 20th century, for coining the
terms "quantum foam", "neutron moderator", "wormhole" and "it from bit", and for hypothesizing the "one
electron universe" “. (Wikipedia: https://en.wikipedia.org/wiki/John_Archibald_Wheeler)
261
(31) Raj: Oh, my God. You’re loving this.
(32) Leonard: To my bones. I mean, I’m not gonna do anything about it. I love Penny. It’s just nice to have
a young, attractive woman sniffing around the goods.
(33) Raj: I both hate you and want to be you. This is Ryan Gosling56 all over again.
(34) Sheldon (arriving): Ah, gentlemen, what is on the conversational menu this morning?
(35) Raj: Leonard stole my woman and he knew full well I was only six to eight months away from making
my move.
(36) Leonard: I didn’t steal anyone.
(37) Raj: Your assistant is totally hitting on this jerk and he loves it.
(38) Sheldon: Well, that’s not acceptable. I mean, I’m her boss. She needs to be solely focused on my
needs, not distracted by your pasty, androgynous brand of sexuality.
(39) Leonard: I’m androgynous?
(40) Sheldon: Oh, please. Look at you with your pouty bee-stung lips.
(41) Leonard: What do you guys think I should do?
(42) Raj: I say you tell Alex your heart belongs to Penny, I provide her a shoulder to cry on and then
roughly half a year later I give it to her good.
Scene: Amy’s apartment. Amy, Penny, Bernadette and Sheldon are there.
(43) Sheldon: I want to thank you all for coming on such short notice. Uh, in the past, I’ve reached out to
each of you individually but I believe my present situation requires the collective wisdom of the group,
which as you can see from your commemorative T-shirts I have dubbed “Sheldon Cooper’s Council of
Ladies”. (He shows them the t-shirts)
(44) Penny: What is happening?
(45) Sheldon: I need your advice about a delicate workplace situation. Uh, to protect those involved, I’ll be
changing their names.
(46) Bernadette: Who’s involved?
(47)  Sheldon:  Well,  a  short,  bespectacled  colleague of  mine who lives  in  the  shadow of  his  brilliant
roommate. Let’s call this colleague Ricardo Shilly-Shally.
(48) Penny: You’re talking about Leonard.
(49) Sheldon: No, no, Shilly-Shally has red hair and, uh, he briefly served in the Mexican Navy. Anyway,
despite the fact that he has a girlfriend, Shilly-Shally has been the recipient of inappropriate workplace
flirtations from a young lady.
(50) Amy: It’s your assistant Alex, isn’t it?
(51) Sheldon: No. No. No. This is Tondelaya della Ventimiglia.
(52) Penny: Wait, what the hell’s going on with Leonard and Alex?
(53) Sheldon: No, uh, no, I’m sorry. Who’s talking about Leonard and Alex?
(54) Penny: Fine. Ricardo and Tondelaya.
(55) Sheldon: Okay, look, it’s not really about Ricardo and Tondelaya. It is really about her boss, who
doesn’t quite know how to handle this situation and could use your advice, which is surprising because Dr.
Einstein Von Brainstorm, he’s usually pretty smart about these things.
(56) Penny: I’m gonna kill her.
(57) Bernadette: I’m sure you’ve got nothing to worry about. Leonard would never cheat on you.
(58) Amy: She’s right. But say the word, I got a lab full of cocaine-addicted monkeys with nothing to lose.
One of them could end up in the backseat of her car. Or her shower.
(59) Sheldon: Ladies, ladies, please. We’re not here to talk about Penny, okay? We’re here to talk about
me. Uh, I mean Einstein Von Brainstorm. Oh, darn it! All right, I guess the cat’s out of the bag. Let me
explain what’s going on. Ricardo is really Leonard.
(60) Penny: We know what’s going on, Sheldon!
(61) Sheldon: Well, what should I do?
(62)  Bernadette:  Well,  Alex  is  your  employee.  If  she’s  doing  something  that’s  making  Leonard
uncomfortable, you should talk to her.
(63) Sheldon: Oh, no, he’s not uncomfortable at all. No, he’s loving it. Yeah, he’s strutting around like he’s
five-foot-six.
(64) Penny: What? He’s loving it?
56 “Ryan Gosling is a Canadian actor and musician”. (Wikipedia: https://en.wikipedia.org/wiki/Ryan_Gosling)
262
(65) Bernadette: Sheldon, you need to talk to Alex right away.
(66) Sheldon: Talk to her? That’s all  you’ve got? With a cool name like “Sheldon Cooper’s Council  of
Ladies”, I really expected more. Give me back the T-shirts.
Scene: Sheldon’s office
(67) Sheldon: Alex, check my schedule. What does my afternoon look like?
(68) Alex: I think it’s pretty wide open. Oh, wait. Here’s something at four o’clock. “Give Alex a talking to”?
(69) Sheldon: Well, that snuck up on us, didn’t it?
(70) Alex: Is there a problem?
(71) Sheldon: Let’s not call it a problem. Let’s call it an opportunity. To solve a serious problem.
(72) Alex: What did I do?
(73) Sheldon: You don’t know? Oh, you poor dear. Your ovaries are squirting so much goofy juice into your
brains you don’t even know which way is up. You made an inappropriate sexual advance towards Dr.
Hofstadter.
(74) Alex: What? I didn’t make a sexual advance on anybody.
(75) Sheldon: Now, there’s no need to get defensive. I’m not unsympathetic to your plight. My father used
to say that a woman is like an egg salad sandwich on a warm Texas day.
(76) Alex: What?
(77) Sheldon: Full of eggs and only appealing for a short time.
(78) Alex: This conversation is making me uncomfortable.
(79) Sheldon: Yeah, you and me both, sister. Now, please understand, I don’t hold you responsible for your
behavior because, see, from an evolutionary standpoint, you’re a slave to your desire to reproduce. But
during the work day, when you feel possessed by amorous intent, may I suggest that you suppress it by
leafing through this illustrated book of sexually transmitted diseases? (He shows her a book) Let’s see
here. Oh, yes. Check out this oozy doozy.
(80) Alex: I have to go.
(81) Sheldon: So does this fellow but he can’t without it burning like hot soup.
Scene: The stairwell
(82) Leonard: Hey, pretty lady.
(83) Penny: Oh, you seem extra happy.
(84) Leonard: Uh, I guess I am.
(85) Penny: Any particular reason why?
(86) Leonard: I don’t know, just having a good day. This morning Sheldon fell asleep on the way to work,
so I got to listen to the radio. That was pretty crazy.
(87) Penny: Mm-hmm. Anything else?
(88) Leonard: Mm. I found this quiz online called “Which Star Trek Character Are You?” and it only took me
four tries to get Captain Kirk.
(89) Penny: That’s great.
(90) Leonard: Oh. It. Was.
(91) Penny: Hmm. Well, I’m glad you’re having such a great day.
(92) Leonard: Yeah. And the one thing that could make it even better is an evening with my special girl.
(93) Penny: Oh, and who’s that?
(94) Leonard: What do you mean?
(95) Penny: Oh, I just didn’t know if you meant me or Alex.
(96) Leonard: Um, why would I mean Alex?
(97) Penny: Because I know she hit on you and I know you liked it.
(98) Leonard: What?
(99) Penny: Don’t play dumb with me, Ricardo Shilly-Shally! (She enters her apartment)
(100) Leonard: I’m missing something. (Enters apartment. To Sheldon) Did you say something to Penny
about Alex?
(101) Sheldon: Oh, yes. Yeah, and a fat lot of good it did me. All she did was get mad at you.
(102) Leonard: Why would you do that?
(103) Sheldon: I needed advice about a woman. I would have asked you, but if the last few years have
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proven anything, it’s that you can’t tell a uterus from a unicycle.
(104) Leonard: At least I know not to blab to a girl about somebody flirting with her boyfriend.
(105) Sheldon: Good to know. Yeah, a few more helpful hints like that, you may find yourself  on the
Council of Ladies.  (Answering phone) Hello. I see. Uh, what time? Very well, then.  (To Leonard) Huh.
That was the Human Resources Department at the university. Apparently, my assistant Alex has filed a
complaint accusing me of inappropriate behaviour in the workplace.
(106) Leonard: Oh, my God, what did you do?
(107) Sheldon: Hmm, let me think. Nothing. I’m a delight.
Scene: The Human Resources Department
(108)  Sheldon:  (Knock,  knock,  knock)  Human Resources  Department.  (Knock,  knock,  knock)  Human
Resources Department. (Knock, knock, knock) Human Resources Department.
(109) Human Resource woman (Mrs Davis): Come in.
(110) Sheldon: Hello.
(111) Mrs Davis: Ah, Dr. Cooper, have a seat.
(112) Sheldon: Thank you.
(113) Mrs Davis: I called you in today because your assistant Alex Jensen has lodged a complaint against
you.
(114) Sheldon: So I’ve been told. But I can’t understand what she has to complain about. I mean, she has
a front-row seat as I make scientific history. There’s string cheese in my mini-fridge and that’s for anyone.
Yeah, and just yesterday I led her away from a life of sexual promiscuity by making her look at pictures of
disease-ridden genitalia.
(115) Mrs Davis: (on the phone) Cancel my next appointment. This is gonna take a while. (To Sheldon)
Dr. Cooper, you said things to your employee that you just cannot say in the workplace.
(116) Sheldon: Like what?
(117) Mrs Davis: Well, according to Ms. Jensen, you said that she was a slave to her biological urges and
called her an egg salad sandwich. I don’t even know what that means but I’m gonna go ahead and tell you
you can’t say it.
(118) Sheldon: Oh! I see the confusion here. No, no, Alex thought I was singling her out. No. I meant that
all women are slaves to their biological urges, you know? Even you. You’re a slave.
(119) Mrs Davis: I’m a what?
(120) Sheldon: Well, y-you, I-I’m just saying, you know, at a certain point in a woman’s menstrual cycle…
(121) Mrs Davis: Whuh-ah! Woah! You can’t talk about that, either, Dr. Cooper. Your language is entirely
inappropriate and I’m gonna advise that you shut your mouth right now.
(122) Sheldon: I don’t see why I’m the one being persecuted here. Dr. Hofstadter, he was bragging about
his sexual desirability to anyone who would listen. You know, and Howard Wolowitz, he spent two years
using university resources building a six-breasted sex robot. Oh, and at the office Christmas party, I heard
Rajesh Koothrappali refer to you several times as “Brown sugar”.
(123) Mrs Davis: (writing) Hofstadter… Wolowitz… and the last one was Rajesh Koothrappali?
(124) Sheldon: Yes. No, yeah, but in his defense, that wasn’t racist. He’s also brown.
Scene: Penny’s apartment. Penny answers the door. Leonard is playing his cello outside.
(125) Leonard (singing): I’m sorry Alex hit on me, hit on me, hit on me. I’m sorry Alex hit on me, I’d no idea
I’m cute.
(126) Penny: Oh, damn it, you are.
(127) Leonard: Please forgive me. I should have told you about Alex.
(128) Penny: I don’t care about Alex. Fine, I care. Okay, I hate that bitch. But what really hurt is that you
liked it so much. I mean, do I need to be worried?
(129) Leonard: Of course not. No. Why?
(130) Penny: Because, she is pretty and smart and, when you talk about work, she doesn’t have to go
home and look up words in the dictionary to understand what you said.
(131) Leonard: You do that?
(132) Penny: No.
(133) Leonard: Hang on. Are you feeling insecure? Because that’s my thing and, if you take it away, I don’t
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know what I’m bringing to this relationship.
(134) Penny: Yes, Leonard, I am insecure. Happy?
(135) Leonard: No, I’m not happy. (Smiling)
(136) Penny: Why are you smiling?
(137) Leonard: I’m sorry. I just never think of you having feelings like that.
(138) Penny: Well, I do.
(139) Leonard: Why? Nothing is ever going to happen between me and Alex.
(140) Penny: Good.
(141) Leonard: Come here. (He hugs her) Tell you a secret?
(142) Penny: What’s that?
(143) Leonard: With all these women chasing me, I kind of do feel like Captain Kirk57.
(144) Penny: Can I tell you a secret?
(145) Leonard: Sure.
(146) Penny: Keep talking about Captain Kirk and we’re all gonna stop.
(147) Leonard: Message received. Ah, excuse me. (Answering phone) Hello. This is Dr. Hofstadter. Okay.
All right, thank you. (To Penny) That’s weird. I’m getting called in to Human Resources.
(148) Penny: What did you do?
(149) Leonard: I don’t know.
Scene: Howard and Bernadette’s kitchen.
(150) Howard: Huh. I just got called in to Human Resources.
(151) Bernadette: Why?
(152) Howard: I don’t know.
Scene: Raj’s apartment.
(153) Raj: Huh. That is so strange. Human Resources wants to talk to me tomorrow. (To his dog) Could
you stop licking your ass for two minutes? I have a problem here.
Scene: Human Resources department.
(154) Howard: (to Raj) Do you really think you should be drinking right now?
(155) Raj: How else am I supposed to talk to the Human Resources lady58?
(156) Howard: I don’t know. Seek professional help?
(157) Raj: I did. The guy at the liquor store said this stuff tastes great in coffee.
(158) Howard: Wait, you got called in, too? What is going on?
(159) Leonard: Sheldon threw us all under the bus.
(160) Howard: Oh.
(161) Raj: I feel like I’ve been called down to the principal’s office. Although I wouldn’t mind if Brown Sugar
suspended me. From a sex swing. This may have been a mistake.
(162) Howard: Relax. Everything’s gonna be fine. Before I met Bernadette I was in here every other day.
Uh, little tip, turn off your I Like Big Butts ringtone before you go in.
(163) Raj: Well, this is all your fault.
(164) Leonard: How is this my fault?
(165) Raj: If you weren’t screwing around with Sheldon’s assistant, none of this would be happening.
(166) Leonard: I wasn’t screwing around with anyone.
(167) Raj: Oh, of course not. She was just sniffing around your goods because she was hunting for truffles.
(168) Mrs Davis (entering the waiting room): Ah, Mr. Wolowitz, it’s been a while.
(169) Howard: Hey, Janine59. How are Tom and the kids?
57 “Captain  Kirk  is  a  fictional  character  in  the  Star  Trek  franchise"(Wikipedia:
https://en.wikipedia.org/wiki/James_T._Kirk)
58 Raj can't talk to women because he suffers from pathological shyness.
59 Janine is Mrs Davis.
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(170) Janine: Fine. (To Leonard) You must be Dr. Hofstadter.
(171) Leonard: Yes but I think this is all a big misunderstanding.
(172) Raj: Yeah, yeah, me, too. I didn’t do anything.
(173) Janine: Is that alcohol on your breath?
(174) Raj: Howard built a sex robot.
(175) Howard: That is not true. All I did was build a robot.
(176) Janine: Did it have six breasts?
(177) Howard: I’m sorry, I’m a feminist, I don’t notice things like how many breasts a robot has.
(178) Sheldon (arriving): Well, hello.
(179) Leonard: What are you doing here?
(180) Sheldon: Actually, I came to speak to Mrs. Davis.
(181) Janine: And I’m a little busy right now.
(182)  Sheldon:  But  I  came  to  file  a  complaint.  Somebody  has  made  me  feel  uncomfortable  in  the
workplace by using language of an inappropriate and sexual nature.
(183) Janine: And who was that?
(184) Sheldon: You, you dirty birdie. I-I thought about the things you said to me yesterday and I realized
I’m deeply offended. Now, be a dear and get me one of those complaint forms.
(185) Janine: That’s it. All of you, in my office now!
(186) Sheldon: And thanks to you, I know better than to ask if you’re menstruating. And based on your
behavior, I don’t have to.
Scene: Sheldon’s office.
(187) Sheldon: It has been pointed out to me that some of the things I said to you could be construed as
offensive and I would like to offer you my sincerest apology.
(188) Alex: Thank you, Dr. Cooper.
(189) Sheldon: Yeah, additionally, you should know that the university has mandated that I take an online
sexual harassment seminar so this sort of thing doesn’t happen in the future.
(190) Alex: Okay.
(191) Sheldon: Yeah. Now, unfortunately, uh, my time is much too valuable to waste on nonsense like this,
so, um, I’m gonna need you to take it for me. Oh, and, uh, you’d better ace it, they’re pretty mad.
Scene: The apartment.
(192) Penny: So, hey, I was thinking about that stuff with Alex.
(193) Leonard: Oh, would you stop worrying about that?
(194) Penny: I can’t help it. But, look, I figured I could sit around and feel insecure or I could do something
about it. So I got a course catalog at school and looked at some of the science classes.
(195) Leonard: That’s great.
(196) Penny: No, it isn’t, they are extremely boring. I mean, how do you not kill yourself, like, every day?
Anyway, I decided I don’t need to be a scientist, I could just look like one. So I bought these. (She shows
him a pair of glasses)
(197) Leonard: Glasses? I really don’t think that’s gonna change… oh, my God, you look so smart and hot.
(198) Penny: I know, right? Watch this (lowering her glass to the tip of her nose). Molecules.
(199) Leonard: Okay, come with me.
(200) Penny: Where are we going?
(201) Leonard: To my bedroom, so I can take everything off but those glasses. And maybe the boots.
Stagione 06, episodio 24 “The Bon Voyage Reaction”
Howard fa il nome di Leonard per sostituire un fisico sperimentale nella spedizione della durata di quattro
mesi nel mare del Nord con il team di Stephen Hawking per gli studi sui buchi neri; Leonard viene scelto.
Sheldon tenta invano di convincere il coinquilino a non partire sia perché la partenza sconvolgerebbe la
sua quotidianità sia per l’invidia che prova nei suoi confronti. Nel frattempo, Raj vuole presentare Lucy, la
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sua nuova ragazza, ai suoi amici, sottoponendola involontariamente a una forte pressione che lei non può
reggere perché si trova a disagio quando deve conoscere delle nuove persone. Alla fine Lucy non si
presenta all'incontro e scrive un sms a Raj nel quale gli dice di non volerlo più vedere. La mattina dopo,
Penny, di ritorno dall'aeroporto, dopo aver salutato Leonard in partenza, va a casa di Raj preoccupata per
il momento di profonda tristezza che l'amico sta attraversando. Mentre si sfoga con Penny, Raj si rende
improvvisamente conto che non aveva più bevuto dalla sera precedente ma riesce lo stesso a parlarle,
quindi il trauma emotivo subìto sembra avere risolto il suo blocco mentale che gli impediva di parlare con
le donne. Nella scena finale Raj espone i suoi problemi sentimentali alle tre ragazze del gruppo e si rivela,
paradossalmente, logorroico.
Scene: The cafeteria.
(1) Raj: So, anyway, last night on video chat, I spent, like, twenty minutes just staring into Lucy60’s eyes.
(2) Leonard: Oh, that sounds romantic.
(3) Raj: It was until I realized the screen had frozen. Still one of my top three dates of all time.
(4) Leonard: So, are we ever gonna hang out with this girl?
(5) Raj: I’d love that, but she’s not really comfortable around people.
(6) Sheldon: Yeah, I used to be uncomfortable around people but then I learned a trick. I pretend everyone
I meet is a beloved character from Star Trek.
(7) Leonard: How’s that been working for you?
(8) Sheldon: Oh, like a charm, unnamed crewman in a red shirt. (Leonard is wearing a red shirt)
(9) Howard (arriving): Leonard, I may have gotten you a job.
(10) Leonard: I have a job.
(11) Sheldon: Yes, he does. He caters to my every whim.
(12) Howard: No. In a couple of weeks, Stephen Hawking’s team is sending an expedition to the North Sea
to test hydrodynamic simulations of black holes. One of their experimental physicists dropped out and I
recommended you.
(13) Leonard: Well, do you really think I have a shot?
(14) Howard: Yeah, I’ve worked with Hawking. I talked you up. He knows your research. I think this could
happen.
(15) Leonard: He knows, wow!
(16) Sheldon: Well, now, but do you think that’s a good idea? Uh, you know Star Trek. Should a guy with
no name and a red shirt really go on an expedition?
(17) Raj: Hey, don’t discourage him. This is a fantastic opportunity.
(18) Sheldon: No one asked you, Uhura”61.
Scene: Leonard’s car.
(19) Sheldon: Would you like to hear a classic Sheldon Cooper factoid?
(20) Leonard: What do you think?
(21) Sheldon: Great. I’ve been doing some reading about vehicular safety. Did you know that the highest
number of drowning accidents happen on or around boats?
(22) Leonard: Interesting that you would bring that up when I might go work on a boat.
(23) Sheldon: Well, that’s the thing about factoids: they’re interesting.
(24) Leonard: I know what you’re doing. You don’t want me going on this research trip because you’re
afraid to be alone.
(25) Sheldon: I’m not afraid to be alone. On land. On the sea, it would be terrifying. Because of all the
60 Raj's girlfriend.
61 “Uhura is a fictional character in the Star Trek franchise. The character was portrayed by Nichelle Nichols
through the sixth  Star Trek film. Since 2009, a younger Uhura has been portrayed by actress Zoe Saldana.
Uhura is a translator and communications officer who specializes in linguistics, Cryptography and philology.
She was an important part of the original series' multicultural crew and one of the first characters of African
descent  to  be  featured  in  a  non-menial  role  on  an  American  television  series”.  (Wikipedia:
https://en.wikipedia.org/wiki/Uhura)
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drowning.
(26) Leonard: Sheldon.
(27) Sheldon: Fine, no more drowning talk. I’ll change the subject. Oh. Who do you think would win in a
fight: you or a shark?
(28) Leonard: Look, I appreciate your signature blend of concern for me and incredible selfishness. If I get
the chance to do this, there is nothing you can say that’s going to stop me.
(29) Sheldon: Very well. Things between you and Penny have never been better. I hope four months apart
doesn’t change anything. I should have opened with that, huh?
Credits sequence
Scene: Raj’s apartment. Lucy is looking through Raj’s telescope.
(30) Raj: If you look carefully at Venus, you should be able to see the International Space Station pass by.
(31) Lucy: Wow. Your friend was actually up there?
(32) Raj: Yeah. He brought me back a T-shirt that said “My Friend Went to the Space Station and All I Got
Was This Lousy T-Shirt”.
(33) Lucy: Did he take the T-shirt to space?
(34) Raj: Nope. It’s exactly as lousy as advertised. Speaking of friends, they have been asking to meet
you. I was thinking maybe we could all hang out sometime?
(35) Lucy: I don’t know. How many are there?
(36) Raj: Let’s see. Six. That’s pretty cool, I have six friends. Kind of like Sinatra.
(37) Lucy: Six strangers? That’s a lot of pressure. Staring at me, asking me personal questions. Like “what
do you do?”, “Where are you from?”, “Why did you lock yourself in the bathroom?”.
(38) Raj: Okay, how about you just dip your toe in and meet one of them?
(39) Lucy: Will you be there?
(40) Raj: Of course.
(41) Lucy: Well, that’s two. Three if you count me. Oh, this is getting out of hand.
Scene: Penny’s apartment.
(42) Penny: So, then, during my afternoon shift, I spilled an entire tray of drinks on myself.
(43) Leonard: Oh, that’s awful.
(44) Penny: Not really. My shirt was soaking wet. I got, like, the biggest tip of my life.
(45) Leonard: So, listen, do you remember when I said the similarities of the equations of general relativity
and hydrodynamics suggest you could find the equivalent of Unruh radiation in a large body of water?
(46) Penny: I thought I said that to you.
(47) Leonard: Anyway, Stephen Hawking’s team is looking into that and I’ve been invited to join them.
(48) Penny: Wow, Hawking. Good for you.
(49) Leonard: Well, it is. Just, you know, I’d be gone for a while.
(50) Penny: Well, how long?
(51) Leonard: Three, four months.
(52) Penny: Whoa. When would you leave?
(53) Leonard: Couple of weeks.
(54) Penny: Wow. Oh, okay, well, I’ll just come visit you.
(55) Leonard: That’s the thing: you can’t. I’ll be on a ship in the North Sea.
(56) Penny: On a ship? Aren’t they afraid Hawking will just roll overboard?
(57) Leonard: Uh, he’s not gonna be there. He’s just sending a team to research his theory.
(58) Penny: Oh, sure. Like when you send me to kill spiders in your bathtub. Wow. Okay. Four months.
(59) Leonard: Yeah. And I’m a little worried because things between us have been so great and I’d hate to
do anything that screws that up.
(60) Penny: Oh, sweetie, if you’re gonna screw things up, it’s gonna be while you’re here, not while you’re
away. No. I mean, look, you have to go. It sounds like an amazing opportunity. And I’m just basing that on
how much I didn’t understand what you said about it.
(61) Leonard: Okay. I’ll confirm the travel arrangements in the morning.
(62) Penny: Okay. Good.
(63) Leonard: I do have to ask you one favor.
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(64) Penny: Sure.
(65) Leonard: Sheldon’s nervous about me leaving. Just keep an eye on him while I’m gone.
(66) Penny: Oh, I don’t know. Remember what happened when I took care of your goldfish?
(67) Leonard: Well, flush Sheldon down the toilet and get me a new one.
Scene: The apartment.
(68) Leonard: Really, you guys do not need to throw me a going-away party.
(69)  Howard:  Are you  kidding me? How often can you say “bon voyage”  to  somebody when they’re
actually going on a voyage? (Raj enters the apartment)
(70) Amy: Hello, Rajesh. (Raj talks to Howard's ear)
(71) Howard (in Raj accent): Hello, Amy. Nice to see you. (Raj talks into Howard's ear) What can I say?
It’s funnier with the accent.
(72) Leonard: (to Raj) There’s beer in the fridge62. Anyway, you guys really don’t need to make a big deal.
(73) Sheldon: Leonard, you’re being selfish. We need to give you a proper send-off so we’ll have closure
when you die at sea and crabs eat your face.
(74) Penny: Sheldon, sweetie, shut up.
(75) Bernadette: You know, one of the things that helped me get through Howard being in space for so
long was getting married before he left.
(76) Penny: Bernadette, sweetie, shut up.
(77) Raj: Okay. I have a request to make.
(78) Amy: And now he can talk. I want to cut open your brain and see what the heck’s going on in there.
(79) Raj: The only person allowed inside this head is Dr. Phil. Anyway, I, I spoke to my new lady friend
about meeting you all and she thought it would be easier for her to start with just one.
(80) Sheldon: Oh, gee, I don’t know. My schedule’s a little busy.
(81) Raj: Actually, I was thinking Leonard.
(82) Leonard: Oh. Thank you, Raj. I’d be honored.
(83) Howard: What the hell? I thought I was your best friend.
(84) Raj: You are but you’ve got kind of a big personality, with your flashy clothes and your Woody Allen
swagger.
(85) Penny: You know, maybe she’d be more comfortable meeting a girl first.
(86) Raj: Good idea. Bernadette?
(87) Penny: What the hell?
(88) Raj: Well, you’re very pretty. That could be intimidating to another woman.
(89) Penny: Oh, yeah.
(90) Bernadette: Hey, you don’t think I’m pretty enough to scare your girlfriend?
(91) Howard: Calm down, Bernie. You’re very scary.
(92) Amy: It should be me.
(93) Raj: Why? So you can make jokes about cutting open my brain?
(94) Amy: A) That was not a joke, that was a sincere request. And B) more importantly, I was the outsider
to this group and I know how frightening that can be. But you guys took me in and made me feel loved, like
I was family.
(95) Sheldon: Fine, I’ll do it.
Scene: Raj’s apartment.
(96) Amy: So, after I started dating Sheldon, I met Leonard and then everybody else and they’ve all been
so wonderful to me.
(97) Lucy: That’s really nice to hear.
(98) Amy: Maybe next week, we could all get together.
(99) Raj: Oh, Lucy, you don’t have to answer that. (To Amy) Don’t put her on the spot. She hates that. (To
Lucy) Am I right? Tell her how much you hate being put on the spot. Go ahead, tell her.
(100) Amy: Ignore him. He’s a little nervous ’cause he doesn’t think I understand the severity of your social
anxiety.
62 Raj is able to talk to women only if he drinks alcohol.
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(101)  Raj:  What the? Are you crazy? You can’t  talk about social  anxiety to someone who has social
anxiety. It makes them socially anxious!
(102) Amy: Excuse me but I’m a neurobiologist. I think I’m a little more qualified than you to understand
what’s not working in your girlfriend’s brain!
(103) Raj: Don’t call her my girlfriend. We haven’t discussed whether or not we’re girlfriend or boyfriend
yet. (To Lucy) Now that it’s out there, are you my girlfriend? By the way, if you say no, I’ll never be happy
again. Not to put you on the spot.
(104) Lucy: I think I have to go to the bathroom. (She leaves)
(105) Raj: (to Amy) We might as well go ahead and eat. She’s not coming back anytime soon.
Scene: A store.
(106) Sheldon: This is ridiculous, we’re shopping for a party and this store doesn’t even have a party
section.
(107) Penny: Yeah, it does, and here we are. (They are in the spirits aisle of the supermarket)
(108) Sheldon: You know, I have to say, Penny, I don’t understand why you of all people are encouraging
Leonard to do this.
(109) Penny: Well, I’m his girlfriend, of course I’m gonna support him.
(110) Sheldon: Yeah, well, you’re his girlfriend for now. You know, maybe you’re not aware of this, but there
is a rich tradition of men at sea finding comfort in each other’s arms and britches.
(111) Penny: Honey, this is a big deal for Leonard, okay? He gets to work with Stephen Hawking. Who, by
the way, will not be on the boat. I checked it out.
(112) Sheldon: It’s not that big of an opportunity. And even if Hawking’s theories are correct, all they prove
is where the universe came from, why everything exists and what its ultimate end will be. I mean, me? I’m
interested in the big questions.
(113) Penny: Oh, my God, Sheldon the genius is jealous of Leonard.
(114) Sheldon: I’m not jealous. I’m just very unhappy that good things are happening for him and not
happening for me.
(115)  Penny:  Look,  sweetie,  this  is  a  natural  thing  to  feel,  okay?  But  just  because  good  things  are
happening to Leonard doesn’t take anything away from you. You know what? Let me tell you a little story.
Once there was a girl who worked at the Cheesecake Factory and she wasn’t very good at her job.
(116) Sheldon: It was you.
(117) Penny: It  wasn’t me. But she was also an actress and we were both up for the same part in a
toothpaste commercial. She got it. Look, I was so jealous. But instead of ripping out her fake blonde hair…
(118) Sheldon: You ripped out your own fake blonde hair.
(119) Penny: I, looked her in the eye, smiled and said “I’m happy for you”. Because that’s what friends do.
(120) Sheldon: They lie so they don’t look petty.
(121) Penny: Yeah.
(122) Sheldon: How?
(123) Penny: Like this: “I am so happy for you”. (Smiling)
(124) Sheldon: Wow. No wonder you didn’t get that toothpaste commercial.
Scene: Raj’s apartment.
(125) Raj (on Skype): Hey.
(126) Lucy: Hi.
(127) Raj: I want to apologize for Amy last night. She was completely out of line. Are you, are you not
speaking to me or did the screen freeze again?
(128) Lucy: Amy wasn’t the problem.
(129) Raj: Okay. I know. It was me. I, I pushed too hard. I’m sorry.
(130) Lucy: Thank you.
(131) Raj: You know, I, I’ve been thinking that maybe meeting somebody one-on-one is too intense, so
Friday night my friends are having a party.
(132) Lucy: A party?
(133) Raj: A little one. It’s,  it’s  a farewell  for  Leonard, so all  the attention will  be on him. If  you wear
something brown and sit on the couch, they won’t even know you’re there.
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(134) Lucy: I’m not sure.
(135) Raj: Oh, please?
(136) Lucy: Raj.
(137) Raj: Come on. Don’t make me beg. And I’m from India, so I know how to do it.
(138) Lucy: Okay.
(139) Raj: Yeah, thank you! This means a lot to me. My friends are like my family. Unless you don’t like
them, in which case they’re dead to me.
Scene: The apartment.
(140) Bernadette: So, have you ever spent a long time on a boat before?
(141) Leonard: Yeah.
(142) Bernadette: Are you referring to the time we got stuck on the Small World ride at Disneyland?
(143) Leonard: Yeah.
(144)  Howard:  I’m  proud  of  you,  Leonard.  Working  out  on  the  North  Sea  for  months,  that’s  really
something.
(145) Leonard: I know. As far as science goes, this is the adventure of a lifetime.
(146) Howard: Maybe your lifetime. I went to space.
(147) Leonard: It’s not a competition.
(148) Howard: You’re right, you’re right. I’m really proud of you and I’m gonna miss you when you’re gone.
And space beats water.
(149) Amy: Rajesh, I thought Lucy was coming.
(150) Raj: She is. She’s just running a little late. You know how it is, girls always fussing about their hair,
their makeup. She’ll be here. Just give it a rest, okay?
(151) Sheldon: Um, can I have your attention, everyone? (Clinks glass) That’s, uh, B-flat, for those who
don’t have perfect pitch. I would like to propose a toast to my best friend, Dr. Leonard Hofstadter. He has
been presented with a wonderful opportunity and I couldn’t be happier for him.
(152) Leonard: Thank you, Sheldon. That must’ve been very hard for you to say.
(153) Sheldon: Well, I mean it. I’m really happy for you. (To Penny) And that’s how you get a toothpaste
commercial. Cheers.
(154) Howard: Cheers.
(155) Penny: Cheers.
(156) Howard: It was really nice of you to try to be happy for Leonard.
(157) Sheldon: Thank you.
(158) Howard: It must’ve killed you when I went to space.
(159) Raj: (looking at phone) Oh, no.
(160) Howard: Buddy, you okay? (Looking at Raj's phone) Oh, man.
(161) Bernadette: What’s going on?
(162) Raj: Uh, go ahead. Read it.
(163) Howard: “Raj, I can’t come to the party. This is all just too much for me. I don’t think we should see
each other any more. Sorry. Lucy.”
(164) Raj: Excuse me.
(165) Penny: Raj, I’m so sorry.
(166) Amy: Me, too. (Raj leaves)
(167) Sheldon: (to Howard) It did not kill me when you went to space. Monkeys went to space.
Scene: Penny’s car, outside the airport.
(168) Penny: Well, here we are.
(169) Leonard: Yep. I’m really gonna miss you.
(170) Penny: I’m gonna miss you, too.
(171) Sheldon: Penny, we’re in the red zone. The white zone is for loading and unloading. We’re breaking
the law.
(172) Penny: Okay, there’s no space in the white zone, so…
(173) Leonard: Anyway, we can e-mail and I think the phone connections are pretty good.
(174) Sheldon: All right, you have to get out of the car right now. I’m not going to jail for you.
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(175) Leonard: Would you just relax?
(176) Sheldon: Oh, I see a space in the white zone. Quick, circle the airport.
(177) Penny: (to Leonard) Did you bring enough inhalers?
(178) Leonard: Yeah.
(179) Penny: And, uh, extra Dramamine? You remember what happened on “It’s a Small World63”.
(180) Leonard: I’m covered.
(181) Penny: Okay.
(182) Sheldon: Oh, dear Lord, a police officer’s glancing in our direction. We’ve been made.
(183) Leonard: Calm down. I’m getting out. I have something I want to give you.
(184) Penny: Oh, Leonard.
(185) Sheldon: It’s just a heart-shaped locket with a picture of Leonard’s face in it. He got it at the mall on
clearance. Now move, move, move.
(186) Penny: I love you.
(187) Leonard: I love you, too. (They kiss)
(188) Sheldon: (to the officer) Don’t worry, officer. They just love each other. We’re not smuggling drugs.
Scene: Raj’s apartment.
(189) Penny: Raj, it’s Penny. Are you in there?
(190) Raj: Hang on.
(191) Penny: Hey. I’m just coming back from the airport. I wanted to see how you’re doing.
(192) Raj: That’s, that’s very nice of you. Uh, come, come. Come on in.
(193) Penny: Can’t stay long. I left Sheldon in the car with the window cracked open. He’s gonna go
through that activity book in, like, 30 seconds, so… Are you okay?
(194) Raj: No.
(195) Penny: Oh. I’m so sorry.
(196) Raj: No. It’s my fault. You know, I finally found someone who was right for me and I, I drove her
away.
(197) Penny: Oh, Raj. (She hugs him)
(198) Raj: Penny, I, I miss her already.
(199) Penny: I know how you feel. I miss Leonard, too.
(200) Raj: (crying) What’s like, what is wrong with me? Why, why can’t I ever have love?
(201) Penny: You will.
(202) Raj: No, I, I won’t. I’m, I’m unlovable.
(203) Penny: That’s just the booze talking.
(204) Raj: No, it’s not. I haven’t had a drink since last night.
(205) Penny: You’re talking to me.
(206) Raj: I am. And now I’m crying for a whole different reason!
(207) Penny: Oh, me, too.
Scene: Penny’s apartment.
(208) Raj: So I guess what I’m saying is I get where Lucy’s coming from.
(209) Penny: That’s great. Do you want some wine?
(210) Raj: Uh, no, water’s fine. Anyhow, I’ve been thinking about it a lot and I totally see why Lucy did what
she did. I pushed too hard. But you know what? If I back off and give her enough space, maybe there’s still
a future for us. Yeah, the funny thing about life is that, you know, sometimes…
(211) Amy: (to Bernadette) Does he ever shut up?
(212) Raj: … but then it turns good again and that means it’s better than if it had never been bad for a
while. I know that now, thing’s aren’t good, they are in fact very very bad but at least my heart is starting to
heal. Slowly but surely. And oh how I cried. It was like a little, uh, thunderstorm on my face. But I’m a man,
okay? So I need to pull myself together, pick up a pen and get it all out in my journal. I mean, it’s not all
bad, right? Having my heart broken has allowed me to finally speak in front of you, so, you know, a silver
63 “It's a Small World is a water-based dark ride located in the Fantasyland area at the various Walt Disney
parks and resorts worldwide. The ride features over 300 audio-animatronic children in traditional costumes
from cultures around the world, frolicking in a spirit of international unity and singing the attraction's title
song, which has a theme of global peace”. (Wikipedia: https://en.wikipedia.org/wiki/It%27s_a_Small_World)
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lining…
SETTIMA STAGIONE
Stagione 07, episodio 01 “The Hofstadter Insufficiency”
Sheldon ha un incubo a causa della mancanza di Leonard, così chiede a Penny di sostituire il suo migliore
amico nelle  attività  che  solitamente svolgevano insieme,  come per  esempio giocare agli  scacchi  3D.
Sheldon però non riesce ad ammettere a Penny che gli manca Leonard, così le suggerisce di chiamarlo.
Durante la chiamata però, Leonard, impegnato in una festa a base di musica e alcool, non fa trasparire la
mancanza che sente di entrambi, così i due ne rimangono feriti. Perciò, finita la chiamata, Penny propone
a Sheldon di  confidarsi  segreti  che entrambi non hanno mai rivelato a nessuno. Intanto Howard, per
consolare Raj, ferito dalla rottura con Lucy, propone all'amico di andare a una festa, dove c'è anche la
signora Davis dell'ufficio Risorse Umane. Lei e Raj passano la serata a parlare, in quanto entrambi sono
stati feriti dalle persone che amavano. Bernadette e Amy passano invece la serata insieme prima a una
conferenza e poi in un bar, dove le due si sentono lusingate dal fatto che due ragazzi offrano loro da bere.
Nell'ultima scena,  Leonard  mostra  ai  suoi  colleghi  un  filmato  di  una  giovane Penny  nuda in  doccia,
vantandosi di esserne il fidanzato.
Scene: On the deck of a ship on the North Sea, in the middle of a storm. Leonard is on a sat-phone.
(1) Leonard: Sheldon, it’s not a great time, what do you want?
(2) Sheldon (in the apartment): Hello to you, too. I’m sorry but this is important.
(3) Leonard: What is it?
(4) Sheldon: Back to the Future II was in the Back to the Future III case and Back to the Future III was, get
this, in the Back to the Future II case.
(5) Leonard: So?
(6) Sheldon: So, did you do that or am I in the house with an intruder?
(7) Leonard: Sheldon, I got to go inside. It’s getting rough out here.
(8) Sheldon: You’re dodging the question, I knew it was you. (A howling sound can be heard) What was
that?
(9) Leonard: What was what?
(10) Sheldon: This isn’t a very good connection but it sounded like someone just released a kraken.
(11) Leonard: Okay, I’m hanging up now. You know there’s no such thing as a k… (Leonard is attacked
and dragged into the sea by a huge tentacle. Sheldon wakes up in bed.)
(12) Sheldon: No!
Scene: Penny’s apartment door.
(13) Sheldon: (Knock, knock, knock) Penny. (Knock, knock, knock) Penny. (Knock, knock, knock) Penny.
(14) Penny: What’s the matter?
(15) Sheldon: Um, well, I was worried that you might be missing Leonard. And that might be causing you
to have bad dreams, like the kind you’d get if you watched “Clash of the Titans64” right before you went to
bed.
(16) Penny: Sweetie, did you have a bad dream?
(17) Sheldon: To be honest, I did.
(18) Penny: Aw.
(19) Sheldon: Back to the Future II was in the Back to the Future III case. Leonard did it.
(20) Penny: Good night.
(21) Sheldon: No, wait. Perhaps I should sleep here so you don’t miss Leonard as much, uh, ’cause you’re
being kind of a baby about it.
(22) Penny: You know what? That would make me feel better. Thank you.
(23) Sheldon: You’re welcome. Good night. (He walks into her bedroom)
64 “Clash of the Titans is a British-American fantasy action media franchise based on characters and myths of
Ancient Greek mythology”. (Wikipedia: https://en.wikipedia.org/wiki/Clash_of_the_Titans_(franchise)
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Credits sequence
Scene: The cafeteria
(24) Raj: I think you’d be pleased to hear that this morning in the parking garage I saw this oil stain on the
ground that was shaped just like my ex-girlfriend, Lucy, and I didn’t get upset at all.
(25) Howard: I’m proud of you.
(26) Raj: Well, you should be, ’cause she was looking good.
(27) Sheldon: Dear Lord, you’re an astronomer. Although you may have earthly woes, get your mind back
on the stars. Gee, even the lowly dung beetle chooses to plot its course by using the Milky Way.
(28) Raj: Is that true?
(29) Sheldon: Everything I say is true. Now, of course, the dung beetle also enjoys eating feces, living in
feces and making little balls out of feces, so, you know, pick and choose which aspects of its lifestyle you
want to embrace.
(30) Howard: Come on, you can talk to girls now. It shouldn’t be hard for you to meet someone new.
(31) Raj: How can I meet someone new when everywhere I look, I see Lucy’s face? Tell me you don’t see
her smile in the crust of this chicken pot pie.
(32) Howard: Oh, will  you stop it? Now, listen to me, there’s a welcome party for incoming post-docs
tonight. Go to it and meet someone who isn’t made of grease or pie.
(33) Raj: You think you’re so cool because your wife is a person?
(34) Howard: Look, Bernie’s at a neuroscience conference with Amy, I’ll go with you.
(35) Raj: You would do that for me?
(36) Howard: Of course. You’re my friend. I want you to be happy.
(37) Raj: Thanks. Oh, Sheldon, since Amy’s out of town, would you like to join us?
(38) Sheldon: I want you to be happy, too, but not enough to do anything about it.
Scene: A hotel room.
(39) Bernadette (on phone): Howie, stop. I can’t talk like that. Amy’s right here.
(40) Amy (on phone): Sheldon, stop. For the last time, I will not bring home bed bugs.
(41) Bernadette: The hotel’s nice. There’s a pool, a gym, the bar looks like fun.
(42) Amy: Because I looked in the bed and there are no bugs.
(43) Bernadette: Aw, I love you, too. If I don’t talk to you before you go to sleep, I’ll meet you in dreamland.
(44) Amy: Good night. No, I will not consider sleeping in my garment bag.
Scene: The apartment.
(45) Sheldon: Penny, did you ever wonder how Starfleet captains65…
(46) Penny: No.
(47) Sheldon: Well, now that I’ve piqued your interest, welcome to the exciting world of 3D chess.
(48) Penny: Why don’t you just admit you only want to play this game because you always play it with
Leonard and you miss him?
(49) Sheldon: You overestimate his significance in my life.
(50) Penny: Mmm.
(51) Sheldon: Do I miss how he makes a face on my toaster waffle with syrup? No. Do I miss the way he
fixes the zipper on my jacket when it gets stuck? I don’t think so. Do I miss how we say good night to each
other through the walls of our bedroom using Morse code? (Taps out “no” in Morse code on the table)
(52) Penny: Okay, I get it, I get it. You are an emotionless robot.
(53) Sheldon: Well, I try.
(54) Penny: All right, let’s just get this stupid game over with.
(55) Sheldon: Great. I’ll go first.
(56) Penny: Okay.
65 “Starfleet  is  a  fictional  organization  in  the  Star  Trek media  franchise.  Within  this  fictional  universe,
Starfleet is a service maintained by the United Federation of Planets ("the Federation") as the principal means
for conducting deep-space exploration, research, defense, peacekeeping and diplomacy. While the majority of
Starfleet's  members  are  human  and  it  is  headquartered  on  Earth,  hundreds  of  other  species  are  also
represented.  The  majority  of  the  franchise's  protagonists  are  Starfleet  officers”.  (Wikipedia:
https://en.wikipedia.org/wiki/Starfleet)
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(57) Sheldon: By the way, how are you with zippers?
(58) Penny: Why?
(59) Sheldon: Well, I really need to go to the bathroom and this one’s gone all cattywampus.
Scene: The mixer party.
(60) Raj: Wow, your work on jellyfish neural nets sounds so interesting.
(61) Girl: It is. You can download my paper off the university server.
(62) Raj: I will. You can download my paper on the Van Allen Belts from the university server as well.
(63) Girl: I will.
(64) Raj: All right. (The girl leaves)
(65) Howard: How’d it go?
(66) Raj:  Well,  if  you like dry,  factual statements interspersed with painful  moments of  silence, it  was
bananas.
(67) Howard: Check it out. Mrs. Davis from Human Resources is here. She’s probably on the lookout for
sexual harassment.
(68) Raj: Oh, great. There go my chances of being sexually harassed.
(69) Howard: I heard her husband left her for a hot, young undergrad.
(70) Raj: That’s so much better than the old, ugly ones.
(71) Mrs Davis: (moving closer) Mr. Wolowitz, Dr. Koothrappali.
(72)Howard: Mrs. Davis, nice to see you.
(73) Raj: You know, I recently read a fascinating article on infidelity among penguins.
(74) Mrs Davis: Okay.
(75) Raj: So if the fact that your husband left you makes you feel unattractive, just remember: penguins get
cheated on and they’re adorable. (She leaves)
(76) Howard: It was better when you couldn’t talk to women.
Scene: The hotel bar.
(77) Bernadette: I was thinking of going to the lecture on posterior cingulate cortex lesions in the formation
of autobiographical memory.
(78) Amy: Oh, brain lesions are fascinating. Unless they’re yours, then they’re a drag.
(79) Bernadette: (making a toast) To the advancement of science.
(80) Amy: And to the sick and dying who make it possible.
(81) Bernadette: This is fun, we never really get to talk shop with Penny around. We usually just end up
talking about boys.
(82) Amy: Which is fine but it’s nice to mix it up with a little intellectual conversation.
(83) Waiter: (arriving with two drinks) From the two gentlemen at the bar.
(84) Amy: Oh, my gosh, boys bought us drinks, boys bought us drinks! Thank you, thank you, thank you so
much.
(85) Bernadette: Be cool.
(86) Amy: You be cool. Guys are hitting on us and not just to get to Penny.
(87) Bernadette: You’re right. Thank you.
Scene: The apartment. Sheldon and Penny are playing 3D chess.
(88) Sheldon: Ooh. Bad move.
(89) Penny: Really? Why?
(90) Sheldon: My queen can now take your rook from below.
(91) Penny: So that means I lose, right? It’s over?
(92) Sheldon: If I make this move but I won’t because we’re having too much fun.
(93) Penny: Okay, let’s take a break. (She stands up)
(94) Sheldon: We’re all out of alcohol.
(95) Penny: I wasn’t going to get alcohol. (She sits down) Gosh, I wonder what Leonard’s doing right now.
I miss him so much.
(96) Sheldon: Well, if you’d like, we could call him. I mean that you could call him. As I’ve explained, the
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absence of my friends does not cause me pain. As rock and roll bad boy Paul Simon once said, “I am a
rock, I am an i-i-i-island66”.
(97) Penny: I’m calling him.
(98) Sheldon: Oh, goodie, put him on speaker phone.
(99) Leonard (on board boat, at a party, dancing): Excuse me, ladies, my pants are buzzing. (Answering
the phone) North Sea, how can I kelp you?
(100) Penny: Leonard?
(101) Leonard: Penny? Hey, it’s Penny. Everybody say hi to Penny!
(102) Everybody: Hi, Penny!
(103) Penny: Wow, it sounds like you’re having a good time.
(104) Leonard: Best time of my life.
(105) Sheldon: Isn’t it five thirty in the morning there?
(106) Leonard: Is it? Hey, everybody, it’s five thirty in the morning!
(107) Penny: Uh, okay, well, we were just calling you because we were missing you.
(108) Random voice: Iceberg!
(109) Leonard: Uh-oh, hang on.
(110) Sheldon: Are you in danger?
(111) Leonard: No, it’s a drinking game. Whenever we see an iceberg, we take a shot!
(112) Everybody: Berg! Berg! Berg! Berg! Berg! Berg!
(113) Penny: Leonard, Leonard? (The call ends. To Sheldon) I cannot believe we were missing that jerk.
(114) Sheldon: You were.
Scene: The hotel bar. Bernadette is coming back from the table of the guys who offered her and
Amy a drink.
(115) Amy: So what happened? How’d it go?
(116) Bernadette: It’s fine. I thanked them again and let them know we’re not available.
(117) Amy: So I can drink this without having to give up the goodies?
(118) Bernadette: Yes, it’s all cool. Although, if you wanted to talk to one of them, no one would blame you.
(119) Amy: And why would no one blame me?
(120) Bernadette: I don’t know what I’m saying.
(121) Amy: Well, it sounds like you’re saying that I could do better than Sheldon.
(122) Bernadette: Boy, these drinks are strong. Hoo, mama, I’m gonna be huggin’ the toilet tonight.
(123) Amy: No, tell me, I want to know what you meant by that.
(124) Bernadette: I just meant that you’re not married and your boyfriend’s kind of...Sheldon.
(125) Amy: And your husband is extremely Howard. What’s your point?
(126) Bernadette: Sorry. I have no point. That was a stupid thing to say. Can we please just go back to
having a nice time?
(127) Amy: We could but unfortunately my brain is lesion-free and I remember that rotten thing you just
said about my sweet baboo.
(128) Bernadette: Come on. I apologize. Can we please just let it go?
(129) Amy: Sure.
(130) Bernadette: Thanks.
(131) Amy: Your husband’s weird and his clothes are ridiculous.
Scene: The apartment.
(132) Penny: I can’t believe it. All this time I’ve been doing nothing but sit around and miss that guy. And
you know what the worst part is?
(133) Sheldon: That you’re having to process your emotional pain without vodka?
(134) Penny: No. Yeah. But you know what the second-worst part is? He does not miss me at all.
(135) Sheldon: Allow me to comfort you. At least you’ve got your health.
(136) Penny: Really? That, that’s it? That’s comforting?
(137) Sheldon: Um, uh, in a hundred years, you’ll both be dead and it won’t matter?
(138)  Penny: No. Come on, you’re  supposed to  say “of  course he misses you, the only reason he’s
66 He is referring to Paul Simon’s song “I am a rock”.
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partying is to cover up his pain”.
(139) Sheldon: Oh, no, I don’t think that’s true at all.
(140) Penny: This is ridiculous. Why am I upset just because he’s off having a good time?
(141) Sheldon: Well, perhaps you’re obsessively picturing him engaged in drunken coitus with another
woman. (She stares at him) Is that it? Did I get it right?
(142) Penny: Okay, that, that’s great. You can stop trying to make me feel better now.
(143) Sheldon: Actually, I can’t. Before Leonard left, he made me promise that I’d take care of you.
(144) Penny: He did?
(145) Sheldon: Yes.
(146) Penny: Oh, that’s really sweet.
(147) Sheldon: Plus, if I do a good job, he said he’d bring me back a sailor’s cap.
(148) Penny: Well, now I miss him even more.
(149) Sheldon: Well, if it’s any consolation, I’m sure Leonard’s tormented every moment he’s away from
your warm embrace and cherry lips.
(150) Penny: Thanks.
(151) Sheldon: Oh, seriously?
Scene: The mixer.
(152) Raj: Uh, excuse me, Mrs. Davis?
(153) Mrs Davis: What?
(154) Raj: I’d like to apologize for being insensitive. And for possibly making penguins seem like jerks,
because 99% of them are stand-up guys.
(155) Mrs Davis: Forget about it.
(156) Raj: You know, you, you and I, you and I have a lot in common.
(157) Mrs Davis: Is that right?
(158) Raj: Oh, yes, I, I too am in the throes of heartbreak. Okay, fine, I’ll tell you about it.
Scene: The apartment.
(159) Sheldon: Here is a hot beverage to comfort you. It’s in a to-go cup. Make of that what you will.
(160) Penny: Come on. It’s still early. Let’s do something.
(161) Sheldon: Well, I have been toying around with an idea for 4D chess.
(162) Penny: How about we just talk?
(163) Sheldon: All right. In 4D chess…
(164) Penny: No. Come on, let’s talk about our lives. Tell me something about you I don’t know.
(165) Sheldon: I own nine pairs of pants.
(166) Penny: Okay, that, that’s a good start, but I was thinking maybe something a little more personal.
(167) Sheldon: I see. I own nine pairs of underpants.
(168) Penny: How about I go first?
(169) Sheldon: But I don’t want to know how many underpants you own. Although, based on the floor of
your bedroom, I’d say it’s a thousand.
(170) Penny: Okay, look, here’s something people do not know about me. When I first moved out to L.A., I
did a topless scene in a low-budget horror movie about a killer gorilla. Ugh! After I did it, I felt so ashamed.
Thankfully, that thing never came out.
(171) Sheldon: I’ve seen that. Yeah. Serial Apeist67. Howard found it online the day we met you.
(172) Penny: Oh, God.
(173) Sheldon: And it was literally the moment you walked out the door. But I see the type of personal
revelations you’re going for. Okay, here’s one I thought I’d take to the grave.
(174) Penny: Okay.
(175) Sheldon: Hmm. A while back, YouTube changed its user interface from a star-based rating system to
a thumbs-up rating system. I tell people I’m okay with it, but I’m really not.
(176) Penny: That’s your big revelation?
(177) Sheldon: Yes. Whew, I feel ten pounds lighter.
(178) Penny: Okay, you know what? I give up. I’m going to bed.
67 It’s the name of Penny’s horror movie.
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(179) Sheldon: Here’s something else you don’t know about me. You just hurt my feelings.
(180) Penny: What did I do?
(181) Sheldon: I opened up and shared something deeply upsetting to me and you treated it as if it were
nothing.
(182) Penny: I, I didn’t think it was a big deal.
(183) Sheldon: It is to me; that’s the point.
(184) Penny: Sheldon, you are right. I’m really sorry. I should’ve known better.
(185) Sheldon: Your apology is accepted.
(186)Penny: Thank you. How about a hug?
(187) Sheldon: How about a hearty handshake?
(188) Penny: Come on. (She hugs him)
(189) Sheldon: Now I know how you felt getting mauled by that sex-crazed gorilla.
Scene: The hotel room. Amy and Bernadette turn off the light.
(190) Bernadette: Good night.
(191) Amy: Mm-hmm. It was rather flattering to have strangers send us drinks.
(192) Bernadette: Yeah, that felt nice.
(193) Amy: Maybe tomorrow morning we put on some hot pants and see if we can score us some free
omelettes.
(194) Bernadette: So, hypothetically, if, if we were to have gone with them, which one would you have
picked? (They turn on the light)
(195) Amy: I think I would have gone with the short one with the goofy haircut.
(196) Bernadette: Oh, good, ’cause I liked the tall thin one. He seemed intelligent, kind of a loner, maybe a
little sexually inexperienced, like I’d have to teach him a thing or two.
(197) Amy: Not my guy. I caught him staring at my rack. It’d be nice to be with a man who wants to know
what’s underneath my cardigan. FYI, it’s another cardigan.
(198) Bernadette: Your short sexed-up guy kind of sounds like Howard.
(199) Amy: Your brainy virgin kind of sounds like Sheldon.
(200) Both: Good night.
Scene: The mixer.
(201) Mrs Davis: All right, Dr. Koothrappali, it’s been nice talking to you but I need to go home and relieve
my babysitter.
(202) Raj: Yeah, I can relate to being a single parent. I have a dog.
(203) Mrs Davis: Yeah, it’s exactly the same thing. Good night.
(204) Raj: Mrs. Davis, I, uh, I must confess, I came here tonight in a futile attempt to pick up some lonely
postdoc but instead I got to connect with you at a human level. That’s a much better evening. You’re a
lovely person.
(205) Mrs Davis: Are you hitting on me?
(206) Raj: No, no, no, that would be crazy. I mean, if I were hitting on you, you’d know it ’cause you’d feel
uncomfortable and a little sad for me.
(207) Mrs Davis: You’re sweet. Good night, Dr. Koothrappali.
(208) Raj: Good night. (She leaves)
(209) Howard: Looks like she accepted your apology.
(210) Raj: And then some. I think we had a moment.
(211) Howard: Oh, please, you did not have a moment.
(212) Raj: Who died and made you king of moments?
(213) Howard: Okay, fine. Let’s say there was a moment.
(214) Raj: There was.
(215) Howard: There wasn’t. But, but even if there was, what are you gonna do about it?
(216) Raj: I will slowly seduce her until she falls helpless into my bed, hungry for the pleasure only I can
give her.
(217) Howard: So nothing.
(218) Raj: No, not a thing.
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Scene: The ship. Leonard is watching a video with other scientists. The scene is a bathroom shower.
(219) Penny (acting): Ah, I’m so glad the police finally caught that psychotic genetically engineered ape.
(220) Leonard (on ship): That is my girlfriend. I swear to God.
(221) Everyone (on ship): Leonard! Leonard! Leonard! Leonard!
(222) Penny (acting, topless): Aaaaaaah!
Stagione 07, episodio 12 “The Hesitation Ramification”
Penny è entusiasta perché comparirà in un episodio della serie tv NCIS ma, quando scopre che la parte in
cui aveva recitato è stata cancellata, rimane molto delusa, ripensa agli anni che ha vissuto a Los Angeles
e si rende conto di non aver concluso nulla. Tuttavia Leonard le ricorda che ha lui e il loro amore e, a quel
punto, Penny gli propone di sposarla. Leonard, dal canto suo, capisce che quella proposta è prodotta dallo
sconforto  e  dall'alcol  e  cerca  di  dissuaderla.  Penny  rimane  delusa  e  ritorna  nel  suo  appartamento.
Sheldon, intanto, usa la scienza per affinare il suo senso dell'umorismo dopo che gli hanno fatto notare
che è carente in quello. Raj e Stuart, invece, per vincere la loro timidezza, si recano al centro commerciale
per parlare con gente nuova.
Scene: The apartment. Sheldon, Raj, Howard e Leonard are looking at their phones.
(1) Amy: This is nice, that we all get to eat together.
(2) Leonard: Absolutely.
(3) Amy: Hmm. Can we maybe put the phones down and have an actual human conversation?
(4) Sheldon: We can but, thanks to Steve Jobs, we don’t have to.
(5) Penny: (entering) Guys, guys, you’re never gonna believe this!
(6) Leonard: What happened?
(7) Penny: I just got a part on a TV show.
(8) Amy: Congratulations!
(9) Leonard: What? That’s great! (Howard, Raj, and Sheldon are still looking at their phones) Guys?
(10) Howard: Oh, yeah!
(11) Sheldon: Yay, Penny!
(12) Amy: What’s the show?
(13) Penny: Um, NC… II… or, you know, NCSTD… I don’t know, it’s, it’s, you know, it’s the one with the
letters and I’m gonna be on it!
(14) Leonard: That’s amazing!
(15) Penny: Yeah.
(16) Howard: What’s your part?
(17) Penny: Um, I play a customer in a diner and I flirt with Mark Harmon68.
(18) Raj: Ooh, Mark Harmon, he’s a dreamboat.
(19) Leonard: So it, it’s just flirting?
(20) Penny: Well, yeah. Why?
(21) Leonard: Uh, no reason. I just think it’s sexier when things are left to the imagination.
(22) Amy: (to Sheldon) He’s wrong.
Credits sequence.
Scene: The Cheesecake Factory.
(23) Raj: So I read a study that says a man with a dog is three times more likely to get a woman’s phone
number.
(24) Leonard: Is it true even when the man lets his dog lick peanut butter off his tongue?
68 “Thomas Mark Harmon is an American television and film actor. He has appeared in a wide variety of roles
since the early 1970s”. (Wikipedia: https://en.wikipedia.org/wiki/Mark_Harmon)
279
(25) Raj: I don’t see why not.
(26) Howard: If you’re really desperate to meet women and like having food eaten out of your mouth, I
could set you up with my mom. (They all laugh, except Sheldon)
(27) Sheldon: Why is that funny? That’s just unhygienic.
(28) Leonard: It’s a joke.
(29) Sheldon: I don’t think so. I believe that a joke is a brief oral narrative with a climactic humorous twist.
For example, uh, Wolowitz’s mother is so fat that she decided to go on a diet, or exercise, or both. See?
The twist is that people don’t usually change. (They stare at him) Well, they don’t.
(30) Penny: Hey, guys, don’t forget, my episode’s on TV tomorrow night.
(31) Howard: We’ll be there.
(32) Raj: Can we bring anything?
(33) Penny: Oh, that’s so sweet of you, but I was gonna steal food from here. You know, my treat.
(34)  Sheldon:  Wait,  if  Howard’s  mother  is  coming,  then you should  also  steal  marbles.  (He laughs)
Because she’s obese, and hippos are obese and, in the popular board game Hungry Hungry Hippos, they
eat marbles. (He laughs but the others don't) Maybe I need to dumb these down for you.
Scene: The stairwell.
(35) Sheldon: Leonard, do you think I’m funny?
(36) Leonard: No. Do you?
(37) Sheldon: I think I’m hysterical.
(38) Leonard: I take it back. That was funny.
(39) Sheldon: The philosopher Henri Bergson says it’s funny when a human being behaves like an object.
(40) Leonard: I bet that bit killed at “The Chuckle Hut”.
(41) Sheldon: Oh, he didn’t perform stand-up comedy, he was a philosopher.
(42) Leonard: You know, I think we’re zeroing in on your problem.
(43) Sheldon: Perhaps I’ll spend some time developing a unified theory of comedy, which will allow me to
elicit laughter from anyone at any time. Unless they’re German, ’cause that’s a tough crowd.
(44) Leonard: Are you set on people laughing with you? ‘Cause if you’re cool with at you…
(45) Sheldon: I don’t get it.
Scene: Bernadette’s car.
(46) Bernadette: Raj, when you said you were gonna bring a date to watch Penny’s thing tonight, I didn’t
think you meant Stuart.
(47) Howard: Really? I never for a second thought it’d be anything else.
(48) Raj: I almost met someone last night, but I blew it. I was walking Cinnamon69 and this girl introduced
herself, but she was so cute I panicked and said “wouldn’t it be easier if instead of talking we could just
sniff each other’s butts”?
(49) Bernadette: Well, Stuart’s cute in his own way.
(50) Stuart: When I was a baby, my mother called me her little possum.
(51) Raj: Are possums cute?
(52) Stuart: Not at all.
(53) Howard: If you’re so intimidated by talking to attractive girls, maybe you should practice by talking to
regular people.
(54) Raj: You mean like fatties and uggos?
(55) Bernadette: Or maybe just stop talking.
(56) Howard: I’m serious. Go to the mall, talk to anybody, practice, that way when you eventually do talk to
a cute girl, it won’t be so scary.
(57) Bernadette: Or just keep dating the possum.
Scene: The apartment.
(58) Voice on television: Parsa doesn’t have those kind of resources.
(59) Second voice: No and that’s why he had Erin Pace rewire it…
69 It's Raj's dog.
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(60) Leonard: (to Penny) I’m so proud of you.
(61) Penny: We haven’t even gotten to my scene yet.
(62) Leonard: I know but you’re going to be a TV star and you haven’t left me yet. That takes guts.
(63) Sheldon: (to Amy) I don’t know about you but I’m very uncomfortable with all this.
(64) Amy: Why?
(65) Sheldon: I’ve never seen this show before and now I’m starting with episode 246? It’s unnatural.
(66) Amy: Just think of the first 245 as the prequel.
(67) Sheldon: All right.
(68) Penny: Okay, shh, guys, guys, this is it.
(69) Man on TV: I guess it’s you and me, kid.
(70) Mark Harmon on TV: What are you doing?
(71) Woman on TV: I’m trying to make peace.
(72) Mark Harmon on TV: We’re good.
(73) Woman on TV: Good.
(74) Mark Harmon on TV: Really? Because…
(75) Penny: Are you kidding me?
(76) Leonard: What’s wrong?
(77) Penny: Well, the diner scene. Where’s my diner scene?
(78) Sheldon: Well, don’t ask me. Until I see the prequel, I’m lost.
(79) Penny: No, there was supposed to be a big scene with me and Mark Harmon, but it’s gone.
(80) Bernadette: What happened?
(81) Penny: They must’ve cut it.
(82) Leonard: Oh, Penny, I’m, I’m sorry.
(83) Howard: That stinks.
(84) Raj: I’m sure you were great.
(85) Penny: This doesn’t make any sense. I mean, I, I thought I did a, a really good job, I… Excuse me.
(She leaves)
(86) Sheldon: I’ve been studying how to make people laugh. They say that comedy is tragedy plus time.
(He looks at his watch) Let’s tickle some ribs. (He is about to go over to Penny’s. Leonard stops him)
Scene: Penny’s apartment.
(87) Penny (on phone): No, Dad, I don’t think they cut me out of the show because I was too pretty. No, I
don’t need you to come out and kick Mark Harmon’s ass. Daddy, I gotta go. I love you. Bye.
(88) Leonard: How you doing?
(89) Penny: Ugh, this is such a disaster. My parents had all my relatives over. They got one of those six-
foot sandwiches and got my brother a day pass out of rehab and now he’s missing and the sandwich is
missing and they’re probably in Mexico by now. So humiliating.
(90) Leonard: You still got the part. That’s a huge accomplishment.
(91) Penny: Yeah but this was supposed to be my break, okay? People were gonna see me in this show
and it was gonna lead to bigger things. More auditions, more parts. Now none of that’s gonna happen.
(92) Leonard: Honey, you only had, like, three lines. That wasn’t gonna happen anyway.
(93) Penny: Unbelievable.
(94) Leonard: Oh, come on, no, that’s not what I meant.
(95) Penny: Then what did you mean?
(96) Leonard: I don’t, look, you know, words don’t always have to mean things.
(97) Penny: I think you meant that you don’t believe in me.
(98) Leonard: Nope. Uh, uh, I might not know what I meant but I know that I didn’t mean that. Not this guy.
Oh, no way.
(99) Penny: I want you, right now, to give me your 100% honest opinion.
(100) Leonard: Right.
(101) Penny: Do you think I have what it takes to really make it as an actress?
(102) Leonard: Yes.
(103) Penny: So you think I’ll be on TV and in movies and win awards.
(104) Leonard: Honestly?
(105) Penny: Yes, honestly.
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(106) Leonard: I don’t.
(107) Penny: How could you say that?
(108) Leonard: I don’t know, I got all confused when you said honestly.
(109) Penny: Oh.
(110) Leonard: Look, do I think that you are talented and that you are beautiful? Of course I do. But isn’t
Los Angeles full of actresses who are just as talented, just as beautiful? All right, look, we’ll come back to
that.
(111) Penny: No, please. Don’t stop, go on. Tell me how I’m gonna be a waitress for the rest of my life.
(112) Leonard: That is not what I said. Look, I think you’re really good. I truly do. But this is an incredibly
hard thing that you’re shooting for. I mean, the odds of anyone becoming a successful actor are like a
million to one.
(113) Penny: Wow, thank you. (She leaves)
(114) Leonard: Should’ve let Sheldon come.
Scene: The apartment.
(115) Sheldon: This is interesting. Apparently, a key component in some forms of humor is the element of
surprise.
(116) Amy: Well, that makes sense. The prefrontal cortex is responsible for planning and anticipation, and
patients with brain lesions on their…
(117) Sheldon: (screaming) Brain lesions!
(118) Amy: Sheldon, you scared me. That wasn’t funny.
(119) Sheldon: Or maybe you have a stick up your prefrontal cortex.
(120) Amy: Okay, the notion that you can read a few books and come up with a definitive theory of comedy
is absurd. I mean, humor is a complex neurological… (Sheldon drops his trousers)  Okay, that’s pretty
good.
(121) Sheldon: Excellent.
Scene: The mall.
(122) Stuart: How about her?
(123) Raj: No. No pretty girls. The point is to talk to regular people and work our way up to pretty girls.
(124) Stuart: Fine. How about that old lady with the walker?
(125) Raj: That depends. On any level, do you think she’s hot?
(126) Stuart: We’ll find somebody else.
Scene: The apartment. Sheldon is reading some words.
(127) Sheldon: “Kumquat”?
(128) Amy: I guess.
(129) Sheldon: “Ointment”?
(130) Amy: Sure.
(131) Sheldon: Now, would you say “ointment” is more, equal to, or less funny than “kumquat”?
(132) Amy: I don’t think I want to go out with you anymore.
(133) Sheldon: Will you please stop joking around? I’m trying to figure this out.
(134) Amy: Sheldon, how many words are you gonna go through?
(135) Sheldon: All of them.
Scene: Penny’s apartment.
(136) Penny: (talking to the TV actors) You didn’t get your part cut.
(137) Voice on TV: All right, baby, here’s the deal.
(138) Penny: And you didn’t get your part cut. Yep, bunch of old guys rocking out in a band, all with erectile
dysfunction, you didn’t get your part cut!
(139) Leonard: (entering) Hey. Can we talk?
(140) Penny: We can, but the part of Penny might get cut.
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(141) Leonard: That was really crappy of me. What you’re trying to do is hard but people do make it and I
really do believe you could be one of them.
(142) Penny: Thank you.
(143) Leonard: And to show you how much I believe in you, I kind of got you an audition.
(144) Penny: Are you serious? For what?
(145) Leonard: The new “Star Wars” movie.
(146) Penny: What? How did you manage that?
(147) Leonard: There’s this thing online, you put yourself on tape and just send it in, anyone can do it.
(148) Penny: Come on Leonard, this is just a PR stunt.
(149) Leonard: So? Even if it is, you have a huge advantage because you’re an actual actress. Most of the
people doing this are just weirdoes and nerds. Wolowitz sent his in two days ago.
(150) Penny: Really, let it go.
(151) Leonard: Look, maybe it is a long shot but sometimes long shots happen. Luke Skywalker70 was
only given one chance to destroy the Death Star. He had to get a torpedo into an exhaust port that was
only two meters wide, but with the help of The Force, he… wow, I can feel you hating me right now.
Scene: The mall.
(152) Stuart: How about that lady in the sweat suit, speed-walking?
(153) Raj: Yeah, she seems friendly and easy to… never mind, she’s gone. You know, maybe talking to
people is too hard.
(154) Stuart: We could go over to that department store, practice on the mannequins.
(155) Raj: I don’t know. They’re dressed very stylishly. They’re probably stuck-up. This is ridiculous. The
next person that walks by, no matter who it is, they’re the one. (Nobody walks by) We’re gonna die here.
Scene: The Cheesecake Factory.
(156) Amy: (arriving) Hello.
(157) Bernadette: Hey.
(158) Howard: Where’s Sheldon?
(159) Amy: He’s home trying to use science to determine the basis of humour.
(160) Bernadette: That’s interesting.
(161) Amy: It’s exhausting. Do you have any idea how hard it is to laugh at a knock-knock joke that starts
with “knock-knock-knock, Amy, knock-knock-knock, Amy, knock-knock-knock, Amy”?
(162) Bernadette: If you want him to stop, sometimes the easiest thing to do is just fake a laugh.
(163) Howard: Fake a laugh? Do you ever do that with me?
(164) Bernadette: No, of course not.
(165) Howard: Well, I’d be able to tell anyway.
(166) Bernadette: I don’t think you would.
(167) Howard: Please, I’ve made plenty of girls laugh, sometimes just by asking them out.  (Bernadette
laughs uncontrollably) Yeah? Well, I fake my orgasms.
Scene: The apartment.
(168) Leonard (on phone): Yes, how much for a hundred long-stemmed red roses? Really? How much for
three?
(169) Penny: (entering) Hey.
(170) Leonard: (on the phone) Yeah, I’ll call you back.
(171) Penny: Look, I know you were just trying to help with your “Star Wars” thing. I didn’t mean to call it
idiotic.
(172) Leonard: Well, I don’t think you called it idiotic.
(173) Penny: Oh. Sorry, I meant to. Anyway, um, I was just upset with myself. I wasn’t mad at you. I just
feel like everything is falling apart.
(174) Leonard: Come on. It’s okay.
70 “Luke Skywalker is a fictional character and the main protagonist of the original film trilogy of the  Star
Wars franchise”. (Wikipedia: https://en.wikipedia.org/wiki/Luke_Skywalker)
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(175) Penny: No, it’s not okay. Look at me, okay? I took a temp job as a waitress forever ago and I’m still
doing it. I can’t quit, because guess what? I can’t do anything else. And I finally get my big break and it
goes away. I’m such a mess.
(176) Leonard: No, you’re not.
(177) Penny: Really? ‘Cause this morning at Starbucks, a pair of old underwear fell out of my pant leg. And
it wasn’t the only one in there.
(178) Leonard: Okay, listen to me, this is just a minor setback.
(179) Penny: No, it’s not, okay? I’ve been out here for, like, ten years. I’ve nothing to show for it.
(180) Leonard: Well, you have me.
(181) Penny: You’re right. I do have you. Mm. Let’s get married.
(182) Leonard: What?
(183) Penny: (kneeling) Ooh. Leonard Hofstadter, will you marry me?
(184) Leonard: Um…
(185) Penny: Did you seriously just say “um”?
(186) Leonard: Look, you know I love you but, but you’re, you’re drunk and sad and feeling lost.
(187) Penny: Okay, so, so you don’t want to marry me?
(188) Leonard: That is not what I said.
(189) Penny: No, forget it. I take it back. Offer’s off the table.
(190) Sheldon: (entering) Who’s in the mood to laugh?
(191) Leonard: Really not a good time.
(192) Sheldon: But I used science to construct the perfect joke.
(193) Penny: I’m gonna go.
(194) Leonard: Penny, don’t.
(195) Penny: No, no, I just need to be alone. (She leaves)
(196) Sheldon: So, a sandwich, a rabbi and yo mama walk into a bar. (Leonard goes toward his room)
Where are you going?
(197) Leonard: To my room.
(198) Sheldon: Should I follow you?
(199) Leonard: No.
(200) Sheldon: Leonard, wait.
(201) Leonard: What?
(202) Sheldon: I forgot to tell you the sandwich is promiscuous.
Scene: The mall.
(203) Stuart: How about those guys on that bench over there? They look pathetic. I bet we could talk to
them.
(204) Raj: That’s a mirror.
(205) Stuart: Oh, yeah.
(206) Security guard: Hey, fellas, mall’s closing.
(207) Raj: Sorry.
(208) Security guard: Yeah. Good night.
(209) Raj: Uh, excuse me?
(210) Security guard: Yeah?
(211) Raj: Uh, do, do you like being a mall security guard?
(212) Security guard: It’s all right.
(213) Raj: Okay, nice talking to you.
(214) Stuart: Smooth.
Scene: The apartment. Sheldon enters the kitchen, Leonard is there.
(215) Sheldon: Can’t sleep?
(216) Leonard: No.
(217) Sheldon: Would you like to talk about it?
(218) Leonard: Penny proposed and I didn’t say yes.
(219) Sheldon: Why not?
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(220) Leonard: That’s a good question.
(221) Sheldon: Does that mean the relationship is over?
(222) Leonard: I don’t know.
(223) Sheldon: Why don’t you ask her?
(224) Leonard: Because I’m afraid to know the answer.
(225) Sheldon: Well, I’m sorry.
(226) Leonard: That’s it? You’re not gonna make some dumb joke or some inappropriate comment?
(227) Sheldon: No. You’re my friend and I’m sorry. (He puts a “kick me” sign on Leonard’s back)
(228) Leonard: Did you just put a “kick me” sign on my back?
(229) Sheldon: No. That wouldn’t be funny at all. (He takes off the sign)
Scene: Howard and Bernadette’s bedroom.
(230)  Howard:  (recording) Star  Wars  audition,  take  one,  starring  Howard  Joel  Wolowitz,  real-life
astronaut. (Acting) “Vader is here, now, on this moon. I felt his presence. He’s come for me. He can feel
when I’m near…”
(231) Bernadette (off): How many times do I have to tell you to replace the toilet paper when it’s empty?
(232) Howard: I’m in the middle of something.
(233) Bernadette (off): So am I.
Stagione 07, episodio 24 “The Status Quo Combustion”
Leonard e Penny comunicano al resto del gruppo di essere fidanzati ufficialmente. Sheldon subisce un
grosso turbamento sia perché i due futuri sposi hanno intenzione di andare a vivere insieme, sia perché
vorrebbe  cambiare  campo  di  ricerca  ma l'università  rifiuta  questa  sua  proposta.  Inoltre  la  fumetteria
dell'amico Stuart prende fuoco e questo è il colpo di grazia per Sheldon che vede crollare tutte le sue
certezze e decide di  partire per un po’ di  tempo. Nel frattempo Howard e Bernadette non riescono a
trovare una badante per la madre di Howard ma, inaspettatamente, Stuart ormai senza lavoro e senza
casa, visto che la sua camera da letto era in fumetteria, accetta con piacere di occuparsi di lei e ci va
molto d'accordo.
Scene: The apartment.
(1) Leonard: How’s your mom holding up?
(2) Howard: She’s doing okay but we just lost another nurse.
(3) Amy: How many is that now?
(4) Howard: Two, and I know what you’re thinking, she’s eating them.
(5) Bernadette: She’s just so impossible, they keep quitting.
(6) Sheldon: So, who’s watching her now?
(7) Howard: A bowl full of M&M’s with a few Ambien71 tossed in.
(8) Raj: (entering) What’s up, guys?
(9) All: Hello, hey!
(10) Leonard: Okay. Well, now that everyone’s here, Penny and I have some big news.
(11) Penny: We’re engaged. (General cheering and congratulation).
(12) Raj: And I thought me having sex with Emily72 was gonna be the big news.  (General cheering and
congratulations)
(13) Leonard: Hey, hey, what the hell?
(14) Bernadette: You guys propose all the time. This never happens.
(15) Penny: You’re right! Yay!
71 “Zolpidem, sold as the brand name Ambien among others, is a sedative primarily used for the treatment of 
trouble sleeping”. (Wikipedia: https://en.wikipedia.org/wiki/Zolpidem)
72 Emily is Raj's girlfriend.
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Credits sequence
Scene: The cafeteria.
(16) Raj: Boy, I’m so hungry today. I wonder why?
(17) Howard: Because you had sex the other night?
(18) Raj: You know what? That may be it. By the way, it isn’t like riding a bike. Like, I fell off a few times.
(19) Leonard: (to Sheldon who is arriving) Hey, buddy.
(19) Sheldon: Hello.
(20) Leonard: You okay?
(21) Sheldon: I just got called into President Siebert’s office. The university won’t let me switch my field of
study to inflationary cosmology. They’re forcing me to continue with string theory73.
(22) Howard: Why?
(23)  Sheldon:  He said  it’s  why  they hired  me,  it’s,  it’s  what  my grant  was  designated  for,  and  that
everybody has to do things they don’t want to do. He then gave an example of something he had to do,
even though he didn’t want to, which was look at my stupid face.
(24) Leonard: That’s a rude thing to say, out loud.
(25) Sheldon: It’s an outrage. Honestly, I’m tempted to leave the university.
(26) Howard: You know, if you’re really serious about that, I hear there are some exciting opportunities in
home care for the old and fat.
(27) Leonard: Whatever you do, just don’t make any rash decisions.
(28) Sheldon: I don’t know. I am really aggravated.
(29) Raj: When I’m feeling low, I have sex with a girl. But that’s just me.
Scene: Mrs Wolowitz’s house.
(30) Howard: Oh, come on, give her a chance.
(31) Nurse: No. Life, it is too short.
(32) Bernadette: I know you’ve only been here a day and a half but you’re like part of the family.  (The
nurse leaves) I don’t think the service is gonna send any more people.
(33) Howard: Yeah, maybe it’s time we just release ma back into the sea.
(34) Bernadette: That’s not helpful.
(35) Howard: Well, then, we may need to get used to the idea that we’re gonna be living here the next few
months.
(36) Bernadette: But we have jobs. We can’t baby-sit her 24 hours a day.
(37) Howard: Well, what if we use our vacation time?
(38) Bernadette: I wanted to go to Hawaii, not hell.
(39) Howard: I don’t know what else we can do.
(40) Bernadette: Howie, I love you and, as your wife, your mother is every bit as much my problem as she
is yours, so, I want a divorce.
Scene: The apartment.
(41) Mrs Hofstadter (on webcam): Hello, Leonard.
(42) Leonard: Hi, Mom. I have some exciting news.
(43)Mrs Hofstadter: I’m listening.
(44) Leonard: Before I tell you, will you promise to try and be happy for me and keep any concerns you
have to yourself?
(45) Mrs Hofstadter: No. Let me save you all of your hemming and hawing. Sheldon already told me that
you and Penny are engaged.
(46) Leonard: I hate that you talk to him more than you talk to me.
(47) Mrs Hofstadter: Would you like for you and me to talk more?
(48) Leonard: You know what? It’s probably fine.
(49) Mrs Hofstadter: In any event, while I’ve had my misgivings about Penny, Sheldon spoke very fondly of
73 Sheldon's field of study.
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her, and if she is good enough for him, then she’s good enough for me.
(50) Leonard: I’m your son. What about the fact that she’s good enough for me?
(51) Mrs Hofstadter: Sure. (Sarcastically)
(52) Leonard: Thanks, Mom.
(53) Mrs Hofstadter: Leonard, would it make you feel better to hear that your mother approved of your life
choices?
(54) Leonard: Yes, it would.
(55) Mrs Hofstadter: Yeah. Well, you should work on that.
Scene: Penny’s apartment.
(56) Penny (on phone): No, mom, it’s the same guy I’ve been going out with for the past two years. Yeah,
the scientist. Well, it’s complicated. I mean, he works with lasers and atomic magnets. No, I did not see it
coming. No, we did not set a date. No, I am not pregnant. Yeah, this is a first for our family. All right, tell
Dad I love him. I gotta go. All right, bye. (The call ends)
(57) Amy: Atomic magnets?
(58) Penny: Shut up.
(59) Bernadette: (entering) Sorry I’m late. The leaf blower broke, so I had to hand-dry my mother-in-law.
(60) Penny: You want some wine?
(61)  Bernadette:  Thanks.  Little  warning  before  you  jump into  this  marriage  business.  You’re  not  just
marrying him, you’re marrying his family.
(62) Penny: I think Leonard’s mom’s okay with me.
(63) Bernadette: It doesn’t matter if she’s okay with you. The question is: can she go to the bathroom by
herself? Hit me again.
(64) Amy: (to Penny) So, what are the living arrangements gonna be?
(65) Penny: Well, haven’t really talked about it yet but I figure, at some point, I’ll move in with him or he’ll
move in with me.
(66) Amy: Well, with you not working, that makes financial sense.
(67) Bernadette: You’re not working. How would you like a job in home health care?
(68) Penny: Not a chance.
(69) Bernadette: Please. I’m desperate.
(70) Penny: No.
(71) Bernadette: I’ll pay you anything you want.
(72) Penny: Okay, then, yeah.
Scene: Mrs Wolowitz’s house.
(73) Penny: No, keep your money.
(74) Bernadette: I could’ve ridden a bull longer than that.
Scene: The apartment.
(75) Leonard: What you working on?
(76) Sheldon: I’m writing an appeal to the Faculty Senate, so that I can move on from string theory.
(77) Leonard: Oh. How’s it going?
(78) Sheldon: You tell me. “Dear Esteemed Colleagues, as you may know, I have requested to change my
field of study. My decision to do so is, I believe, in the best interest of science. At your convenience, I’d be
happy to explain it to you in words you’ll understand”.
(79) Leonard: It’s nice that you called them “esteemed”.
(80) Sheldon: You’re right. I’ll take that out.
(81) Leonard: So, listen, there was something I was hoping to float past you.
(82) Sheldon: Mm.
(83)  Leonard:  Now that  Penny and I  are  engaged,  I  thought  we  might  want  to  talk  about  our  living
arrangements.
(84) Sheldon: Of course. She’s spent many nights here and you’re worried about preserving the myth of
her virginity before the wedding.
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(85) Leonard: I’m not.
(86) Sheldon: Good, because not only has that ship sailed, if it hit an iceberg, countless men would perish.
(87) Leonard: Actually, this is about where she and I are going to live.
(88) Sheldon: What do you mean?
(89) Leonard: Well, well, we might want to live together.
(90) Sheldon: Oh, yeah, well, I’ve already given this some thought and I’m willing to let Penny live with us
one day a week for a trial period. Now, obviously, not when she’s made cranky by the shedding of her
uterine lining.
(91) Leonard: That’s very sweet. But we were thinking more of us maybe living together with… not you.
(92) Sheldon: I don’t understand. How could we all live together if I’m not there?
(93) Leonard: Look, I, I know this is, this is change and that sounds scary.
(94) Sheldon: Where are you going to go?
(95) Leonard: I don’t know. We just started to think about this. Maybe I’ll move in with Penny or maybe she
and I’ll take this place and you can move across the hall.
(96) Sheldon: Move across the hall? Did you take a marijuana?
(97) Leonard: No, I did not.
(98) Sheldon: Did you get hit on the head with a coconut?
(99) Leonard: No.
(100) Sheldon: Well, then, I’m all out of guesses. What? Me move across the hall. Why would you even
suggest such a thing?
(101) Leonard: Because I love Penny and want to give her the life she deserves.
(102) Sheldon: I see. You’re putting your future bride’s happiness above mine.
(103) Leonard: Well, yeah.
(104) Sheldon: Wow. (He leaves)
Scene: Amy’s apartment.
(105) Sheldon: How dare the university force me to go back to string theory?
(106) Amy: They just don’t appreciate you.
(107) Sheldon: Yeah, and on top of that, Leonard has the audacity to suggest that now that he and Penny
are engaged, he may not want to live with me any more.
(108) Amy: Here, I made you some Strawberry Quik (giving him a beverage).
(109) Sheldon: I have real problems here, Amy. I can’t be mollified with a beverage designed for children.
(He drinks it) Mmm, yummy.
(110) Amy: You know, this might work out for the best. I mean, you’re always complaining about what a
terrible roommate Leonard is. Like how he turns up the thermostat when you’re not there.
(111) Sheldon: Ugh, it’s like walking into the Amazon. And not the good Amazon with one-day shipping.
The awful one with birds and snakes.
(112) Amy: You hate the sound of all those keys on his key chain.
(113) Sheldon: Four keys! Who does he think he is, a warden?
(114) Amy: See? Maybe you’ll love living alone.
(115) Sheldon: I don’t know. Perhaps.
(116) Amy: And if it turns out you don’t, you and I could live together.
(117) Sheldon: You and… oh, sure, and while we’re at it, why don’t we get engaged, too? Why don’t we
get a little house, start a family? Enjoy our sunset years together? Do you hear yourself, woman?
(118) Amy: Sheldon, it was just a thought.
(119) Sheldon: No. Here’s a thought. You’re not moving in, Leonard’s not moving out, everything stays
exactly the way it is. And by the way, I saw you make this Strawberry Quik with syrup, you’re supposed to
use the powder.
(120) Amy: It tastes the same.
(121) Sheldon: No. The syrup tastes better and I don’t like it.
Scene: The apartment.
(122) Penny: This is so sweet. You never cook for me.
(123) Leonard: Well, you cook for me all the time and, ugh.
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(124) Penny: If you don’t like my cooking, why haven’t you ever said anything?
(125) Leonard: It’s hard to talk with so much heavy chewing to do.
(126) Penny: Sorry. I’ll get better.
(127) Leonard: I know you’ll try. So, should we talk about setting a date?
(128) Penny: Well, I’d like to pick one that works with my brother’s schedule.
(129) Leonard: Okay. And when would that be?
(130) Penny: Uh, 12 to 18 months from now, depending on good behaviour.
(131) Amy: (entering) Hi, is Sheldon here?
(132) Leonard: No, I thought he was with you.
(133) Amy: He was but he stormed off and now he isn’t answering his phone.
(134) Leonard: What happened?
(135) Amy: He was really angry that you suggested he move out.
(136) Leonard: Oh.
(137) Amy: I also mentioned that he and I could live together but he was too mad at you to realize what a
great idea that is.
(138) Leonard: Well, he’s been having a couple of tough days. I’m sure he’s fine. He probably just needs a
little alone time to decompress.
(139) Amy: You’re probably right (sitting down). So, what are you guys doing?
(140) Penny: Well, Leonard cooked for me and now we’re just having a nice dinner, you know, as a newly
engaged couple.
(141) Amy: That’s nice.
(142) Leonard: Anyway, as I was saying, Sheldon probably just needs a little alone time. ‘Cause that’s
important. Not just for him, but for most anybody, really.
(143) Amy: Don’t I know it? What is that, polenta?
(144) Penny: Amy, get out.
(145) Amy: Right. (She leaves)
Scene: The comic book store.
(146) Sheldon: No!
(147) Stuart: Hey, Sheldon.
(148) Sheldon: What happened?
(149) Stuart: I was cooking in the back room last night and the hot plate caught on fire74.
(150) Sheldon: And you couldn’t put it out?
(151) Stuart: I was across the street at the do-it-yourself car wash, taking a shower.
(152) Sheldon: So when will you reopen?
(153) Stuart: Um, I don’t know. I’m waiting to hear back from the insurance company.
(154) Sheldon: So, tomorrow?
(155) Stuart: I don’t mean to be rude, Sheldon, but, uh, my life is kind of falling apart right now.
(156) Sheldon: Your life? The university is making me do string theory and my girlfriend loves me so much
she wants to live with me. And now, the place I need to go when I’m sad is damp and smells funny.
(157) Stuart: Well, sorry I let you down.
(158) Sheldon: No. I do not accept this. Everything is changing and I hate it. It stops now. I’m helping you
get back on your feet. I would like to purchase this comic book, please.
(159) Stuart: That’ll be $2.99.
(160) Sheldon: Really? It’s soaking wet.
(161) Stuart: Fine, a dollar.
(162) Sheldon: Can you break a twenty?
(163) Stuart: No, I only have hundreds. (Sarcastically)
(164) Sheldon: You know what? I don’t always recognize sarcasm but I do right now and I don’t appreciate
it. I’m sorry for your loss. But you’re not the only one whose day has been a disaster. (He leaves)
(165) Stuart: (Light falls on ground just where he was standing a moment before) That could have killed
me. I can’t catch a break.
Scene: The apartment.
74 Stuart lived and worked at the comic book store.
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(166) Leonard: I haven’t heard from Sheldon in a while. You think he’s okay?
(167) Penny: Oh, I’m sure he’s fine.
(168) Leonard: I’m gonna see where he is.
(169) Penny: How?
(170) Leonard: Oh, I know his password, so I can track his phone.
(171) Penny: You do that?
(172) Leonard: Not always but ever since he wandered off at the swap meet chasing a balloon, I  get
worried.
(173) Penny: He can take care of himself. Look, we went over stranger danger and gave him that whistle.
(174) Leonard: That’s weird.
(175) Penny: What?
(176) Leonard: He’s at the train station.
(177) Penny: So? He loves trains.
(178) Leonard: It’s dark out and he’s alone, I don’t like it. Let’s go get him.
(179) Penny: It’s sweet how you look out for him. You’re a good guy.
(180) Leonard: It’s not just that. My mother would kill me if I let something happen to him.
Scene: The comic book store.
(181) Raj: Dude, I’m so sorry.
(182) Howard: Don’t take this the wrong way but did you do this for the insurance money?
(183) Stuart: No. God, you sound like the police, the firemen, my parents, my therapist and the insurance
company.
(184) Raj: We’re here for you, man. Whatever you need, okay?
(185) Stuart: Uh, actually, I was wondering if I could crash at your place for a few nights.
(186) Raj: Sure, of course. Oh, actually, Emily was gonna spend the night.
(187) Stuart: You slept with her? Nice.
(188) Raj: Well, I can’t take all the credit, she let me do it to her. But, uh, but I can always call her and
cancel.
(189) Howard: Hang on. I know a place you can stay and earn some money at the same time.
(190) Stuart: Great.
(191) Howard: I just have to warn you, it’ll involve humiliation, degradation and verbal abuse.
(192) Stuart: So what’s the catch?
Scene: The train station.
(193) Leonard: Sheldon.
(194) Sheldon: You tracked my phone?
(195) Leonard: Yeah.
(196) Sheldon: Boy, you chase one balloon for three miles.
(197) Penny: We were worried about you.
(198) Sheldon: Don’t be melodramatic. I’m just getting on a train and leaving forever.
(199) Leonard: Seriously? You don’t even have a change of clothes or a toothbrush.
(200) Sheldon: My plan is to stop at malls and buy what I need. It’s called living off the land.
(201) Leonard: Okay, I know you’re upset and there’s a lot of stuff going on but it’s nothing we can’t work
out. Come on, let’s get you home.
(202) Sheldon: No. I’ve reached my breaking point. I need to leave. Now.
(203) Penny: And go where?
(204) Sheldon: It doesn’t matter.
(205) Leonard: So a few things don’t go your way and your best decision is to ride the rails like a hobo?
(206) Sheldon: I suppose it is. Except I have a credit card. And I refuse to carry my laptop at the end of a
stick. And I’d sooner die than eat beans out of a can.
(207) Leonard: Come on, come home with us and tomorrow I’ll, I’ll take you to Legoland.
(208) Sheldon: Legoland is not the solution to everything. And it’s too much of a scene since that movie
came out.
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(209) Leonard: Then what can I do?
(210) Sheldon: Leonard, I am overwhelmed. Everything is changing and it’s simply too much. I need to get
away and think.
(211) Leonard: Oh, come on, you know you’re overreacting.
(212) Penny: Leonard, hang on. Just come here. (They step back) Maybe we need to let him go.
(213) Leonard: What? Why?
(214) Penny: It might be good for him.
(215) Leonard: You know he can’t take a trip like this by himself.
(216) Penny: He’s a grown man.
(217) Leonard: No, he looks like a grown man. You’ve seen “Freaky Friday75”, sometimes little kids end up
in big person bodies.
(218) Penny: Leonard, we can’t protect him forever.
(219) Leonard: I know, but…
(220) Penny: He’ll be okay. You taught him well, Padawan76.
(221) Sheldon: Good Lord. Padawan’s the student, not the teacher.
(222) Penny: (to Leonard) Seriously, let him go.
(223) Leonard: Sheldon, if you really need to do this, I’m not gonna stand in your way.
(224) Sheldon: I do.
(225) Leonard: Okay. Good luck.
(226) Penny: Be safe and call us. (She kisses him)
(227) Sheldon: I will.
(228) Leonard: Bye, buddy (leaving). Sheldon?
(229) Sheldon: Yes?
(230) Leonard: I’m gonna miss you.
(231) Sheldon: Of course you are.
(232) Leonard: He just made that easier.
(233) Penny: Mm.
Scene: Mrs Wolowitz’s house.
(234) Stuart: Hey. What are you guys still doing here? I got this, go. Go home.
(235) Howard: You sure?
(236) Stuart: Yeah, she’s fed, she took her pills, she’s all tucked in and watching TV.
(237) Bernadette: So, she’s not too much for you?
(238) Stuart: Are you kidding? I love her, she’s great.
(239) Mrs Wolowitz (off): Stewie, you gonna watch “Wheel of Fortune77” with me?
(240) Stuart: Coming, Debbie.
(241) Howard: You call her Debbie?
(242) Stuart: She insisted. So, hey, guys, thank you so much. This job is a dream come true. (He leaves)
(243) Howard: Was that a little weird?
(244) Bernadette: Yeah. I don’t know why, but something about it feels unnatural.
(245) Howard: Okay, let’s go.
(246) Bernadette: Yep.
Scene: The apartment.
75 “Freaky Friday is a 1976 American fanstasy-comedy film directed by Gary Nelson. The film is based on the
1972 novel of the same name by Mart Rodgers, in which mother and daughter switch their bodies, and they
get a taste of each other's lives”. (Wikipedia: https://en.wikipedia.org/wiki/Freaky_Friday_(1976_film))
76 “Padawan is a Star Wars chacacter.. He is an initiate who successfully completes "fundamental training", is
given a second-class education, and then undergoes Padawan training under the tutelage of Mentor (usually a
Jedi  Knight  or Jedi  Master).  They are  also  called  "Apprentices"  and "Padawan learners"”.  (Wikipedia:
https://en.wikipedia.org/wiki/Jedi#Padawan)
77 “Wheel of Fortune is  an American television game show created by Merv Griffin. The show features a
competition in which contestants solve word puzzles to win cash and prizes determined by spinning a giant
carnival wheel”. (Wikipedia: https://en.wikipedia.org/wiki/Wheel_of_Fortune_(U.S._game_show))
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(247) Amy (on phone): Okay, Sheldon, thanks for checking in. Talk to you tomorrow? Oh, okay, bye.
(248) Leonard: He’s okay?
(249) Amy: Actually sounds like he’s doing pretty well.
(250) Penny: I really think this is gonna be for the best.
(251) Leonard: Me, too. And he was able to take a sabbatical from…
(252) Amy: How could you let him go? (She attacks him with a pillow)
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OTTAVA STAGIONE
Stagione 08, episodio 01 “The Locomotion Interruption”
Alla  fine  della  settima stagione,  Sheldon era partito  per  restare  un po'  da  solo in  seguito  agli  ultimi
sconvolgimenti nella sua vita. Dopo essere stato derubato di tutto, è costretto a chiamare Leonard visto
che è bloccato in Arizona. L'amico va a prenderlo, accompagnato da Amy, furiosa per non essere stata
chiamata da Sheldon, il quale, oltretutto, aveva lasciato la città senza salutarla. Sheldon ammette di non
averla chiamata perché si vergognava di non essere stato capace di cavarsela da solo; Amy, allora, gli fa
capire che lo stima ugualmente anche se non è perfetto. Nel frattempo Bernadette procura a Penny un
colloquio di lavoro come rappresentante nella sua ditta farmaceutica; inizialmente il colloquio non va bene
ma, a un certo punto, Penny e il signore che le fa il colloquio, Dan, capiscono di avere in comune la paura
di  Bernadette  e Penny ottiene il  lavoro. Intanto,  nonostante la signora Wolowitz si  sia ripresa, Stuart
continua a vivere a casa sua, suscitando la gelosia di Howard.
Following a “previously on The Big Bang Theory” sequence. Scene: A railway station. Sheldon is wearing
no trousers.
(1) Sheldon: (to a woman) Excuse me. Is it at all possible that you’re knitting a pair of pants? Oh, well, no,
you’re understandably terrified. But, you know, allow me to explain. 45 days ago, um, I embarked on a
railroad journey of healing because my university was making me do string theory and my favorite comic
book store burned down and, when my roommate got engaged, my girlfriend wanted to move in with me,
which was no doubt a ploy just to see my, well, excuse my language, but my bathing suit parts.  (To a
man) Uh, sir, may I use your phone?
(2) Man: I don’t think so.
(3) Sheldon: Yeah, well, I understand that I’m half naked but there is a reasonable explanation. While I
slept in my sleeper car, all  my possessions were stolen. Now, typically,  I  wear pyjamas but I  recently
adopted a hobo lifestyle and pyjamas are the sleep-pants of the man. (The man runs away) I’ll have you
know, Mahatma Gandhi wore no pants and a nation rallied behind him. (To another man) My good man,
now, before you walk  away, I know that I  may appear deranged, but I  am, in fact,  a world-renowned
physicist. Ask me the difference between a boson and a fermion. Go ahead, ask. (The man runs away)
Bosons have integer spin, fermions have half-integer spin. My legs are getting cold. Why won’t anybody
help me?
Credits sequence
Scene: The apartment
(4) Leonard: Morning.
(5) Penny: Hi. Want to do yoga with me?
(6) Leonard: Um, let me just have some coffee first and then I’ll have the strength to tell you how much I
won’t be doing that. (Phone rings) Hello?
(7) Sheldon: Hello, Leonard.
(8) Leonard: Hey, buddy. Good to hear your voice.
(9) Sheldon: Uh, I’m in Kingman, Arizona, and, uh, I need you to come pick me up.
(10) Leonard: I’d love to. I’m just about to do yoga with Penny.
(11) Sheldon: Leonard, I’m at the police station. I was robbed. They took my phone, my wallet, my iPad,
everything.
(12) Leonard: Oh, my God, are you okay?
(13) Sheldon: No, I’m not okay. Uh, I’m wearing borrowed pants, I don’t have I.D. and one of the officers
here won’t stop calling me “chicken legs”.
(14) Leonard: Okay. Uh, I’ll, I’ll come get you. What’s the address?
(15) Penny: Hey, what’s going on?
(16) Leonard: (to Penny) He got all of his stuff stolen.
(17) Penny: Oh.
(18) Sheldon: 2530 East Andy Devine Avenue.
(19) Leonard: Okay.
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(20) Sheldon: Hurry.
(21) Leonard: Sheldon, hang tight. Hey, do you want me to bring anything?
(22) Sheldon: Oh, yes, please. A pair of pants. And my toothbrush. Yeah, and my mail. And a really good
comeback for “chicken legs”, because “I know you are, but what am I?” was met with stony silence.
(23) Leonard: I’ll be there as soon as I can. (The call ends)
(24) Penny: Is he okay?
(25) Leonard: Yeah, he’s fine, he’s just a little rattled.
(26) Penny: Oh.
(27) Leonard: Feel like driving to Arizona with me?
(28) Penny: I can’t, I have that job interview.
(29) Leonard: Oh, right.
(30) Penny: Besides, I don’t need six hours of “your hair is different”, “why did you change your hair? I’m
holding my breath until your hair grows back”78.
(31) Leonard: All right, fine. Hey, can you think of a reason I shouldn’t invite Amy to come with me?
(32) Penny: Nope.
(33) Leonard: Come on, you didn’t even try.
Scene: Howard’s car.
(34) Raj: Thanks for the lift.
(35) Howard: What’s wrong with your car?
(36) Raj: I’m having my windows untinted.
(37) Howard: Why?
(38) Raj: Got a hot girlfriend now. I want the haters to know.
(39) Howard: What are you talking about? No one’s paying attention to you.
(40) Raj: Wow. How’s that Hater-Ade taste, bro? Hey, this isn’t the way to work.
(41) Howard: I just want to pop in and make sure ma’s okay.
(42) Raj: I thought Stuart was looking after her.
(43) Howard: He was but now that her cast is off, he moved out. And honestly, I’m kind of glad. It was
getting a little weird.
(44) Raj: How so?
(45) Howard: I don’t know, they’re, chummy.
(46) Raj: Like us?
(47) Howard: No, not like us. Creepy chummy, like you and your dog.
(48) Raj: She feeds him out of her own mouth?
(49) Howard: I mean, he calls her “Debbie”, she calls him “Stewie” and they’re all giggly around each
other. And believe me, when food goes in that mouth, it does not come out.
(50) Raj:  So are you worried because he’s  replacing you as a son or are you worried because he’s
becoming her lover?
(51) Howard: First of all, no one can replace me as a son. I’m her little matzo ball. And secondly, my
mother is well past having any kind of sex life.
(52) Raj: Okay, okay. Although many older women lead vibrant, active…
(53) Howard: I said well past it.
Scene: Kingman Police Station.
(54) Sheldon: Excuse me, officer Hernandez? Any leads on the person who stole my belongings?
(55) Hernandez: Not yet.
(56) Sheldon: Well, perhaps I can help. Sherlock Holmes always says “when you eliminate the impossible,
whatever remains, however improbable, must be the truth”. Now, have, have you tried doing that?
(57) Hernandez: Nope.
(58) Sheldon: Well,  maybe you should. There’s lots of  books called “Sherlock Holmes” and there’s no
books called “Officer Hernandez”.
Scene: Leonard’s car.
78 Penny has her hair cut.
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(59) Leonard: Thanks again for coming. Six hours was gonna be a long drive by myself.
(60) Amy: My pleasure. And I’m not angry at all that my boyfriend was in trouble and called you instead of
me. I love that!
(61) Leonard: Yeah, time’s gonna fly by.
Scene: Howard and Bernadette’s apartment.
(62) Penny: I haven’t been on a job interview in years. I’m really nervous.
(63) Bernadette: Don’t be. You are built for pharmaceutical sales. You’re cute, you’re flirty and started that
like there were gonna be three things.
(64) Penny: I don’t have any experience in sales. Unless you count the bikini car wash I did in high school.
But you already made me take that off my résumé.
(65) Bernadette: This job is a lot like being a waitress, except instead of pushing the fish tacos ’cause
they’re about to go bad, you’re just pushing our antidepressants before the FDA finds out they may cause
rectal bleeding.
(66) Penny: They do?
(67) Bernadette: Maybe. But like our lawyers say “the world is full of things that can cause a rectum to
bleed”. Anyway, I talked you up to Dan. He’s the guy who’ll be interviewing you.
(68) Penny: Oh, I really appreciate this. I just hope I’m not in over my head.
(69) Bernadette: You’ll be fine. Just be yourself.
(70) Penny: I wish I felt more confident.
(71) Bernadette: Penny, I wouldn’t have put you up for this job if I didn’t think you could handle it.
(72) Penny: Oh, thank you but maybe I should cancel.
(73) Bernadette: It’s too late to cancel. You’re going.
(74) Penny: But I don’t know anything about pharmaceuticals.
(75) Bernadette: Oh, I understand. You want to do something you’re already good at. I know. Why don’t I
get you a job at the “Sitting Around All Day Wearing Yoga Pants Factory”?
(76) Penny: They’re comfortable.
Scene: Mrs Wolowitz’s house.
(77) Howard: Ma, I hope you’re decent. Raj is here. (To Raj) You just started seeing naked women again
and I don’t want you to be confused about where the boobs should be.
(78) Stuart: Oh, hey, guys. What are you doing here?
(79) Howard: Uh, what are you doing here? I thought you moved out.
(80) Stuart: Oh, yeah, I was going to, and then Debbie and I got to talking over dinner the other night. I
didn’t have any place to go, she likes having me around, so we both said “why leave?” at the same time. It
was precious.
(81) Howard: It’s not that precious.
(82) Raj: I’d like to back you up but it sounds like it was pretty precious.
(83) Mrs Wolowitz (off): Stewie, I can’t find my glasses.
(84) Stuart: Be right there, Deb Deb. (To Howard and Raj) They’re probably on her head.
(85) Howard: Or in her neck. Listen. You staying here seems like something she would’ve talked to me
about.
(86) Stuart: Well, maybe if you called your mother more often, you’d know. (He leaves)
(87) Raj: It wouldn’t kill you to pick up the phone.
Scene: Kingman Police Station.
(88) Sheldon: Any word on my stolen items?
(89) Hernandez: We’re doing everything we can.
(90) Sheldon: You know, Sherlock Holmes liked to use cocaine to sharpen his focus. But I’m sure those
Cool Ranch Doritos79 are doing the trick.
79 “Doritos is an American brand of flavored tortilla chips produced since 1964 by Frito-Lay”. (Wikipedia:
https://en.wikipedia.org/wiki/Doritos)
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(91) Leonard: (arriving) Sheldon.
(92) Sheldon: Leonard. Oh, I’m so happy to see you. (He hugs him)
(93) Amy: Are you okay?
(94) Sheldon: Oh, I’m fine. (To Amy) Why did you come?
(95) Amy: What do you mean, why did I come? You’re my boyfriend. I haven’t seen you in over a month. I
just drove six hours to help you out. Don’t you have anything to say besides “why did you come”?
(96) Sheldon: I do, but, I feel uncomfortable saying it out loud in front of these police officers.
(97) Amy: Fine. Whisper it.
(98) Sheldon (whispers): Shotgun80. (He runs away)
Scene: Leonard’s car.
(99) Leonard: So, Sheldon, tell us about your trip. Where’d you go?
(100) Sheldon: Where didn’t I go? I went to New York, Chicago, Atlanta, Denver, Seattle.
(101) Leonard: How were they?
(102) Sheldon: Oh, I have no idea. I never left the train station.
(103) Leonard: Hang on. You travelled across the entire country and never left a train station?
(104) Sheldon: Why would I? That’s where all the cool trains are81.
(105) Leonard: I’m sorry, so you never went outside?
(106) Sheldon: Or had a single piece of fruit.
Scene: Pharmaceutical Company Office.
(107) Dan: So, why do you think you’d make a good pharmaceutical sales rep?
(108) Penny: Well, I’m a people person. People like me. Some of my favorite people are people. I feel like
I’m saying “people” a lot. People, people, people. Okay, I’m done.
(109) Dan: You sure?
(110) Penny: People. Yes.
(111) Dan: Good. So, how do you feel your previous job experience has prepared you for a career like
this?
(112) Penny: Uh, well, as a waitress, sales was a big part of my job. I mean, believe me, I convinced a lot
of very large customers, who should not be eating cheesecake, to have more cheesecake. I mean, one of
those chubsters even had an insulin pump.
(113) Dan: Uh-huh. I have an insulin pump.
(114) Penny: People.
Scene: Howard’s car.
(115) Howard: It’s weird, right? A grown man in his thirties living with my mother.
(116) Raj: That is weird. I thought he was, like, 45.
(117) Howard: Come on, you don’t think it’s a little odd?
(118) Raj: I don’t know. I mean, she’s lonely. He needs a place to stay. I doubt there’s any funny business
going on. And even if there was, who cares? They’re both adults.
(119 Howard: Who cares? You wouldn’t care if I slept with your mom?
(120) Raj: You know what? You’re my best friend, and she’s in a bad marriage. I give you my blessing.
(121) Howard: This is stupid. I’m just gonna call my mother and be honest with her.
(122) Raj: ‘Cause that’s what little matzo balls do.
(123) Stuart (voice on answerphone): This is Debbie.
(124) Mrs Wolowitz (voice on answerphone): And this is Stuart.
(125) Together: Just kidding.
(126) Stuart (voice on answerphone): Leave a message.
(127) Raj: (to Howard) This is the part where you talk.
80 The first person to call “Shotgun!” gets the front passenger seat.
81 Sheldon loves trains.
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Scene: Pharmaceutical company office.
(128) Dan: All right, let’s say a physician was prescribing one of our competitor’s drugs. How would you
convince them to switch to ours?
(129) Penny: Um, any chance his car needs to be washed by a girl in a bikini? No. Okay, I’m really sorry
for wasting your time.
(130) Dan: Don’t worry about it. Thanks for stopping by.
(131) Penny: Okay, thanks. Um, I’m sorry, listen, could you do me a favour and not tell Bernadette how
badly I blew this interview? She’ll get upset. And honestly I’m a, a little terrified of her.
(132) Dan: Wait, wait. You’re scared of Bernadette?
(133) Penny: Yeah, kind of.
(134) Dan: I thought it was just me. Everyone thinks she’s so nice with that squeaky little voice.
(135) Penny: I know but she’s kind of a bully.
(136) Dan: Well, she is. I didn’t even want to meet you, but, uh, I was too scared to say no to her.
(137) Penny: Me, too.
(138) Dan: Yeah, yeah. One, one time, I had, I had to tell her we were cutting the, the research funding for
one of the drugs she was developing.
(139) Penny: What happened?
(140) Dan: I couldn’t do it. She’s still working on it. Oh, we’re not gonna tell her about this, right?
(141) Penny: Oh, my God, no.
Scene: Leonard’s car.
(142) Sheldon: At the hot dog stand in the Denver train station: Heinz ketchup. At the hot dog stand in the
Salt Lake City train station: Heinz ketchup. At the hot dog stand in the Indianapolis train station?
(143) Leonard: I don’t care.
(144)  Sheldon: Wrong. Hunt’s.  (To Amy) Hey,  Amy,  what do you say? You ready to move on to the
mustard round?
(145) Amy: Have you not noticed that I’ve been sitting back here quietly stewing for the past two hours?
(146) Sheldon: I just thought you were bad at the game.
(147) Amy: I’m mad at you. How could you just go away like that without even saying good-bye and then
call Leonard for help instead of me?
(148) Sheldon: Amy, may I please have a moment of privacy to speak with my roommate?
(149) Amy: We’re in a moving car. What do you expect me to do? Stick my fingers in my ears?
(150) Sheldon: Well, I was thinking put your head out the window like a dog but that’ll work. Please? This’ll
be quick.  (Amy covers her ears) Leonard? As soon as we get home, I want to have coitus with Amy.
Okay, she can’t hear. The reason I called you is because I didn’t want Amy to know I couldn’t make it on
my own.
(151) Leonard: What’s the big deal?
(152) Sheldon: Oh, of course it’s no big deal to you. You idolize me and nothing could ever knock me off
that pedestal you put me on.
(153) Leonard: Well, yeah, it’s true. You, you are a god to me. (Sarcastically)
(154) Amy: Can I stop now?
(155) Leonard: Just tell her.
(156) Sheldon: I called Leonard because I failed. And I didn’t want you to think less of me.
(157) Amy: You were worried about that?
(158) Sheldon: Yes.
(159) Amy: Sheldon, it’s okay with me that you’re not perfect.
(160) Sheldon: Can I have one more moment with Leonard?
(161) Amy: Sure. (She covers her ears)
(162) Sheldon: Amy just hurt my feelings. I want to break up with her.
Scene: Howard and Bernadette’s apartment.
(163) Howard: Now, I never thought I’d say this but I’m kind of excited to see Sheldon.
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(164) Bernadette: I never thought I’d say this but Penny got a job today.
(165) Howard: She did?
(166) Bernadette: Well, the only reason she got it is ’cause the guy who interviewed her loves me.
(167) Howard (answering a knock on the door, to Stuart): What do you want?
(168) Stuart: I, uh, kind of got the feeling you might not be okay with me staying at your mom’s.
(169) Howard: You’re right, I’m not. I think it’s weird.
(170) Bernadette: Howie?
(171) Howard: It is. He’s a grown man. He’s just gonna live there rent-free? How is that gonna motivate
him to get off his butt and get a job? (To Stuart) I mean, do you even have a plan?
(172) Stuart: Hey, you’re not my father, okay? And besides, your mother and I were talking…
(173) Howard: Your mother and I? You’re not my father.
(174) Stuart: I didn’t say I was your father.
(175) Howard: Well, I didn’t say I was your father.
(176) Bernadette: Okay, calm down. You’re not his father, he’s not your father. Nobody’s anybody’s father.
(177) Stuart: I, I’m sorry you don’t like my life choices but it’s my life.
(178) Howard: Well, it’s my house, it’s my rules.
(179) Stuart: Oh, oh, okay, dad, if I mow the lawn, can I have my allowance? (Sarcastically)
(180) Bernadette: Hey, don’t you take that sarcastic tone with him.
(181) Stuart: I don’t have to listen to you.
(182) Howard: Don’t talk to her like that. That is my mother. Wife. My wife. I said my wife.
(183) Stuart: You know what? This isn’t getting us anywhere. When you’re ready to apologize, you know
where to find me.
(184) Howard: Yeah, in my house.
(185) Stuart: That’s right, sucka.
Scene: The stairwell.
(186) Sheldon: I wish I’d never gone on that trip. I feel no better now than when I left.
(187) Amy: But you still accomplished something.
(188) Leonard: Yeah. If you had told anyone that you were going away on a train by yourself across the
country, do you know what they would have said?
(189) Sheldon: That I couldn’t do it?
(190) Leonard: Exactly. Right after they said “yeah!”.
(191) Amy: But you did do it. So what if it didn’t all go your way? That’s what makes it an adventure.
(192) Sheldon: That’s a good point. You know, I’m a lot like “Gandalf the Grey82”. He fought the Balrog and
emerged stronger than ever as Gandalf the White. I was robbed of my phone and pants and I, too, came
back stronger. And whiter, too, ’cause I wasn’t in direct sunlight for six weeks.
(193) Amy: See? This trip was good for you.
(194)  Sheldon:  Indeed.  I  was the world’s  smartest  caterpillar.  And then after pupating in  our nation’s
railway system, I’ve burst forth as the world’s smartest butterfly.
(195) Leonard: Butterfly could’ve gotten himself home from Arizona.
(196) Sheldon: Yeah, I feel renewed. I’m ready to deal with any changes that come my way. (He enters
the apartment. Penny, Howard and Bernadette are there)
(197) All: Hey.
(198) Penny: Hey, look who’s back.
(199) Sheldon:  (to Penny) Your hair is different. You changed your hair. I can’t take this. I’m out.  (He
leaves)
Scene: The apartment.
(200) Sheldon: Would you like to see pictures from my trip?
(201) Penny: I thought your phone got stolen.
82 “Gandalf is a fictional character and one of the protagonists in Tolkien’s novels The Hobbit and The Lord of
Rings. He is a wizard, member of the Istari order, as well as leader of the Fellowship of the Ring and the army
of the West. In  The Lord of the Rings, he is initially known as Gandalf the Grey, but returns from death as
Gandalf the White”. (Wikipedia: https://en.wikipedia.org/wiki/Gandalf)
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(202) Sheldon: Yeah, it did, but luckily all my photos got backed up to the Cloud.
(203) Leonard: And you thought they all had a silver lining.
(204) Sheldon: (showing the photos) Here, day one, uh, this was the seat I was going to sit in but didn’t
because there were cracker crumbs on it. As it was first class, I suspect Ritz83. This is the train bathroom.
This is the Imodium I took so I would never have to use the train bathroom.
(205) Penny: I cannot believe you travelled the entire country and never left the train station.
(206) Sheldon: I know. You know, I almost died in a fire in Des Moines but I stayed put. FYI, that’s when
the Imodium gave out.
Stagione 08, episodio 12 “The Space Probe Disintegration”
Leonard e Sheldon vengono convinti dalle rispettive fidanzate Penny ed Amy a fare qualcosa che piaccia
alle ragazze e vanno tutti insieme a fare shopping. Mentre le due si provano i vestiti, Sheldon e Leonard
discutono  sui  compromessi  che  hanno  dovuto  accettare  durante  la  loro  convivenza  e  decidono  che
Leonard potrà dormire una notte a settimana a casa di Penny ma Sheldon non è capace di stare da solo,
quindi Leonard e Penny se lo ritrovano sul divano del soggiorno di Penny. Nel frattempo Raj è molto teso
perché la sonda che aveva inviato su Plutone insieme a una squadra nove anni prima sta per giungere a
destinazione. Howard, per confortarlo, si offre di accompagnarlo al tempio induista, dove Raj sfoga la sua
frustrazione litigando con un anziano che aveva colpito  con lo sportello la sua auto.  Fortunatamente,
durante l'alterco, gli arriva un messaggio che lo informa che la sonda si è riattivata e Raj ritorna alla sua
consueta calma.
Scene: The apartment. Leonard and Sheldon are playing a board game.
(1) Sheldon: What color would you like to be?84
(2) Leonard: Well, I’d like to be green but you know you always take it.
(3) Sheldon: That’s not true. Any color’s fine with me. Yeah, I could be a-a combination of blue and yellow.
(4) Leonard: Blue and yellow make green.
(5) Sheldon: Well, then it’s settled.
(6) Penny: (arriving with Amy) Hi. Ready to go?
(7) Sheldon: Oh, good news, we ordered lunch, so we can all stay here and play Lord of the Rings Risk.
(8) Amy: Sheldon, we said that we would play games with you tonight.
(9) Sheldon: Oh, no, we’ll still be playing it tonight, this game can easily take eight hours.
(10) Penny: (to Leonard) Sweetie, you really thought I’d want to do this?
(11) Leonard: No.
(12) Penny: Well, did you tell him that?
(13) Leonard: Yes.
(14) Penny: Did you say it out loud with words?
(15) Leonard: No.
(16) Penny: I don’t want to spend the whole day playing a board game.
(17) Sheldon: Yeah, well, you may change your mind when you hear that this is the new expanded edition
which contains a more complete map of Middle Earth, now including the Haradwaith Territories.
(18) Amy: (to Penny) I will literally race you to the car.
(19) Leonard: No, no, no, come on, don’t leave. Just try it.
(20) Penny: No. We’re always doing what you guys want. Just once, it’d be nice if you did something we
wanted.
(21) Sheldon: You want to be green?
83 “Ritz  crackers  are  a  brand  of  snack  cracker  introduced  by  Nabisco  in  1934”.  (Wikipedia:
https://en.wikipedia.org/wiki/Ritz_Crackers)
84 He is referring to the colour of the game pieces.
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(22) Leonard: (to Sheldon) You know, they really have tried to like a lot of the same stuff we’re into.
(23)  Penny:  Yeah,  we  do  game nights  and video  game nights  and we  watch  movies  with  director’s
commentary.
(24) Amy: Oh, my favorite, George Lucas85 can talk all the way through Star Wars, I say one word and I’m
banished to the kitchen.
(25) Penny: Yeah, today Amy and I are deciding what we’re all gonna do.
(26) Leonard: You got it, you girls are in charge.
(27) Penny: Thank you.
(28) Amy: Sheldon?
(29) Sheldon: Fine. (To Leonard) Now that we’re not playing, you can be green.
(30) Leonard: Thank you.
(31) Sheldon: And since you’re green this time, I can be it next time.
(32) Penny: All right, let’s see. What’s something fun the guys would never take us to do? Oh, I know, we
could go horseback riding.
(33) Amy: I actually can’t. My hips don’t open wider than 22 degrees. I rode a very thin pony once. On the
first bump, just popped right off.
(34) Penny: All right, well, what do you want to do?
(35) Amy: There’s a craft and folk art museum on Wilshire.
(36) Penny: Well, that’s Wilshire’s problem. Come on, you know, there, there’s got to be something fun we
could do that the guys will hate.
(37) Leonard: Hang on, why do we have to hate it?
(38) Penny: Three words: “Doctor Who86” convention.
(39) Leonard: I did not force you to go to that.
(40) Penny: You walked out of the house in a fez and bow tie. I went so you didn’t get beat up.
(41) Leonard: I wasn’t gonna get beat up.
(42) Penny: You were, but somehow I held myself back.
(43) Sheldon: You know what you could make us do? Ice-skating. The cold air  will  trigger Leonard’s
asthma and it plays right into my well-known fear of getting flattened by a Zamboni87.
(44) Leonard: Now you’re helping them find ways to make us miserable?
(45) Sheldon: Well, I’m sorry, Leonard, I’m a problem-solver, it’s what I do.
(46) Amy: I actually can’t go ice-skating. I have unnaturally brittle ankles.
(47) Penny: Is there any part of your body that’s normal? (Amy smiles maliciously)
Credits sequence
Scene: Howard and Bernadette’s apartment.
(48) Raj: Oh, my God, oh, my God, oh, my God.
(49) Howard: Will you please relax?
(50) Raj: I can’t take it, dude.
(51) Bernadette: You okay?
(52) Raj: No, I’m not okay. I feel like I’m gonna jump out of my skin.
(53) Bernadette: I told you not to wax down there. It’s itchy when it grows back.
(54) Raj: I’m worried about the New Horizons space probe.
(55) Bernadette: (to Howard) What’s he talking about?
(56) Howard: Nine years ago he was part of a team that launched a spacecraft to collect data about Pluto
and it’s finally close enough, so this morning it turned itself on.
(57) Raj: We hope. The signal has to travel over three billion miles. So it’s gonna be hours before we know
85 “George Lucas is an American filmmaker and enterpreneur. Lucas is best known as the creator of the Star
Wars and Indiana Jones franchises”. (Wikipedia: https://en.wikipedia.org/wiki/George_Lucas )
86 “Doctor Who is a British science-fiction television program produced by the BBC since 1963”. (Wikipedia:
https://en.wikipedia.org/wiki/Doctor_Who)
87 “An ice resurfacer is a vehicle or hand-pushed device used to clean and smooth the surface of an ice sheet,
usually  in  an ice  rink.  The  first  ice  resurfacer was  pioneered  and developed by American  inventor and
engineer  Frank  Zamboni  in  1949  in  the  city  of  Paramount,  California.  Zamboni  is  an  internationally
registered trademark”. (Wikipedia: https://en.wikipedia.org/wiki/Ice_resurfacer)
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if it even survived.
(58) Howard: Now we get to see him flip out because he’s worried it was demolished by space ice.
(59) Raj: Space ice is no joke. I can’t even watch Frozen anymore.
Scene: The apartment.
(60) Amy: Ooh, the philharmonic is playing Beethoven downtown.
(61) Sheldon: (to Penny) Before you say yes, it’s not the movie about the big dog.
(62) Penny: How come we can’t think of something we both want to do?
(63) Amy: Because you always pick what we do and I just go along with it.
(64) Leonard: Ah, interesting, we’re being accused of making you do things you don’t like and, here you
are, doing the same thing to poor Amy.
(65) Sheldon: You should point out the hypocrisy of that.
(66) Leonard: That’s what I was doing.
(67) Sheldon: Oh, that wasn’t clear. Try it again but this time drive it home with how do you like them
apples, Missy?
(68) Penny: All right, keep thinking.
(69) Sheldon: You’re making it too complicated. Why not stick to the basics? Go shopping for clothes while
Leonard  and  I  sit  in  those  uncomfortable  chairs  and  hold  your  purses,  hmm? I  know I’d  hate  that.
Leonard?
(70) Leonard: Well, yeah.
(71) Sheldon: Well, then, it’s settled?
(72) Amy: (to Penny) What do you say? Sounds kind of perfect.
(73) Penny: It does, somehow he managed to take all the fun out of it.
(74) Sheldon: Well, once again, it’s what I do.
Scene: Howard and Bernadette’s apartment.
(75) Raj: Oh, another two hours to go. The wait is killing me.
(76)  Howard:  I  know.  I  get  it.  When  I  was  in  the  Soyuz  capsule  returning  from  the  space  station,
plummeting toward Earth at 17,000 miles per hour…
(77) Raj: Before you finish, is this a story about patience and waiting or just another reminder that you
went to space?
(78) Howard: A story can do two things.
(79) Raj: Ugh, I feel like I’m gonna have a heart attack.
(80) Howard: (to Bernadette) You work in pharmaceuticals, don’t you have anything you can give him?
(81) Bernadette: All I have is our new urine flow drug. Won’t help with his anxiety but it’s so strong, when
he pees he’ll fly around the room like he’s got a jet pack.
(82) Raj: I can’t stop thinking about it.
(83) Bernadette: You know, worrying won’t have any effect on what happens.
(84) Raj: I know.
(85) Howard: Maybe you need to do something more productive.
(86) Raj: Okay. If I make this shot in the trash can, the probe will have arrived in perfect working order.
(87) Howard: So, in addition to being crazy, you’re resting the fate of the mission on your athletic prowess.
(88) Raj: Yes.
(89) Howard: The man who crashed his stationary bike.
(90) Raj: I didn’t crash it, okay? My playlist was too up-tempo, I got light-headed and I fell off. Okay. It all
comes down to this. (He throws something into the trash can)
(91) Howard: You happy? Now you can relax.
(92) Raj: What kind of scientist are you? Everyone knows you got to make two out of three.
Scene: A clothes shop.
(93) Leonard: This isn’t so bad.
(94) Sheldon: That’s easy for you to say. Your chair’s not facing the lingerie section. Boy, that’s a lot of
panties.
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(95) Amy: (arriving) You guys comfy? This might take a while.
(96) Sheldon: I don’t understand why women insist on making a big production out of buying clothes.
(97) Penny: No, you’re right, we should do what you do. Have our mom send us pants from the Walmart in
Houston.
(98) Sheldon: They have a man there who understands my personal style.
(99) Penny: Bye. (Amy and Penny leave)
(100) Leonard: Uh, I’ve got some bad news. There’s no cell service in here.
(101) Sheldon: Oh. Well, that’s all right. There were plenty of ways to pass the time before smartphones
were invented.
(102) Leonard: That’s true.
(103) Sheldon: (picking up the smartphone) I’ll look them up. Son of a biscuit.
(104) Leonard: Sheldon, it’s fine.
(105) Sheldon: No, it’s not fine. What kind of store in the 21st century doesn’t at least have Wi-Fi? I’m
going to call their corporate office. (Picking up the smartphone) Son of a biscuit.
Scene: The same, later. They are playing an imaginary game.
(106) Sheldon: Let’s see, my armies are going to attack the Shire from Buckland. And I roll a five and a
three.
(107) Leonard: Okay. And to defend, I roll two sixes. I win.
(108) Sheldon: Boy, double-sixes again. You know, if I hadn’t seen it with my own eyes, I wouldn’t believe
it. I wonder how long we’re gonna be stuck here.
(109) Leonard: I don’t know but the girls do a lot for us. It’s the least we can do.
(110) Sheldon: Oh, that’s true. I suppose it’s only fair we make compromises.
(111) Leonard: Look at you, being all mature.
(112) Sheldon: I don’t know why you’re so surprised. If there’s one thing I know about after living with you
for so many years, it’s how to compromise.
(113) Leonard: I, I’m sorry? You make compromises for me?
(114) Sheldon: All the time.
(115) Leonard: On Earth? In our lives? That, that, that we’re living?
(116) Sheldon: Oh, yes. I, just yesterday, you had a, a big piece of lettuce stuck in your teeth at lunch. Did I
say anything? No. I compromised and kept my mouth shut. Like you should’ve because everyone was
laughing at you.
(117) Leonard: That is not a compromise. A compromise is me driving you everywhere because you refuse
to learn how.
(118) Sheldon: Oh, I learned how. Amy taught me.
(119) Leonard: What? Then, then why don’t you do it?
(120) Sheldon: Uh, well, it’s scary. And sometimes I get the pedals mixed up. But, more importantly, driving
me to work is one of the things that gives your life purpose. I can’t take that away from you, so what do I
do? Oh, come on, I’m practically feeding you the answer: I compromise.
Scene: Raj’s car.
(121) Raj: Hey, uh, thanks for keeping me company.
(122) Howard: I’m happy to. I think getting out of the apartment will do you good. So, where we headed?
(123) Raj: If it’s okay with you, I’d like to go to temple.
(124) Howard: Buddy, trust me, you don’t want to convert to Judaism. I mean, I know I make it look cool
but it’s not all briskets and dreidels.
(125) Raj: I meant a Hindu temple.
(126) Howard: Oh. Okay. It’s not like Indiana Jones and the Temple of Doom, right? Some bald guy with
horns isn’t gonna rip my heart out.
(127) Raj: Dude, that movie’s an imperialist fantasy that makes the followers of a beautiful and peaceful
religion look like a bunch of bloodthirsty barbarians.
(128) Howard: You love that movie.
(129) Raj: Yeah, it’s pretty great.
(130) Howard: I’m surprised to see you suddenly get religious.
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(131) Raj: Why?
(132) Howard: Well, because I’ve known you for ten years and you’ve never gone to temple, you never
talked about believing in God and last Diwali88 I watched you eat two pounds of sacred cow at a Brazilian
steak house.
(133) Raj: Religion is a very personal thing. I do go to temple, I just, I don’t talk about it.
(134) Howard: Yeah but you’re a scientist.
(135) Raj: So?
(136) Howard: So, as a scientist, you believe the way to understand the universe is through facts and
evidence and now you’re counting on some blue chick with a hundred arms to help you?
(137) Raj: That is so offensive. Does everything you know about Hinduism come from Indiana Jones?
(138) Howard: No. There’s also Apu from The Simpsons.
(139)  Raj:  Well,  lots  of  scientists  believe  in  God.  Okay?  Newton,  uh,  Faraday,  uh,  Pascal,  all  were
believers. Even Einstein was famous for attacking quantum theory on the grounds that God does not play
dice with the universe.
(140) Howard: Well, of course he believed in God. He slept with Marilyn Monroe.
(141) Raj: Actually there’s no proof of that.
(142) Howard: You believe in your religion, I’ll believe in mine.
Scene: The store changing rooms.
(143) Amy: How’s it going in there?
(144) Penny: Uh, not really a great outfit for work, unless something opens up in the hookers and whores
division. Hey, can I ask you something?
(145) Amy: Sure.
(146) Penny: Do I really force you to do things you don’t want to?
(147) Amy: Yeah, but it’s okay.
(148) Penny: How is it okay?
(149) Amy: I promised myself: if I ever got friends, I’d do whatever they said. Really, I’m lucky you found
me before a cult did.
(150) Penny: Well,  you know, that was a long time ago. You’re a different woman now. You’re smart,
you’ve got great friends, you’ve got a boyfriend, you’re pretty, you have zero fashion sense, but, anyway,
tonight we’re gonna do whatever you want.
(151) Amy: Really?
(152) Penny: Absolutely. You name it, we’re doing it.
(153) Amy: Basket weaving at the craft museum.
(154) Penny: Well, you named it.
Scene: The store.
(155) Sheldon: Oh, here’s another one. I wish that the apple pancake mix was on the top shelf because it
starts with an A but I don’t put it there because I don’t want you breaking one of your little legs when you’re
supposed to be making my breakfast.
(156) Leonard: Is it my turn to talk about the compromises I make?
(157) Sheldon: I wasn’t done but go ahead. He said, compromising.
(158) Leonard: Because of you, I’m not allowed to adjust the temperature in my own home. I’m not allowed
to whistle. I don’t wear shoes that might squeak.
(159) Sheldon: Well, you’re a physicist, not a circus clown.
(160) Leonard: Sheldon, do you realize I  don’t  live with the woman I love because of  you? No other
reason. Just you.
(161) Sheldon: Is that true?
(162) Leonard: Yes, it’s true. The last time I brought it up, you had an emotional breakdown and got on a
train and ran away.
(163) Sheldon: Well, given my history on the subject, it seems a little reckless to bring it up now.
(164) Leonard: You have no idea how much you inconvenience the lives of everyone around you. It’s
88 “Diwali is the Hindu festival of lights celebrated every year in autumn in the northern hemisphere (spring in
the southern hemisphere)”. (Wikipedia: https://en.wikipedia.org/wiki/Diwali)
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exhausting.
(165) Sheldon: You know what? You think you’re so tolerant but the truth is you’re mean to me a lot. Yeah,
you think that I don’t notice all those sarcastic comments and those eye rolls, but I do. Hmm? I have
excellent peripheral vision. On a good day, I can see my ears.
(166) Leonard: Sheldon, I, I’m sorry if I hurt your feelings. I’ve been holding a lot of this in for a while.
(167) Sheldon: Well, I’m sorry, too. And if you want to live with Penny, then I think you should.
(168) Leonard: Do you mean that?
(169) Sheldon: Yes. Yeah, just put on your squeaky shoes and eee-eee-eee your way out of my life.
(170) Leonard: Come on, don’t get upset.
(171) Sheldon: I’m not upset. I’m just imagining a world without my best friend in it. (He starts crying)
(172) Leonard: Sheldon.
(173) Sheldon: It’s okay.
(174) Leonard: I’m not leaving your world. I’m just talking about living across the hall.
(175) Sheldon: I understand. Either way, I want you to know that I’m aware of how difficult I can be. So I
just want to say thank you for putting up with me. (Crying)
(176) Leonard: Buddy. (Crying)
(177) Penny: (arriving) How are you guys getting along? What? Why are there tears?
(178) Leonard: Everything’s fine. We just started talking about living arrangements.
(179) Amy: Are you crazy? You know he’s a flight risk.
(180) Sheldon: That’s exactly what I told him. (Crying)
(181) Penny: Sheldon, we know this is a sensitive subject and Leonard’s not gonna move out until you’re
ready.
(182) Sheldon: Well, what if you did it gradually?
(183) Leonard: All right. How about we start with two nights a week I live with Penny?
(184) Sheldon: How about one night and I let you whistle?
(185) Leonard: Okay.
(186) Sheldon: When I’m not home.
(187) Leonard: You got it.
(188) Sheldon: There we go, compromising again. We really are the best.
Scene: The temple car park.
(189) Howard: Here we go, my first Hindu temple.
(190)  Raj:  You see behind the fountain,  that tower that  looks like a pyramid? It’s  called a Sikhara. It
symbolizes the, the connection between the human and the divine.
(191) Howard: Huh. I always thought it was mini golf.
(192) Raj: All right. Shall we?
(193) Howard: Yeah. Just, uh, is there anything I should know before I go in?
(194) Raj: Like what?
(195) Howard: Like am I dressed okay?
(196) Raj: Really? So every other place you’ve been, you thought this was fine?
(197) Howard: I know you’re under a lot of pressure, so I’m gonna let that pass.
(198) Raj: Sorry.  You’re right. I’m so stressed. But you know what, whenever I walk into that temple I
realize  that  whatever  happens,  it’s  okay.  We’re all  part  of  an immense pattern,  and though we can’t
understand it, we can be happy to know that it’s, it’s working its will through us.
(199) Howard: That’s nice.
(200) Raj: Whether you call it God or the universe or the self, we’re all interconnected, and that’s just a
beautiful…(An old man dings Raj's car; to the old man) Son of a bitch, that guy just dinged my car. S...
seriously? You were just gonna drive away? Like my life isn’t hard enough right now. A space probe might
be destroyed, my parents are going through an awful divorce, the guy who cuts my dog’s hair just gave her
bangs.
(201) Howard: Raj.
(202) Raj: (to Howard) You saw her. She looks like Jim Carrey from “Dumb and Dumber89”.
(203) Howard: Raj, you just got a text. The probe turned on. It’s fine.
89 “Dumb and Dumber is a 1994 American buddy comedy road film starring Jim Carrey and Jeff Daniels”.
(Wikipedia: https://en.wikipedia.org/wiki/Dumb_and_Dumber)
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(204) Raj: Oh, good. (To the old man) Namaste, grandpa.
Scene: The craft museum.
(205) Leonard: (to Penny) I thought this was gonna be boring but it’s actually kind of fun.
(206) Penny: Don’t tell Amy that. We’ll be here every Sunday.
(207) Amy: Sheldon, that really is an excellent basket.
(208) Sheldon: It’s not a basket. It’s a soldier’s helmet from 16th century China. (He puts it on)
(209) Amy: Very nice.
(210) Leonard: Yeah, it looks great. (He rolls his eyes)
(211) Sheldon: I saw that.
Scene: Penny’s bedroom.
(212) Leonard: Well, roomie, it’s only one night a week but it’s a start.
(213) Penny: I know. I’m really proud of Sheldon.
(214) Leonard: Yeah, I’m proud of him, too.
(215) Sheldon (in Penny’s living room): Can you keep it down? Some of us are trying to sleep out here.
Stagione 08, episodio 24 “The Commitment Determination”
Mentre Amy e Sheldon festeggiano il loro quinto anniversario e si stanno scambiando effusioni amorose,
lui le chiede la sua opinione sulla possibilità di cominciare a seguire la serie televisiva “The Flash”. Amy,
amareggiata, si arrabbia molto e, quando Sheldon la contatta qualche giorno dopo, gli chiede una pausa
per riflettere sulla loro relazione. Lui resta spiazzato perché avrebbe voluto darle l'anello di fidanzamento.
Penny e Leonard, intanto, per via di alcune domande di Sheldon, decidono di sposarsi subito a Las Vegas.
Durante il viaggio, però, Leonard confessa a Penny di aver baciato un'altra ragazza durante il periodo
trascorso nel Mare del Nord per la spedizione del team di Hawking cui ha fatto parte; Penny, seppure
ferita, lo perdona. Raj, Bernadette e Howard falliscono nel tentativo di allontanare rispettivamente Emily e
Stuart: il primo, infatti,  non riesce a lasciare la sua ragazza per paura di rimanere da solo; i secondi,
invece, sono in difficoltà per l'attaccamento che Stuart ha mostrato loro nel periodo di convivenza.
Scene: The apartment. Amy and Sheldon are kissing.
(1) Amy: Can you believe it’s been five years since our first date?
(2) Sheldon: I know. Do you think I should start watching “The Flash” TV show?
(3) Amy: That’s what you’re thinking about?
(4) Sheldon: Well, one of the things.
(5) Amy: Are any of them me?
(6) Sheldon: Yes. I thought, I can’t decide if I should watch “The Flash” TV show. I know, I’ll ask Amy.
Anyway. (He is about to kiss her)
(7) Amy: What are you doing?
(8) Sheldon: You’re right, you did kind of kill the mood.
(9) Amy: I didn’t kill anything. You did, talking about your stupid TV show.
(10) Sheldon: Excuse me. Starting to watch a television show that might run for years isn’t a decision to
take lightly. I’m wrestling with a big commitment issue here.
(11) Amy: Really? That’s the commitment issue you’re wrestling with? Sheldon, do you understand the
irony of your fixation on a man with super speed while after five years all I can get out of you is a distracted
make-out session on a couch?
(12) Sheldon: Irony’s not really my strong suit. But I have been getting better with sarcasm, if you want to
give that a try.
(13) Amy: Oh, sure, I’d love to. (Sarcastically)
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(14) Sheldon: Whenever you’re ready.
Credits sequence
Scene: The comic book store
(15) Stuart: I don’t want to rush you, but I’m closing a little early tonight.
(16) Raj: Ooh. Hot date?
(17) Stuart: Uh, no. I overheard Bernadette tell Howard she was making him a meat loaf and you don’t
have to not ask me twice.
(18) Emily:  (to Raj) If I stick a light bulb on this  (showing a Frankenstein's head), wouldn’t it make a
great lamp for my bedroom?
(19) Raj: You’re kidding, right?
(20) Emily: Oh. Is this freaking you out?
(21) Raj: I guess I’m just more of a Pottery Barn90, Crate and Barrel91 kind of guy. Maybe Pier 192 if I really
want to cut loose.
(22) Emily: All right. Never mind.
(23) Raj: No, no, no. Hey, you should totally get it. In fact, I’ll buy it for you.
(24) Stuart: Sold.
(25) Emily: Raj, you don’t have to do that.
(26) Stuart: Too late. No returns.
Scene: The stairwell.
(27) Leonard: That was really intense.
(28) Penny: Well, now we know, next time we go to the farmers’ market, the order is petting zoo first, then
buy vegetables.
(29) Leonard: (entering the apartment; to Sheldon) Hey.
(30) Sheldon: Oh, good. You’re here. I need your assistance.
(31) Leonard: Can it wait until I put a Band-Aid on a goat bite?
(32) Sheldon: What happened?
(33) Penny: Oh, your buddy got mugged by some baby farm animals.
(34) Sheldon: Been there.
(35) Penny: Mmm. So what do you need help with?
(36) Sheldon: Amy’s mad at me and I’m not clear why.
(37) Penny: Okay. Were you talking before she got upset?
(38) Sheldon: Yes.
(39) Penny: That’s probably it. What’d you say to her?
(40) Sheldon: Well, I just asked her if I should start watching the new Flash TV series.
(41) Penny: And that made her angry?
(42) Sheldon: Baffling, right? We were necking like a couple of hooligans under the school bleachers. I
stopped so I could ask the question. Next thing I know, good-bye, kissy face. Hello, yelly face.
(43) Penny: Well, Sheldon, when you’re kissing a girl, she expects the attention to be on her.
(44) Sheldon: It was. I asked her if she thought I should watch “The Flash”.
(45) Penny: Yeah. I’m tapping out. Leonard?
(46) Leonard: I’m gonna guess that your main concern is the time commitment of  watching an entire
90 “Pottery Barn is a United States-based upscale home furnishing store chain with retail stores. Pottery Barn
has two retail catalog, the traditional Pottery Barn catalogue and Pottery Barn Bed + Bath, the latter focusing
only  on  its  bed  and  bath  lines.  Despite  the  name,  they  do  not  sell  pottery”.  (Wikipedia:
https://en.wikipedia.org/wiki/Pottery_Barn)
91 “Euromarket Designs, Inc. (Crate & Barrel) is a 170+ store American chain of retail stores, specializing in
housewares,  furniture  (indoor  and  outdoor),  and  home  accessories”.  (Wikipedia:
https://en.wikipedia.org/wiki/Crate_%26_Barrel)
92 “Pier 1 Imports Inc. is a Forth Worth, Texas-based omnichannel retailer specializing in imported home
furnishings  and decor,  particularly furniture,  table-top items,  decorative accessories  and seasonal  decor”.
(Wikipedia: https://en.wikipedia.org/wiki/Pier_1_Imports)
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season of a new show.
(47) Sheldon: Oh, no, not just a season. If I’m in, I’m in for the whole run, even if the quality declines.
(48) Leonard: I get it. “Smallville93” almost wrecked you.
(49) Sheldon: Yeah. Exactly. You know, I waited ten years to see a guy everyone knows can fly, fly.
(50) Penny: Wait, what is wrong with you two? He was talking about television during their date night.
(51) Sheldon: Oh, not just date night, our fifth anniversary. (Smiling)
(52) Penny: (to Leonard) Okay, see, that’s even dumber than you wondering if being bitten by a goat
would give you the powers of a goat.
(53) Sheldon: (to Leonard) If that happens, don’t make me wait ten years to watch you eat a tin can.
Scene: Howard and Bernadette’s house.
(54) Raj: You guys ever notice that Emily has a bit of a twisted side?
(55) Bernadette: You mean ’cause she has weird tattoos?
(56) Raj: No, because she wants to have sex with me in a graveyard.
(57) Howard: One more time?
(58) Raj: She and I were supposed to watch the new Avengers movie tonight but it was sold out. So I said
“what else do you want to do?” She said “let’s go to a cemetery and do it on somebody’s grave”.
(59) Howard: Like a random person or somebody she knew?
(60) Raj: What difference does it make?
(61) Howard: Well, if it’s her father’s grave and they didn’t get along, then you know she holds a grudge.
(62) Bernadette: The only issue is that everybody has their own thing and, as long as it’s two consenting
adults, I guess I don’t see the harm in it.
(63) Raj: Well, what if it’s one consenting adult and one adult who pretends to consent because he’s afraid
of being alone?
(64) Bernadette: Well, then I guess bring a blanket. The grass gets damp at night.
(65) Raj: I don’t know, guys. Maybe this relationship isn’t for me. Maybe I should break up with her.
(66) Howard: Right. You’re gonna break up with a girl who has sex with you.  (To Bernadette) Can you
believe this guy?
(67) Bernadette: I think if Raj wants to break up with a girl, he can do it.
(68) Howard: How are you saying that with a straight face?
(69) Bernadette: (she starts laughing) I don’t know.
(70) Raj: You guys are being jerks.
(71) Howard: Buddy, other than Jenny Craig94, you’ve never broken up with a girl in your life.
(72) Raj: You’re one to talk. You’ve been complaining about Stuart living here for the past year. I don’t see
you showing him the door.
(73) Howard: That’s not the same thing. Emily’s a person. Stuart’s more like an infestation, something you
spray for.
(74) Raj: Baloney, okay? You two are as afraid of hurting someone’s feelings as I am.
(75) Bernadette: That’s not true. We were just laughing right in your face.
Scene: The apartment.
(76) Penny: Thanks for cooking.
(77) Leonard: Mmm. My pleasure.
(78) Penny: That carrot was delicious.
(79) Leonard: Yeah. I wish I’d fought harder for the rest of ’em.
(80) Penny: (to Sheldon) Still haven’t heard from her?
(81) Sheldon: No and I’m confused. It’s been nearly 24 hours. Amy should have figured out she’s wrong by
now.
(82) Penny: Hey, I don’t think she’s wrong about you going too slow in the relationship.
(83) Sheldon: Too slow?
93 Another TV series.
94 “Jenny Craig, Inc., often known simply as Jenny Craig, is an American weight loss, weight management,
and  nutrition  company  founded  in  1983  by  Jenny  Craig  and  her  husband,  Sidney  Craig”.  (Wikipedia:
https://en.wikipedia.org/wiki/Jenny_Craig,_Inc.)
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(84) Penny: Yeah, you’ve been going out for years. You haven’t even slept together.
(85) Sheldon: That’s right. It’s  called foreplay.  And I  could make the case that you two aren’t  moving
forward in your relationship.
(86) Penny: Uh, hello. (Showing the engagement ring)
(87) Sheldon: Hello. (He does the same move)
(88) Penny: No. Sheldon, we’re getting married. (Pointing to the engagement ring)
(89) Sheldon: But you’ve been engaged for over a year now and you don’t even have a wedding date.
(90) Penny: Well, we will. We’re just not in a rush.
(91) Sheldon: Okay.
(92) Leonard: We’re gonna set a date.
(93) Sheldon: Okay. If you say so.
(94) Penny: Yeah, it’s just, things are good right now.
(95) Leonard: Really good.
(96) Penny: I’m focusing on my job.
(97) Leonard: And we’ve been busy with our paper.
(98) Penny: So busy.
(99) Leonard: Yeah, we’ll pick a date when we pick a date.
(100) Penny: Yeah.
(101) Sheldon: Okay.
(102) Penny: You know, I can see why Amy’s mad at you.
(103) Leonard: Yeah, shut up, Sheldon.
Scene: Howard and Bernadette’s house.
(104) Bernadette: Did you eat all my yogurt?
(105) Howard: You mean the one that makes ladies do the thing that ladies pretend they don’t do even
though they do?
(106) Bernadette: You know which yogurt I mean.
(107) Howard: I didn’t touch it. Must have been Stuart.
(108) Bernadette: Maybe Raj is right. Maybe it’s time we tell him he needs to move out.
(109) Howard: We should have done it months ago.
(110) Bernadette: I know but his store was reopening and then there were the holidays and then he was
sick.
(111) Howard: Yeah, right. Sick. He didn’t have jaundice. He just looks like that.
(112) Bernadette: All right. Tonight’s the night.
(113) Howard: Agreed. When he gets home, I’m dropping the hammer.
(114) Bernadette: Ooh, I like when you take charge.
(115) Howard: Oh, I’m not taking charge, you’re the hammer.
Scene: The apartment.
(116) Leonard: So, why haven’t we picked a date?
(117) Penny: You know why.
(118) Leonard: Well, of course I know why. But just for fun, why?
(119) Penny: Not in a rush, busy with work…
(120) Sheldon: Things are good right now...
(121) Penny: Really good.
(122) Leonard: You still want to get married, right?
(123) Penny: Oh, my God. Yes. Why would you even ask that?
(124) Leonard: I don’t know. Because we don’t have a date?
(125) Penny: Well, you want a date, pick a date.
(126)  Leonard:  It’s  not  just  the date.  We haven’t  talked about  anything.  Big wedding,  small  wedding,
indoor, outdoor?
(127) Sheldon: Outdoor? Oh. I can RSVP no right now.
(128) Penny: Okay, indoor it is. Big or small?
(129) Leonard: Is your dad paying for it?
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(130) Penny: I doubt it.
(131) Leonard: Okay, two friends each.
(132) Penny: All right, well, I want it in a church.
(133) Leonard: Fine. I want black-tie.
(134) Penny: Fine. I want to release butterflies.
(135) Sheldon: Seriously? Airborne worms?
(136) Leonard: Okay. Well, then it’s settled. Small indoor church wedding, black-tie, no butterflies.
(137) Penny: Sounds perfect.
(138) Leonard: Great.
(139) Sheldon: You still didn’t pick a date.
(140) Penny: Stay out of it.
(141) Leonard: Shut up.
Scene: A graveyard.
(142) Emily: Mmm. It’s a beautiful night.
(143) Raj: Oh, yes, we’ve got the moon and the trees and (looking at a grave) Elizabeth McNulty, who
apparently died when she was the same age I am.
(144) Emily: Makes you feel alive, doesn’t it?
(145) Raj: So does enjoying a meal at a well-lit restaurant but here we are.
(146) Emily: You aren’t scared, are you?
(147) Raj: Of ghosts, no. Of you, little bit.
Scene: The apartment.
(148) Sheldon: I’m sorry I’ve upset you. I shouldn’t have asked so many questions.
(149) Penny: No, it’s okay.
(150) Leonard: Yeah, maybe it’s good you got us talking about this stuff.
(151) Sheldon: Well, look at that, even when I’m causing problems, I make the world a better place. Hey,
next, why don’t we tackle your penchant for whining and Penny’s love of the ol’ glug-glug?
(152) Penny: Uh, Sheldon, I think we’re good for now.
(153) Sheldon: Ah, well, very well. So does this mean you’ll finally pick a wedding date?
(154) Penny: Here we go again. Why is everyone so concerned with us setting a date? We’re committed to
each other. We’re happy. A ceremony isn’t gonna change anything.
(155) Sheldon: So you’re never getting married? (To Penny) It’s his whining, isn’t it?
(156) Leonard: Sheldon, I’m not a whiner.
(157) Sheldon: (to Penny) It’s amusing that he doesn’t hear it.
(158) Leonard: Look, all she’s saying is we are in love so it doesn’t matter if we get married tomorrow or a
year from now or 50 years from now.
(159) Penny: Ew, 50? We’ll be old and gross.
(160) Leonard: Yeah, but we’ll be old and gross together.
(161) Sheldon: My aunt and uncle were married 63 years. Towards the end, it was like watching cheese
melt.
(162) Penny: (sitting next to Leonard) Um, I’m free tonight.
(163) Leonard: Are you saying you want to get married?
(164) Penny: Vegas isn’t that far away.
(165) Leonard: I’m in. Let’s do it. (They kiss)
(166) Sheldon: After all these years. I’m really happy for the two of you.
(167) Penny: Oh, thank you.
(168) Leonard: Thanks.
(169) Sheldon: Now get out of my spot.
Scene: Howard and Bernadette’s house.
(170) Howard: Bernie, Stuart just pulled up. So remember, the key is to be firm. Show no weakness.
(171) Bernadette: Right.
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(172) Howard: Good luck. (He runs away)
(173) Bernadette: Howard Joel Wolowitz, you get back here.
(174) Howard: (returning) Never should have told you my middle name.
(175) Stuart: (entering) Hey, guys.
(176) Howard: Hey, you got a minute?
(177) Stuart: Sure. Uh, let me just put this stuff in the fridge. I felt bad for finishing your yogurt, so I bought
more. And, Howard, your favorite fruit is in season. Crunch Berries. (He goes into the kitchen)
(178) Bernadette: Don’t let that sway you.
(179) Howard: It’s hard not to. They taste so much better than real berries.
(180) Stuart: (returning) What’s up?
(181) Bernadette: So, we need to talk.
Scene: The graveyard. Raj and Emily are kissing.
(182) Emily: You okay?
(183) Raj: I think we should talk.
Scene: Howard and Bernadette’s house.
(184) Stuart: Is everything okay?
(185) Bernadette: Well, you’ve been living here a while now.
(186) Stuart: I know. I may sell comic books at work but the real superheroes are sitting right in front of me.
(187) Bernadette: Yeah.
(188) Howard: (to Bernadette) His middle name is David. Go.
Scene: The graveyard.
(189) Raj: Look, I care about you a lot but we are very different people.
(190) Emily: Are you breaking up with me?
(191) Raj: No, no, I’m just pointing out that you’re dark on the inside and I’m dark on the outside.
Scene: Howard and Bernadette’s house.
(192) Bernadette: So, anyway, what I’m trying to say is… (Stuart's phone rings)
(193) Howard: You need to take that?
(194) Stuart: It’s just my dad, probably calling to wish me a happy birthday. I’ll call him back. You were
saying?
Scene: The graveyard.
(195) Emily: Look, Raj, be honest with me. If you want to end things, just do it. Don’t expect me to do it for
you.
(196) Raj: End things? I’m trying to tell you that I love you.
Scene: Howard and Bernadette’s house.
(197) Howard and Bernadette (singing): Happy birthday to you. (Stuart blows the candles out)
Scene: Leonard’s car.
(198) Penny: Wow, there’s a Denny’s95 in Vegas you can actually get married in.
(199) Leonard: Doesn’t sound very romantic.
(200) Penny: Yeah but we could get heart-shaped pancakes.
(201) Leonard: I’m sure we’ll find a decent chapel.
95 “Denny's is a table service diner-style restaurant chain”. (Wikipedia:  https://en.wikipedia.org/wiki/Denny
%27s)
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(202) Penny: Yeah. This is crazy.
(203) Leonard: I know. You think people are gonna be mad?
(204) Penny: Maybe. But this isn’t about them, it’s about us.
(205) Leonard: It is. It is about us.
(206) Penny: And you know what the best part is? We took our time. I mean, we met, we were friends for a
couple years, then we got together and then we got untogether, then we worked out all our problems and
now we know everything about each other, we can just go forward with no surprises and no regrets.
(207) Leonard: Right. No surprises.
(208) Penny: And no regrets.
(209) Leonard: Uh, well, there, there’s one thing I feel I should tell you.
(210) Penny: What?
(211) Leonard: You know, so we can go into this with no secrets between us.
(212) Penny: What?
(213) Leonard: Remember, uh, a couple years back when I was on that research ship in the North Sea?
(214) Penny: Yeah.
(215) Leonard: Okay, well, there, there was a lot of drinking and craziness going on.
(216) Penny: No, you told me.
(217) Leonard: Okay, um, well, there was this girl.
(218) Penny: What did you do?
(219) Leonard: Nothing really. It was just kissing.
(220) Penny: And then what?
(221) Leonard: And then nothing. I stopped it. But it still bothers me and I wanted you to know.
(222) Penny: All right.
(223) Leonard: Did you ever do anything like this since we’ve been?
(224) Penny: Nope, never.
(225) Leonard: Oh, that’s too bad.
(226) Penny: You know, can I ask you a question?
(227) Leonard: Hmm?
(228) Penny: Why are you telling me this now?
(229) Leonard: Well, like I said, we’re about to get married and I, I want a clean slate. No secrets.
(230)  Penny:  Really?  Because to  me,  it  seems like  we’re  about  to  get  married  and you’re  trying  to
sabotage it.
(231) Leonard: Would you rather I didn’t tell you?
(232) Penny: No, I don’t want there to be secrets between us.
(233) Leonard: See, now I’m confused. I mean, what, what am I supposed to do?
(234) Penny: Uh, keep your mouth off other women.
(235) Leonard: I can do that. Uh, uh, from now on, this mouth, you and food, that’s it.
(236) Penny: Okay.
(237) Leonard: Yeah?
(238) Penny: Look, I’m not happy this happened but I think I can get past it. I mean, we weren’t engaged
at the time and it was just kissing.
(239) Leonard: Right.
(240) Penny: Just kissing.
(241) Leonard: It wasn’t even very good. She was a smoker, I’d just been seasick.
(242) Penny: Okay, that’s enough. Stop talking.
(243) Leonard: So, we’re still getting married?
(244) Penny: Yes.
(245) Leonard: Because we love each other.
(246) Penny: Yes.
(247) Leonard: And it’s the happiest day of our lives.
(248) Penny: Ha-ha, don’t push it.
Scene: The apartment.
(249) Amy (on Skype): Hello.
(250) Sheldon: Hello. Listen, I’ve been thinking a lot about relationships and how difficult they can be, and I
311
think…
(251)  Amy:  I’ve  been  thinking  about  them,  too,  Sheldon.  Being  your  girlfriend  is  so  challenging.
Emotionally, physically. I’ve been incredibly patient for years.
(252) Sheldon: Strongly disagree. Go on.
(253) Amy: Okay, well, this isn’t easy to say because I love you but I need some time to take a step back
and re-evaluate our situation.
(254) Sheldon: Oh.
(255) Amy: I hope you understand.
(256) Sheldon: Okay.
(257) Amy: Bye, Sheldon. (The call ends)
(258) Sheldon: (to the Gollum96 statue) Well, Gollum, you’re an expert on rings. What do I do with this
one? (looking at a ring)
NONA STAGIONE
Stagione 09, episodio 01 “The Matrimonial Momentum”
Leonard e Penny arrivano a Las Vegas e si sposano scegliendo il “pacchetto streaming” in modo tale che
tutti  i  loro  amici  riescano ad assistere alla  cerimonia da casa di  Howard  e Bernadette.  Subito  dopo,
quando i neosposi sono in camera da letto, Penny scopre che la ragazza che Leonard aveva baciato
durante la spedizione sul mare del Nord, adesso lavora con lui al Caltech: va su tutte le furie e tornano a
Pasadena, dormendo in appartamenti separati.  Intanto Sheldon, molto turbato per la scelta di  Amy di
prendersi una pausa di riflessione, non le lascia i suoi spazi e continua a farle pressioni affinché lei decida
se salvare  o  meno la  loro  storia.  Tutti  i  loro  amici  si  sentono a  disagio  perché Sheldon continua  a
punzecchiare Amy davanti a loro mentre guardano il matrimonio di Leonard e Penny in diretta streaming.
Amy, stanca della situazione, decide di lasciare definitivamente Sheldon, sottolineando ancora una volta
che è egoista e immaturo. Sheldon va da Penny per farsi consolare e si arrabbia con lei dopo aver saputo
che la vicina era a conoscenza delle perplessità di Amy riguardo alla loro storia e non le aveva fatto
cambiare idea. Alla fine Leonard e Sheldon si ritrovano da soli nel loro appartamento a parlare male delle
donne.
Following a “previously on The Big Bang Theory” sequence. Scene: A wedding chapel.
(1) Penny: So, what package are you thinking?
(2) Leonard: Mm, this one comes with music and flowers. Oh, they even stream the whole thing live on the
Internet.
(3) Penny: Why would we want that?
(4) Leonard: ‘Cause there’s a lot of gorgeous blondes out there who don’t believe they can land a short,
nearsighted scientist. Let’s give them hope.
(5) Penny: Whatever. Put us on the Internet. I’ve always wanted a wedding with a comment section.
(6) Leonard: If you’re not into this, we can do it another time.
(7) Penny: No. No, I want to. Look, we’ve put this off long enough. Let’s do it.
(8)  Leonard:  Aw.  That’s  exactly  what  you  said  the  first  time we  slept  together.  (a  phone  rings,  it's
Sheldon) Oh, excuse me. (To Sheldon) Sheldon, hey!
(9) Sheldon: Leonard, have you gotten married yet?
(10) Leonard: No. Why?
(11) Sheldon: Good. Don’t do it.
(12) Leonard: Why not?
(13) Sheldon: Some important new information has come to light: women are the worst. I thought it was
paper cuts but I was wrong. No piece of paper ever cut me this deep.
(14) Leonard: What happened now?
(15) Sheldon: Amy has ended our relationship.
96 “Gollum is a fictional character from Tolkien’s legendarium. He was introduced in the 1937 fantasy novel
The Hobbit and became an important supporting character in its sequel, The Lord of the Rings”. (Wikipedia:
https://en.wikipedia.org/wiki/Gollum)
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(16) Leonard: Oh, no. Seriously?
(17) Penny: (to Leonard) What’s going on?
(18) Leonard: (to Penny) Amy broke up with Sheldon.
(19) Penny: She did?
(20) Sheldon: Is Penny crying?
(21) Leonard: No.
(22) Sheldon: No, of course not. They thrive on our suffering.
(23) Leonard: Buddy, I’m so sorry. Is there anything I can do?
(24) Sheldon: Yes. If I ever talk about going out with a girl again, roll your eyes at me like I do to you when
you say dumb things.
(25) Leonard: Sheldon, uh, okay, just because you’re going through this with Amy doesn’t mean that all
women are bad.
(26) Sheldon: Whatever. (He rolls his eyes)
(27) Penny (on the phone with Amy): Hey, I just heard about you and Sheldon. Are you okay?
(28) Amy: Not really. Can you come over?
(29) Penny: Uh, actually I’m in Vegas. Leonard and I are about to get married.
(30) Amy: Hold on. You’re getting married and you didn’t invite me?
(31) Penny: Well, it was kind of a spur-of-the-moment thing.
(32) Amy: Wow. Hope I can catch the bouquet from here.
(33) Penny: Amy, don’t be like that.
(34) Sheldon: Why did I just hear Amy’s name?
(35) Leonard: Penny’s on the phone with her.
(36) Sheldon: Did she say anything about me? Never mind. I don’t care. Well, if you care, you can find out
and tell me. Just don’t be shocked when you find out that I don’t care.
(37) Penny: (to Amy) Okay, will you relax? You’re not missing anything special.
(38) Leonard: (to Penny) Hey?!
(39) Penny: She’s upset. Look, it’s gonna be a great wedding. Look at you in your little suit.
(40) Sheldon: Amy’s upset? Is it about me?
(41) Leonard: No, I think it’s because we’re eloping.
(42) Sheldon: Your marriage is causing her pain? Yeah, great, I take it back. Go ahead and do it. Yay for
love.
Credits sequence
Scene: Outside Amy’s apartment.
(43) Sheldon: Hello.
(44) Amy: Oh. What are you doing here?
(45) Sheldon: When last we spoke, you said you needed time.
(46) Amy: Well, it’s only been 11 hours.
(47) Sheldon: “The Lord of the Rings” trilogy was nearly 11 hours. I made you watch that, you said it was
an eternity.
(48) Amy: Sheldon, when I’m ready to talk, I’ll let you know.
(49) Sheldon: Very well. You seem to be headed somewhere. May I walk with you?
(50) Amy: Sure.
(51) Sheldon: Boy, I’m glad we’re going out again.
(52) Amy: (coming back) We’re not back together.
(53) Sheldon: Why? Is there someone else? Just couldn’t wait for that first notch on your bedpost, could
you?
(54) Amy: If you must know, I’m going to Howard and Bernadette’s to watch the wedding.
(55) Sheldon: And who’s this guy you’re taking?
(56) Amy: There’s no guy.
(57) Sheldon: Oh, you’re going to a wedding alone? That’s sad.
(58) Amy: I’m not gonna be alone. I’ll be with my friends.
(59) Sheldon: Your friends? Well, I think you mean my friends. And why wasn’t I invited to this?
(60) Amy: Maybe because the two of us being there would make them feel awkward.
(61) Sheldon: We make everyone feel awkward. That’s our thing.
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Scene: The wedding chapel.
(62) Leonard: They’re running a little behind. Should be pretty soon.
(63) Penny: Okay.
(64) Leonard: Hey, if you’re hungry, there’s a breakfast buffet at the strip club next door.
(65) Penny: Thanks but I don’t like glitter on my scrambled eggs.
(66) Leonard: I don’t think the strippers prepare the meal but okay. Look, it’s not how I pictured it either but
I’m still glad we’re doing it.
(67) Penny: Me too.
(68) Leonard: You sure?
(69) Penny: Yes.
(70) Leonard: And you promise you’re okay with everything from the car?
(71) Penny: Oh, my God, would you stop bringing it up?
(72) Leonard: You’re right. I’m sorry. We have the rest of our lives to dredge stuff up from the past and fight
about it. So what do you think? Should we run next door and grab a bite?
(73) Penny: What if they call our names?
(74) Leonard: Oh, don’t worry. They gave me this vibrating coaster.
(75) Penny: Oh, and the fairy tale continues.
Scene: Howard and Bernadette’s house.
(76) Amy: Thank you for doing this.
(77) Bernadette: Our pleasure. You feeling okay?
(78) Amy: We were together for so long, I honestly don’t know what I’m feeling.
(79) Howard: Well, that’s understandable. You forgot. It’s called happy.
(80) Bernadette: Howard.
(81)  Howard:  I’m  not  saying  anything  bad.  Just  that  she  was in  love  with  her  captor  and somehow
managed to escape from his dark and crazy dungeon.
(82) Stuart: I know what you’re going through. My, my, my last breakup was pretty tough.
(83) Amy: Oh. What was her name?
(84) Stuart: Hey, it’s a true story. I don’t need the third degree. (Sheldon appears behind the window)
(85) Bernadette: For God’s sake, Sheldon, what are you doing?
(86) Sheldon: I didn’t want to come in. I was told it would make everyone feel uncomfortable. So I’ll just
stay out here and pretend that I don’t have to go to the bathroom.
(87) Bernadette: Howard, do something.
(88) Howard: I’m on it. (He pulls the curtains closed)
(89) Bernadette: (pulling the curtains open) Sheldon, you being here might not be making things better.
(90) Sheldon: I see. And is that why everybody was invited but me?
(91) Amy: They didn’t invite everybody but you. Bernadette invited me and Stuart lives here.
(92) Raj: (arriving from the kitchen) Who wants hot cinnamon rolls?
Scene: The wedding chapel.
(93) Official: So, when you hear the music, that’s your cue. Any questions?
(94) Leonard: Oh, the package that we paid for said the aisle was supposed to be strewn with rose petals.
(95) Official: (to a female voice over) Where are the rose petals?!
(96) Female voice: We’re out
(97) Leonard: You know what? It’s fine.
(98) Female voice: We can use the potpourri from the bathroom!
(99) Penny: Really, we’re good.
(100) Leonard: Yup, just want to get married.
(101) Penny: Yeah.
(102) Official: Great. I’ll see you two up there. (He leaves)
(103) Leonard: This is it.
(104) Penny: I know.
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(105) Leonard: I love you.
(106) Penny: I love you too.
(107) Female voice: Was that a yes or no on the potpourri?
(108) Penny: No, thank you.
(109) Leonard: We’re good.
Scene: Howard and Bernadette’s house. Sheldon is inside.
(110) Sheldon: Raj, you’re probably wondering why Amy and I aren’t showing any affection to one another.
(111) Raj: Didn’t even crack the top ten.
(112) Sheldon: Well, you should know that she recently broke up with me.
(113) Amy: I said I needed time to think.
(114) Raj: I’m sure you guys will figure something out.
(115) Sheldon: (to Amy) You hear that? Raj is devastated.
(116) Bernadette: Sheldon, shh. The wedding’s starting.
(117) Sheldon: I see what’s happening. Sides are forming. Well, if  Bernadette’s on Amy’s team, I pick
Howard.
(118) Howard: I’m not taking sides.
(119) Sheldon: Fine, I guess I’m stuck with Raj.
(120) Raj: Really?
(121) Stuart: At least you got picked.
Scene: The wedding chapel.
(122) Official: Before I go any further, have either of you prepared your own vows?
(123) Leonard: Yes.
(124) Penny: No. (To Leonard) You wrote vows?
(125) Leonard: Yeah.
(126) Penny: Well, I don’t have any. You’re kind of making me look bad.
(127) Leonard: It’s okay. I don’t have to say them.
(128) Penny: No, no, no, go ahead. I’ll come up with something mushy, you’ll cry, we got this.
(129) Leonard: Penny, we are made of particles that have existed since the moment the universe began. I
like to think those atoms travelled 14 billion years through time and space to create us, so that we could be
together and make each other whole.
(130) Penny: Wow.
(131) Official: Penny?
(132) Penny: Right. Um, okay. Leonard, I mean, you’re not only the love of my life. I mean, you’re my best
friend, and, you’ve got a friend in me. You got troubles. I got ’em, too. There isn’t anything I wouldn’t do for
you. We stick together and we can see it through, ’cause you’ve got a friend in me.
(133) Official: Is that the song from “Toy Story”?
(134) Penny: He loves that movie.
(135) Leonard: I do. (Crying)
Scene: Howard and Bernadette’s house.
(136) Bernadette: Aw, that was beautiful.
(137) Howard: Yeah. I mean, not like our wedding beautiful.
(138) Bernadette: No, we totally won.
(139) Sheldon: Amy, I don’t understand, are we broken up or not? It’s like you can’t make up your mind.
(140) Amy: It’s because you’re not giving me any space to think.
(141) Sheldon: Well, you should think fast because men can sire offspring their entire lives but those eggs
you’re toting around have a sell-by date.
(142) Amy: You know what, Sheldon, you’ve made this really easy. You’re immature, you’re selfish you just
insulted me to my face. I don’t need any more time to think. We’re broken up. (Leaving)
(143) Bernadette: Amy. (Leaving with Amy)
(144) Sheldon: Will someone take me home?
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(145) Raj: Yeah. Come on, I’ll give you a ride. (Raj and Sheldon leave)
(146) Official  (voice from computer): …symbolizes your eternal love. I now pronounce you husband and
wife.
(147) Penny (on screen): We did it.
(148) Leonard (on screen): Yeah, I’m so glad you guys could watch.
(149) Howard: (to Stuart) We’ll say it was beautiful in the comment section.
Scene: Hotel corridor.
(150) Leonard: No, no, no. Hang on. I believe I’m supposed to carry you across the threshold.
(151) Penny: Can you?
(152) Leonard: Who do you think carries Sheldon to bed when he falls asleep in front of the TV?
(153) Penny: Okay, let’s do it. (He carries her across the threshold) You gonna make it?
(154) Leonard: I’m okay.
(155) Penny: Nicely done.
(156) Leonard: Thank you. Finally there’s a Mrs. Hofstadter who isn’t disappointed in me.
(157) Penny: Well, the night is still young. (They kiss)
(158) Leonard: Everything all right?
(159) Penny: Yeah. I guess.
(160) Leonard: Just tell me.
(161) Penny: It’s just, when we were kissing, I couldn’t help but picture you with that other girl.
(162) Leonard: Oh, no. No, come on. I have a friend in you. You said so.
(163 Penny: You’re right. Just forget it.
(164) Leonard: Yeah. Okay, listen. If you’re imagining that it was sexy, it wasn’t. We, we were both drunk,
and she smelled like an ashtray. The boat was moving a lot, so I chipped her tooth.
(165) Penny: Did you feel guilty?
(166) Leonard: No, she had dental insurance.
(167) Penny: Did you feel guilty after kissing her?
(168) Leonard: Yes. I felt guilty as soon as it happened. I feel guilty every time I see her.
(169) Penny: What do you mean every time you see her?
(170) Leonard: What do I mean? Boy, that’s a toughie.
(171) Penny: You still see her?
(172) Leonard: Well, no, not socially. But, you know, just at work.
(173) Penny: You work with her? How could you not tell me that?
(174) Leonard: I wanted to tell you in the car but you told me to stop talking.
(175) Penny: Oh, okay. So you’re saying this is my fault?
(176) Leonard: No, of course not. Okay, look, instead of fighting, why don’t we dim the lights, um, get
naked and make a baby? (She stares at him with a disgusted face) I was trying to lighten the mood. It’s
not easy. You try it.
Scene: The apartment.
(177) Sheldon (on phone): Hello, mother.
(178) Mrs Cooper: Shelly! How’s my baby doing?
(179) Sheldon: I just wanted to let you know that you can remove Amy from your nightly prayers. Unless
you’re open to praying for a beehive to fall on her head.
(180) Mrs Cooper: Oh, what’s going on?
(181) Sheldon: She broke up with me.
(182) Mrs Cooper: Oh, Shelly.
(183) Sheldon: No, I’ll be okay. But I think that I’d like to send the ring back to you.
(184) Mrs Cooper: Well, let’s not be hasty. Are you sure it’s over for good?
(185) Sheldon: It’s over for me. I’m done with women. Like when I swore off Pop Rocks97. They both hurt
you on purpose.
(186) Mrs Cooper: You want to tell me what happened?
97 “Pop Rocks is a carbonated candy with ingredients including sugar, lactose and flavoring. It differs from
typical  hard  candy  in  that  it  creates  a  fizzy  reaction  when  it  dissolves  in  one's  mouth”.  (Wikipedia:
https://en.wikipedia.org/wiki/Pop_Rocks)
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(187) Sheldon: Are you going to say it’s all part of God’s plan?
(188) Mrs Cooper: Good chance.
(189) Sheldon: Then no, thank you.
(190) Mrs Cooper: Well, honey, don’t send it back yet. Your sister’s married and I’m not letting your brother
give my grandmother’s ring to that whore he’s dating.
(191) Sheldon: Wasn’t Mary Magdalene a woman of ill repute?
(192) Mrs Cooper: When your idiot brother redeems mankind, he can date whoever he wants.
Scene: Howard and Bernadette’s house.
(193) Bernadette: I know it hurts now but it’s gonna get better.
(194) Amy: Yeah.
(195) Howard: Everything’s gonna be okay.
(196) Stuart: You’ve got so much to offer.
(197) Amy: Thank you.
(198) Stuart: Any man would be lucky to have you.
(199) Bernadette: That’s true.
(200) Amy: I just hope I did the right thing.
(201) Stuart: I’m sure you did. Maybe that’s the problem: you always do the right thing. Maybe it’s time to
do the wrong thing. (He caresses her)
(202) Amy: Like you’re doing right now?
(203) Stuart: Exactly.
Scene: The stairwell.
(204) Leonard: I asked you over and over if you were okay. Why would you go through with the wedding if
you weren’t?
(205) Penny: I thought I was okay but it turns out I’m not.
(206) Leonard: Okay, listen, I may not have been entirely faithful but you, you are not easy to lift. (Penny
enters her apartment and Leonard enters his apartment)
(207) Sheldon: Wow. Well, marriage must agree with you. Well, you are just glowing.
(208) Leonard: I’m not glowing. I’m upset.
(209) Sheldon: Well, whatever it is, it agrees with you.
Scene: Penny’s apartment.
(210) Sheldon (outside, he is carrying a tray and he can't knock): Knock, knock, knock, Penny? Knock,
knock, knock, Penny? Knock, knock, knock, Penny?
(211) Penny: What’s this?
(212) Sheldon: Leonard told me what happened, so I took it upon myself to make you a hot beverage.
(213) Penny: Oh. That’s so sweet of you.
(214) Sheldon: Yeah. I  know. Turns out, being sweet isn’t  enough to keep a girl  these days. I  blame
Madonna.
(215) Penny: I’m sorry to hear about you and Amy.
(216) Sheldon: Well, I’m sorry about Leonard. Thought I raised him better than that.
(217) Penny: You know, it’s bad enough what happened but then he tried to hide the fact that he sees her
all the time at the university.
(218) Sheldon: He does? Who is it?
(219) Penny: Some girl named Mandy.
(220) Sheldon: Mandy Chao?
(221) Penny: Yeah.
(222) Sheldon: Oh, you don’t need to worry about her. She’s brilliant and attractive. She can do way better
than Leonard.
(223) Penny: That’s great.
(224) Sheldon: Wait a minute. I know this may sound far fetched but I’m on the market now. You know, if I
dated Mandy, that would teach both Leonard and Amy a lesson.
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(225) Penny: That’s ridiculous.
(226) Sheldon: Oh, you’re right. I could never be with a woman whose self-esteem was so low she’d be
with Leonard.
(227) Penny: I’m with Leonard.
(228) Sheldon: Yeah, I know. Forever. Who would have believed these things would happen to us?
(229) Penny: Right? I can’t believe Amy actually went through with it.
(230) Sheldon: Hang on. You knew that she was going to end it with me? Did you try and stop her?
(231) Penny: I told her to be true to herself and do what makes her happy.
(232) Sheldon: Do what makes her happy? She plays the harp and her car is paid for. How much happier
can she be?
(233) Penny: Okay, look, it’s not my fault that she thought you were a bad boyfriend.
(234) Sheldon: I see. Well, I think I’ll be going. (He takes away the tray with the cups, leaving)
(235) Penny: Sheldon.
(236) Sheldon: No, no, no, no. We are done here. Would you mind opening the door and then angrily
slamming it behind me?
(237) Penny: Sure.
(238) Sheldon: Thank you. And slam it hard because I am pretty steamed.
Scene: Howard and Bernadette’s house.
(239) Howard (on phone): All right, Leonard, hang in there. Talk to you tomorrow.
(240) Bernadette: What happened? They just got married.
(241) Howard: I don’t know. It’s a mess. They had a huge fight in Vegas.
(242) Bernadette: Think they’ll break up?
(243) Howard: I don’t know. Sounds pretty bad. Penny’s back in her apartment all by herself.
(244) Stuart: Really?
Scene: The apartment.
(245) Sheldon: Would you like to hear another reason why men are better than women?
(246) Leonard: Sure, let’s make it an even hundred.
(247) Sheldon: You would never kiss me and make me say “I love you” and then break up with me.
(248) Leonard: I wouldn’t.
(249) Sheldon: And you know why? ‘Cause you’re a man. The champagne of genders.
(250) Leonard: Well, I may be a man but I think I’m the one that screwed up on this one.
(251) Sheldon: Yeah, well, and you admit it, like a man. All you hear women say is “I’ll just have a salad”.
You know? “Where’s my lip gloss?”, “I  think this element should be called radium”. That last one was
Madame Curie.
(252) Leonard: I figured that out.
(253) Sheldon: You know what? She was kind of an honorary man. She had a penis made of science.
(254) Leonard: Can’t believe I’m spending my wedding night with you.
(255) Sheldon: Really? I never imagined it any other way.
Stagione 09, episodio 12 “The Sales Call Sublimation”
Penny non riesce a prendere un appuntamento lavorativo con la dottoressa Gallo, una psichiatra alla
quale vorrebbe vendere dei farmaci, e chiede a Leonard di andare da lei e di fingersi un paziente per
riuscire a vederla. Leonard, però, parlando con la psichiatra, si trova molto a suo agio perché la dottoressa
è totalemente contro le teorie di sua madre, anche lei psichiatra, e lo ascolta. Alla fine la dottoressa decide
di vedere Penny per fare una seduta anche con lei e capire meglio il suo rapporto con il marito. Intanto Raj
porta  Sheldon con sé a lavoro e insieme scoprono un asteroide di  medie dimensioni.  Nel  frattempo,
stanno per iniziare i  lavori  a casa di  Howard, e Stuart,  di  sua iniziativa,  decide di lasciare finalmente
l'abitazione. Inizialmente Howard e Bernadette sono felici ma si ritrovano a sentire la mancanza di quello
che ritenevano un ospite sgradito.
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Scene: The apartment. Sheldon is video-chatting with Amy.
(1) Sheldon: I’m glad to see you made it safely. How’s your hotel?
(2) Amy (on Skype): It’s not the best Best Western98 I’ve been to but I’d say it’s the third best Best Western
I’ve been to.
(3) Sheldon: I know how you feel. The Best Buy99 by my house is only the third best Best Buy. They have
the best buys but having the best buys isn’t the only thing that makes a Best Buy the best Best Buy.
(4) Amy: What makes a best Best Buy the best Best Buy?
(5) Sheldon: Mm, that’s a great question. I like when they’re next to a Chipotle100.
(6) Amy: Okay, well, I should unpack.
(7) Sheldon: All right. Enjoy the neurobiology conference.
(8) Amy: I will. I wish you were here.
(9) Sheldon: At a neurobiology conference? What a mean thing to say.
(10) Amy: Okay, I’m glad you’re not here?
(11) Sheldon: Aw, you always know just what to say after I tell you what to say.
(12) Amy: Good-bye, Sheldon.
(13) Sheldon: Bye.  (The video-call ends; Leonard, Raj and Howard enter the apartment) Oh, good
news, gentlemen. Amy’s at a conference this weekend, which means I’m available to be entertained, hmm.
As today’s youth might put it, who wants to get their Sheld-on?
(14) Howard: Bernie and I are getting the house ready for the remodel. We could always use an extra pair
of hands.
(15) Sheldon: That sounds awful. Raj?
(16) Raj: Uh, I’ve got time booked in the telescope room all weekend scanning for rogue planets. You’re
more than welcome to join me.
(17) Sheldon: That’s the one to beat. Leonard?
(18) Leonard: Oh, if anything, I’m trying to get my Sheld-off.
(19) Sheldon: Well, then it looks like we have a winner. (To Raj) Congratulations.
(20) Raj: Well, I should warn you, it’s just looking at data for hours and hours on a computer screen.
(21) Sheldon: Uh, stop selling it, kid. You won.
Credits sequence
Scene: The apartment
(22) Penny: (entering) Hey.
(23) Leonard: Hey.
(24) Raj: Hello.
(25) Howard: Hi.
(26) Leonard: How was your day?
(27) Penny: Oh, not good. Still couldn’t get in to see Dr. Gallo.
(28) Sheldon: A doctor? (He covers his mouth and his nose) Well, I hope you’re not contagious. I’ve got
a weekend in the telescope room I’ve been excited about for almost three minutes.
(29) Penny: I’m not sick. It’s for work. There’s this doctor who refuses to see any sales reps. I’ve been
trying to get in for months.
(30) Leonard: Well, did you try wearing the shirt I said was inappropriate for work?
(31) Penny: Well, the doctor’s a woman but yes, because you never know.
(32) Howard: What kind of doctor is she?
(33) Penny: Um, a psychiatrist. Why?
(34) Howard: Well, what if you make an appointment as a patient? Then you’ll get to talk to her.
98 “Best Western International Inc., operator of the Best Western Hotels & Resorts brand, operates hotels and
motels in North America”. (Wikipedia: https://en.wikipedia.org/wiki/Best_Western)
99 “Best  Buy  Co.,  Inc.  is  an  American  multinational  consumer  electronics  corporation”.  (Wikipedia:
https://en.wikipedia.org/wiki/Best_Buy)
100 “Chipotle Mexican Grill,  Inc. is an American chain of fast casual restaurants specializing in tacos and
Mission-style burritos”. (Wikipedia: https://en.wikipedia.org/wiki/Chipotle_Mexican_Grill)
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(35) Penny: Yeah, they already know I’m a pharmaceutical sales rep.
(36) Raj: Oh. What if Leonard made an appointment and tried to lay some groundwork for you?
(37) Penny: That’s interesting.
(38) Leonard: I’m not gonna make a fake appointment with a psychiatrist. What would I say is wrong with
me?
(39) Raj: Low self-esteem.
(40) Howard: Social anxiety.
(41) Sheldon: Sexual insecurity.
(42) Leonard: None of that is true.
(43) Penny: Uh, denial. See, sweetie, the list goes on and on.
(44) Leonard: That’s just crazy. How would my going in there even help you?
(45) Penny: I don’t know. You could talk to her, and maybe, if it comes up, you could ask if she’s heard
about the drug.
(46) Leonard: What if I get caught?
(47) Howard: Fear of failure.
(48) Raj: Lack of confidence.
(49) Sheldon: Kind of a wuss.
(50) Leonard: Fine, I’ll do it. But not because of them, because I love you.
(51) Penny: Thank you.
(52) Raj: Pushover.
(53) Howard: Spineless.
(54) Sheldon: Still hasn’t bought milk even though I told him two days ago.
Scene: Howard and Bernadette’s bedroom.
(55) Howard: That was incredible.
(56) Bernadette: It was. I just wish Stuart wasn’t around so we didn’t have to be so quiet.
(57) Howard: I know. It’s not like he returns the favour when he watches his Japanese porn cartoons.
(58) Stuart (knocking): You guys got a minute or are you still cuddling?
(59) Howard: What is it, Stuart?
(60) Stuart: Can I come in?
(61) Howard: Hang on. (To Bernadette) Should I send him away?
(62) Bernadette: No, it’s okay.
(63) Stuart: Thanks, Bernie. (Entering)
(64) Howard: What’s up?
(65) Stuart: Uh, well, I know the remodel is coming up, so I thought I’d make it easy on you guys and find
my own place.
(66) Howard: Wow. (To Bernadette) I thought I was done getting lucky tonight.
(67) Bernadette: So, when are you thinking of moving?
(68) Stuart: Uh, actually, I already found an apartment, so in a couple of days.
(69) Bernadette: Oh. Okay. Sorry to see you go?
(70) Stuart: Okay, well, thank you guys for everything. I, I really appreciate it.
(71) Bernadette: You’re very welcome.
(72) Stuart: Hmm. (He looks around)
(73) Howard: What?
(74) Stuart: Hmm, I just have never been in this room while you’re awake.  (Howard and Bernadette
cover themselves with the sheets)
Scene: The telescope room.
(75) Sheldon: What are you doing?
(76) Raj: Uh, making sure the telescope’s camera is white-field balanced.
(77) Sheldon: Hmm. What are you doing now?
(78) Raj: Still making sure the telescope’s camera is white-field balanced.
(79) Sheldon: Oh, I see. (Pause) How about now?
(80) Raj:  Now I’m making sure the telescope’s camera is white-field balanced and wishing you had a
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coloring book.
(81) Sheldon: Well, I can be helpful. Give me something to do. You know, my father took me to work once
and in ten minutes I figured out who’d been stealing from the cash register. It was my father. Yeah, dad lost
his job, but Mr. Hinckley gave me a Fudgsicle101.
(82) Raj: Fine, you want something to do? There’s about six months of data on this hard drive. Why don’t
you go through it and see if you can spot any patterns or anomalies?
(83) Sheldon: Yep, I’m on it. Hey, look at that, an Indian guy outsourcing a computer job to a white fella.
(84) Raj: Yeah, okay, whatever it takes to keep you busy for a few hours.
(85) Sheldon: Found one.
(86) Raj: No, you didn’t. There are millions of data points there.
(87) Sheldon: But, look, an optical transient.
(88) Raj: Yeah, maybe that is something. How did you find that?
(89) Sheldon: It wasn’t difficult. You know how when you see prime numbers, they appear red but when
they’re twin primes, they’re pink and smell like gasoline?
(90) Raj: No.
(91) Sheldon: Oh. I guess I’m a special boy. You know, sometimes when a boy is special, he gets a
Fudgsicle. Which, by the way, tastes like the speed of light.
Scene: Dr. Gallo’s office.
(92) Leonard: Thank you for seeing me on such short notice.
(93) Dr. Gallo: Ah, it’s my pleasure. I’m curious, are you related to Dr. Beverly Hofstadter?
(94) Leonard: Uh, she’s my mother. You know her?
(95) Dr. Gallo: No, not personally, but I have read all of her books.
(96) Leonard: Well, then you know her better than I do.
(97) Dr. Gallo: Well, I’m not so sure about that. But I can tell you I do not agree with her theories on child
rearing at all.
(98) Leonard: Really? Any chance you find them cold, cruel and unsuitable for innocent little boys who just
want to be happy?
(99) Dr. Gallo: Well, I didn’t want to say it.
(100) Leonard: No, no, say it. Sing it. Rent a plane, write it in the sky.
(101) Dr. Gallo: Sounds like you’re holding on to quite a bit of anger towards her.
(102) Leonard: Oh, no, I, I’ve worked through a lot of that stuff, I’m better now.
(103) Dr. Gallo: Mm. Good for you.
(104)  Leonard:  Do  you  know she  never  let  me  celebrate  my birthday  because  being  born  was  her
achievement, not mine?
(105) Dr. Gallo: That’s heartbreaking.
(106) Leonard: Right? To this day, I send her a card every year with a little money in it.
Scene: Howard and Bernadette’s house. They are loading Stuart's car with his stuff.
(107) Howard: You know, once we get the house back to ourselves, we can be romantic in any room we
want.
(108) Bernadette: Great. I can finally show you where the laundry room is.
(109) Stuart: Boy, who would’ve thought when you asked me to move in and help take care of your mom,
I’d still be here two years later?
(110) Howard: No one.
(111) Bernadette: Nobody thought that.
(112) Stuart: Well, that’s it.
(113) Bernadette: I guess so.
(114) Stuart: This is weird.
(115) Howard: Yeah. A grown man moving into his own apartment. Crazy times. See ya. (He leaves)
(116) Bernadette: Ignore him. He’s just using humor to express how happy he is.
(117) Stuart: It’s okay. I know he loves me.
101 “Fudgsicle  is  a  frozen dessert  is  in a flat  shape on a stick but it  is  chocolate-flavored with a texture
somewhat similar to ice cream”. (Wikipedia: https://en.wikipedia.org/wiki/Popsicle_(brand)#Related_snacks)
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(118) Bernadette: Sure he does. Well, let us know when you’re all settled in.
(119) Stuart: I will. And I really can’t thank you guys enough.
(120) Bernadette: Our pleasure.
(121) Stuart: Bye.
(122) Bernadette: Goodbye. (Stuart leaves; Howard comes back, wearing only his underpants)
(123) Howard: He’s gone. Let’s start in the garage.
Scene: The telescope room.
(124) Raj: Okay, so once we receive the next image and compare it to the ones we’ve already collected,
we’ll know what it is that we found.
(125) Sheldon: Ooh, perhaps it’s a Heliosheath scintillation.
(126) Raj: It could be a trans-Neptunian object.
(127) Sheldon: Maybe it’s a new planet.
(128) Raj: Unlikely but it could be a dwarf planet.
(129) Sheldon: Well, as long as it has a healthy gravity and all its moons, I’ll be happy.
(130) Raj: Okay, the final image is coming in. And the object we discovered is…
(131) Sheldon: Come on, daddy needs a livable planet he can rule with an iron fist.
(132) Raj: A medium-sized asteroid.
(133) Sheldon: That’s it? How common. That’s the chicken fingers on the menu of space.
(134) Raj: I kind of like chicken fingers.
(135) Sheldon: Yeah, me, too. I was stuck for a metaphor.
(136) Raj: Come on, a medium-sized asteroid is still an interesting discovery.
(137) Sheldon: I suppose it could end up on a collision course with Earth and destroy life as we know it.
(138) Raj: You dream different than me.
(139) Sheldon: It is kind of cute.
(140) Raj: Yeah, it is. And you know we get to name it.
(141) Sheldon: We better choose a name no one can make fun of. Sir Frederick William Herschel102 didn’t
do Uranus any favours.
Scene: The apartment.
(142) Leonard: Hi.
(143) Penny: Hey, how’d it go?
(144) Leonard: Oh, great. Dr. Gallo is terrific. You know, I, I’ve always been insecure that no one cares
about what I have to say, but she made me see…
(145) Penny: Yeah, no one cares. Did you help me out or not?
(146) Leonard: Okay, now, what I’m hearing is that you feel that I sometimes take too long to express
myself and you wish I’d be more succinct.
(147) Penny: You’re only hearing that because I cannot roll my eyes any louder.
(148) Leonard: All right, well, after we talked about my issues with my mother, nothing too deep, just how
she ruined my life, I told her about you and your drug. She said she’d be happy to meet you.
(149) Penny: Really? Oh, you’re the best husband ever. (She hugs him)
(150) Leonard: So you’ll go to the Doctor Who convention with me next week?
(151) Penny: I guess.
(152) Leonard: Oh, I actually did hear your eyes roll that time.
Scene: Stuart's former bedroom in Howard and Bernadette’s house.
(153) Bernadette: Boy, when was the last time Stuart cleaned this place?
(154) Howard: No kidding. Oh, okay, I’m about to suck something up. What do you think this object sounds
like?
(155) Bernadette: Howie, I don’t want to play Lego, Toenail or Pill anymore. So, what do you think we
102 “Frederick William Herschel was a British astronomer and composer of German origin. In the course of an
observation on 13 March 1781, he realized that one celestial body he had observed was not a star, but a planet,
Uranus”.  (Wikipedia:
https://en.wikipedia.org/wiki/William_Herschel#Discovery_of_infrared_radiation_in_sunlight)
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should do with this room?
(156) Howard: Well, I was thinking a home theater or a gaming room, you know, like a man cave.
(157) Bernadette: Why can’t it be a woman cave?
(158) Howard: As long as it has a home theater, a video game system and you’re not allowed in it, you can
call it whatever you want.
(159) Bernadette: I’m being serious.
(160) Howard: Well, what do you think we should do?
(161) Bernadette: I don’t know, maybe a home office or, oh look. The teddy bear Stuart won the night we
took him to the fair.
(162) Howard: Oh. He was so excited.
(163) Bernadette: Yeah. You know, no matter how hard they tried, they could not guess his age.
(164) Howard: I’ll give it to him next time I see him.
(165) Bernadette: Have you heard from him since he left?
(166) Howard: No. You’d think he would’ve called once he got settled in.
(167) Bernadette: Hmm. Maybe he’s busy.
(168) Howard: Too busy to call? He wasn’t too busy to binge-watch “Hot in Cleveland103” with my Hulu104
password. What is happening? Are we missing him?
(169) Bernadette: No, that’s not what this feeling is. Is it?
(170) Howard: Of course not. He drove us crazy. Like when you were gonna make that pie and Stuart ate
all the blueberries.
(171) Bernadette: And he tried to deny it but his teeth were all purple.
(172) Howard: That was pretty cute.
(173) Bernadette: Yeah. Ew, we are missing him!
Scene: The apartment.
(174) Raj: So I was thinking, maybe we can come up with a name for the asteroid by combining our
names.
(175) Sheldon: That’s a great idea. I’ve got it. We’ll call it “Cooper”.
(176) Raj: How is that both our names?
(177) Sheldon: “Koo” from Koothrappali and “per” from Cooper.
(178) Raj: Yeah, s-so it’s, like, “Kooper” with a K?
(179) Sheldon: Nah, you’re right, that’s dumb.
(180) Leonard: (entering) Hey.
(181) Sheldon: Oh, Leonard, great news. We discovered a medium-sized asteroid together.
(182) Leonard: Wow, that’s amazing. I’m in a pretty great mood today myself.
(183) Sheldon: Okay. Guess we’re gonna talk about you now.
(184) Leonard: Well, we are, because Dr. Gallo made me realize that I’m a worthwhile person and that my
feelings matter.
(185) Raj: I learned that for free from a cat poster but good for you.
(186) Sheldon: Okay, back to me. I discovered an asteroid and now I get to name it.
(187) Raj: Wait, what happened to us?
(188) Sheldon: Now, this isn’t about us, this is about what’s best for the asteroid.
(189) Leonard: Well, what are you thinking of naming it?
(190) Sheldon: I haven’t settled on anything yet.
(191) Raj: We haven’t settled on anything yet.
(192) Sheldon: All right, way to go, Cat Poster. You hang in there.
(193) Leonard: You know what’d be nice? Name it after your girlfriends. Show them how much you care.
(194) Raj: That is a great idea.
(195) Sheldon: It’s perfect. It  appears romantic but it’s  really just a rock in space that gets me out of
Valentine’s day forever.
(196) Raj: So, uh, what were you thinking? Combine their names?
103 “Hot  in  Cleveland is  an  American  sitcom  on  TV  Land”.  (Wikipedia:
https://en.wikipedia.org/wiki/Hot_in_Cleveland)
104 “Hulu  is  an  American  subscription  video  on  demand  service”.  (Wikipedia:
https://en.wikipedia.org/wiki/Hulu)
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(197) Sheldon: I like it. Yeah, we’ll take the A-M from Amy and, uh, the Y from Emily.
(198) Raj: That’s just “Amy”.
(199) Sheldon: Exactly. See how well we work together?
Scene Dr. Gallo’s office.
(200)  Penny:  And in  double-blind  studies,  Placinex  proved extremely effective  in  treating  all  kinds  of
anxiety. Actually, funny story, the boys in the lab were worried about getting FDA approval for Placinex.
They started taking it, stopped worrying.
(201) Dr. Gallo: Got it.
(202) Penny: Uh, do you have any questions?
(203) Dr. Gallo: Just one.
(204) Penny: Mm-hmm?
(205) Dr. Gallo: When you made your husband pretend to be a patient so you could get access to me,
what were you thinking there?
(206) Penny: I just meant a question about the drug.
(207) Dr. Gallo: Yeah, I know what you meant. Let’s put that aside for a minute and talk about why you
married Leonard.
(208) Penny: (whispering) I don’t wanna.
(209) Dr. Gallo: Here is a man raised by an overbearing woman who completely dominated every aspect
of his formative years. Do you think he’s perpetuating that relationship by seeking out a partner like you?
(210) Penny: You know, I used to wear tank tops a lot. That was a big selling point.
Scene: The apartment.
(211) Amy (on Skype): Hi, Sheldon. What’s up?
(212) Sheldon: Good news. You’re an asteroid.
(213) Amy: Uh, please tell me what to say next.
(214) Sheldon: Perhaps I should explain. While working with Koothrappali, we discovered an asteroid and
I named it after you.
(215) Amy: Oh. Sheldon, thank you. That’s so romantic. But what about Rajesh? He was okay with you
choosing the name?
(216) Sheldon: Well, it took a little negotiating but I wore him down. Uh, we get the asteroid and if you and
I have children, they all have to be named Rajesh.
(217) Amy: All of them?
(218) Sheldon: Even the girls.
(219) Amy: Okay, I think I know what to say now.
Scene: Dr. Gallo’s office.
(220) Penny: How can I not sound like his mother when our entire bedroom is filled with Star Wars toys? I
mean, have you ever had sex with a stuffed Wookiee105 watching you?
(221) Dr. Gallo: I went to college in the ’70s. It was a hairier time. I’m gonna say yes.
(222) Penny: You know, if anything, he’s turning me into his mother. Before I did pharmaceutical sales, I
was an actress. You know, I was pretty good. You know, girl-next-door type, but hot. Doable.
(223) Dr. Gallo: Hmm.
(224)  Penny:  And not  only  am I  Leonard’s  mother  but  we have this  man-child  living  with  us named
Sheldon.
(225) Dr. Gallo: Oh, Leonard talked a lot about him. I wasn’t sure if he was real.
(226) Penny: Yeah, he’s as real as the fine I get when I use too much toilet paper.
(227) Dr. Gallo: Wow, you really do have a lot on your plate.
(228) Penny: I do. You know, Leonard’s right. Talking to you is really helping.
(229) Dr. Gallo: Oh, I’m glad. You know, you might also benefit from a prescription for anxiety.
(230) Penny: Okay, if  you think it’ll  help. Oh, just don’t make it  Placinex. I do not need sudden fits of
105 “Wookiees are a fictional species of intelligent bipeds from the planet Kashyyyk in the Star Wars universe.
They are taller, stronger and hairier than humans and most (if not all) other humanoid species”. (Wikipedia:
https://en.wikipedia.org/wiki/Wookiee)
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homicidal rage.
Scene: The apartment.
(231) Amy (on Skype): I miss you.
(232) Sheldon: I miss you as well.
Scene: Howard and Bernadette’s house.
(233) Howard: I can’t believe I miss Stuart.
Scene: Dr. Gallo’s office.
(234) Penny: I guess I just miss when life was simpler.
Scene: A street. Leonard is skipping ropes with some young girls.
(235) Girls: Go, Leonard! Go, Leonard! Go, Leonard! Go, Leonard!
(236) Leonard: Remember,  girls,  you decide what makes you happy,  not your emotionally withholding
mothers.
(237) Girls: Go, Leonard! Go, Leonard! Go, Leonard! Go, Leonard! Go, Leonard!
Scene: Howard and Bernadette’s bedroom. Howard and Bernadette are asleep. Stuart is staring at
them.
(238) Stuart: (whispering) I really miss this.
Stagione 09, episodio 24 “The Convergence Convergence”
Leonard  e  Penny  organizzano  una  piccola  cerimonia  privata  per  il  loro  matrimonio  per  la  madre  di
Leonard, Beverly, la quale si mostra delusa per non essere stata invitata al loro matrimonio. Alla cerimonia
vengono invitati  anche la  madre di  Sheldon,  Mary,  e  il  padre di  Leonard,  Alfred.  C'è molta  tensione
nell'appartamento a causa del rapporto tra Beverly e Mary e la situazione peggiora ancora di più quando
arriva Alfred e incontra l'ex  moglie.  Nel  frattempo Howard e Raj  stanno testando un progetto  per  un
giroscopio a persistenza infinita e il loro esperimento ha esito positivo. Proprio in quel momento Howard
riceve una e-mail dall'aeronautica militare degli  Stati  Uniti che gli  chiede di mettersi in contatto. Raj e
Howard, allora, cominciano a ipotizzare scenari catastrofici in cui il governo, per prendere il controllo del
progetto, organizza la loro sparizione e sono paranoici per qualsiasi cosa succeda loro. Nel tragitto verso
la cena organizzata da Leonard e Penny credono addirittura di essere seguiti e Howard supera i limiti di
velocità e viene fermato dai poliziotti. Mary, intanto, lega fin da subito con Alfred e, dopo una discussione
tra Alfred e Beverly, i due vanno via dal ristorante insieme e scoprono di pernottare nello stesso hotel.
Scene: Leonard and Penny’s bedroom.
(1) Leonard: (entering) Hey.
(2) Penny: Hi, how was the screening?
(3) Leonard: Oh, Sheldon invoked Rosa Parks106 to make somebody who cut the line feel bad but only the
white people felt bad.
(4) Penny: Ugh, I should’ve never bought him that coloring book that explains Black History Month107.
106 “Rosa Parks was an activist in the Civil Rights Movement, whom the United States Congress called "the
first  lady  of  civil  rights"  and  "the  mother  of  the  freedom  movement"”.  (Wikipedia:
https://en.wikipedia.org/wiki/Rosa_Parks)
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(5) Leonard: How’d it go with my mother?
(6) Penny: Uh, you know, it started a little rocky but I think we got to a good place.
(7) Leonard: Wow. Well done.
(8) Penny: Yeah and, when I dropped her off at the hotel, she even gave me a hug.
(9) Leonard: Did she think you were choking or… I’m sorry, that’s great. Thank you for spending time with
her.
(10) Penny: No problem. Um, so listen, I don’t know if you have any plans next weekend but I kind of
promised your mom we’d have another wedding ceremony so she could attend this time.
(11) Leonard: Wait, we’re gonna get married again?
(12) Penny: Yeah, kind of, but now we can invite our friends and family.
(13) Leonard: Seems like a lot of trouble for a hug.
(14) Penny: Come on, it’ll be fun and, you know, your mom was genuinely hurt we didn’t invite her to the
first one.
(15) Leonard: Look, in our defense, it was kind of a spur of the moment thing and, also, we don’t like her.
(16) Penny: Leonard, come on, she’s your mom. If we can do something to make her happy, why wouldn’t
we?
(17) Leonard: I just said why: we don’t like her.
(18) Penny: Hey, look, then forget about her, let’s do it for us. We could keep it small and informal. This
time we can invite our families.
(19) Leonard: Is your brother out of prison?
(20) Penny: Thanks to overcrowding, yeah.
(21) Leonard: I’d love it if my dad could come.
(22) Penny: Oh, you have to invite him. I haven’t seen him since the divorce.
(23) Leonard: Oh, he’s like a different man. He stopped twitching and I think he grew an inch and a half.
(24) Penny: Well, then it’s settled. Yay. So funny. I never thought my second marriage would be to you.
Credits sequence
Scene: The apartment
(25) Penny: Okay, so it’s not a legal ceremony, it’s just a chance for us to redo our vows so everyone can
be part of it.
(26) Amy: So there’s no maid of honor?
(27) Penny: No.
(28) Amy: Huh. But if I were to, say, wear a purple satin dress with a sweetheart neckline and stand near
you, you wouldn’t be able to stop me, right?
(29) Penny: I don’t see how I could.
(30) Amy: Then I graciously accept.
(31) Bernadette: Who’s going to officiate?
(32) Penny: I was kind of hoping you would.
(33) Amy: Wait, now I’m just some lousy maid of honour?
(34) Sheldon: (entering) Hey, good news: I just got off the phone with my mother. She is coming to the
wedding.
(35) Penny: Okay, wait, you’re inviting people to our wedding?
(36) Sheldon: Yes, I’m inviting people to our wedding. Yeah, I’ve already asked Stephen Hawking and
Robert Downey Jr and now don’t get your hopes up, ’cause he’s pretty busy, but Erno Rubik.108
(37) Bernadette: Who’s Erno Rubik?
(38) Sheldon: Seriously? He invented the Rubik’s Cube.
(39) Penny: Okay, fine, but why would you invite him to our wedding?
107 “Black History Month is an annual observance in the United States, Canada, United Kingdom and in the
Netherlands. It began as a way for remembering important people and events in the history of the African
diaspora. It is celebrated annually in the United States and Canada in February, as well as in the United
Kingdom and the Netherlands in October”. (Wikipedia: https://en.wikipedia.org/wiki/Black_History_Month)
108 They are all famous people: Stephen Hawking is an English theoretical physicist, Robert Downey Jr is an
American actor and singer and Erno Rubik is a Hungarian inventor, architect and professor of architecture:
he is best known for the invention of Rubik’s Cube.
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(40) Sheldon: Because, despite his fame and fortune, he strikes me as a lonely man.
(41) Bernadette: (to Penny) Well, it’s very sweet of you to go to all this trouble for Leonard’s mother.
(42) Penny: Yeah, I’m also doing it for Leonard. I think this could really help their relationship.
Scene: Leonard’s car.
(43) Beverly: How dare you invite your father without consulting me.
(44) Leonard: Sorry but I don’t think I need your permission to have my father at my wedding.
(45) Beverly: You do understand our marriage ended because he had an affair.
(46) Leonard: I know and there’s no excuse for that.
(47) Beverly: He claimed I was cold, emasculating and hadn’t shown him any physical affection for years.
(48) Leonard: I was wrong. There’s three excuses for that.
Scene: Howard’s workshop.
(49) Howard: Oh, my God. It’s working.109
(50) Raj: You sure?
(51) Howard: Look. The system is maintaining its own stability,  the quantum vortex apparatus is now
controlling the orientation.
(52) Raj: You’re right. You realize what this means?
(53) Howard: Yeah. I do. It’s proof of concept. We’ve got a workable guidance system.
(54) Raj: Congratulations.
(55) Howard: Thanks. (He hugs Raj) Hey, I just got an e-mail from the U.S. Air Force.
(56) Raj: Open it.
(57) Howard: Hmm. “We request a meeting at your earliest convenience regarding your quantum guidance
system, provisional patent 62/295118”. That’s weird.
(58) Raj: Is there a window around here we don’t know about?
(59) Howard: I’m sure it’s just a coincidence.
(60) Raj: Yeah, of course. What else could it be? Boy, do I love America.
Scene: Amy’s car.
(61) Mary Cooper: Thank you for picking me up.
(62) Sheldon: Oh, you’re welcome.
(63) Mary: I was speaking to your young lady.
(64) Amy: My pleasure, Mrs. Cooper.
(65) Mary: Oh, please call me Mary.
(66) Amy: Okay, Mary.
(67) Sheldon: You know, that doesn’t work for me, let’s stay with Mrs. Cooper.
(68) Mary: Sheldon, don’t be silly.
(69) Sheldon: Wu-wu, what? That’s what I called you till I got to know you better.
(70) Mary: It was so nice of Leonard and Penny to invite me.
(71) Sheldon: Well, actually, I…
(72) Amy: It sure was.
(73) Mary: I’ve always had a special place in my heart for Leonard. Taking care of my baby all these years.
(74) Sheldon: Excuse me, I take care of him.
(75) Mary: Sure you do. So who else is coming to this shindig?
(76) Amy: Oh, well, the usual gang. Penny’s family is coming tomorrow.
(77) Sheldon: Yeah and Leonard’s mother’s already here.
(78) Mary: Oh, Beverly. How nice. (Sarcastically)
(79) Amy: You’ve met her, right?
(80) Mary: Yes, I have.
(81) Sheldon: Mother, she’s an atheist, not a vampire.
(82) Mary: Either way, let’s stop and get some garlic.
109 He is talking about their gyroscope.
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Scene: The apartment.
(83) Beverly: So, Mary, how have you been?
(84) Mary: Well, thank you so much for asking. I’ve been well and you?
(85) Beverly: Very good.
(86) Mary: Good.
(87) Sheldon: (to Amy and Penny) I don’t know what we were worried about, they’re getting along great.
(88) Mary: Sheldon tells me your husband’s coming.
(89) Beverly: My ex-husband.
(90) Mary: Oh, I’m so sorry.
(91) Beverly: Don’t be.
(92) Mary: All right.
(93) Penny: Whew, chilly.
(94) Amy: I think I can see my breath.
(95) Beverly: We can hear you.
(96) Penny: Sorry.
(97) Amy: Sorry.
Scene: Howard and Bernadette’s kitchen.
(98) Howard: I can’t believe I was so naive. The military is just gonna take over the whole project. And you
know what happens if we object? We disappear. Like off the map. Like every American Idol110 winner since
season four.
(99) Bernadette: Come on, Howard, you’re overreacting.
(100) Howard: Am I? Am I? What, what do you want to bet some black ops guy is reprinting my high
school yearbook and I’m no longer in it? That chess club picture is now just David Zimmerman and Elaine
Cho.
(101) Raj: Okay, look, I’m on the Air Force website, and the department that e-mailed you is in charge of
acquisitions. So maybe they just want to give you a lot of money for your invention.
(102)  Howard:  Oh, please,  that’s  not how it  works.  You saw E.T.111,  Avatar112,  Jurassic  World113.  The
military just shows up and takes over.
(103) Bernadette: You do realize those weren’t documentaries, right? (Raj laughs)
(104) Howard: I’m sorry, you find this funny?
(105) Raj: No, I was just thinking about Jurassic World. Boy, that was terrible.
Scene: The foyer.
(106) Leonard: Oh, we have to use the stairs.
(107) Alfred Hofstadter: When are they gonna fix your elevator?
(108) Leonard: Uh, I don’t, any day now.
(109) Alfred: Well, the stairs are fine. Besides, your mother is up there. Maybe I’ll have a heart attack and
not have to see her.
(110) Leonard: Hey, I, I know things are a little rough with you and mom, but I’m really glad you’re here.
(111) Alfred: Me, too. I should have never had that angioplasty because I feel fine.
(112) Leonard: Penny’s really looking forward to seeing you.
(113) Alfred: Ah, she’s a sweetie. You got a good one there, Leonard.
110 “American  Idol is  an  American  singing  competition  television  series”.  (Wikipedia:
https://en.wikipedia.org/wiki/American_Idol)
111 “E.T.  the  Extra-Terrestrial is  a  1982  American  science  fiction  fantasy  film”.  (Wikipedia:
https://en.wikipedia.org/wiki/E.T._the_Extra-Terrestrial)
112 “Avatar is  a  2009  American  epic  science  fiction  film”.  (Wikipedia:
https://en.wikipedia.org/wiki/Avatar_(2009_film))
113 “Jurassic World is a 2015 American science fiction adventure film, the first film in the sequel trilogy and the
fourth installment of the Jurassic Park series”. (Wikipedia: https://en.wikipedia.org/wiki/Jurassic_World)
328
(114) Leonard: Thanks, dad.
(115) Alfred: How the hell did you do that?
Scene: The apartment. There's an embarrassing silence between Penny, Beverly, Mary, Amy and
Sheldon.
(116) Sheldon: Isn’t this nice?
(117) Leonard: (entering) Hey, we’re here.
(118) Penny: Alfred. Thank you for coming!
(119) Alfred: Oh. Well, happy to be here. And congratulations.
(120) Penny: Thank you.
(121) Leonard: Dad, you remember Sheldon. (Pointing to Sheldon)
(122) Sheldon: Dr. Hofstadter.
(123) Alfred: Dr. Cooper.
(124) Leonard: This is Sheldon’s mother, Mary. (Pointing to Mary)
(125) Alfred: How do you do?
(126) Mary: Nice to meet you.
(127) Leonard: And his girlfriend, Amy. (Pointing to Amy)
(128) Alfred: A pleasure.
(129) Amy: Hi.
(130) Leonard: And, of course, mom. (Pointing to Beverly)
(131) Alfred: Hello, my hateful shrew.
(132) Beverly: Hello to you, you wrinkled old bastard.
(133) Sheldon: (to Amy) All right, now I’m starting to sense a little tension.
(134) Leonard: (to Beverly and Alfred) All right, you two, don’t start. Penny and I are throwing this second
wedding for your benefit. Can you please not ruin it?
(135) Alfred: Of course. I’m sorry.
(136) Beverly: Oh, look at that, you can apologize.
(137) Leonard: Mom.
(138) Beverly: I’m sorry.
(139) Mary: You know, the Bible says forgiveness…
(140) Sheldon: Mom.
(141) Mary: I’m sorry.
(142) Penny: Uh, who’s hungry? We have a reservation at the best restaurant in town.
(143) Sheldon: It only got three-and-a-half stars on Yelp.
(144) Amy: Sheldon.
(145) Sheldon: I’m not sorry. That’s true.
Scene: Howard and Bernadette’s kitchen.
(146) Howard: I don’t know what to do. It’s the Air Force. I mean, should I respond to their e-mail? Ignore
it?
(147) Raj: You can’t ignore it. It’s not that postcard that says “it’s time to go back to the dentist”.
(148) Bernadette: Guys, come on. We’re meeting everyone for dinner.
(149) Howard: One sec. I’m just afraid if I respond, then they’ll know I got it.
(150) Raj: Oh, dude. The minute you opened that e-mail, they knew you got it. I mean, they’re probably
looking at you through the camera right now. (To the webcam) I love America.
(151) Bernadette: Are you done with this nonsense?
(152) Howard: It’s not nonsense. This is how the U.S. military works.
(153) Raj: Oh, if it’s even the U.S. Military. It could be foreign military pretending to be American.
(154) Howard: You’re right. We turn our guidance system over to them, next thing we know they’re using it
against us.
(155) Raj: (to the webcam) I also love the enemies of America.
Scene: Leonard’s car.
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(156) Beverly: Penny, I hope the example of my failed marriage to Leonard’s father doesn’t discourage you
from the commitment you’ve made to one another.
(157) Penny: No, of course not.
(158) Beverly: Although Alfred and I had a lot more going for us than you two.
(159) Leonard: Mom, please save something for the toast. (Sarcastically)
Scene: Amy’s car.
(160) Mary: So, Alfred, what is it that you do for a living?
(161) Alfred: Oh, I’m an anthropologist. I study ancient peoples and cultures.
(162) Mary: My goodness, so all the way back to the Flood. (Alfred laughs)
(163) Sheldon: Don’t laugh, she wasn’t joking.
(164) Amy: Play with your phone.
(165) Alfred: Well, on that note, there are many cultures that have an apocalyptic flood as part of their
mythology.
(166) Mary: I don’t have a mythology. I have the unerring Word of God. But that’s very interesting.
(167) Alfred: Oh. I, I didn’t mean to disparage your faith. Actually, I admire it.
(168) Mary: Really?
(169) Alfred: Yes. Yes, I’m an agnostic myself but I have prayed many times to God to turn my wife into a
pillar of salt.
(170) Mary: Well, He came close. Turned her into a giant block of ice. (They laugh)
Scene: Howard’s car.
(171) Raj: Howard, there must be someone at the university you can go to for help.
(172) Howard: Are you kidding? They’re probably the ones who leaked it to the military in the first place.
(173) Raj: What about the guy on the “Channel Four News114”? You know, Four on Your Side? Maybe he
can be on your side.
(174) Howard: I’m being harassed by the government, not trying to get to the bottom of a dog-walking
scam.
(175) Bernadette: Oh, stop. You know what’s really happening? All the movies you’ve watched, the tv
shows, the comic books, they’ve completely twisted your thinking. No one’s after you, no one’s listening to
you, no one cares about you.
(176) Raj: I’d like to think the Four on Your Side guy cares about me.
Scene: Leonard’s car.
(177) Penny: You know, Beverly, I know you and Alfred have your differences but, if you think about it, if
you hadn’t married him, there’d be no Leonard. So that’s good, right?
(178) Beverly: Yeah. (Without enthusiasm)
(179) Leonard: Is that Howard in front of us?
(180) Penny: Oh, maybe. Get closer.
Scene: Howard’s car.
(181) Howard: Oh, God. I think someone’s following us.
(182) Bernadette: You’re being ridiculous.
(183) Howard: I’m not being ridiculous, he’s right on my tail.
(184) Raj: Uh, turn left here and see if he turns with us.
Scene: Leonard’s car.
(185) Penny: Well, why is he turning here? The restaurant’s the other way.
(186) Leonard: I don’t know. He uses that traffic app. Maybe there’s an accident.
114 “Channel  Four  News is  the  name  shared  by  various  local  newscasts  throughout  the  United  States”.
(Wikipedia: https://en.wikipedia.org/wiki/Channel_4_News_(United_States))
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(187) Penny: Oh, so follow him.
Scene: Howard’s car.
(188) Raj: Oh, no.
(189) Howard: I told you.
(190) Bernadette: It’s probably just a coincidence. Speed up a little, see if he stays with you.
Scene: Leonard’s car.
(191) Penny: Well, go faster. You’re losing him.
(192) Leonard: What is his hurry?
(193) Penny: You know what? Flash your lights. Let him know it’s you.
Scene: Howard’s car.
(194) Howard: He’s flashing his lights. What’s that mean?
(195) Raj: I, I think he wants us to pull over.
(196) Bernadette: Do not pull over. I’m not raising this baby alone115.
(197) Howard: Hang on.
Scene: The restaurant.
(198) Alfred: So, after your husband passed, you never remarried?
(199) Mary: No, just focused on work and the church.
(200) Alfred: Ah. And what do you do?
(201) Mary: I work at the church.
(202) Alfred: Well, they’re lucky to have you.
(203) Mary: Well, thank you.
(204) Alfred: You’re welcome.
(205) Amy: (to Sheldon) Do you realize what’s happening here?
(206) Sheldon: Yeah, I do. They’re filling up on bread and ruining their meal.
(207) Leonard: (arriving) Hey.
(208) Penny: Hey.
(209) Amy: What took you guys so long?
(210) Leonard: Oh, we were following Howard but, for some reason, he turned off his headlights and went
up a one-way street.
(211) Penny: So, what did we miss?
(212) Alfred: Oh, just Mary and I getting to know each other a little.
(213) Mary: Leonard, your father is just charming.
(214) Beverly: He’s also broke. Did he mention that?
(215) Leonard: Okay, mom, you sit over there.
(216) Penny: Yeah, I’m gonna call Bernadette and see what’s keeping them.
(217) Sheldon: (to Alfred) If I’d known you were broke, I wouldn’t have made a big deal about the bread.
Scene: Howard’s car.
(218) Bernadette (on phone): Hey, Penny. What are you talking about? Oh, that was you? Long story. Why
don’t you go ahead and eat? We’re gonna be a while.
(219) Howard: (to a policeman) I’m telling you, I’m not on drugs. The government’s out to get me.
Scene: The restaurant.
(220) Alfred: Now, one of the more exciting things to be found recently is that Neanderthals and Homo
Sapiens frequently mated with each other.
115 Bernadette is pregnant.
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(221) Mary: Well, that certainly explains my marriage to Sheldon’s father.
(222) Sheldon: (to Amy) That’s funny because my father was not a very clever man.
(223) Amy: I’d be lost without you.
(224) Leonard: Uh, I would like to propose a toast to my wife and bride-to-be.
(225) Sheldon: (to Amy) See, that’s funny because…
(226) Amy: Back to your phone.
(227) Leonard: Penny, I’ve always known I loved you but this last year has shown me that I also love being
married to you. Thank you for saying yes.
(228) Penny: Oh, thanks for asking until I did.
(229) Amy: Hear, hear.
(230) Leonard: Cheers.
(231) Alfred: I, uh, I would also like to make a toast.
(232) Penny: Aw.
(233) Alfred: Leonard, I am so happy that you have found a woman who loves and cares for you.
(234) Beverly: What the hell is that supposed to mean?
(235) Alfred: Why don’t you take a pill?
(236) Beverly: Like you did before sex?
(237) Alfred: What I really needed was a blindfold.
(238) Mary: All right, everyone, calm down. Let’s all remember what it says in the Bible: He who is slow to
anger is better than the mighty.
(239) Beverly: Oh, dear woman, can you please read another book?
(240) Mary: When God writes one, I will.
(241) Penny: Um, if, if we want to order the soufflé, we might want to get on that.
(242) Alfred: Leonard, if you don’t mind, I, I think I’m a little tired. I’m gonna call it a night.
(243) Leonard: Sure, Dad.
(244) Mary: I’m a little tuckered out myself, so I will see you all in the morning.
(245) Alfred: Would you like to share a cab?
(246) Mary: That would be fine.
(247) Alfred: Where are you staying?
(248) Mary: I’m at the Westin.
(249) Alfred: Oh, so am I. Can I interest you in a nightcap?
(250) Mary: I think that you could. (They leave)
(251) Leonard: What is happening there?
(252) Sheldon: I think it’s pretty obvious. They don’t want dessert ’cause they filled up on bread.
Scene: The apartment.
(253) Sheldon: She’s still not answering.
(254) Leonard: My father’s not texting me back.
(255) Penny: ‘Cause they both turned their phones off.
(256) Sheldon: I don’t like this at all.
(257) Leonard: I don’t like it either.
(258)Penny: Really? ‘Cause I love it. (Laughing)
DECIMA STAGIONE
Stagione 10, episodio 01 “The Conjugal Conjecture”
Giunge finalmente il giorno della seconda cerimonia di matrimonio di Leonard e Penny ma i rapporti tra gli
invitati sono molto tesi: il fatto che Alfred e Mary siano stati insieme la sera precedente fa andare su tutte
le furie Beverly, che minaccia di andarsene; la madre di Penny, Susan, si vergogna per il fatto che suo
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figlio  Randall  sia  appena  uscito  dal  carcere.  Nel  frattempo  un  colonnello  dell'aeronautica  militare  si
presenta a casa di Howard, chiedendo di parlare con lui, ma Raj, che va ad aprirgli la porta, gli dice che
Howard non è in casa.
Following a “previously on The Big Bang Theory” sequence. Scene: Leonard and Penny’s bedroom.
(1) Sheldon: (through the wall) Leonard? Leonard?
(2) Leonard: What?
(3) Sheldon: You realize you and I could become brothers.
(4) Leonard: We’re not gonna be brothers. We’re not gonna be stepbrothers. Go to sleep.
(5) Sheldon: I hope you’re right. ‘Cause a grown man living with his brother and his brother’s wife is weird.
(6) Leonard: Go to sleep.
(7) Sheldon: Okay. Do you think your father’s doing unspeakable things to my mother?
(8) Leonard: No.
(9) Sheldon: Are you saying that because the things are unspeakable?
(10) Penny: Your parents are old. Anything unspeakable was finished by 9:30. Go to sleep.
(11) Sheldon: Very well.
(12) Leonard: (to Penny) I’m sorry if this stuff is gonna make the ceremony awkward.
(13) Penny: God, I thought my brother fresh out of jail was gonna make everyone uncomfortable but now
this.
(14) Sheldon: (through the wall) Hey, if you want me to sleep you’re gonna have to stop talking.
Credits sequence
Scene: The apartment
(15) Penny: Okay, I’m gonna go pick up my family. Like an hour and half, two hours, depending on traffic.
(16) Leonard: Yeah, drive safe.
(17) Penny: Oh, hey, and do yourself a favor, all right? (She opens the door and she turns back to talk
to Leonard and Sheldon; Beverly appears behind her) When Beverly gets here, do not bring up last
night. All right? As far as you’re concerned, you don’t know anything, you didn’t see anything. I want you
just to play dumb.
(18) Sheldon: (to Leonard) It was nice of her to show us playing dumb with an example.
(19) Penny: What? (She turns around and she sees Beverly) Oh. Hi. Okay, hey there, I got, I’m sorry, I
got to go now.
(20) Beverley: Penny, wait.
(21) Penny: Why?
(22) Beverley:  I  wanted to thank you for going through all  the trouble of  planning a second wedding
ceremony for me, but unfortunately I cannot attend.
(23) Leonard: Well, why? What’s wrong?
(24) Sheldon: Whuh, are we still doing the dumb thing? Okay. Why? What’s wrong?
(25) Beverley: I just cannot stay here while your father goes out of his way to humiliate me.
(26) Sheldon: Oh, golly, however did he humiliate you?
(27) Beverley: Stop it, Sheldon.
(28) Sheldon: Do I say “stop what” or just throw in the towel?
(29) Beverley: I don’t see why I should have to watch your father parade around with some bible-thumping
bumpkin.
(30) Sheldon: Oh, excuse me, that is my mother you’re talking about, however accurately.
(31) Penny: Okay, Beverley, aren’t you overreacting a little? All we know is they shared a cab and had a
nightcap.
(32) Sheldon: And turned their phones off.
(33) Leonard: Not helping, buddy. Mother, Penny and I really want you to be part of this. Please stay.
(34) Penny: Yeah, plus if you leave, Alfred will know he got under your skin.
(35) Beverley: Well, we can’t have that.
(36) Sheldon: You know, also, if they did have coitus, we’ll all be needing a skilled psychiatrist.
Scene: Howard and Bernadette’s kitchen.
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(37) Raj: It is funny when you think about it.
(38) Howard: Maybe to you. You didn’t get a $500 traffic ticket.
(39) Bernadette: Because you were driving like a lunatic.
(40) Howard: Hey, if thinking secret government agents are chasing you makes you a lunatic, then, yeah,
okay.
(41) Raj (doorbell rings): Oh, I’ll get it. (He leaves the kitchen)
(42) Bernadette: It didn’t help that you couldn’t walk a straight line when the cop pulled you over.
(43) Howard: I have performance anxiety. You of all people should know that.
(44) Raj: (at the door) Hello.
(45) Air Force officer: I’m looking for Howard Wolowitz.
(46) Raj: Howard Wolowitz?
(47) Air Force officer: I have the right address, don’t I?
(48) Raj: Address?
(49) Air Force officer: Is he here?
(50) Raj: Um, no.
(51) Air Force officer: Do you know where I can find him?
(52) Raj: May I ask what this is about?
(53) Air Force officer: No, you may not.
(54) Raj: Very well.
(55) Air Force officer: Have him call me.
(56) Raj: Okay.
(57) Howard (off): Raj, who’s at the door?
(58) Raj: (to the officer) That’s not him.
Scene: Penny’s car.
(59) Penny: Oh, I can’t wait for you to meet everyone. I told them all about you.
(60) Susan (Penny’s mother): Like what? Do they know about your brother?
(61) Penny: Uh, not everything, just, like, the jail and drugs part.
(62) Susan: Why would you do that?
(63) Penny: What?
(64) Susan: The world doesn’t need to know our problems.
(65) Penny: Well, mom, I’m sorry, but…
(66) Wyatt (Penny’s father): Hey, look, they got Walgreens116 here, too.
(67) Susan: You really think it’s helpful to change the subject, Wyatt?
(68) Wyatt: Just trying to make this a happy trip, dear.
(69) Susan: Well, quit it.
(70) Penny: So, uh, Randall, can’t believe after all these years you finally get to visit me in California.
(71) Randall (Penny’s brother): Well, good thing I was a non-violent offender, otherwise I couldn’t have left
the state.
(72) Susan: All right, that’s enough jail talk.
(73) Randall: Penny knows where I was, she sent me cigarettes.
(74) Susan: You sent your brother cigarettes?
(75) Wyatt: He was cooking and selling crystal meth, Susan, I think we can let the cigarettes slide.
(76) Susan: Stop trying to be the cool dad, you have a shirt with our cat’s picture on it.
(77) Wyatt: Anyway, we’re here, slugger.
Scene: Howard and Bernadette’s kitchen.
(78) Howard: That’s great, now they know where I live.
(79) Raj: What are you talking about? They’ve always known where you live.
(80) Bernadette: Yeah, if you want to go off the grid, you have to move out of your mother’s house.
(81) Raj: Can we take a moment to discuss that I just lied to the government for you?
(82) Howard: Yeah. I would not have done that for you.
116 “The Walgreen Company is an American company that operates as the second-largest pharmacy store
chain  in  the  United  States  behind CVS Health.  It  specializes  in  filling  prescriptions,  health  and wellness
products, health information, and photo services”. (Wikipedia: https://en.wikipedia.org/wiki/Walgreens)
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(83) Bernadette: Howard, please just call the man, see what he wants.
(84) Howard: All right, all right.
(85) Raj: Hey, make sure you tell him that you weren’t home when he came by and that your Indian friend
gave you the message the moment you stepped through the door.
(86) Howard: (on phone) Yes, hello. Uh, this is Howard Wolowitz for Colonel Richard Williams.
(87) Raj: Oh, I take it back, don’t mention me.
(88) Howard: Hi, Colonel Williams, how can I help you? What? Oh, uh, yes, he is from India. No, I don’t
know his immigration status. (To Raj) Relax, I’m still on hold. (To the colonel) Speaking. Okay, sure, I can
meet with you on Thursday. Caltech is fine. Yeah and may I ask what this is about? I may not?
(89) Raj: That’s what he said to me.
Scene: The apartment.
(90) Leonard: Here you are, mother. (Giving a cup to her)
(91) Beverley: Thank you.
(92) Leonard: I’m glad you decided to stay. It’s gonna be special for Penny and me to share this with you.
(93) Beverley: I can’t wait for this day to be over.
(94) Leonard: Yeah, special, like that.  (Knock on door) That’s them. Please don’t make things any more
awkward than they already are.
(95) Sheldon: All right, so less or equally awkward, got it.
(96) Leonard: (opening the door) Hey, guys, come on in.
(97) Alfred: Oh, thank you.
(98) Mary: Good morning.
(99) Beverley: Morning.
(100) Sheldon: Hello.
(101) Alfred: How is everyone today?
(102) Beverley: Good and you?
(103) Alfred: Good, good.
(104) Beverley: Good.
(105) Mary: I’m good, too.
(106) Beverley: Good.
(107) Sheldon: (to Alfred) So, did you defile my mother or not?
(108) Mary: Sheldon. You’re being rude.
(109) Alfred: If  I  may, I can assure you, your mother and I did nothing more than share a cab and a
conversation.
(110) Sheldon: Did that conversation include the phrase “your genitals are a joy to behold”?
(111) Mary: That’s enough.
(112) Alfred: Look, I promise you, neither I, nor anyone, has ever said that.
(113) Leonard: You don’t know his girlfriend very well.
(114) Sheldon: Or what a joy it is to behold my genitals.
Scene: Penny’s apartment.
(115) Penny: All right, you guys, uh, get settled in, then we’ll go across the hall and say hi to everyone.
(116) Randall: You know, It’s hard to believe I’ve never met Leonard.
(117) Wyatt: Well, he probably buys his illegal drugs from a local vendor.
(118) Susan: Not funny, Wyatt.
(119) Penny: I thought it was really funny.
(120) Wyatt: Thanks.
(121) Susan: Well, fine, if everyone wants to make jokes about our problems, then I can too. Knock, knock.
Who’s there? Our family is an embarrassment.
(122) Randall: That’s not much of a joke.
(123) Penny: Okay. Listen, mom, I know you’re nervous but I promise you: no one is gonna judge you or
this family.
(124) Susan: Oh, I’m sorry. It’s just we’re meeting Leonard’s parents for the first time and, and they’re
academics and, and intellectuals and I don’t want them thinking we’re white trash.
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(125) Randall: Well, what color trash do you think they’ll believe?
Scene: The apartment.
(126) Mary: How could you think that I would spend the night with a man I just met?
(127) Sheldon: A man named Jesus convinced you to build a church in Africa. You’re kind of a sucker.
(128) Leonard: Well, nothing happened, right? It’s over. Until we get married a third time, you guys will
never have to see each other again.
(129) Alfred: Well, you know, actually that’s not the case. Mary may visit me in New York.
(130) Mary: Mm-hmm. And he’s never been to Texas.
(131) Alfred: Maybe we meet halfway.
(132) Sheldon: What? In the Chattahoochee National Forest in Georgia?  (Everybody stares at him) I
can’t be the only one that knows that’s halfway.
(133) Beverley: You’re not seriously going to visit each other.
(134) Alfred: And why wouldn’t we?
(135) Beverley: Oh please, you’re just saying this to antagonize me.
(136) Alfred: Oh, not at all. Mary happens to be a wonderful woman. And if it antagonizes you, that’s just a
bonus.
(137) Leonard: Mary, I’m sorry you’re in the middle of this.
(138) Mary: No, no, nothing to be sorry about. I genuinely like your father.
(139) Sheldon: What? But he’s a mediocre academic. And according to Beverley, his sexual prowess is
sub-par. He’s basically Leonard with a bigger prostate.
(140) Leonard: Are you saying that my dad’s not good enough for your mom?
(141) Sheldon: Yes, while also getting in a solid dig at you. Pretty efficient, huh?
(142) Leonard: This is ridiculous. I’m going across the hall.
(143) Sheldon: But why should you get to go and leave me here with your bickering parents?
(144) Leonard: Fine, then you go.
(145) Mary: Well, I don’t want to stay here with her. I’ll go.
(146) Alfred: I’ll go with you.
(148) Leonard: That still leaves me here with him. (Pointing to Sheldon)
(150) Sheldon: Hang on, hang on. We’re smart, we can figure this out. (Writing on a white board) Okay,
so: Mary and Beverly can’t be together. Uh, Alfred and Beverly can’t be together. Leonard and I can’t be
together. Now, I could be with Alfred but I don’t like his face. Oh, here. I’ve got it.
(151) Amy: (entering) Who’s ready for a wedding?
(152) Sheldon: Great, now I have to start all over. (Erasing the board)
Scene: Penny’s apartment.
(153) Wyatt: So how’s the world of pharmaceuticals treating you?
(154) Penny: Pretty good. I actually just got assigned a much better territory.
(155) Susan: (to Randall) See what happens when you work hard?
(156) Randall: Hey, she just sells drugs. I had to make ’em.
(157) Susan: Okay, that’s enough. No more drug talk for the rest of this trip.
(158) Wyatt: I’ll drink to that.
(159) Susan: Haven’t you had enough?
(160) Wyatt: Penny drinks more than I do.
(161) Penny: Well, I learned from the best.
(162) Wyatt: Aw.
(163) Penny: Aw.
(164) Susan: Very nice, Wyatt. And you wonder why this one turned out the way he did.
(165) Randall: You see what I’ve gotta put up with.
(166) Susan: What you’ve gotta put up with? Why did you have to go to jail?
(167) Randall: It’s called getting caught, mother.
(168) Leonard: (entering with Beverly) Hello.
(169) Wyatt: Hey, there he is.
(170) Penny: Hey.
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(171) Susan: Oh, Leonard. It’s so nice to see you again. (She hugs him)
(172) Leonard: Oh, you, too. Hey, everyone, this is my mother, Beverley.
(173) Beverley: Hello.
(174) Susan: Hi.
(175) Randall: We are not white trash.
Scene: The apartment.
(176) Amy: Are you excited to see your son walk down the aisle?
(177) Alfred: Yes, I am. I’m just feeling a little guilty about all the trouble I’ve caused.
(178) Mary: Oh, so am I.
(179) Sheldon: You made God sad today, mom.
(180) Amy: Sheldon, they haven’t done anything wrong. I think it’s nice they’re hitting it off.
(181)  Sheldon:  Well,  that’s  still  no reason to  rush  into anything.  I  mean,  look  at  us.  We took  things
remarkably slow. You and I, we didn’t even hold hands for two years.
(182) Amy: (to Alfred) It was a lot hotter than it sounds.
(183) Alfred: You’re a patient young lady.
(184) Sheldon: Hey, hey. She’s mine, take a cold shower, grandpa.
Scene: Howard and Bernadette’s kitchen.
(185) Howard: Why wouldn’t that colonel say what the meeting’s about? It has to be bad news.
(186) Raj: Calm down, okay? Try not to think about it.
(187) Howard: That’s really stupid advice.
(188) Raj: You know that hurts my feelings.
(189) Howard: Calm down, try not to think about it.
(190) Raj: Okay.
(191) Howard: Why do I bother talking to you?
(192) Raj: Oh, come on. What’s the worst that could come of this meeting?
(193) Howard: I don’t know. They take the invention away and I get nothing?
(194)  Raj:  Okay,  that’s  not  so  bad.  You  know what  happened  to  the  scientists  that  worked  on  the
Manhattan Project?117 The government forced them to move to the desert. They had to live in secret and,
when Oppenheimer objected to what they made him do, they destroyed his reputation.
(195) Howard: What’s the point of that story?
(196) Raj: I just read a book about Oppenheimer, seemed like a chance to show off.  (Howard laughs)
There he is, there’s my happy Hebraic homeboy. Yeah, that’s the smile I’m gonna remember when you’re
living in the desert and I’m living with your wife.
Scene: Penny’s apartment.
(197) Beverly: (to Randall) So, what do you do for a living?
(198) Randall: Mommy, you want to take this one?
(199) Susan: Um, Randall’s in between jobs.
(200) Randall: (to Beverly, whispering) And court appearances.
(201) Wyatt: It’s nice to meet the woman who raised this fine young man. I’m looking forward to meeting
his father.
(202) Beverly: Prepare to be disappointed.
(203) Leonard: And he can’t wait to meet you too. Can I get anyone a drink?
(204) Wyatt: Well, I could use another beer.
(205) Susan: You’re done. (To Leonard) He’s done.
(206) Penny: Hey. Is everyone getting to know each other? (Coming back from the bathroom)
(207) Randall: Not at all.
Scene: The wedding ceremony. Beverly and Alfred are sitting in the front row but not next to each
117 “The Manhattan Project was a research and development undertaking during World War II that produced
the  first  nuclear  weapons.  Nuclear  physicist  Robert  Oppenheimer  was  the  director  of  the  Los  Alamos
Laboratory that designed the actual bombs”. (Wikipedia: https://en.wikipedia.org/wiki/Manhattan_Project)
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other.
(208) Stuart: (to Beverly) Nice to see you again, Dr. Hofstadter. I’m, uh, Leonard’s friend, Stuart.
(209) Beverley: Nice to see you too.
(210) Stuart: (to Alfred) Hi, I’m Stuart.
(211) Alfred: Oh, I’m Alfred. Leonard’s father.
(212) Stuart: Oh. Oh, hi. Uh, I’m sorry, did you two want to sit together?
(213) Together: No.
(214) Stuart: I was wondering why the front row was available.
(215) Bernadette: Okay, I think we’re ready. (The wedding song begins. Penny and her father go to the
aisle)
(216) Sheldon: (to Mary) Why do people cry at weddings?
(217) Mary: They’re practicing for what’s coming later.
(218) Susan: (to Randall) Thank you for cleaning yourself up for your sister’s wedding.
(219) Randall: Thank you for my new teeth.
(220) Wyatt: (to Leonard) Welcome to the family, Leonard. Don’t lend your new brother-in-law money.
(221) Bernadette: We’re here today to celebrate love.
(222) Beverley: Urgh.
(223) Alfred: (to Beverley) Sigh louder, no one heard you. (Sarcastically)
Stuart: Really, I can move.
(224) Bernadette: Not just Leonard and Penny’s love but the love we have for them, as well as each other.
(225) Sheldon: (to Mary) Speaking of love, STDs among the elderly are skyrocketing.
(226) Bernadette: Love is patient but it’s not gonna put up with all the side chatter, so let’s knock it off.
(227) Howard: (to Raj) At least she’s yelling at someone else for a change.
(228) Bernadette: Howard.
(229) Penny: Okay, I understand everyone’s a little tense today, so I am just gonna get to the important
stuff. Leonard, standing here with you in front of our family and friends is bringing up a lot of feelings. Like
what a good idea it was to elope the first time. But also how incredibly happy you make me. Thank you for
marrying me. Hopefully for the last time.
(230) Leonard: Penny, as a scientist, my job is to figure out why things happen. But I don’t think I’ll ever
understand how someone like me could get to be with someone like you. You know, maybe I don’t need to
understand it, I just need to be grateful. I love you, Penny.
(231) Penny: Oh. (They kiss)
(232) Bernadette: Anybody have anything snarky to say about that? Didn’t think so.
(233) Alfred: I’d like to say something. Beverly, I know that we don’t bring out the best in each other. But
something wonderful did come from our relationship. That young man right there. (Pointing to Leonard)
(234) Beverley: I couldn’t agree more.
(235) Stuart: That’s beautiful.
(236) Bernadette: Thank you. All right, let’s continue.
(237) Sheldon: Yeah, excuse me, I need to say something to someone pretty special and I just can’t wait
any longer.
(238) Amy: It’s happening.
(239) Sheldon: (going toward Penny and Leonard) Leonard, you and I have our ups and downs. But I
have always considered you my family. Even before the recent threat of our parents fornicating like wrinkly
old rabbits. I don’t always show it but you are of great importance to me. (To Penny) Both of you.
(240) Penny: Oh.
(241) Leonard: Thank you.
(242) Bernadette: Okay. I now pronounce you husband and wife. (To Sheldon) And weird other husband
who came with the apartment. (Sheldon, Leonard and Penny hug each other)
Scene: Leonard’s car.
(243) Beverley: Thank you for taking us to the airport.
(244) Leonard: Hey, I’m just thrilled we’re all getting along for a minute.
(245) Alfred: Yeah, me, too. Beverly, I’m sorry if I upset you.
(246) Beverley: Water under the bridge, Alfred. Leonard, why don’t you get into the carpool lane?
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(247) Alfred: Well, that’s a solid line. He can’t cross that.
(248) Leonard: That’s okay. I can make it over.
(249) Beverley: No, no, let’s plod along. It’ll make your father feel more comfortable.
(250) Alfred: What makes me comfortable is knowing I don’t have to wake up tomorrow morning and see
your sour face.
(251) Beverley: Do the world a favour and don’t wake up tomorrow morning.
(252) Leonard: That was almost a minute.
Scene: Amy’s car.
(253) Mary: There’s a lot of traffic. Are we gonna be okay?
(254) Amy: You’ll be at the airport an hour before your flight.
(255) Mary: Good. Thank you.
(256) Sheldon: Plenty of time for you to meet another geriatric boy toy.
(257) Mary: Hey. I will not have you be disrespectful to me.
(258) Sheldon: Yes ma’am.
(259) Amy: Sheldon, you’re mother’s an attractive woman. You need to get use to the fact that men are
going to be interested in her.
(260) Sheldon: Well and you need to drive the car and mind your business.
(261) Amy: I will not have you be disrespectful to me.
(262) Sheldon: What? You’re not my mother.
(263) Mary: Don’t you be disrespectful to her.
(264) Sheldon: Yes ma’am.
(265) Mary: (to Amy) You’ll get there. You’ve just gotta put some zing on it.
Scene: Penny’s car.
(266) Susan: Penny, I don’t know what I was worried about. You’re friends are just lovely.
(267) Penny: Oh, thanks, mom.
(268) Susan: Although that Sheldon is a bit peculiar.
(269) Penny: Is he? I never noticed.
(270) Wyatt: He reminds me of that turkey we had who drowned looking up at the rain.
(271) Randall: Cops, cops, be cool. (Hiding)
Stagione 10, episodio 12 “The Holiday Summation”
Tutto il gruppo di amici si ritrova nell'appartamento di Leonard e Penny (i due vivono adesso insieme,
senza Sheldon) e insieme cominciano a parlare di come hanno trascorso le vacanze. Amy e Sheldon sono
andati  in  Texas dalla  madre di  Sheldon per  dirle  che convivono.  Penny e Leonard  hanno avuto  una
disavventura con l'albero di Natale. Howard e Bernadette hanno scoperto come far addormentare la loro
figlia, aiutati da Raj e Stuart.
Scene: The apartment.
(1) Penny: Hey, can you help me put some of the food out?
(2) Leonard: Yeah. Let me finish packing this stuff up. You know how Sheldon is if he sees Christmas stuff
lying around after New Year’s.
(3) Penny: Yeah but he doesn’t live here anymore.
(4) Leonard: Well, he doesn’t live at Walmart118 but he still threw a tantrum when he saw Marshmallow
118 “Wal-Mart  Stores,  Inc.  ,  doing  business  as  Walmart,  is  an  American  multinational  retail
corporation that operates  as  a chain of  hypermarkets,  discount department stores  and grocery
stores”. (Wikipedia: https://en.wikipedia.org/wiki/Walmart)
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Peeps119 after Easter. And that’s the same man who complains you can’t find Marshmallow Peeps after
Easter.
(5) Penny  (checking phone): Oh. It’s Bernadette. She says they’re running late. The baby threw up on
Howard and then Howard threw up on Howard.
(6) Leonard: Well, he didn’t throw up on the baby. That’s a win.
(7) Sheldon: (arriving with Amy) Hello.
(8) Amy: Hi.
(9) Penny: Hi. Welcome back. How was Texas?
(10) Sheldon: Oh, you know, the lone star state. Hmm. That should be its Yelp rating.
(11) Amy: It was not a great trip.
(12) Penny: Well, you’re home now.
(13) Sheldon: Yeah. It is good to be home. Oh, good Lord, is that mistletoe? Don’t you maniacs own a
calendar?
(14) Penny: (pointing to Leonard) I told him to take it down. He would not listen to me.
Credits sequence
Scene: The apartment
(15) Leonard: Did you at least have a good flight down there?
(16) Sheldon: It was fine. Other than the weird-tasting juice Amy gave me, I slept the whole way.
(17) Penny: So, what happened in Texas that was so bad?
(18) Leonard: (to Amy) And before our next drive to Comic-Con, I need the name of that juice.
(19) Sheldon: Well, we were on our way to my mother’s house…
Flashback. Amy's car.
(20) Sheldon: How did we get in the car?
Back to apartment.
(21) Leonard: Hold on. (To Amy) How did you get him in the car?
(22) Amy: I rented one of those carts, pushed him toward the open door and just let inertia take care of the
rest.
Flashback. Amy's car.
(23) Amy: So, while we’re at your mother’s house, it might be a good time to tell her that we’re living
together.
(24) Sheldon: Do we have to? I really don’t want to hear the religious lecture.
(25) Amy: Maybe there won’t be one.
(26) Sheldon: There’s always one. She gave it to my sister about her boyfriend, my brother about his
girlfriend, my father about his girlfriend. That one had some un-Christian words in it.
(27) Amy: Well, she likes me. You know, there’s a chance she might be okay with it.
(28) Sheldon: Eh, I don’t know. I am her precious little boy. And you did take my flower.
Back to apartment.
(29) Penny: Do boys have flowers?
(30) Leonard: Who knows what he has down there.
119 “Peeps are marshmallow candies, sold in the United States and Canada, that are shaped into
chicks, bunnies and other animals. There are also different shapes used for various holidays. Peeps
are used primarily to fill Easter baskets, though recent advertising campaigns market the candy as
"Peeps-Always  in  Season",  as  Peeps  has  since  expanded to  include Halloween,  Christmas  and
Valentine’s Day; since 2014 it has been available year-round with the introduction of Peeps Minis.
They  are  made  from  sugar,  corn  syrup,  gelatin,  and  various  food  dyes”.  (Wikipedia:
https://en.wikipedia.org/wiki/Peeps)
340
(31) Penny: Mm.
(32) Sheldon: Anyway…
Flashback. Mary's house in Texas.
(33) Mary: Thank you, God, for the food we are about to receive and for the nourishment of our bodies and
bless the hands that prepared it. Amen.
(34) Sheldon: Given that your hands prepared it, isn’t that a little self-serving?
(35) Mary: You start changing the words to the prayers, next thing you know, you’re in a church with a
guitar.
(36) Amy: Thank you for cooking, it looks delicious.
(37) Mary: Oh, it’s my pleasure. Mm. I’m so glad y’all could make it. So, tell me, what’s going on back
home?
(38) Amy: Well, uh, Howard and Bernadette had their baby.
(39) Mary: Oh, that’s wonderful. Now, have they decided to raise it Jewish or regular?
(40) Sheldon: (to Amy) Welcome to Texas.
(41) Amy: They haven’t said. Anyway, we, uh, we also have some exciting news to share.
(42) Sheldon: Oh, wait, wait, shouldn’t we just eat? You know, I mean, God did take time out of his busy
schedule to bless these Sloppy Joes120.
(43) Mary: Come on, Shelly, tell me your news.
(44) Sheldon: All right.  (To Amy) This is on you.  (To Mary) Amy and I are living together in sin, like a
couple of New Yorkers. Now, while you scold us, I’m going to get a knife and a fork. Joe may be sloppy but
Sheldon’s not.
(45) Mary: Well, thank you for letting me know and I, for one, am thrilled.
(46) Sheldon: What? Wh, where’s the judgment? Wh, where’s the fire and brimstone? Where’s the part
where you tell us we’re going to Hell and I say “have you seen the size of the bugs outside? We’re already
there”?
(47)  Mary:  Obviously,  I  would  prefer  if  you  weren’t  living  out  of  wedlock  but,  given  your  special
circumstances, I’m very happy for you.
(48) Sheldon: And what special circumstances are those?
Back to apartment.
(39) Penny: Oh, boy, I think it’s about to get bad.
Flashback. Mary's house in Texas.
(40) Mary: Shelly, how do I put this? By your third birthday, you had memorized over a thousand different
kinds of trains and I never imagined a woman getting aboard any of them.
(41) Sheldon: What? So you thought I was going to be alone for the rest of my life?
(42) Mary: No. Just for the middle part. ‘Cause at the end I assumed there’d be nurses.
(43) Sheldon: Well, this is highly insulting!
(44) Amy: Sheldon, don’t overreact.
(45) Sheldon: I’m the child she was worried about? I have a brother and sister whose combined intellectual
wattage couldn’t power a potato clock, if I spotted them the potato.
(46) Amy: Blah, blah, blah, blah, blah.
(47) Mary: Blah, blah, blah, blah, blah, blah.
Back to apartment.
(48) Penny: What?
(49) Sheldon: Well, I was in my room, I couldn’t hear what they were saying.
(50) Amy: I’ll take over from here.
120 “A sloppy joe is a sandwich consisting of ground beef, tomato sauce or ketchup, Worcestershire sauce and
other seasonings, served on a hamburger bun”. (Wikipedia: https://en.wikipedia.org/wiki/Sloppy_joe)
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Flashback. Mary's house in Texas.
(51) Amy: He’s been in there a long time. Should I go talk to him?
(52) Mary: He’s upset with me. I should be the one who talks to him.
(53) Amy: Are you going to?
(54) Mary: Oh, heck no. (Sheldon enters the living room with fins on his feet and a pair of underwear
on his head)
(55) Amy: Sheldon, what, what are you doing?
(56) Sheldon: Just being the unsocialized eccentric my mother always thought I was.
(57) Mary:  (to Amy) You startin’ to see why I didn’t go in there? Sheldon, if you’re trying to prove me
wrong, the tighty-whities on your head ain’t changing my mind.
(58) Amy: We’re ignoring the fins, okay.
(59) Sheldon: Yeah. (To Amy) And I don’t understand why you’re taking her side. By being my girlfriend,
she’s saying you’re a weirdo, too.
(60) Amy: I don’t think that’s what she’s saying.
Back to apartment.
(61) Sheldon: And?
(62) Amy: That’s exactly what she was saying.
(63) Sheldon: Can you believe my mother thinks we’re both strange?
(64) Leonard: Absolutely not.
(65) Penny: (to Leonard) That’s too loud.
(66) Leonard: (lowering his voice) Absolutely not.
(67) Amy: Well, after that, Sheldon and I got out of the house for a while.
(68) Sheldon: Well, first we buttered my feet to get the swim fins off and then we went out.
Flashback. Amy’s car.
(69) Amy: You know, I’m sorry your mother made you feel bad. But, you know, at the end of the day, she
was wrong because you’re not alone.
(70)  Sheldon:  You’re  right.  I  have  Leonard  and  Howard  and  Raj,  Stuart,  Penny,  Leonard’s  mom,
Bernadette, Wil Wheaton…
(71) Amy: What about the woman who just buttered your big flat feet?
(72) Sheldon: I was going chronologically. You’re right between Koothrappali’s father and Omar, the one-
eyed Sparkletts guy.
(73) Amy: Well, let’s try to not let it ruin the rest of our trip.
(74) Sheldon: I knew we should’ve never mentioned us living together in the first place.
(75) Amy: She was gonna find out eventually.
(76)  Sheldon:  Disagree.  We’ve known about  evolution since 1859,  she still  believes in Noah and his
amazing zoo boat. This could have all been avoided if you’d only listened to me.
(77) Amy: Sheldon, I knew your mother was fine with us living together because I already told her we
were.
(78) Sheldon: Why would you do that?
(79) Amy: This was a potential issue, so I got out ahead of it and I managed the situation for you.
(80) Sheldon: You managed the situation?
(81) Amy: That’s right.
(82) Sheldon: So my mother thought I was incapable of finding a mate and my mate thinks I’m incapable
of running my own life.
(83) Amy: Not your whole life. I mean, science: you got that. Organizing your sock drawer: you’re the king.
But understanding how other people are feeling: that’s a weak spot for you.
(84) Sheldon: I have gotten much better at that.
(85) Amy: Have you? How am I feeling right now?
(86) Sheldon: What? How should I know? Excited? Itchy? Give me the first letter.
(87) Amy: You and I are in a relationship. I help you with your shortcomings and you help me with mine.
(88) Sheldon: How would you feel if I contacted your mother behind your back?
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(89) Amy: Delighted that you showed any interest in my family at all?
(90) Sheldon: Delighted? What? Not if I guessed for a hundred years.
Back to apartment.
(91) Bernadette: (arriving with Howard, Raj, Stuart and the baby) Hi.
(92) Howard: Hey, guys.
(93) Leonard: Hey.
(94) Penny: Hi. There’s the little family!
(95) Raj: Hello.
(96) Stuart: Hello.
(97) Leonard: And their Sherpas.
(98) Penny: Mm.
(99) Howard: The baby’s asleep, can we put her in your room?
(100) Penny: Yeah. Go ahead.
(102) Amy: (to Howard) Do you need help?
(103) Howard: No. I got it. (To Raj and Stuart) Doubtfire, Poppins121, follow me.
(104) Bernadette: Sorry we’re late.
(105) Penny: Oh, it’s no problem, Amy and Sheldon were just telling us about their trip to Texas.
(106) Sheldon: Yeah. Here. I’ll catch you up.
Flashback. Amy's car.
(107) Sheldon: How did we get in the car?
Back to apartment.
(108) Penny: Stop. Okay. They told Mary they were living together, there was a fight, he got his feelings
hurt, then he put underwear on his head.
(109) Leonard: On purpose, not the way it used to happen in high school.
(110) Sheldon: I was acting odd intentionally.
(111) Bernadette: Really? So you can control it?
(112) Penny: Okay. Then what happened?
(113) Sheldon: Well, there’s really not much left to tell. I decided that my mother views me as a child
because I never went through a rebellious phase, so, I got an earring. (Flashback to Sheldon screaming)
My mother made me take it out. (Flashback to Sheldon screaming) Amy put alcohol on it.  (Flashback to
Sheldon screaming) And here we are.
(114) Howard: (coming back with Raj and Stuart) What did we miss?
(115) Bernadette: I couldn’t explain it if I tried.
Scene: The same, later.
(116) Penny: So tell me, how did Sheldon look with an earring?
(117) Amy: Like the pirate who helps the other pirates connect to the Internet.
(118) Howard: So what did you and Leonard do?
(119) Penny: Actually, we got in a pretty nasty fight.
(120) Leonard: It might’ve been the worst one we’ve ever had.
(121) Raj: Oh, my God, what happened?
(122) Leonard: Well, we had started binge-watching Luke Cage122 together and it was kind of our thing
121 Mrs Doubtfire and Mary Poppins are two nannies from two famous movies.
122 “Luke Cage,  also known as Power Man (real name Carl Lucas),  is  a fictional superhero appearing in
American comic book published by Marvel Comics.. Luke Cage first appeared in Luke Cage, Hero for Hire
(June 1972) and was created by Archie Goodwin and John Romita Sr. He was the first black superhero to be
featured  as  the  protagonist  and  title  character  of  a  comic  book”.  (Wikipedia:
https://en.wikipedia.org/wiki/Luke_Cage)
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and then I find out that she watched two episodes without me.
(123) Bernadette: It’s like I was excited for a present and got socks.
(124) Stuart: I don’t understand how that turns into the worst fight of your life.
(125) Sheldon: I don’t understand what’s wrong with socks.
(126) Penny: To be fair, we may have been on edge because of the Christmas tree.
(127) Howard: What happened with the tree?
Flashback. Leonard's car.
(128) Penny: You do make a cute elf.
(129) Leonard: Oh, yeah? And you thought Spock123 ears were only good for Comic-Con.
(130) Penny: Hey, hey, I just found a farm where they let you chop down your own tree.
(131) Leonard: Oh cool, I’ll be like a pointy-eared Paul Bunyan124.
Time lapse.
(132) Leonard: Stupid idea.
(133) Penny: No, what’s stupid is a physicist who doesn’t understand when you swing an axe, you don’t let
go.
(134) Leonard: For the tenth time, my mittens were slippery!
(135) Penny: Ugh. It’s 70 degrees, you didn’t need mittens.
(136) Leonard: You know how easily I blister.
(137) Penny: Yes, yes, you bruise, you peel. It’s like I’m married to an old piece of fruit.
(138) Leonard: Look, we could keep fighting and let it ruin our night, or, or we can stop and try to salvage
the evening.
(139) Penny: Fine.
(140) Leonard: Thank you. (Leonard slows down and the tree falls on the windshield)
(141) Penny: Leonard?
(142) Leonard: Yeah.
(143) Penny: There’s something on the windshield.
Flash forward to the apartment stairwell. They are lifting the tree.
(144) Penny: You need a break?
(145) Leonard: Do not need a break.
(146) Penny: There’s no shame in asking for a break.
(147) Leonard: If I need a break, I’ll ask for a break.
Flash forward.
(148) Penny: Ugh. Leonard?
(149) Leonard: Yeah?
(150) Penny: There’s a tree on you.
Flash forward. They carry the tree inside the apartment.
(151) Leonard: You want to decorate it tonight?
(152) Penny: Yeah, with gasoline and a match? Sure.
(153) Leonard (hearing animal noises): I hope it kills us both.
Back to apartment.
123 Spock is a fictional character in the Star Trek media franchise.
124 “Paul  Bunyan  is  a  giant  lumberjack  in  American  folklore”.  (Wikipedia:
https://en.wikipedia.org/wiki/Paul_Bunyan)
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(154) Leonard: By the way, if anyone asks, the elevator shaft always had a tree in it.
(155) Sheldon: So Bernadette, if I express interest in your baby will you promise not to make me touch it?
(156) Bernadette: Sure.
(157) Sheldon: Hey, how’s life with your baby?
(158) Amy: Really? You’re never gonna touch their baby?
(159) Sheldon: To this day I’ve never touched Stuart.
(160) Bernadette: It’s been wonderful, Sheldon, thanks for asking.
Flashback. Howard and Bernadette's home. The baby is crying.
(161) Bernadette: Oh, please, stop crying, I’m begging you. I don’t know what else to do. My boobs are
empty. Do you want lasagna? Shh, shh, shh, it’s okay, it’s okay. Shh. (The baby starts sleeping) What
have we done?
(162) Howard:  (entering) Hey, I  found superhero baby wipes, the perfect way to clean up crime, and
tushies. (The baby starts crying again)
(163) Bernadette: It took me two hours to get her down.
(164) Stuart: Oh, you-you relax, I'll take this shift. (He leaves the room)
(165) Raj: You know, in India when my baby brother cried like that, the servants would just take him far
away so we couldn’t hear it. Not always, sometimes we’d leave. (The baby stops crying)
(166) Howard: Hey, he got her to stop.
(166) Bernadette: That was so fast.
(167) Raj: Oh, he’s really good with her.
(168) Bernadette: Yeah, he has a gift. (Crying)
(169) Howard: What’s the matter?
(170) Bernadette: Nothing, these are happy tears.
(171) Howard: Oh, good.
(172) Bernadette: No they’re not, you bozo. How come Stuart can get her to stop crying, but I can’t?
(173) Howard: I mean, it’s Stuart. Maybe she’s playing possum until he goes away.
(174) Bernadette: Not funny.
(175) Raj: She’s tired, that was funny.
(176) Bernadette: Everyone’s a better mom than me.
(177) Raj: Oh, don’t take it so personally, maybe your baby’s just a jerk. (Bernadette cries loudly)
Back to apartment.
(178) Sheldon: Wait, so how does the story end? Is the baby a jerk or is Bernadette a bad mother?
(179) Amy: Sheldon.
(180) Sheldon: What? Is there another twist coming? Is the baby not theirs at all?
(181) Leonard: (to Bernadette) Ignore him. (To Stuart) How did you get the baby to stop crying?
(182) Stuart: Oh, I just talked to her. I’ve been told the sound of my voice puts people to sleep.
(183) Penny: (to Bernadette) You poor things you must be exhausted.
(184) Howard: It has been hard to sleep with all the crying.
Flashback. Howard and Bernadette's home.
(185) Bernadette:  (crying) How can she hate me? I make her food in my chest. It’s like hating a frozen
yogurt machine.
(186) Howard: She doesn’t hate you, stop saying that.
(187) Bernadette: Now you hate me too. (crying)
(188)  Howard:  Shh,  I  don’t  hate  you.  (The baby  starts  crying,  Bernadette  continues  crying  and
Howard starts crying)
Back to apartment.
(189) Sheldon: It says here that up to 80% of new mothers experience baby blues. And that the best thing
to do is reassure them that they’re doing a good job. Bernadette, you are doing a good job.
(190) Bernadette: Thank you, Sheldon, I’m feeling better now.
(191) Sheldon: Thank you, Internet. I’m telling you, with the right YouTube video, I can give Howard a
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vasectomy.
(192) Penny: So things started to turn around?
(193) Bernadette: Yeah, eventually I figured out how to get the baby to sleep.
(194) Leonard: Please tell me you didn’t use Amy’s magic juice.
Flashback. Howard and Bernadette's home.
(195) Howard: (entering the baby's dark room) Bernie?
(196) Bernadette: Shh. She’s asleep.
(197) Howard: Great. And where are you?
(198) Bernadette: Down here.
(199) Howard: (turning on the light and seeing Bernadette's inside the crib) Oh. This is new.
(200) Bernadette: I didn’t know what else to do. It worked.
(201) Howard: Well, I’d say that’s thinking outside the box, but, come on.
(202) Bernadette: Don’t make me laugh.
(203) Howard: Do you need help getting out?
(204) Bernadette: I think I live here now. It’s fine.
(205) Howard: Is it okay if I get some sleep?
(206) Bernadette: Yeah, go ahead.
(207) Howard: Good job, mommy. I’m proud of you.
(208) Bernadette: Don’t make me cry, either.
(209) Howard: Good night. I love both my girls.
(210) Bernadette: We love you, too. (Howard leaves)
Back to the apartment.
(211) Penny: I can’t believe you fit in the crib.
(212) Bernadette: I could take a bath in the sink. I don’t, but I can.
(213) Raj: (to Stuart) So how were your holidays?
(214) Stuart: Oh, thank you for asking. Uh, I, uh, went to visit my grandmother. She’s in Bakersfield. Uh,
usually my brother and sister go… (they all fake sleeping) oh come on.
Scene: The same, later.
(215) Amy: (leaving) That was fun, thank you.
(216) Bernadette: (leaving) Yeah, thanks.
(217) Penny: Our pleasure.
(218) Leonard: See you guys at work.
(219) Raj: (leaving) Be there bright and early.
(220) Howard: Not me, paternity leave.
(221) Sheldon: Oh. A small human wreaks havoc on his wife’s genitals and he gets time off.
(222) Howard: With pay, sucka. (He leaves and then he comes back) Forgot the baby, still new to this.
Stagione 10, episodio 24 “The Long Distance Dissonance”125
Amy si trova a Princeton per questioni lavorative e Sheldon è tornato nuovamente nella vita di Leonard,
che deve accompagnarlo ovunque come era abituato a fare in passato. La routine è rotta dal ritorno di
Ramona Nowitzki, la quale era stata studentessa alla Caltech e aveva passato la maggior parte del tempo
con Sheldon e adesso é di ritorno all’università per il suo post dottorato. Tutto il gruppo è preoccupato
perché ritiene che Ramona sia interessata a Sheldon in una maniera che va oltre l'amicizia ma lui non la
pensa in questo modo. Quando, però, decide di affrontare il discorso con Ramona, lei lo bacia. Sheldon,
125 Questo episodio non è reperibile sul sito indicato per gli altri episodi ed è stato interamente trascritto. 
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turbato, va via dall’università e prende il primo aereo per andare da Amy a Princeton per chiederle di
sposarlo.
Scene: The apartment. Sheldon is in video-chat with Amy.
(1) Sheldon: How are you settling in?
(2) Amy: Pretty well. Princeton has a beautiful campus.
(3) Sheldon: Now, I've learned some fun facts about New Jersey to help you make small talk. Would you
like to know the state bird or the murder rate? They're both shocking.
(4) Amy: Actually, I want to hear about you. How are things at home?
(5) Sheldon: Well, I'm a lot less likely to see an Eastern Goldfinch or be murdered, I'll tell you that.
(6) Amy: I miss you.
(7) Sheldon: I miss you, too.
(8) Amy: It's so strange, earlier today I ended a sentence with a preposition and you weren't there to
correct my grammar.
(9) Sheldon: I'm sorry you had to go through that.
(10) Amy: In fact, that's when I started to really miss you.
(11) Sheldon: You know you just split an infinitive.
(12) Amy: Did I? Are you gonna teach me a lesson?
(13) Sheldon: I am. It is naughty to put an adverb between the word "to" and the verb stem.
(14) Amy: What are you gonna do about it?
(15) Sheldon: I'm going to admonish you.
(16) Amy: Vigorously?
(17) Sheldon: That's the only kind of admonishing I do.
Credit sequence
Scene: The cafeteria
(18) Howard: How's Sheldon doing with Amy gone?
(19) Leonard: Well, the last three nights I've had to take him to get a haircut, to the train store and to a
Walgreens126 in Arcadia where they still have the good ibuprofen. Now ask me how I'm doing with Amy
gone.
(20) Raj: How are you doing with…
(21) Leonard: Shut up.
(22) Howard: If you'd like, we can help you out.
(23) Leonard: Oh, that would be great.
(24) Howard: I mean, not me, I've got a wife and child, but (pointing to Raj) this one posts video of himself
flossing on Instagram.
(25) Raj: It was a tutorial. And yes, I'm happy to keep Sheldon company.
(26) Leonard: Great. Tonight he wants to look at ladders at Home Depot127.
(27) Raj: Oh, why does he need a ladder?
(28) Leonard: He doesn't; he just likes looking at them Bring a book.
(29) Sheldon  (arriving with Dr Nowitzki128): Gentlemen. You may remember Dr.Nowitzki? She's back at
Caltech for her postdoc.
(30) Dr. Nowitzki: Hello.
(31) Leonard: Hello.
(32) Howard: Hello!
(33) R: Hi. Oh, let me bring a chair for you. (He brings a chair)
(34) Dr. Nowitzki: Oh, thanks.
126 “The Walgreen Company is an American company that operates as the second-largest pharmacy store chain in the
United  States  behind  CVS  Health.  It  specializes  in  filling  prescriptions,  health  and  wellness  products,  health
information, and photo services”. (Wikipedia: https://en.wikipedia.org/wiki/Walgreens)
127 “The Home Depot, Inc. or Home Depot is an American home improvement supplies retailing company that sells
tools, construction products, and services”. (Wikipedia: https://en.wikipedia.org/wiki/The_Home_Depot)
128 A young girl who was a student at Caltech. She’s back there for her postdoc.
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(35) Sheldon: Dr. Nowitzki's going to tell me about the work she did at CERN. And she brought me this
duty-free Toblerone.
(36) Leonard: Oh. I love those.
(37) Sheldon (to Dr. Nowitzki): Let's sit somewhere else. (They leave)
(38) Raj (returning): What just happened?
(39) H: A stranger just lured Sheldon away with a candy bar.
(40) Leonard: Wait, isn't she the grad student that used to follow him around?
(41) Howard: Oh, yeah. Back before he hit puberty and grew man parts.
(42) Raj: So what do you guys think that's about?
(43) Leonard: Knowing Sheldon, nothing.
In another table
(44) Sheldon: So, tell me about your scalar dark energy experiment.
(45) Dr. Nowitzki: Not 'til you tell me about your latest paper on quantum loop theory.
(46) Sheldon: Oh. You must be one of those dessert before dinner people. (She laughs)
In the other table
 
(47) Leonard: He just made her laugh, something's wrong.
(48) Raj: Do you see the way she's looking at him?
(49) Howard: Yeah. Like Bernadette used to look at me.
(50) Raj: I keep telling you: close the bathroom door.
(51)  Leonard:  Ah,  did  you see that? She just  touched his  hand and he didn't  swat  it  away.  What is
happening?
(52) Howard: Okay, the simplest explanation is usually the right one.
(53) Raj: Which is?
(54) Howard: That ain't Sheldon.
Scene: The apartment
(55) Penny: Not only did they eat together, Leonard said he made her laugh.
(56) Bernadette: That's nothing. Howie said she touched his hand.
(57) Penny: Did he Purell?
(58) Bernadette: No.
(59) Penny: I cannot believe Leonard mentioned the Toblerone but left that part out.
(60) Bernadette: Should we call Amy?
(61) Penny: I don't know, we shouldn't worry her if it's nothing.
(62) Bernadette: I guess we could wait till we have more information about this girl.
(63) Penny: Yeah (sighs). Do you think living with Amy has somehow stirred up Sheldon's sexual appetite?
(64) Bernadette: Ugh. How can you think that? Why would you even put those words together?
(65) Penny: All right, then we agree. He's not making any moves, it's this Dr. Ramona chick.
(66) Bernadette: Nowitzki. I Googled her, she's pretty cute.
(67) Penny: Really? All I got from Leonard was the Toblerone bar had nuts.
Scene: Penny's apartment where Sheldon and Amy are living together. Sheldon is talking with Amy in
video-chat.
(68)  Sheldon:  (gasps) And get  this,  I  saw an articulating ladder  with  dual-leg leveling,  which delivers
stability and adaptability to uneven terrain.
(69) Amy: Sounds like a big night.
(70) Sheldon: Yeah. Raj made the funniest joke, he said "which is the best ladder to use to hang myself?"
(He laughs)
(71) Amy: So you're keeping busy? You're not lonely?
(72) Sheldon: Oh, not at all. I've had outings with Leonard and Raj in the evening and... oh, I had lunch
with Dr. Nowitzki.
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(73) Amy: Who's he?
(74) Sheldon: Oh, Dr. Nowitzki is a woman.
(75) Amy: Oh. Really? Uh, when did you meet her?
(78) Sheldon: Many years ago. Back when she was a grad student. She's always been a huge fan of my
work and now she's doing research at Caltech.
(79) Amy: Huge fan, you say?
(80) Sheldon: Yes. I think you'd like her. She's extremely intelligent, just like you. Unlike you, she's tall,
blonde and used to be an Olympic swimmer.
(81) Amy: That's terrific. I'll call you right back.
Scene: The apartment. Skype rings.
(82) Penny: Oh, hey, Amy.
(83) Amy: I gave you one job! Keep an eye on him. How hard is that?
(84) P: We thought you meant not letting him run out into traffic.
(85) Bernadette: Which he only did once.
(86) Penny: Yeah.
(87) Amy: Why didn't you tell me?
(88) Bernadette: We didn't want you to worry.
(89) Amy: Should I worry?
(90) Penny: No. Come on, it's Sheldon. Nothing is gonna happen.
(91) Amy: That's what you said to me when I started dating him. And then five years later, bingo-bango,
something happened.
(92) Bernadette: Yeah, but you're gonna be back in three months.
(93) Amy: (sighs) You don't get it. I've been smacking that ketchup bottle for a long time. All she's got to do
is tip it over and point it at her fries.
(94) Penny: Well, what do you want us to do?
(95) Amy: I don't know. Might be the New Jersey talking but this Nowitzki broad needs to disappear.
(96) Bernadette: That's ridiculous. As far as we know, all that happened is two scientists had lunch.
(97) Amy: Yeah, but one of those scientists is a tall, blonde Olympic swimmer.
(98) Penny: Come on. Looks don't matter to Sheldon. Because he only has eyes for you.
(99) Amy: Nice try.
(100) Penny: Thanks. I was scrambling.
Scene: the comic book store
(101) Howard: It's unbelievable. Sheldon has lunch with another woman and somehow my wife yells at
me.
(102) Leonard: Penny laid into me, too. Apparently, I'm overly fixated on premium Swiss chocolate bars.
(103) Raj: Can you even eat those things?
(104) Leonard: If I take a Lactaid a half-hour before and some Pepto right after129.
(105) Raj: Sounds like a lot of work.
(106) Leonard: Yeah. Eh, I'm worth it.
(107) Howard: Guys. Focus. Should we do something about Nowitzki?
(108) Leonard: Like what?
(109) Raj: Uh, well, she's single, so if somebody else asks her out and she says yes, then we know she's
not into Sheldon.
(110) Stuart: I'll do it.
(111) Leonard: No offense, Stuart, but th-th-the woman's a doctor.
(112) Stuart: So? Doctors like me. Whenever I see mine he calls in a bunch of other doctors to have a
look.
(113) Howard: She's not that kind of doctor.
(114) Stuart: Oh. Well, her loss. I've been called a genuine medical oddity.
(115) Raj: Actually, I was going to suggest me.
129 Leonard is lactose intolerant.
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(116) Howard: Great. Anybody's better than, mmm (pointing to Stuart).
(117) Stuart: Excuse me. They took out my spleen and gallbladder, not my feelings.
Scene: the cafeteria
(118) Raj: (sighs and clears throat) Dr. Nowitzki! Good to see you.
(119) Dr. Nowitzki: Good to see you, too.
(120) Raj: May I join you?
(121) Dr. Nowitzki: No.
(122) Raj: Good to see you. (Leaving and sitting down with Howard and Leonard)
(123) Howard: We should call Guinness, that might be a record.
(124) R: She's clearly having a working lunch and preferred to eat alone.
(125) Dr. Nowitzki: (to Sheldon who is arriving) Dr. Cooper, over here.
(126) Raj: I could have made her very happy.
(127) Leonard: You kept walking. I think you did.
Scene: the apartment
(128) Penny: Do you really think there's reason to worry?
(129) Leonard: Yeah, she's definitely going after Sheldon.
(130) Raj: I made a play for her and she shot me down.
(131) Penny: All right, well, that doesn't prove anything.
(132) Bernadette: Yeah, there's a million reasons a woman would shoot Raj down.
(133) Raj: Like... really? A million?
(134) Bernadette: Fine, hundreds.
(135) Raj: Thank you.
(136) Penny: The point is this could be nothing and we are all overreacting.
(137) Sheldon (arriving with Dr. Nowitzki) Hey, everybody! This is my friend, Dr. Nowitzki.
(138) Dr. Nowitzki: Hi.
(139) All: Hi.
(140) Sheldon: We just went swimming.
Scene: later
(141) Leonard: And you actually got in a pool?
(142) Sheldon: I was scared but I told myself “it's just a big bathtub”. Then I got scared again 'cause there
are all these strangers in my bathtub.
(143) Dr. Nowitzki: I was proud of him. A lot of people don't put their face in the water on the first day.
(144) Sheldon: Well, I was hiding from a bee, but it still counts.
(145) Bernadette (sitting down between Sheldon and Dr. Nowitzki) Can I just squeeze in here?
(146) Penny: So, Sheldon, have you talked to Amy?
(147) Sheldon: Yes, we Skyped this morning and I'm sure I'll check in with her before I go to sleep.
(148) Dr. Nowitzki: Sheldon talks about her all the time. I can't wait to meet her.
(149) Sheldon: That is true. She keeps asking how long Amy's going to be gone.
(150) Leonard: Uh, so, Ramona, tell us about yourself. Do you, do you have a boyfriend?
(151) Sheldon: Leonard, your wife is sitting right here. What are you doing?
(152) Dr. Nowitzki: No, my work doesn't leave me a lot of time for relationships.
(153) Raj: I think you made that very clear.
(154) Sheldon: She was part of the American team at CERN.
(155) Dr. Nowitzki: I had a front row seat when they detected the Higgs boson.
(156) Sheldon: Do you know I've corresponded with Peter Higgs. Would you like to see some of his
letters?  
(157) Dr. Nowitzki: Absolutely.
(158) Sheldon: I'll get them.
(159) Dr. Nowitzki: Well, hang on, I'll come with you.
(160) Sheldon: Oh, fun. Like a play date. (They leave)
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(161) Penny: Okay, correct me if I'm wrong, but isn't that exactly what we were supposed to stop from
happening?
(162) Bernadette: I threw my body at them, what else did you want me to do?
(163) Leonard: You think you should call Amy?
(164) Penny: You got fingers and a mouth, you call her.
Scene: Sheldon and Amy’s apartment
(165) Sheldon: Here you go. (Handing some letters)
(166) Dr. Nowitzki: Are these all from Peter Higgs?
(167)  Sheldon:  Hmm? Oh,  no,  no,  no.  They're  from many famous people.  See? Oh,  I  like this  one.
This is from Patrick Stewart130. It says if I come to his house again, I get to meet his dogs. (Skype rings)
Oh, excuse me.
(168) Amy: Hello, Sheldon.
(169) Sheldon: Oh, hello, Amy.
(170) Amy: I was missing you again.
(171) Sheldon: I miss you, too. Hey, this is good timing. Remember that Dr. Nowitzki I told you about?
She's right here.
(172) Amy: Sh-she's what?
(173) Dr. Nowitzki: Hello.
(174) Amy: Hi.
(175) Dr. Nowitzki: So nice to meet you.
(176) Amy: Uh-huh. (Her phone rings) Hang on. (On phone) Hello. A little late, Leonard. (To Sheldon) I'm
sorry.
(177) Sheldon: What is Leonard doing calling you at this hour?
(178) Amy: It's not important.
(179) Sheldon: I must tell you, that seems a little inappropriate. (To Dr. Nowitzki) Don't you agree?
(180) Dr. Nowitzki: I do.
(181) Sheldon: (to Amy) See? We both think so.
Scene: the apartment
(182) Penny: All right, this is making me crazy. Somebody's got to go over there.
(183) Leonard: You got feet and legs, you do it.
(184) Penny: (to Bernadette) Will you go with me?
(185) Bernadette: To do what? Shake a can of nickels at them?
(186) Raj: We're being ridiculous. There's no way a woman that attractive is trying to seduce Sheldon
Cooper.
(187) Howard: You done trying to make yourself feel better?
(188) Raj: No. I haven't played the race card yet.
(189) Sheldon (arriving with Dr. Nowitzki) Hey, I hate to break up the party but Amy says I'm tired and have
to go to bed.
(190) Dr. Nowitzki: It was nice seeing everybody. Thank you for dinner.
(191) Penny: Sure.
(192) Leonard: Our pleasure.
(193) Raj: Whatever.
(194) Dr. Nowitzki (to Sheldon): Walk me to my car?
 (195) Sheldon: Of course.
(196) Penny: We'll all go. (They leave the apartment all together)
On the stairwell
 
(197) Bernadette: Excuse me. (She goes near to Sheldon)
(198) Penny: Pardon. I just need to... yeah. (She goes near to Bernadette and Sheldon)
130 “Patrick Stewart is an English actor whose career has included roles on stage, television and film”.
(Wikipedia: https://en.wikipedia.org/wiki/Patrick_Stewart)
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(199) Sheldon: (laughing and running to the door): That was fun. It was like Mario Kart131. (to Dr. Nowitzki
who is leaving) Bye.
(200) Penny: We need to talk.
(201) Sheldon: Is this about Leonard and Amy? I don't like it either.
Scene: Sheldon and Amy's apartment
(202) Penny: Okay, I know you don't have a lot of experience with women, but Ramona seems to have a
romantic interest in you.
(203) Sheldon: That doesn't make any sense. She knows I have a girlfriend.
(204)  Penny:  Well,  sometimes women don't  care.  Sometimes it  makes them want  a  guy even more.
(205) Sheldon: That may be true but Dr. Nowitzki's just a friend. In fact, I wouldn't have even noticed she's
a woman if she hadn't worn that bathing suit that highlighted her bosom.
(206) Penny: Okay. Um (clearing the throat) let's try this. Think of yourself as one of those limited edition
toys people like to collect.
(207) Sheldon: I already do.
(208) Penny: Well, then you get it.
(209) Sheldon: (gasps) Because there's only one of me, I'm more valuable.
(210) Penny: Right.
(211) Sheldon: Although, Amy's already taken me out of my package and played with me.
(212) Penny: Let's forget the toy thing, okay?
(213)  Sheldon:  Um,  maybe  Penny.  Look,  I  appreciate  your  concern  but  I  don't  think  that's  what's
happening.
(214) Penny: All right. What do you think is happening?
(215) Sheldon: I think Dr. Nowitzki is a friendly colleague. I think you and Leonard need to see a marriage
counselor.  And  I  need  to  update  my  résumé  to  include  swimming  as  a  special  skill.  (He  leaves)
(216) Penny (looking at the painting of her and Amy): Don't look at me like that, I tried.
Scene: Sheldon's studio
(217) Dr. Nowitzki: (knocking at the door) Hey, did you eat yet?
(218) Sheldon: Uh, breakfast yes, lunch no. I did have a cough drop but that really rides the line between
sucking and eating.
(219) Dr. Nowitzki: Well, perfect. I made us sandwiches.
(220) Sheldon: How thoughtful. Thank you.
(221) Dr. Nowitzki: Mmm. No big deal, I enjoy spending time with you.
(222) Sheldon: And I with you. Question: are you seeking a romantic relationship with me?
(223) Dr. Nowitzki: What if I were?
(224) Sheldon: Well, that would raise a number of problems: we're colleagues, I'm currently in a relation...
(she kisses him) Excuse me a moment. (He leaves the university, he takes a taxi, a plane, he laughs
watching Spongebob132 on the plane, he takes another taxi)
Scene: outside Amy’s hotel room
(225) Sheldon: (knocks) Amy (knocks) Amy (knocks) Amy. (She opens the door, Sheldon is on his knee)
Will you marry me?
131 “Mario Kart is a series of go-kart racing video games developed and published by Nintendo as spin-offs from its
trademark Super Mario series”. (Wikipedia: https://en.wikipedia.org/wiki/Mario_Kart)
132 SpongeBob  SquarePants is  an  American  animated  television  series.  (Wikipedia:
https://en.wikipedia.org/wiki/SpongeBob_SquarePants)
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